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Introduction

This is a study of how the most important goddess of pre-Islamic Iran, Anahita, was transformed
over time. Possibly having roots in the prehistoric river goddess(es) of the ancient proto-Indo-
European peoples of the fifth millennium BCE or earlier, she emerges by the late the Achaemenid
period as one of the three principle deities of the Iranian pantheon, alongside Ahura Mazda and
Mifra; an important Avestan hymn, the Aban Yast, is composed in honour of Anahita, establishing
her role within the Zoroastrian religion. During the course of this process she acquires additional
functions, presumably from pre-existing goddesses in the regions where Iranians came to live.
Variations on the Iranian Anahita are found in the religious cultures of neighbouring lands such as
Armenia, Bactria and Sogdiana. With the coming of Islam her cult disappears, yet numerous
aspects of it survive in female figures from Persian literature and through folk tales and rituals,
usually Islamicized, which are often connected with water. This dissertation aims to schematize
these variations over time and space, in order to trace Anahita’s development as a major figure in
Iranian religion and the constantly evolving mix of her roles and attributes within culturally
diverse communities throughout Greater Iran.

According to both the Avesta and the royal inscriptions of three successive Iranian empires,
Anahita (along with Mifra) was the most powerful deity created by the supreme being Ahura
Mazda.! Being originally a water-river goddess, Anahita likely incorporated aspects of pre-
existing water deities in the areas where her cult flourished. She was specifically goddess of the
rivers and the lakes. Temples devoted to her have been identified at Sardis, Babylon, Damascus,

Persepolis, Bishapur, and Hamadan, as well as in Afghanistan and Armenia, usually alongside

1Yt 5.6.



rivers.2 More such sites are being identified all the time, and numerous place-names throughout
Iran (such as Pol-e doxtar, Qale-ye doxtar, etc.) may reflect her memory. Many holy sites across
the Middle East are thought to have originally been temples devoted to Anahita.> The Car Stén
temple on a hillside near Duhok in Iraqi Kurdistan, excavated only as recently as 2006, is a
particularly illustrative example: a square chamber containing the main fire pit is circumscribed by
a knee-high water channel, fed by run-off, carved into the rock walls and running from there into
an open-air sacrificial area which Kurdish archaeologists have attributed to Anahita.*

In the context of ancient Iranian religion Anahita is noteworthy in a number of respects.
First, she is the most prominent female deity among the Iranian goddesses, “being worthy of

worship™?

within a largely male pantheon of Iranian deities. Second, her visual aspect is more
fully developed than for any other Iranian deity: she is a shape-shifter, alternately a goddess and a
river, and has been described fully in both forms. Physical descriptions of her in the Avesta are
very extensive and detailed. Some of the other deities mentioned in the Yasts do occasionally take
on various shapes (animals and human beings). However, since in the Iranian belief system deities
are not usually perceived in human terms, they are not generally anthropomorphized to the extent
one sees in Greek and Mesopotamian mythology.

In her original form as a water goddess Anahita is more involved in fertility, support and
healing. Over time, however, and perhaps partly through influence from non-Indo-European
goddesses, she acquired additional functions and characteristics which tied her to the warrior and

priestly functions as well. In contrast to the norm according to which a deity was connected to a

particular social groups, Anahita came to be associated with all of the three major social categories

2 For a survey of temples attributed to Anahita in the Greek literature see De Jong 1997, pp. 277-
284; also see Chaumont 1989.

3 See Treve 1967, pp. 121-32.

4 Al-Barwari 2013.

SYt5.1.



of ancient Iranian society: priests/rulers, warriors, and “producers”.® By the historical period—
specifically her appearance in the Avestan hymn devoted to her, the Aban Yast—Anahita as the
female yazata of the waters’ comes to possess three very different aspects: she is simultaneously
1) a spiritual ruler, 2) a mighty deity who supports warriors, and 3) a fertility goddess.® Thus,
through the acquisition of new characteristics, which were likely taken over from pre-existing
local, non-Iranian goddesses, Anahita assumed functions associated with the full range of her
devotees’ needs and concerns at all social levels, giving her a uniquely important role in the
emerging Iranian society.

There is much evidence of Anahita’s popularity in ancient times, when she was an object
of devotion amongst the Iranian peoples, but the details of this are less clear than one might wish.
Specifically, Anahita’s features, functions, and place in the pantheon varied considerably from one
historical period to the next, and also among the various regions of Iranian cultural influence—in
Asia Minor including Armenia, Anatolia, and possibly even Arabia®>—where her cult was active.
This dissertation aims to schematize these variations over time and space, in order to trace
Anahita’s development as a major figure in Iranian religion and the constantly evolving mix of her
roles and attributes within culturally diverse communities throughout Greater Iran.

We may never know the exact details concerning Anahita’s historical transformation and
development. Nor can we assess with any certainty the extent to which her importance was due to
her taking over the position of a pre-existing local goddess or goddesses—although her original
identity as a river goddess did not disappear—when the Iranians moved into southwestern Asia.

A comparative study of the mythologies of the various Indo-European peoples suggests

that in the common period (ca. 5,000 years BP) there existed a river goddess who was the object

¢ Mallory and Adams 2006, p. 433.
7Y.5. and Rose 2015, p. 275.
8Yt5.85-87.

? De Jong 1997, pp. 268-73.



of religious devotion. (It is not possible given our data to reconstruct with certainty what her name
may have been, although at least one of her epithets appears to be very ancient as will be shown in
Chapter Five.) As the Iranian version of this hypothetical deity, Anahita had one important
mythological and ritual role among many. Through a series of historical encounters with devotees
of different (i.e., non-Iranian) cultural backgrounds, Anahita’s client base of devotees was
dramatically expanded, her expanding transfunctionality giving her the potential to encompass all
levels of society.!® As a result, her status was unrivalled by any other Iranian goddess throughout
the course of three successive Iranian empires over a period of a thousand years. (Her later
subordination in the Pahlavi texts is most likely due to the socio-political agenda of their authors,
reflecting struggles for spiritual authority during the Sasanian period and after, as will be
discussed in Chapter Nine.)

In charting out Anahita’s historical transformations a number of questions emerge. What
exactly does Anahita represent, in religio-mythological terms, at the various stages of her
transformation? Can her original identity as an Indo-European water goddess be convincingly
established? And if so, what, if anything, do Anahita and these goddesses have in common, and to
what extent? How and when were these similarities transmitted? And how is her essential nature

as a water goddess connected to her assimilation of other functions over time?

Other questions arise when looking at the evolving roles and representations of Anahita
during her periods of greatest popularity under the (late?) Achaemenids. What can we conclude
from her presence in the Iranian pantheon? A similar question arises when looking at the role of
Anahita, especially during the Parthian and Sasanian periods. Did she remain important during the
last two Iranian monarchies? What was her role in the Avesta, and in the Middle Persian texts?

What differences exist between the two in terms of how they portray her?

19 Mallory and Adams 2006, p. 433.



More broadly, what can we conclude by the prominence of female deities in the Iranian
pantheon? Can this be taken as a reflection of gender relations in ancient Iranian societies, or is the
presence of goddesses merely a projection of male ideas about femininity? How does one account
for Anahita’s altered portrayal in the Pahlavi texts, which is markedly different from how she
appears in the Avesta? Are any socio-political forces behind this transformation? Should
Anahita’s importance in the religious life of Iranians be seen as reflecting an improved position of
women in Iranian society, or does her apparent demotion in the priestly Pahlavi texts actually
reflect the opposite? Finally, with the Islamization of the Iranian peoples, what aspects of
Anahita’s legacy survive, whether in literature, or in popular religious rituals and legends, and

how can they be detected?

Chapter One provides an overview of scholarly studies on Araduui Siira Anahita by
numerous of scholars from the West and in Iran. To build a coherent framework and better
understand our research, we have divided the chapter based on the three major questions about the
goddess: (1) What were the roots of the goddess, (2) Does she possess a proper name in addition
to her various epithets, and what are their etymological meanings and symbolic significance, and
finally, (3) What, if anything, is unique about Anahita’s description in comparison with other
Iranian deities? This chapter also provides a brief discussion on the efforts of scholars to establish
critical editions of the Aban Yast and to translate it into Western languages.

Chapter Two surveys and provides an overview of the primary sources that have been
observed, examined and evaluated for this study. These sources include the Avestan and the
Middle Persian texts, along with the Greco-Roman, Vedic and Mesopotamian texts which contain
material relevant to our discussion. This chapter also notes several valuable sources from Islamic
period such as the Sah-nameh, the Dardab-nama, and the History of Tabar.

Chapter Three surveys the methodological framework used in this dissertation through the

use of comparative mythology. Since this study looks at many different aspects, cultures, and



academic methodologies in order to attempt to answer the questions posed about Anahita’s role
and transformations over time, the theoretical framework for this research will focus on
comparative study in mythology using relevant disciplines, so that its overall approach can best be

described as interdisciplinary.

Chapter Four provides a background for the role played by goddesses in the ancient world
generally, and in the lands that came to be occupied by Iranians in the historical period and its
neighbouring regions. So-called Venus figurines are found across a wide area and have often been
taken as an indication of goddess worship. Texts and archaeological remains, including temples,
offer further evidence of the role of goddesses in the religions of ancient Sumer, Elam, and
Babylonia. The goal of this chapter is to discuss the various goddesses and their roles in their
respective societies. This perspective is necessary in order to compare these goddesses with
Anahita, to discover their common features and the possible cultural exchanges between them.

Chapter Five surveys the evidence for water goddesses across a range of Indo-European
societies, including the Celts, the Slavs, the Armenians, and the Indo-Iranians. This chapter
presents an important and central issue, since it establishes the origin of Anahita going back to the
common Proto-Indo-European period. The chapter examines the possibility of Anahita having
originated as an Indo-European water goddess. The many similarities among the water goddesses
of these various groups suggests a common Proto-Indo-European origin, echoes of which survive
in historical expressions of the Iranian water goddess, Anahita. Among these one may cite similar
offerings and worship rituals, some of them as essential as the “cult of the head”, and the parallel
transformation of some of these goddesses such as Coventina (the Celtic water goddess), Brigantia
(the Celtic wisdom /fire water-origin goddess) and Anahita, all of which suggest that these
goddesses share a common origin.

Chapter Six analyses in detail the description and functions attributed to Anahita or

Araduui Siira Anahita, as she appears in the principal Zoroastrian sacred text the Avesta, in the



section known as the Aban Yast which is a liturgy specifically devoted to her cult. The name
“Anahita” is seen to have originated as one of the goddess’s three epithets, the etymologies of
which are discussed in this chapter. Here we shall also analyze Anahita’s descriptions in the Aban
Yast, in order to discover her importance, origin, her multifarious functions, and her possible
connection to the daeuuas. Finally, this chapter provides the details of Anahita’s visualizations
and discusses whether they have any symbolic meaning and uniqueness in relation to other
goddesses.

Chapter Seven places Anahita within the context of other ancient Iranian female deities, a
context which changed over time, as the functions and rituals assigned to each shifted and were
redistributed. In order to fully understand the evolving role of Anahita in ancient Iranian religion,
a comparison between some of the most important female deities and Anahita is called for. These
goddesses are Sponta Armaiti—the abstract concept of “right-mindedness” and the spirit of the
earth—Da@na, the Avestan term for an anthropomorphized moral concept but also a hypostasized
goddess; the ancient pre-Zoroastrian divinity ASi, goddess of “Reward, Fortune”; and finally, the
Gathic deities of health and immortality, Hauruuatat and Amoratat. Particular note is taken of
Anahita’s symbolizing of feminine characteristics as having evolved in complementarity with
those of the goddess ASi.

Chapter Eight deals with the issue that Anahita is far more than just a water goddess; she
has warrior and fertility functions as well. This problem is explained by her assimilation of
additional functions from other goddesses that had existed among the various cultures Iranians
came to dominate and absorb, from the BMAC culture in Central Asia to the Elamites,
Babylonians, and others in Mesopotamia. An attempt is made to distinguish between those
characteristics Anahita retained from the Indo-European water goddess and those she acquired

from non-Iranian sources such as the Elamite and Mesopotamian Features. The chapter concludes



with an investigation of Anahita’s possible connection with the widespread Indo-European
dragon-slaying myth and its associations with water.

Chapter Nine discusses the cult of Anahita under three successive Iranian empires, the
Achaemenid, the Parthian (Arsacid), and the Sasanian, as well as evidence for her cult among the
Sogdians in Central Asia. Her importance as the Patron Deity of the Sasanian Royal House will be
examined. Throughout this chapter, the religious sites and sanctuaries in different parts of Iran
which are the sacred places and could be connected to Anahita, also the Sogdian-era temples at
Panjikent, Tajikistan and its possible connection to Anahita will be examined. Mention will be
made of a discovery in two copper mines at VeSnave in the western central Iranian plateau where
thousands of offerings to water were found, presumably to Anahita, which suggests a connection
to the offerings found in some European rivers (or other sources of sacred water, discussed in
Chapter Four) in a religious or a ritual context.

Chapter Ten is about traces of Anahita in the selected Middle Persian texts. Here,
references to Anahita are analyzed in terms of how they differ from her portrayal in the Avesta,
since the Pahlavi texts of the Sasanian and early Islamic periods speak rather little of her. Might
this be due to the invisibility and inequality of women in the society of the time? Is it appropriate
to employ Anahita’s gender (as a goddess) as a basic analytic category, or are other issues
involved? Another question addressed in this chapter is whether she referred to as two distinct
goddesses in the Pahlavi texts. Her apparent division is explained in light of attitudes towards
women and women’s roles and the different types of “wisdom” that are seen to have prevailed
amongst the Zoroastrian priesthood of the time.

Chapter Eleven discusses the many survivals of the goddess that can be detected in the
literature and folk rituals of Islamic Iran, from the attributes of female figures in literary works
such as the Sah-nameh, the Darab-nameh, and other sources. The female characters in the Sak-

nameh who show extraordinary independence and self-assertion and their possible origins and



roots will be discussed. Also, traces for supernatural creatures such as the Avestan pairikas
remained in the popular tales and beliefs as paris (nymphs) and ongoing rituals that use or refer to
water.

In the Conclusion it is observed that Anahita, who this dissertation demonstrates to have
evolved from the ancient Iranian goddess of the waters, underwent numerous transformations from
prehistoric times through her gradual absorption into Mazdaeism and ultimately, in numerous

sublimated forms, up to the present day in Islamic Iran.



Chapter One

Scholarly Studies on Anahita

As the most important Iranian goddess, Anahita, or Araduui Siira Anahita as she is referred to in
the Avesta, has been the focus of numerous scholarly studies both in Iran and in the West, mostly
in the form of brief articles focusing on specific issues regarding her identity and functions in
terms of their various possible influences. To date, however, no study has sought to treat questions
regarding her origins or her transformation and development over time in a unified way that
attempts to construct a full picture of the goddess throughout her evolving contexts over time.
Such, therefore, is the aim of the present dissertation.

In order to build a coherent framework within which questions about the Iranian water
goddess may be better understood, we provide in this chapter a brief survey of what scholars have
said about Anahita up to now. A critical evaluation of these views, highlighting the particular
strengths and weaknesses of each, will serve as the starting point for this study. Specifically, three
major questions will be addressed: (1) what were the root(s) of the goddess, (2) Does she possess a
proper name in addition to her various epithets, and what are their etymological meanings and
symbolic significance, and finally, (3) what, if anything, is unique about Anahita’s description in
comparison with other Iranian deities?

Since the most extensive primary textual source on Anahita is the Avestan hymn known as
the Aban Yast, we will begin briefly by discussing scholarly attempts to establish critical editions
of the text and to translate it into Western languages. The first complete edition of the Avesta

(Zendavesta) was published by the Danish scholar N.L. Westergaard in 1852-54.! His work

! Westergaard 1852-54. Kellens (2006) provides a critical, stage-by-stage overview of the history
of Avesta scholarship in the West, tracing the diverse approaches which various scholars brought
to the text. In doing this, Kellens highlights the weaknesses and errors of perspective that

characterized each; these ranged from theological biases and obsolete metholodigical approaches

10



contains the complete corpus of the Avestan texts and manuscripts, including the the Aban Yast. A
subsequent edition of the Aban Yast was included in K.F. Geldner’s 1881-96 edition of the
Avesta.? Geldner had access to 135 manuscripts in preparing this edition. Although Westergaard’s
edition was more complete than Geldner’s, it was based on fewer manuscripts. Geldner had
previously shown in an 1877 paper that most of the Younger Avestan texts were composed in
metre.? Geldner’s Prolegomena®* provided an exact description of all the manuscripts and their
genealogical relationship. It provided a firm foundation for all further study of the text of the
Avesta.’ Apects of his work have been criticized, however, especially in recent years by Cantera
and Andres-Toledo.

The first English translation of the Aban Yast was completed by the French scholar James
Darmesteter in 1883.7 Darmesteter went on to publish a comprehensive French translation of the
text in 1892-3 accompanied by a historical commentary.® In 1910 Fritz Wolff published a new
German translation of the Aban Yast as part of his Avesta: Die heiligen Biicher der Parsen.’
Lommel’s 1927 German translation of the Yasts!'? is considered to be the most important of his
creative work.!! A later English translation by T.R. Sethna!? in 1967 was included in his complete

transcription and translation of the Yasts. Malandra (1983) and Skjerve (2007) each provide a

to wilful manipulation of the meanings of the text to suit particular interpretive agendas, as well as
in some cases simply poor philological knowledge. Cantera has referred to the shortcomings of
previous scholarship as well, in making his case for a new edition of the Avesta (Cantera 2012).
2 Geldner 1881.

3 Recently Oettinger has reaffirmed Geldner’s theory combined with solid text criticism, which
provides reciprocal support and facts (Oettinger 1983). See Schlerath 2000, pp. 394-396.

4 Geldner 1896.

> Schlerath 2000.

¢ For example, Andrés-Toledo 2012, pp. 433-438. See reference to Kellens in footnote 1.

7 The Sacred Books of the East, Vol 23. pp. 52-84.

8 Darmesteter had first established his credentials as an Iranologist with an article entitled “Notes
de philologie iranienne” in 1874 (Boyce and MacKenzie 1994).

® Wolff 1910.

19 Die Yast’s des Awesta, iibersetzt und eingeleitet, Gottingen and Leipzig, 1927.

' Schmitt 2012.

12 Sethna 1976, Yashts in Roman Script with Translation.

11



valuable contribution translated excerpts of the Aban Yast in their respective anthologies of
Zoroastrian texts.!?

Apart from these various translations of the original texts, to date the Aban Yast has been
the subject of only one extended scholarly treatment, in the form of Oettinger’s 1983 doctoral
dissertation entitled “Untersuchungen zur Avestischen Sprache am Beispiel des Ardwisiir-Yast” !4
Hermann Weller’s work on Indo-Iranian metre, Anahita, Grundlegendes zur Arischen Metrik,
includes a translation of the Aban Yast.'> In reviewing this translation Zaehner comments that “the
traditional transcription is used with certain modifications which serve to illustrate the author’s
metrical theories.”!6

A contemporary monograph in Persian, Anahita dar ostitre-ye Irani by Susan Gaviri,
offers a largely stereotyped portrayal of the goddess based on received interpretations, and has
little scholarly value.!” A recent collection of articles in English edited by Payam Nabarz, entitled
Anahita: Ancient Persian Goddess and Zoroastrian Yazata,'® is similarly driven by popular
notions and has little to offer the scholar. Nabarz’s book does contain several articles that could be
considered scholarly, notably one by Méndez who places Anahita within the line of mother-
goddesses and traces her origin to Armenia and Western Iran.!® The untenability of this
interpretation will be demonstrated in Chapter Four, where it will be shown that the Armenian
goddess Anahit derives from Anahita and not the other way around. Moreover, there is no verse in

the Aban Yast which links Anahita to the motherhood function. Nabarz’s collection also includes

an essay by Compareti which will be discussed below.?°

13 Malandra 1983, pp. 117-130; Skjerve 2007, pp. 71-82.
14 Ottinger 1983.

IS Weller 1938.

16 R. C. Zaehner 1940. p. 89.

17 Gaviri 1385 [2005].

18 Nabraz 2013.

19 Méndez 2013, p. 41.

20 Compareti 2013.
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1.1 The Yasts and “monotheism”

Following Martin Haug in the mid-nineteenth century, most Western scholars of
Zoroastrianism have characterized ZaraSustra as intentionally ignoring the Yast-deities in the
Gadas, in an attempt to elevate Ahura Mazda to the status of supreme creator god (of whom the
Amoasa Spantas were merely aspects, as opposed to being deities in and of themselves). According
to this interpretation, the other Iranian deities remained popular among the masses, re-appearing in
the Younger Avesta “by popular demand”; “orthodox” Zoroastrianism (i.e., that of the Magi) is
understood to have eventually accepted these deities as subordinate figures in the service of the
supreme deity, Ahura Mazda. More recent scholars have challenged this narrative, however, with
Jean Kellens going so far as to suggest that the Ga$as themselves, far from tending towards
monotheism, even reflect a process of creating new deities, Sraosa and ASi being two particularly
striking examples.?!

A more perplexing question concerns the alleged emergence of “monotheism” within the
innovating Mazdaean religion. Modern Zoroastrians, beginning with their nineteenth-century
encounters with European Christian missionaries, have tended to assert that ZaraSustra was “the
world’s first monotheist,” but this claim is complicated by the fact that we do not know for sure
when (or even whether) ZaraSustra lived or to what extent monotheistic ideas have been read into
the Gadas by modern-day interpreters.?? Faced with the power and status of the evil deity
Ahriman and the notion of the world as a cosmic battlefield between the forces of good and evil
contemporary scholars have struggled with how to categorize Mazdaism; whether as a
“monotheistic dualism (Schwartz), a “dualistic monotheism” (Gnoli), “genuinely monotheistic”
(Panaino), or “dualistic/polytheistic” (Skjerve). Taking note of these scholars’ various

characterizations, Hintze has suggested a compromise view positing that “Zoroastrianism has its

21 Kellens 2011.
22 Kellens 2006.
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own particular form of monotheism”, which should be measured on its own terms rather than
compared to other religions.?

Apart from the range of labels and interpretations that have been applied to the Mazdaean
tradition throughout history, it is important to keep in mind that like all religions Mazdaism is not
static but has constantly transformed itself over time. One may perhaps bracket the question of
monotheism as being anachronistic in the Avestan context, bearing in mind that throughout the
ancient world polytheism was typically the norm, with Mazda-worship falling more appropriately
into the category of henotheism.?* At a minimum, the fact that so many Avestan deities apart from
Mazda have their own Yasts casts doubt on the appropriateness of characterizing the Avesta (even

the Gadas, as Kellens has shown) as a monotheistic text.

1.1.1 The Aban Yast

The Aban Yast is generally considered to belong to the “legendary” group of Yasts (Yt. 5,
9, 15, 16, 17 and 19) while also having some “hymnic” features. Hintze notes that the structure of
the Aban Yast is a combination of “hymnic” and “legendary” sections, which alternate with each
other.?® She explains “The classification of these hymns as ‘legendary’ is based on the distinctive
feature that they predominantly, though not exclusively, relate the names and stories of previous
worshippers of the deity.”?¢ Eric Pirart argues that unlike the other Yasts in which the liturgical

element is emphasized, the Aban Yast rather highlights the sacrifice’s legal aspect.?’

23 Hintze 2014, p. 227.

24 Foltz 2013, pp. xviii-xiv.

25 Hintze notes that the first four kardes (Yt 5.1-15), karde 23 and the last three kardes have
hymnic features while Yt 5.16-83, 97-99, and 103-18 have an alternating legendary character
(Hintze 2009, pp. 58-59).

26 Hintze 2014.

27 Pirart 2003.
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Nyberg has suggested that some parts of the Aban Yast, the section of the so-called Young
Avesta dedicated to Anahita, may be almost as old as the G@%as,?® and subsequent scholars from
Widengren to Boyce have agreed with this assessment.?® It bears repeating that in the Yasts, of all
the Zoroastrian divinities only Anahita and Vaiiu are said to receive sacrifices from evildoers like
Fraprasiian and Azi-Dahaka.

The original text of the Aban Yast is now available as part of the Avestan Digital

Archive.3?

1.2 Anahita’s Roots

Western scholarly views about the nature and character of Anahita took shape during the
early twentieth century. Christensen, like most later scholars, associated her with Western Iran,?!
while Nyberg considered her to be a “Tiiranian,” that is, East-Iranian goddess. According to
Nyberg’s analysis, the Avestan goddess ASi corresponded to the “Aphrodite of the Arians”
mentioned in Greek sources who was connected to the oasis of Merv and the Oxus valley (around
the Amu-Darya), while Anahita was the “Tiiranian Aphrodite” of the Jaxartes River (Syr-Darya)
region further north. He thus considers Anahita as the goddess associated with the Jaxartes River
(Av. Ranha- River).3? Others, meanwhile, including Geiger, Gray, and Widengren, have

considered Anahita as the goddess of Oxus River.*

Benveniste, following Meyer, considered Anahita to have been an originally non-Iranian

28 Nyberg 1938, p. 260. Several Yasts are devoted to natural phenomena. Some parts of the Yasts
may be pre-Zoroastrian in origin.

29 Oettinger 1983; Hintze 2012, p. 423.

30 http:// www.avesta-archive.com, and http://www.ada.usal.es. For the Munich collection see
www.bsb-muenchen.de and for the Copenhagen collection see
www.kb.dk/manus/ortsam/2009/okt/orientalia/subject640/en.

3! Christensen 1928, pp. 10, 34.

32 Nyberg 1938, pp. 260-262.

33 Geiger 1882, pp. 46-52; Gray 1929, pp. 60-61; Widengren 1965, p. 19.
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goddess, borrowed from the pantheon of neighbouring peoples.** Moreover, Benveniste held
Anahita to have been a late addition into the Avesta, introduced from Asia Minor via Babylonia.>?
He believed the Aban Yast to date only to the fourth century BCE.>* Lommel, on the other hand,
proposed that the Aban Yast was originally composed by a devotee or devotees who worshipped
her as a non-Zoroastrian goddess, the hymn being incorporated into the Avesta at a later time.’’
Lommel saw Anahita as a hybrid goddess derived originally from the Indo-Iranian Sarasvati,
Iranian *Harahvati and represents the primal river.® He noted that both goddesses ride chariots,
and are both a woman and a celestial river.>® Hence, Lommel concludes that Anahita and Sarasvati

are two versions of one goddess.

Harahvati (Av. Harax"ait1), was applied to a region, probably to the Achemenid Arachosia
(in Southern Afghanistan), having various rivers; at the same time, *Harahvati seems to have been
the personification of a great mythical river. Lommel’s statement is based on the similarities
between the two goddesses Anahita and Sarasvatt and their connection to rivers. These features
are more or less similar to many other Indo-European river goddesses and possibly go back even
further in time. The goddess, therefore, cannot be another version of another goddess or have
originated in a specific region, due to her similarities to the Vedic Sérasvati, although she was
probably worshipped in Arachosia as well as in many other regions (with various banks of rivers
and lakes). According the Mazdean Creation tradition, any source of water represents Anahita.
Thus, any river, spring or well is sacred since it potentially represents the “whole creation of

water” concept and the goddess as well.

34 Benveniste 1929, pp. 27-8, 38-9, and 61-3; Meyer 1877.
35 Benveniste 1929, p. 29.

36 Benveniste 1929, p. 63.

37 Lommel 1927, pp. 26-32.

3% Lommel 1954, pp. 405-13.

3% Lommel 1954, pp. 405-13.
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Malandra rejects the association of Anahita with *Harahvati/ Sarasvati, primarily on
linguistic grounds. He sees the form Anahita as a back-construction imposed on an earlier
* Anahiti§ which gave Old Persian Anahid (thus explaining the Greek form, Avaitig). Noting that
the Pahlavi tradition distinguishes anahid from ardwisir (araduut siird), he proposes that the two
were originally separate goddesses and that “the Avestan goddess of Yast 5 is a late combination
of the two (at least originally) distinct goddesses Anahiti§ and Ardwi Stra.”*?

Scholars such as Boyce,*' Gnoli,*> Malandra,* Panaino,** and De Jong* have
characterized the historical Anahita as a product of syncretism between an earlier Iranian goddess
by that name and several important Mesopotamian goddesses, such as the Sumerian Inanna (Nana)
and the Babylonian IStar. Grenet considers Anahita as counterpart of the goddess Nana and some

of the deities who have been identified in Sogdian art.*® He states:

Nana, depicted as Artemis, appears to fulfill the double function of guardian of the earth
and of the water, as shown by her two attributes (wand with lion proteome and vase). In
addition, her occasional title §ao ‘ruler’ and the very wording of the Rabatak inscription
show her as chief bestower and protector of royalty, a function which was already fulfilled
by the Mesopotamian Nana-Ishtar. In her capacity as provider of water, she was probably
considered by Zoroastrians as identical with the Avestan goddess Anahita, sometimes

called “Nana” in Iran.*’

40 Malandra 2013, pp. 104-111.

41 Boyce 1982, pp. 29-31, 201-4.

42 Gnoli 1974, pp. 126-31 and 137-9.
43 Malandra 1983, pp. 117-20.

44 Panaino 2000, pp. 36-9.

4 De Jong 1997, pp. 103-110.

46 Grenet 2015. pp.129- 146.

47 Grenet 2015, p. 132.
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De Jong has traced and analyzed in detail information and references about Anahita and
her cult in the Greco-Latin sources.*® He considers Anahita to be an original Western Iranian
goddess.*

De Jong is among those contemporary scholars who downplay Anahita’s Iranian character.
Although confirming her origin as a river-goddess, he prefers to consider her cult to be under
strong Semitic influence. He states that the origin of Anahita and her cult is unclear,>® and argues
that seeing Anahita as a river goddess is “illogical” since the characteristics of warrior, queen, love

goddess, and healer are not, in his view, connected to rivers. He argues:

If Avestan Aredvi was a river-goddess, there might be a logical connection between her
aquatic personality and her functioning as a fertility goddess, but her overpowering role as
a warrior queen and as a goddess of love and healing, as she appears in her hymn and in
the Classical texts, cannot be logically connected with her Avestan namesake. Therefore, a

connection with Babylonian I$tar or with Elamite Nanaia is generally assumed.>!

Our interpretation will depart from De Jong’s in a number of respects. As will be shown in
Chapter Four, some of the Celtic water/lake/river goddesses acquired increased strength, power
and warlike features in their transformation over the time. In particular, two Celtic goddesses,
Coventina and Brigantia, are examples of deities who, like Anahita, were originally water
goddesses whose overpowering role influenced their other functions. Moreover, healing is one of

the common functions of the river/water goddesses in Indo-European mythology, and Anahita is

4 De Jong 1997.

4 De Jong 1997, pp. 105 and 273.
0 De Jong 1997, p.104

I De Jong 1997, p. 106.
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no exception (her healing function is mentioned in the Yast. 5.1). Finally, there are no verses in the
Aban Yast which depict Anahita as the “goddess of love”.

Kellens likewise disagrees with De Jong’s analysis. He counters that the first three
characteristics attributed to Anahita are not in fact present in the Avesta, while the fourth, that of
healing, does in fact correspond well with a river goddess. Kellens explains that Anahita’s
connections with war are incidental, not essential; like any benevolent deity, Anahita simply gives
her devotees what they ask for, and in the case of warriors, that would be success in battle. Kellens
also argues that one should not conflate Anahita’s patronage of fertility with that of love or sex,
which, as he points out, the Iranian system relegates to the goddesses ASi and Daéna.>? Kellens has

33 Hintze

emphasized Anahita’s purely Iranian aspects, calling her “a typically Iranian goddess.
too considers that Anahita is specifically an Iranian deity.>*

De Jong maintains that Anahita is not a prominent divinity in the Avesta,> yet the Aban
Yast, which is devoted to her, is the third longest Yast after the Farwardin Yast and the Mihr Yast.
Moreover, Anahita is portrayed in this Yas¢ with great strength and power. De Jong seems to
question the Aban Yast’s originality, claiming it is mostly derived from Yt 17 which is devoted to
the goddess ASi. Kellens, however, rejects this assessment as well, noting that the former text’s
version of the parallel sections is longer and more detailed than the latter, and that its formulation
is unique.*® Kellens does not find particularly troubling the fact that Anahita does not occur in the
Gadas, the oldest section of the Avesta, since these hymns do not concern themselves with water
(although the waters are central to the other Old Avestan text, the Yasna Haptanhdaiti- “Seven-Part

Sacrifice”). Most Avestan deities are found in the Yasts rather than in the Ga%as, and Anahita is no

different.

32 Kellens 2002-03, p. 319.
33 Kellens 2002-03, p. 317.
>4 Hintze 20009, p. 46.

>3 Hintze 2009, p. 105.

36 Kellens 2002-03, p. 320.
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Ricl describes Anahita as a composite goddess born from the assimilation of the Indo-
Iranian divinity Sarasvati and an Elamite fertility goddess identified with the planet Venus.>’
Although there exists some evidence regarding ceremonies connected to water and flowing
streams in Elamite religion, connected with the important Elamite goddess Kiririsa (as will be
discussed in Chapter Three), Ricl’s statement lacks unequivocal support, although one may

concede that some level of cultural exchange between these three goddesses is not excluded.

Clearly, many questions pertaining to Anahita’s composition, functions, and development
remain subject to discussion and debate. The present study will take the goddess’s origin as a
water/river deity as its starting point, analyzing her prominent and uniquely visual description in
the Aban Yast against the background of other Indo-European expressions of the river goddess. As
Skjaerve correctly notes, Anahita in the Aban Yast “is partly described as a river and partly as a
richly dressed woman.”® Indeed, the vivid way that Anahita is described, partly as a
river/waterfall and partly as a super-sized goddess, is one of the most distinctive and noteworthy
features of her portrayal in the Aban Yast. Once her original identity as an expression of the Indo-
European water/river goddess is established (as will be done in Chapter Four), all of her other

functions and characteristics, whether original or acquired over time, can be better understood.

1.3 Anahita’s Name and Epithets

Anahita appears in the Avesta as Araduui Siira Anahitd, which is a series of three
adjectives or epithets. Lommel was the first to propose that since the three terms are adjectives,
then an implied noun—the goddess’s real name—must logically follow.>® He guessed that if we

accept that Araduui and Anahita are the goddess’s epithets, then possibly there existed a goddess

57 Ricl 2002, pp. 197-210.
>8 Skjeerve 2005, p. 23.
> Lommel 1954, pp. 405-413.
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named Harahvati who was the Iranian version of the Vedic goddess Sarasvati, whose name was
forgotten in Iranian sources and replaced by her triple epithet: Araduui Siira Anahita.*°

More recent scholars have generally not accepted Lommel’s conclusion, however, and
speculation on what the goddess’s proper name might be continues to this day. De Jong translates
the three epithets as “moist, strong, undefiled”.®! Shenkar, in a similar way, translates them as
“moist, mighty, undefiled”,%? while Ricl proposes “The Humid Strong Immaculate One”.®3 Rose
sees the epithets sira, “strong” and Anahita, “undefiled” as assertions of her identity .

Hjerrild follows the same translation of Ricl, “the humid, the strong, the immaculate”. She
is among the scholars who identify Anahita not only with the Vedic Sarasvati but also with the
Greek goddess Artemis (and Aphrodite, Athena).%® She cautiously states that Anahita’s name
“probably” was *Harahvati which was gradually forgotten and replaced by the three epithets, as
Lommel had earlier claimed.%® This raises the question, however, of how and why this “forgetting”
occurred.

Applying Dumezil’s tripartite caste division theory to Anahita’s functions, Hjerrild
ultimately leaves the question “undecided but in this case, it makes sense”. According to this
framework, the Anahita’s “humid” quality relates to the producer class, her “strength” to the
warriors, and her “immaculate” nature to the priesthood.” However, as will be seen in Chapter

Five, the actual meanings of Anahita’s three epithets are still subject to discussion and debate;

moreover, she has other functions which appear to connect her to different groups of deities.

0 Lommel 1954, pp. 405-413.

I De Jong 1997, p. 104.

62 Shenkar 2014, p. 66.

63 Ricl 2002. Ricl also states that Anahita comes down to the Earth as a star. Since the goddess
never was described as a star in the Aban Yast, this might be misunderstanding the paragraph 85 in
the Aban Yast.

%4 Rose 2015, pp. 273-87.

65 Hjerrild 2009, pp. 46-7.

6 Hjerrild 2009, p. 45.

7 Hjerrild 2009, p. 47.
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Skjaerve conceives Anahita as ultimately the “heavenly river”, rendering her epithets as
“the unattached lofty one, rich in life-giving strength”. Meanwhile Oettinger’s translation, “the
lofty, beneficial Anahita,”®® suggests that he considers Anahita to be her proper name and the two
other terms as her adjectives.

Eric Pirart, based on a recurring strophe in the Aban Yast, initially proposed that Anahita’s
proper name is HT,* but he later retracted this.”® Malandra follows Boyce in contending that her
name is taken from a parallel, unattested West Iranian goddess, * Anahiti (based on the Greek form
Avaitig),” but this suggestion is neither supported by clear evidence nor particularly enlightening.

Malandra also states:

As for the goddess, originally the name meant “Unboundedness,” i.e., “innocence,
Guiltlessness,” but once it had become hyper-corrected in Old Persian and Avestan to

Anahita it was understood to mean “Faultless.””?

Kellens, more convincingly, suggests that based on Yasna 65.1 which reads, yazai apam
araduuim siirgm anahitgm, ““I sacrifice to the Water, aroduuT stird anahita”’? the word ap- in the
singular was used in connection to Anahita.

And Hintze points out:

This attitude of respect and care for the material world is also incorporated in prayers of

the Khordeh Avesta which are to be recited at the sight of a mountain (namaz kith, Y 6.13),

8 “Die forderliche, starke Anahita”; “the lofty beneficial Anahita” (Oettinger 1983, p. 37).
6 Pirart 1997, pp. 156-59.

70 Pirart 2003, p. 200.

"I Boyce 1986.

72 Malandra 2013, p. 108.

73 Kellens 2002-03, p. 324.
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cattle (namaz gospandan, Vd 21.1-2) and running water (namaz ab, in praise of Aradvisiir
Anahita).”* Seeing the sun, the moon, rivers and mountains, having food and drink to
sustain the body and medicine against illness, all these are perceived as religious actions in

praise of Ahura Mazda’s presence in the material world.”

Skjaerve more convincingly states:
For instance, the name of Araduui Siira Anahita, the deity of the heavenly waters consists
of three epithets, the gapped noun conceivably being the word for “water” itself. The deity

may therefore well be intended also in the Gadas where water is mentioned.’®

As we see, a clear agreement about the goddess’s name has so far eluded us. A more detailed

analysis of the meaning of Anahita’s three epithets will be provided in Chapter Three.

1.4 Anahita’s description

In the Avestan context Anahita’s description in the Aban Yast is uniquely rich and detailed.
In some parts of the Aban Yast, it is as if the composer(s) had a clear physical image of her in his
mind as he wrote. In fact, a number of scholars have speculated that this was precisely the case,
suggesting that the composer(s) of the Aban Yast may have based these descriptions on an actual
statue or statues which are known to have existed by the mid-Achaemenid period at the latest.”” A
recent study on the iconography of Anahita has even considered that her description in the Aban

Yast was derived from observing her figure in the rock relief in Tag-e Bostan.”

74 Kotwal and Hintze 2008, pp. 32-34. Furthermore, prayers are to be recited when seeing a site
for exposing the dead (namaz dadgah, Y 26.7) and also when entering a village, city or country
(namaz sahrha Y 1.16).

75 Hintze 2014 a.

76 Skjaerve 2011b, p. 85; also, Skjaerve 2002.

77 Malandra 1983, pp. 118-19; also Olmstead 1948, pp. 471-72.

8 Compareti 2014, p. 143
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Antonio Panaino is among those scholars who believe that the Aban Yast “Presents a
description of the goddess (in particular of her dress), which seems to be based on a statue or
something similar.””® However, it is not quite clear how Anahita’s beaver-skin clothing as
described in the Aban Yast (Yt 5.129) could have been discerned merely by looking at her statues.

De Jong observes that Anahita’s portrayal in the Aban Yast “in many ways resembles
descriptions of desirable young girls elsewhere in the Avesta.”®” This statement should be taken
with caution, however, since the concept of Anahita in the Avesta does not have any direct
connection to “desirability” as such. In any case, De Jong opines that “it is unlikely that the
description of the goddess is based on a genuine statue.”®!

Nevertheless, it does appear that Anahita was the first Iranian deity to be depicted (and

worshipped) in the form of a statue, as attested by Berossus in the fourth century BCE and quoted

by Clement of Alexandria:

And yet, after many years, they [i.e., the Persians] began to worship statues in human form,
as Berossus reports in the third book of his Chaldean History; this has been introduced by
Artaxerxes, the son of Darius Ochus. He was the first to erect a statue of Aphrodite Anaitis
in Babylon, and to suggest such worship to those in Susa, Ecbatana, Persepolis, Bactra,

Damascus and Sardis.??

Kellens dismisses the theory that Anahita’s description in the Aban Yast is based on an
existing statue, arguing that it could just as well have been based on an apparition. Moreover, he

points out that her actual physical description, which he characterizes as “brief and concise,”

7 Panaino 2000, p. 37.

80 De Jong 1997, p. 272.

81 De Jong 1997, p. 272.

82 Clement of Alexandria (Titus Flavius Clemens. 150-215 CE). Traslation: Butterworth 1958,
5.65.3.
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resembles that of Daéna, in contrast to the far more detailed description of her clothing which is
without parallel in the Avesta and may be a literary trope, like the description of Mifra’s armor.®’

Even if we accept Kellens’ assessment of Anahita’s physical description as “concise”, it is
nevertheless a composite which contains a number of important elements and symbolic indications
about her origin. In this sense the significance of the goddess’s visual description goes well
beyond that of mere “poetic imagination” (this will be discussed further in Chapter Five). It is also
unwarranted to dismiss Anahita’s clothing as merely a “literary trope” like the description of
Mibra’s armour. For example, one may observe that her diadem, described as “having eight
crenulations,” could be connected to the Mesopotamian solar system and shows her assimilation
with that system, while her beaver-skin clothing—which is ascribed uniquely to her—emphasizes
her water-goddess origin and connects her with an earlier, more northern environment.

De Jong compares Anahita’s description to that of the goddess ASi and argues that the
main part of that Aban Yast is (merely) a compilation of texts from the hymn to A$i.?* We agree
that the similarities in some parts of Anahita’s description with the other goddesses in their Yasts
seems noticeable. For example, there is a whole list of characters who sacrifice to both goddesses
(Anahita and A$i), which is also identical in both Yasts, except that in the Aban Yast the list is
longer and contains some additional negative figures among the sacrificers. This is a key point,
and will be discussed further in Chapters Three and Four.

In contrast to De Jong, Malandra finds Anahita’s visual description a “wholly unusual
feature,” noting that nowhere in the Avesta and the Vedic literature can one find such detailed
descriptions of a deity’s garment.®> Shenkar likewise finds her anthropomorphic description

“detailed and expressive”.8¢ Compareti similarly emphasizes the uniqueness of Anahita’s

83 Kellens 2002-03, p. 320.
8 De Jong 1997, p. 104.

85 Malandra 1983, p. 118.
86 Shenkar 2014. P. 66.
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description, stating that she “is the only yazata to be described in detail in the Avesta.” 8’

Moreover, he discusses that she is also the only yazata whose rock relief figure can be identified
precisely in Tag-e Bostan based on Mazdaean written sources.®® Although we agree with
Compareti that the female deity in the relief at Tag-e Bostan represents Anahita, to state that the
figure is “precisely” based on Mazdaean written sources is an exaggeration. The super-sized
human description of Anahita in the Avesta, as well as the shape-shifting feature of her from
waterfall/river to a goddess, is not what we see in the Taq-e Bostan’s rock-relief figure; nor do we
detect her description as a goddess clothed in beaver skins.

Another debate connected with Anahita surrounds the extent to which she may or may not
be the figure depicted in artistic representations of the Sasanian period, whether in the context of
rock reliefs, coins, plates and vessels or even Sogdian painting in Central Asia. Farridnejad has
addressed these issues of identification in a recent article.?® Pointing out the many discrepancies
between many of these representations with the details specified in the Aban Yast, Farridnejad
suggests that certain practical aspects of the Sasanian Anahita cult may have become assimilated
to that of Dionysos. This would seem particularly relevant to depictions of a semi-nude female
dancer which appear on many handicrafts of the period. To Farridnejad’s analysis, however, one
might reply that there is nothing on any of these objects that specifically identifies the dancing
figure as Anahita.

Apart from the rock reliefs of Nags-e Rostam and Taq-e Bostan, many artistic figures have
been considered as possibly representing Anahita, but in no case is this identification absolute. As

Bier notes, “neither the images in art nor the architectural monuments correspond precisely to

87 Compareti 2014, pp. 139-174.
88 Compareti 2014, pp. 139-174.
% Farridnejad 2015.

26



descriptions in literature, and none of the numerous (contested) attributions to her of images and
sanctuaries rests upon firm ground.”*°

There are some female figures on numerous decorative vessels and silverwares which
often are identified by Anahita. These figures mostly are nudes and have moving features, in a
pose suggested dancing, and are associated with many different elements such as fruits, animals
and flowers etc. Among them, there are two vessels®! showing four dancing figures, which
Shepherd has identified as representing Anahita.®> Following this idea, he interprets the different
objects in the sceneries in terms of Anahita’s functions: water, vegetation, agriculture, and
fertility. Farridnejad supports Shepherd’s analysis,”® but qualifies that the description of the
goddess in her hymn and her representations should be seen as “allegorical and metaphorical.”

The Aban Yast is our most complete source for constructing Anahita’s visual
representation. However, the symbolic descriptions of the goddess in her hymn should be
interpreted within a larger framework. This means not focusing on her description merely in one
or two stanzas, but rather looking at the whole picture of her. Anahita’s description in the Aban
Yast is rich and distinctive in number of ways, enabling one to visualize the goddess in ways that
could even be displayed through contemporary visual art.

The issue is complicated by the fact that the goddess is a shape-shifter, perceived
alternately as a woman and as a waterfall/river. The complete concept of the composite goddess
comprises her various functions, which just part of it is her feminine body: and despite her
femininity, her arms are said to be “as thick as a horse’s shoulder”. In this sense it is difficult to
perceive any connection between her strength aspect and these dancing figures, which more than

anything provide joyful, hedonic scenes. The figures might represent some fertility ritualistic

%0 Bier 1989.

1 These are in the Musée du Louvre, Paris.
92 Shepherd 1980, pp. 47-86.

93 Farridnejad 2015, pp. 19-4.
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figures and/or goddesses, but identifying them is beyond the scope of this study. In fact, apart
from the rock reliefs of Nags-e Rostam and Taq-e Bostan—and even for these certain
confirmation is lacking”*—any other representations of the goddess should be considered with
caution. In short, we cannot identify any figure as beyond doubt representing Anahita; perhaps due
at least in part to the complex description of the goddess in the texts. In light of these
considerations we must agree with Bier that “Anahita’s representation and identification pose one
of the most complex iconographic problems in the study of architecture and the visual arts of
Iran.”

It may be further added that as for the iconography elements in Iranian culture, it would
seem that for the most part they did not conceptualize their deities in human terms (as will be
discussed in Chapter Eight). The deities in the Avesta are sometimes described in visual terms. In
cases where the Avesta does provide visual descriptions, they tend more to reflect the conceptual
meaning of the deity’s characteristic, function and duty and not the realistic form. Such
visualizations are rather symbolic and this statement includes Anahita as well.

In contrast to De Jong, Kellens rejects the notion that the Avestan Anahita was a goddess
of love or that she had any connection to war.”® Arguments regarding her martial character often
cite the fact that visual images evoked in the Aban Yast describe Anahita as a mighty chariot rider.
One may clarify the situation by pointing out that in the Aban Yast the majority of Anahita’s
supplicants, whether they are positive or negative figures, and whether they are warriors or other
types, appear in the context of asking for her assistance in overcoming their enemies; this does not
make her a “warrior deity” as such, but simply a deity who may (or, in the case of negative

figures, may not) help the supplicant achieve their aims, whatever these may be.

%4 Bier 1989.
9 Bier 1989.
% Kellens 2002-3.
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Plutarch mentions that in the Achaemenid period Artaxerxes II was crowned in the temple
of a “warrior goddess,” which many have assumed to have been Anahita.’ Centuries later the
Sasanian king Ardestr I sent the severed heads of defeated enemies to Anahita’s temple at Estaxr
of which the Sasanian family were the hereditary custodians. (The significance of this gesture will
be discussed in Chapters Five and Eight.)

Chaumont has cautioned that the sources provide very little upon which we can reconstruct
the cult of Anahita as practiced at this temple in pre-Sasanian times.”® She wonders whether the
reference in Plutarch may be an anachronism, but in the case of Ardesir she concludes from
Tabar1, EstaxrT and other sources that it was to indeed to Anahita, both at the Estaxr temple as well
as at another he established for Anahita at Firuzabad, that the Sasanian “paid homage for his
victories and did not hesitate to satisfy her most bloody and inhuman appetites, so opposite to the
ethics of this Zoroastrian religion he was preparing to make the official religion of his empire.”

Observing that “Of all the gods only Anahita was honored with these monstrous trophies,”
Chaumont further notes that even a century later Ardesir’s descendant Sapir II exposed the
severed heads of Christians at Anahita’s temple.” She suggests that in Arsacid times Anahita was
“A warrior goddess, served by warriors such as Sasan and Papak, and not by the Magi.” One must
not, she cautions, “confound the rite of Anahita as presented under the last Arsacids with the
Zoroastrian rite under the Sasanians: the first was confined to the members of the nobility, and the
second reserved exclusively for the members of the priestly class.”!%

In any case, it would seem that by the Parthian and into the Sasanian period Anahita was a

powerful and feared deity in the context of Iranian Pars. Even given the intimidating “warrior

aspect” this originally water deity had by that time acquired, Rose cautions that “such Zoroastrian

97 Plutarch (AD 46 — AD 120) 2016, 3.1-2.
%8 Chaumont 1958, p. 154.

9 Chaumont 1958, pp. 158-9.

190 Chaumont 1958, p. 161.
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mythology of powerful female divinities was not necessarily mirrored in the social standing of
mortal women.”!?! This issue will be discussed in Chapter Nine in the context of the Pahlavi texts.
To conclude, it can be seen from a survey of the existing literature on Anahita that a
number of questions regarding the nature of the goddess and her role in ancient Iranian societies
remain unresolved. Moreover, to date no single work has attempted to weave together the array of
evidence related to Anahita so as to account for her evolution and transformations throughout
history. It is the aim of this dissertation to provide, for the first time, an encompassing and
coherent narrative on the changing roles, meanings and representations of Anahita in Iranian myth

and religion.

101 Rose 2015, pp. 273-87.
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Chapter Two

The Primary Sources

This chapter provides an overview of the primary literary sources that have been examined,
evaluated and utilized in preparing this dissertation. These sources have been collected and
discussed in detail by many scholars in Zoroastrian Studies,!%? although it should be noted that this
dissertation is not limited to that field alone and therefore takes its own approach to these sources.
For example, although Herodotus has been used extensively by historians of Zoroastrianism, they
have typically focused on attempting to discern the beliefs and practices of the various Iranian
tribes, while giving less attention to assessing this information in terms of the geography of the
Scythian lands. Yet this latter question, particularly in terms of water sources, is highly relevant to
our argument that Anahita has her roots as a pre-Zoroastrian river goddess. The same may be said
about some Vedic, Mesopotamian and Islamic sources, which we have employed in broader and
sometimes different contexts than is usually done by scholars of Zoroastrianism. Here again, we
are concerned with what the Vedic sources tell us about female deities related to water. Thus, our
approach in using the primary sources is tailored to the particular needs of our inquiry, which is
broader than that of Zoroastrian Studies per se but also draws on the frameworks of comparative
mythology, anthropology, and gender studies.

The present chapter will first evaluate the Avestan and the Pahlavi texts and the old Persian
materials which are directly or indirectly connected to Araduui Siira Anahita. Since we have
already discussed the most important scholarly editions, translations and studies of the Aban Yast
and the goddess in Chapter One, these will not be repeated in this chapter. Greco-Roman texts
containing any material connected to our discussion about Anahita and her transformation will

also be treated here, as will other sources pertinent to our study. These include Vedic and

102 For example, the valuable contribution of De Jong 1997.

31



Mesopotamian texts, as well as later sources from the Islamic period such as the Sah-nameh, the
Darab-nama, and the History of Tabarl.

Translations of relevant original Mesopotamian texts have been consulted and are cited
where connected to our discussion.!?® Transliterations of the Vedic texts have also been used

where necessary.!%

The most important source from the Islamic period for our discussion is the
Sah-nameh which we have used wherever traces of Anahita and/or any goddess influence have
been observed.!%

Many popular Iranian folkloric tales and stories contain traces of goddesses (for example
the Pairikas/Paris, with their connection to water) and are recorded in people’s memories from
their childhood, in books, or even in newspapers—these are listed in the Bibliography.'% Very
likely a memory of the cult of the water-goddess (Anahita) was so strong that it remained in the
collective conscious of Iranians, absorbing elements derived from other ancient societies. Also,
many archeological sites whose names contain doxtar (“girl”) or banii (“lady”), may signal
reflexions of Anahita in Iranian historical memory. Some popular ancient rituals connected to
Anahita continued to be practiced throughout Greater Iran into Islamic times and even up until the
present, their meanings forgotten by most Iranians except to some extent by Zoroastrians. These
are all valuable sources for detecting possible traces or/and memories of Anahita up to present-day
Iran.

In sum, to better understand Anahita’s origins, roots, functions, development, and the
process of her transformation, it is central to our discussion to trace her and/or any goddess-related

signs in all of these sources. Anahita’s transformation will be better understood by combing

through the full range of these materials.

193 The electronic text corpus of Sumerian literature, Oxford University: http://etcsl.orinst.ox.ac.uk

104 http://titus.uni-frankfurt.de/indexe.htm
195 Ferdowsi, ed. Djalal Khaleghi-Motlagh, 1990, 8 vols. )
196 For example, http://www.dana.ir/news/1036039. htm1/<usl-- ) )8 - jan-ay jee-l-) a
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2.1 The Avestan Texts

The Avesta, the sacred scripture of the Zoroastrians, is a collection of mostly ritual texts,
the oldest parts of which date back to the 2" millennium BCE.'"” The Avesta was transmitted
through the oral tradition of the Zoroastrian priests until it was eventually written down,
presumably around 600 CE. Since then the oral tradition has continued alongside the written one
up to the present day. These texts are preserved in an ancient Iranian language not attested by any
other sources. According to linguistic analysis, the Avestan texts were composed in an East-
Iranian language in three variants: Old, Middle and Young Avestan. The term ‘Avestan’, referring
both to the texts themselves and the language in which they are composed, is taken from the
Middle Persian term abestag'®® (or avastak in Pazand!?®), which—since Bartholomae—most
scholars derived from *upa-stauaka- meaning “praise”.!!? These texts presumably survived over
the centuries because they were performed during the religious rituals.!!! Transmitted orally from
one generation to the next by the priestly class, they were most probably put into written form as
late as the Sasanian period (224-651 CE). This writing down cannot have occurred earlier than the
fourth century CE, since it was done using an alphabet derived from the Pahlavi script specifically
for this purpose.!!?

In the Sasanian period the Avesta was divided into twenty-one books, or nasks
(“divisions”). These are described very briefly in Book Eight and more extensively in Book Nine
of the Dénkard, a 9" century work containing a summary of religious texts based on Pahlavi

versions of the Avestan texts. Of the Sasanian Avesta it seems that only a small portion, about one

107 Skjaerve 2017, p. 475. In fact, the oral transmission lives on to the present day, so there are
3,500 years of oral transmission alongside which a written tradition started in ca. 600CE.

198 Macuch 2009, p.124.

199 Hintze 2009, p. 1.

110 From Vstu- “to praise.” See Bartholomae 1906, p. 108 and Hintze 2014, p. 2 for this and
alternative explanations.

"1 Skjerve 2012, p. 5.

112 See Hoffmann/Narten 1989, p. 34; Macuch 2009, p. 124.
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quarter of the Avestan canon, has survived.

The Avesta remains the most important primary source for our topic. Two parts of the
Avestan corpus in particular, the Yasna (“sacrifice”) and the Yasts (liturgical hymns) have been
utilised in terms of the direct or indirect material they contain about Anahita. The Aban Yast, an
Avestan hymn devoted specifically to Anahita, is rich in details about her, establishing the

goddess’s role within the Mazdayasnian religion.

2.1.1 The Yasna, including hymns and prayers, is gathered into 72 chapters (ha or haiti). The
Yasna is a liturgical text and includes “all the Old Avestan texts which represents the most ancient
part of Zoroastrian literature”.!!* The Gadas are part of the Yasna, made up of seventeen hymns,
archaic and poetic, and are linguistically the oldest material included in the Avesta. In our
discussion about daéuuas, their demonization, and those who sacrifice to daeuuas or daéuua-
worshippers in Chapter Six, the Yasna and the Ga$as are major sources and will be utilized
extensively. Their importance to our discussion centers on our being able to clarify the role of the
daeuuas and how were they described in the oldest part of Avesta, and how the process of their

demonization began.

Araduut Siira Anahita is not mentioned in the Gadas. However, Yasna 65-68 and the
Yasna Haptayhaiti (“The Seven-Part Sacrifice”, a liturgical text linguistically as archaic as the
Gadas''*) contain several passages connected with water rituals. Yasna 38 in the Yasna
Haptanhaiti provides the Avesta’s earliest mention of “waters,” (Yasna 38 and 42) though the
connection to Anahita is not yet clear. In any case, worship of the waters (and fire as well'!®) is the

main focus of the Yasna Haptanhditi.

The Niyayisns (prayers) in the Khordeh Avesta also contain some hymns about rituals of

'3 Hintze 2009, p. 3.
!4 Hintze 2007, p. 2. and Narten 1986, p. 20f.
5 Yasna 36. See also Narten 1986, p. 155-156.
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the waters (Ardvisir)y—Ab Zohr (Av. ape zao9ra), Y 63-69 (i.e., “the waters™)—as well as to the
sun, the moon, fire, and the god Mifra. In the Niyayisns (prayers) in the Khordeh Avesta devoted
to the sun, Anahita is also mentioned alongside the plants and the sun. The fact that the Young
Avestan part of the Yasna includes the libation to the waters, demonstrates the high importance of
water in Zoroastrianism as well as the continued old tradition of “offering to the water(s)” which
is central to our discussion of Anahita as a water goddess. Yasna 65 clearly enjoins
Mazdayasnians to make their supplications to “the water(s)” and to ask its support by performing

the offering ceremony to it.

2.1.2 The Yasts, twenty-one in number, are hymns addressed to various deities of the Mazdaean
pantheon, some of them with pre-Zoroastrian roots. More specifically, these include Indo-Iranian
deities such as Mifra and Haoma as well as others connected to natural phenomena (Anahita,
Vaiiu, Tistriia, Hauruuatat and Xwarséd). Hintze argues that Haoma, Mithra, and Voro3ayna
belong to the pre-Zoroastrian category of deities, since they have Vedic counterparts, whereas she
considers Anahita alongside Druuaspa and x*aranah to be specifically Iranian because their names
have no etymological equivalent in Vedic.!!'® While it is true that the name Araduui Siira Anahita
is clearly Iranian, this study will argue that Anahita’s roots go back further, to Indo-European

river/water goddesses. (This will be discussed in Chapter 5.)

The Yasts, including the Aban Yast, are full of ancient Iranian deities who were mostly
ignored in the Ga@9as and are almost never mentioned in the older Avesta. However, as the Yasts
attest, belief in these deities and rituals associated with their worship remained strong in ancient

Iranian society. Like the other parts of the Avesta, the Yasts originated from oral culture. They

116 Hintze 2009, p. 46.
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also are divided into sections (karde), which can be long or short.!''” Each Yast is normally
devoted to one particular deity (a god or goddess). In this way the Yasts differ from the Yasna,
which praises the entire Zoroastrian pantheon and is recited only by priests; the Yasts could be
recited by any member of the community. The Yasts, like most of the Avesta, usually consist of a
dialogue between the creator god Ahura Mazda and ZaraSustra.!!® They differ from each other in
order of their length and structure and are grouped according to their types. All Yasts have
introductory and concluding verses. The Yasts are grouped by scholars based on their types into
“legendary”, “hymnic”, and “minor”.!"” Hintze notes that “the principle structuring device of the
‘legendary and ‘hymnic’ Yasts is a series of recurrent verses which demarcate the beginning and
end of a section.”!2?

Since the most important source for Anahita is the fifth Yast, an entire hymn devoted to
her, this part of the Avesta is central to the present study; we will therefore provide a full
discussion of it in Chapter Six. The most extensive treatment and detailed descriptions of Anahita
in all the Zoroastrian literature are found in the Aban Yast. This text details the functions attributed
to Anahita as well as how she is visualized physically. Indeed, many of the central questions
raised in this dissertation are based on the data found in this Yast, as is much of our analysis.
Although it is our premise that Anahita has her roots in a pre-Zoroastrian water deity, the Aban
Yast represents one of the major stages of her many historical transformations, an intermediary
stage in her development where one can detect a synthesis of divine aspects likely coming from
different sources. One of our tasks will be to determine the provenance of Anahita’s different

aspects seen in the Aban Yast, whether from earlier Iranian or non-Iranian influences. Thus, our

"7 The actual writing down of the entire corpus of the Avestan oral tradition (which had
previously been transmitted orally) was probably not begun until the 7" century CE (Skjaerve
2005-06, pp. 1-29).

118 Hintze 2009, pp. 39-40.

9 Hintze 2014, Kellens 1978, Skjerve 1994, p. 212.

120 Hintze 2014.

36



approach will go beyond simply treating the Aban Yast in its own terms, but seek to place its
portrayal of Anahita within a historical continuum of her portrayals in different sources.

Water is also mentioned in the Ram Yast (Yt.15.1.), which is devoted to the deity Vaiiu.

2.1.3 The Haooxt Nask (The Book of What is Recited Together [with other texts]) is also part of
the Avesta. Daéna, a person’s anthropomorphized ‘vision’ conscience and morality appears in the
Haooxt Nask along with her description, which is thus connected to this study in terms of her
comparison with Anahita.

Surviving in two fragments, the Hadoxt Nask is an Avestan text accompanied by Pahlavi
translation.!?! It is a collection of some fragments of the Avestan texts, specifically the sixth Nask
of the Sasanian Avesta according to Book Nine of the Dénkard, or the sixth of the seven Gadic
nasks (gasanig) of the Sasanian Avesta according to Dénkard 8 (45.1).'22 The Hadoxt Nask is
comprised of three fargards (divisions). The first fargard is about the importance of the Asam-
Vohii, which is the second of the four most important prayers of Zoroastrians. The other two
divisions of the text discuss the fate of the soul after death. It talks about the uruuan of each
human, who encounters his or her own Daéna before crossing the Cinuuat bridge. In the case of
the deceitful person, Dagna appears as a smelly, disgusting hag (fargard three), while in the case
of the righteous person, she manifests herself as a beautiful young girl who has just reached the
age of fifteen (fargard two).!?* This part of the Hadoxt Nask is particularly important for our

section on Dagéna and her appearance (in comparison with Anahita), as discussed in Chapter 7.

2.2 Middle Persian Sources

The bulk of Zoroastrian texts are composed in the Middle Persian language, also known as

121 The latest edition is Piras 2000.
122 Kellens 2002.
123 Kainin, the age of nubility (Kellens 2002).
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Pahlavi. Although most of these texts were written down or redacted subsequent the Arab invasion
of Iran in the mid-seventh century, we can assume that many of their religious themes are based
on texts from the Sasanian period and most likely contain material that is even older than that.
Most of the Pahlavi texts are not original compositions by individual authors; but rather
compilations, based on Sasanian oral traditions and the religious tradition (dén) in its multiple
varieties.!?* For purposes of the present study many of the Middle Persian primary sources have
been consulted, but only those texts containing material directly connected to our research will be

mentioned here. The major Pahlavi texts relevant to our research are the following:

2.2.1 The Bundahisn, (Primal Creation: bun: “base, beginning” + dahisn: “creation”) or more
recently known as Zand-agahih (knowledge from the Zand) is an important encyclopedic and
cosmological text which provides a detailed mythical account of history from the beginning of the
world up to the Arab conquests in the seventh century CE based on knowledge of the Zand and
other Zoroastrian scriptures. The book was probably redacted in the 9" century CE, and it has
been suggested (based on the book’s Introduction) that neither Bundahisn nor Zand-agahih was
the original title given to the work.!?> The Pahlavi text exists in two versions, the shorter (and
more corrupt) “Indian” Bundahisn, and the “Iranian”, or Greater Bundahisn.

The Bundahisn is used most extensively in Chapter Nine of this study, but in the other
chapters as well since it is our main source for comparing the portrayal of Ardwi-siir Anahid in the
Pahlavi period with the Avestan depiction of Arduui Siira Anahita. Bailey presented a complete
transliteration and translation of the Iranian Bundahisn as his unpublished doctoral thesis at

Oxford in 1933.!2¢ For the present study I have relied mainly on Pakzad’s more recent 2005

124 Skjeerve 2012, p. 4.
125 Mackenzie 1989.
126 Bailey 1933; also see Mackenzie 1989.
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edition, in conjunction with Bahar’s 1999 Persian translation; I have also consulted the

transcription provided on the Titus Avestan Corpus website.

2.2.2 The Deénkard (Acts of the Religion), the most exhaustive Pahlavi text, is an apology of
Mazdaeism and the main source of information on the Avestan nasks. It is a diverse encyclopedic
work in nine volumes, of which the first, second and part of the third have not survived. It is
summary of the knowledge of Mazdaean religion such as it existed in the ninth and tenth
centuries, or, as Rezania puts it, a “theological apologetic within an inter-religious context”.!?’
Books III-V are devoted to rational apologetics, Book VI to moral wisdom, and Books VII-IX to
exegetical theology.!?8

The Dénkard also includes material related to the Zoroastrian cosmogony. The description
of the creation of the four elements (Air, Fire, Water and Earth) as the origin of the essence of
material objects is relevant to our study, specifically in terms of discussing water.!*

The information provided in the books about Zoroastrian eschatology, the Renovation of
the world and its attendant events (along with many subjects relevant to other aspects of our
study), have been carefully analyzed in terms of their direct or indirect connection to Anahita.
Book IIT of the Denkard, a miscellaneous text mainly treating theological and philosophical
matters, tries to make a rational apologetic framework for Zoroastrianism; it also contains material
about two different kinds of “wisdom” (xrad) which we have used to discuss the gendered aspect
of inner insight and its possible connection to water.

Marijan Molé’s French translation of Book VII and part of Book V was published

posthumously in 1967, and Jean de Menasce’s French translation of Book III was published

127 Rezania 2017, pp. 336-362.
128 Gignoux 1994.
129 Dénkard, ed. Madan, 1, pp. 120-21.
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posthumously in 1973. Shaul Shaked produced an English translation of Book VI in 1979. Ahmad
Tafazzolf and Zaleh Amizgar’s French translation of Book V appeared in 2000.!3

Book 7 of the Dénkard describes the history of the world from Vistasp to the coming of
Sosans, but is mostly about the life of ZaraSustra, his birth and death story, and information about
three future maidens who will bear sons having Zara3ustra’s lineage, has been examined and
combed for details which can shed light on the connection of the water goddess to Zoroastrian
eschatology. We will also consider a mythologically ambiguous mention of Spandarmad found in
Book 7, as well as two different kinds of sacrifice to water. The book made a distinction between
two kinds of sacrifice to water: one used by Zarduxst (ab 7 homigan) and the other by people who
are “dew-worshippers”.!13! Here again, the implication is that the latter form may have preserved a
pre-Zoroastrian tradition associated with Anahita, which seems that was practiced by people in
Zaradustra’s time according to the book. These materials and many other details, all pertinent

information for different parts of our discussion.

2.2.3 Wizidagiha-i Zadspram (The Selections of Zadspram), or Anthology, from the ninth century,
deals with many of the same themes found in the Dénkard and the Bundahisn; these include the
life of Zaradustra, the Renovation and the end of the world. A complete edition, with
transliteration, transcription, translation, and commentary, was prepared by Gignoux and Tafazzoli
in 1993.132 For our research, apart from some noteworthy information about eschatology and the
Renovation, the book provides a visualization of the goddess Spandarmad which is useful for our

comparison between the female deities.

130 A Persian translation by Tafazzoli and Amiizgar was published in 2007.

B! Dénkard 7.4.35.

132 In Iran, Mehrdad Bahar published a glossary of the Anthology in 1972, and M. T. Rased-
Mohassel provided a Persian translation of the text in 1987.
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2.2.4 The Zand i Wahman Yasn,'3* (Exegesis of the Wahman Yasn/Yast) is a late compilation of
myths and apocalyptic speculations, and as Cereti emphasizes, the most complete representative of
the apocalyptic genre among the Zoroastrian texts of late antiquity although it does not seem to be
related to any “lost” Wahman Yast despite the title, as Cereti convincingly argues.!** In fact,
Bahman (Vohu Manah, the first Amosa Sponta) does not enter into the Zand 1 Wahman Yasn at all.

Gignoux has argued that an Avestan Wahman Yast original never existed; rather, he
believes that the first version of the book cannot be dated earlier than the late Sasanian period,
after the time of Xosrow T Anusirvan (ca. 530 CE).!3 Cereti proposes that the compiler of the final
version of the Zand 1 Wahman Yasn most probably lived in Islamic times.!3¢

Despite the late date of its final redaction, the Zand 1 Wahman Yasn is the most important
apocalyptic work in Zoroastrian literature, primarily because its vision of the tree (in chapter 3,
and in an older form in chapter 1) is obviously comparable with Nebuchadnezzar’s vision of the
image of the world empires in the book of Daniel.!*” Josephson states that the book is the written
version of a story that must have been told orally or performed by a storyteller, and that each
chapter seems like an act in a theatre play and is told in a series of scenes.!*® She emphasizes that
the book is a good example of an oral apocalyptic.

The Zand i Wahman Yasn consists of a dialogue between Zaradustra and Ohrmazd.
Zaradustra drinks down the wisdom of all knowledge in the form of water, and goes into a
visionary trance enabling him to see the future until the end of the world. Chapter Nine of the
book is about Hosédar and Hosédar-mah, the first and the second saviors, who battle with the

awakened demon AZ1 Dahak and the great harm done to the world by this monster before his death

133 Sundermann 1988.

134 Cereti 1995, p. 1. The practice of referring to the text as the Bahman Yast was invented by
modern scholars (Hultgard 1983, pp. 388-411).

135 Gignoux 1986, pp. 53-64.

136 Cereti 1995, p. 2, and 26.

137 Sundermann 1988. Macuch 2009, pp. 154-155.

138 Josephson 2012, p. 243.
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at the hands of Karsasp, and finally a portrayal of the final deliverance by Sosiians.!

For purposes of the present study the book was utilized for its information about
Zaradustra’s three sons, the Lake of Three Seeds, and more importantly, Zaradustra’s receiving
the “xrad i harwisp-dagahih/ the all-in-encompassing wisdom” in the form of water, which is

useful for our discussion about wisdom and its connection to water.

2.2.5 The Dadestan i Ménog i Xrad (Judgments of the Spirit of Wisdom), a compendium of
wisdom in sixty-two questions and answers. In question-answer form, the book compares different
religions to prove that Zoroastrianism is the only true belief. The book contains some information
about Afrasiab (MX 26.44) and his connection with water and drought which is useful for this
study as will be discussed in Chapters 8 and 11. The text also mentions Daéna as a beautiful

young maiden, who will be discussed in Chapter 7 in comparison with Anahita.

2.2.6 The Arda Wirdaz namag (Book of the Righteous Wiraz), probably redacted in the 9" or 10"
centuries CE,'# is the journey of the priest Wiraz through precisely described heaven and hell
including the punishments in hell, in order to prove the truth of Zoroastrian beliefs. According to
the text, Wiraz was chosen for this task because he was a righteous and just man and because of
his virtue. He initiates his journey by drinking the narcotic beverage mang. He remains
unconscious for seven days and nights, after which his soul returns to his body and he is able to
tell of his experiences. He describes in great detail the journey of human souls after death, heaven,
hell and the various punishments there. D&n (Av. Daéna, a person’s anthropomorphized ‘vision’ or

conscience and morality) is described with detail in Chapter Four of the text.

139 Rashid-Mohasel 2010; also see Sundermann 1988.
140 Andrés-Toledo 2015, pp. 519-528.
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2.2.7 The text known as Abadih ud sahigih i Sag(k)istan (The Wonder and Remarkability of
Sagastan/Sistan), which is a description of Sistan, contains further information that has been useful
for our research. According to the text, Sistan is the land where ZaraJustra’s seed resides and kept
by Ardwi-siir Anahid. Three future Zoroastrian saviours will be born from the waters of Lake

Kayansg. The authorship and period of composition of the text are unknown.!4!

2.2.8 The Ayadgar i Wuzurg-mihr (Memorial of Wuzurg-mihr) also contains information about
the two different kinds of wisdom, asn-xrad and gososriid-xrad, which are declared to be mainyos
having the duty to protect people. This subject will be discussed in Chapter Seven.

In addition to editions of ancient Iranian texts by Western scholars from the nineteenth
century up to the present, numerous Iranian scholars, known or unknown to Western academics,
have done important recent work on them as well. Among these one may mention Amiizgar,
Bahar, Bastani-Parizi, Dustxah, Khaleghi-Motlagh, Kia, Pakzad, Rashid-Mohasel, Tafazzoli, and
many others. I have evaluated, compared and used their editions and commentaries on the primary
source texts throughout my study: Dustxah’s Avesta, (1991), Rashid-Mohasel’s Zand 1 Wahman
Yasn (1991), Dénkard-e Haftom (The Seventh Dénkard 2009), Wizidagiha i Zadspram (2010),
Bahar’s Bundahisn (1999), Pakzad’s Bundahisn (2005) and Amiizgar and Tafazzoli’s Le
cinquieme livre du Denkard (2000) in French and Ketab-e panjom-e Dénkard (2008) in Persian.

Despite all this attention to the Pahlavi sources by Iranian and non-Iranian scholars,
Anahita has generally not been their main focus, perhaps in large part due to her seemingly
reduced importance within that corpus as compared to her status in the Avesta as well as to the
fact that her portrayal in the Pahlavi texts is far more ambiguous and problematic. One of our aims
in the present work is to focus precisely on these problems, placing Anahita at the centre of our

analysis of the Pahlavi texts.

141 Tafazzol1 1982.
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2.3 Old and Middle Persian Royal Inscriptions and Iconography!4?

Since unambiguous documented traces of Anahita are very limited, having her name in the
royal inscriptions of the Achaemenid and Sasanian Empires are highly significant pieces of
evidence demonstrating her importance over a long period of at least a millennium. During the
Achaemenid period, the Ahura Mazda - Aroduut Stra Anahita - Mifra triangulate is first
documented in the inscriptions of Artaxerxes II (r. 404-358 BCE). These inscriptions, from the
time of Artaxerxes IT (A?Ha and A%Sa at Hamedan and on four columns of the Apadana palace at
Persepolis) demonstrate that Mifra and Anahita were the most important deities in the Iranian
pantheon alongside Ahura Mazda.

Anahita is mentioned in the royal inscriptions as “Anah®a”!**/ Anahita”!#* (inscriptions:
A? Ha in Hamadan and A? Sa and A2Sd in Susa). The fact that these inscriptions refer to the
goddess by her third epithet, i.e., Anahita, provides the earliest absolute date for fixing her name in
the Iranian pantheon!#’.

In several Sasanian royal inscriptions, Anahita appears alongside Ahura Mazda in stone
reliefs. At Nags-e Rostam in Fars, Anahita appears in a rock relief where she is depicted crowning
(i.e., bestowing kingship on) the Sasanian monarch Narseh I (r. 293-302 CE). She appears
alongside Ahura Mazda in stone reliefs commemorating Sapur I (242-272 CE). She appears as
well alongside Ahura Mazda in stone reliefs commemorating Sapur I (242-272 CE). In the
inscription at Paikuli (in modern Iraqi Kurdistan) carved for Narseh in 283, the King of Kings

invokes Ohrmazd, “Anahid, the lady,” and “all the gods (NPi. 9.19?)”.146 Anahita also figures in

142 English translations of the Old Persian inscriptions have been made available in a collection
published by Amélie Kuhrt in 2007; a German edition of the texts was published by Riidiger
Schmitt in 2009 along with a dictionary in 2014.

143 Kent 1953, Artaxerxes II: A% Sa, p. 154 and A? Ha, p. 155.

144 Kent 1953, p. 155.

145 She is referred to as Araduui Siira Anahita in the Avesta with both her three epithets. Relative
chronology suggests that Yt 5 is older than the OP inscriptions.

146 Humbach and Skjerve 1983, p. 14.
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an engraving commemorating the investiture of Xosrow II (r. 590-628 CE) at Tag-e Bostan near
Kermansah, one of the most important rock reliefs from the Sasanian period, also rare because it is

located outside of Fars, while being close to the Sasanian capital at Ctesiphon.

All of these rock reliefs are of particular importance for our discussion since they provide
the only certain documented evidence of Anahita’s appearance. A recent study on the iconography
of Anahita has even considered that her description in the Aban Yast was derived from observing
her figure in the rock relief in Tag-e Bostan (See Chapter 1).!47 Anahita’s appearance in these

inscriptions will be discussed in Chapter 9.

2.4 The Greco-Roman Texts

The Greek and Latin texts were used for centuries as the main sources for numerous
studies on ancient Iran and religion of Iranian by Western scholars.!*® The Histories of Herodotus
(c. 484 — 425/413 BCE), the celebrated Greek writer and historian, includes much valuable
information on the various Iranian peoples, but also some inaccuracies, so we have used it with
caution. Examples are his list of the Saka deities (especially the importance of their goddesses),
the Persian temples and their habits in order of praying, and references to the Iranian reverence for
water. We also consider his reports on Scythian society, the land and rivers of Scythia, and his
mention of a celestial goddess of the Iranian pantheon whom he wrongly calls “Mitra”.

Xenophon (c. 430-354 BC) gives some relevant information about goddess worship and
royal ceremonies in the time of Cyrus the Great.!*® Strabo (64 BC — ¢. AD 24), the Greek historian
and geographer, relates a number of useful details about the religion of the Persians, the Medes

and the Armenians, including some interesting evidence about the pairing of fire and water cults in

147 Compareti 2014, p. 143
148 For information about scholarly attempts from the end of 18™ century onwards to reconstruct

the history and religion of ancient Iran see De Jong 1997, p. 6.
149 Xenophon (c. 430-354 BC) 1968, Book VII, C.5.57 and C.6.1.
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ancient Iran.'" Plutarch (c. AD 46 — AD 120) reports that Artaxerxes II was crowned in the
temple of a “warrior goddess,” information that is highly pertinent to our discussion regarding the
possible warrior function of Anahita.'>!

Berossus (ca. 345-270 BCE), a Hellenistic-era Babylonian priest, mentions the erection of
many statues of Anahita (whom he calls Aphrodite Anaitis) by a Persian king in many different
cities throughout the Achaemenid empire. His is the only account of the goddess’s statues, which
is indeed very significant since Iranians had previously been noted precisely for not creating
physical representations of their gods—this likely shows Greek influence.!>?

Isidore of Charax, the Greek geographer, reported the existence of two Anahita temples, '
and the Greek Historian Polybius (c. 200 — c. 118 BC) mentions her temple in 209 under the
Seleucid ruler Antiochus III.'>* The geographer Pausanias (ca. 100-180 CE) uncomprehendingly

describes Anahita’s cult rituals.!> Pliny (AD 23-79), a Roman author, mentions an Anahita temple

at the Armenian town of Erez (modern Erzincan in eastern Turkey) in 36 BCE.!>¢

2.5 Vedic sources

Given that linguistically the Avestan language is closest to that of the Rig Veda, the latter
is an indispensible source for any comparative studies about ancient Iranian religion. The Rig
Veda has therefore been consulted for the purpose of drawing comparisons between its deities,
their functions, transformations, and their rituals and those found in the Avesta, particularly in
terms of goddesses and their connections to water. For example, Rig Veda’s description of

Sarasvati shows that just like Anahita (and many Celtic river goddesses as well), she was

150 Strabo (64 BC —c. AD 24) 2014, 11.14.16.
151 Plutarch (c. AD 46 — AD 120) 2016, 27.
152 Berossus.

153 Isidore of Charax 1976.

154 Polybius (c. 200 —¢. 118 BC) 2010, 10.27.
155 Pausanias (ca. 100-180 CE) 1965, 7.27.5.
156 Pliny (AD 23-79)1944, 6.35.
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associated with both wisdom and war (will be discussed in Chapter Five). Similarly, one may
connect the Vedic god Indra'>” (whose functions were divided between Mifra and VoraOrayna!>®),
and the Vedic dragon (ahi-Vrtra),!>® (the Iranian deity VoroOrayna’s name literally means “slayer
of [the dragon] Vrtra), to the dragon-slaying myth in Iran which, as will be shown, may have
important connections to Anahita. Our approach to the Vedic texts will thus focus specifically on
these and other issues against the backdrop of comparison with related themes in the Avesta.

We have used Jamison and Brereton’s 2014 English translation of the Rig Veda.!®?

2.6 Mesopotamian Sources

Located between the Tigris and Euphrates rivers, Mesopotamia had a broad influence on
the developing culture, religion and rituals of the western Iranian peoples, especially the Persians.
The Iranian pantheon was affected and transformed by the Mesopotamian worldview, with its own
local gods, goddesses and their associated rituals, either by adding deities or by adapting and
developing the Iranian deities’ functions.

Mesopotamian sources are invaluable for any study of ancient Iran due to their significant
influence on Iranians, especially via the Elamites. The successive migrations of Aryan tribes
throughout the second millennium BCE led to cultural exchanges and mutual influences between
the newcomers and the existing inhabitants of the various regions they came to dominate. The first
major settled civilization encountered by the nomadic proto-Iranians was that attested by the
Bactria-Margiana Archaeological Complex occupying the Oxus basin in Central Asia, a culture

that had already been shaped by contacts with Mesopotamia. Michael Witzel has highlighted the

157 After the separation of the Indo-Aryans from the Iranians, Indra was demoted to the status of a
demon, and in subsequent Iranian mythology he becomes the opponent of the deity ASa Vahista,
upholder of the cosmic order. See Amiizgar 1380 [2001], p. 81.

158 Amiizgar 1380 [2001], pp. 72-3.

I¥RVII11.2.5.09.

160 Jamison and Brereton 2014.
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relationship between the Mesopotamian and Indo-Iranian elements in BMAC culture as depicted
in seals and other art forms.'®! Panaino even suggests that the descriptions of Anahita’s jewelry
and other ornaments in the Aban Yast is an example of the influence of the Babylonian I$tar on
Anahita,'®? as will be discussed in Chapter Eight.

This study has accordingly used Mesopotamian sources in connection with a number of
questions and issues. For example, the Sumerian mythological poem of Enlil and Sud (a divine
couple) has been analyzed because the myth connects the goddess Sud whose another name is
Ninlil (who was syncretized with several goddesses, including IStar) to water, specifically the
sacred river.'%®* The myth is interesting for our discussion in that it connects Sud/Ninlil (who also
was identified by IStar) to water, specifically the sacred river—this, as we shall see, could provide
a natural link to the river goddess of the Indo-Europeans which may have resonated with early
Iranian migrants into Mesopotamia. (This will be discussed in Chapter Eleven.)

Another Mesopotamian source relevant to our inquiry is the Akkadian story of “The
Descent of IStar to the Underworld” and its older Sumerian version, the martyr/regeneration myth
“Inanna’s descent to the nether-world”.!%* This myth tells of the deity Dumuzi and his connection
with the goddess Inanna/ I$tar, his death and rise, causing seasonal fertility, all of which are
connected to our discussion.!'®> Dumuzi was the vegetation god,'%® whose story and associated
mourning rituals are closely connected to that of the Iranian Siavas. (This will be discussed in

Chapter Eleven.)

161 Witzel 2004.

162 Panaino 2000, p. 38.

163 Enlil and Sud, 2006. Version A, Segment A, 13-21.

164 The Electronic text corpus of Sumerian literature, Oxford University:
http://etcsl.orinst.ox.ac.uk/cgi-bin/etcsl.cgi?text=c.1.4*#

165 The story is first attested in Late Bronze Age texts, in both Babylonia and Assyria, and then
from the palace library at Nineveh. It appears to end with and have been connected to an annual
ritual called taklimtu. (See Dalley 2008, p. 154.)

166 Skjeerve 2013c.
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2.7 Archaeological Sources

Archaeological Sources are important for this study, (starting from the very early traces of
goddess worshiping) as listed below. The first archaeological traces of goddess worship date far
back into pre-history, specifically to so-called “Venus” figurines. These figurines are usually nude,
featuring prominent breasts, large buttocks, and thick thighs. These features have led many
archaeologists to assume that they possibly are connected to fertility.!®” The presence of Venus
figurines throughout the Iranian plateau, including Tappeh Sarab east of Kermanshah in north-
west Iran, Giyan Tappeh near Nahavand in the west, Tappeh Ali-kosh near Dézful in Khuzestan to
the southwest, Tappeh Sialk near Kashan in central Iran, the archaeological site of Kaliiraz near
Tappeh Jalaliyeh in Gilan in north,'®® and Turang Tappeh near Gorgan in the northeast,'*® possibly
show the existence of a goddess worship in the society across the region. (This will be discussed

in Chapter Four.)

2.7.1 Indo-European Archeological Sites

Many Celtic sites throughout Europe are considered to have been religious places; La Tene
on the edge of Lake Neuchatel in Switzerland is but one among many examples.!”® Investigations
at La Téne uncovered thousands of weapons, tools, jewelry and coins at the bottom of the lake,
suggesting that it was used as a locus for sacrificial offerings.!”! Similarly, in western Iran in a
cave containing a small lake archaeologists have found thousands of objects which had all been

deposited into the water, ritual activities covering the period from 800 BCE until the 8" century

167 The identification of Venus figures with goddesses was first made by Johann Bachofen in the
mid-19" century (Bachofen 1861).

168 Ohtsu 2010.

169 Shahmirzadi 1995, p. 136.

170 Cunliffe 1997, p. 194.

171 Bradley 2012, p. 41.
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CE.'7? These offerings were almost certainly made to a water deity, presumably Anahita. Here
one can detect marked similarities to the offering rituals to the Celtic water goddesses, which
suggests the likely share a common origin. (This will be discussed in Chapters Nine and Eleven.)

An archaeological site at Luxeuil in France has produced the remains of an ancient Celtic
temple associated with healing, combining hot springs and sanctuaries. Sulis or Sul, a native
Celtic deity with her sacred hot spring in Bath (4dquae Sulis) in England, appears to have served as
the principal connection with the goddess, where her devotees requested her support. This ritual
has an interesting parallel in Tajikistan up until present (discussed in Chapter Eleven).

The shrine of Sequana, goddess of the river Seine in France, was located at the river’s
source in Burgundy near Dijon.!”* Several votive items were dedicated to the goddess, some of
them showing the healing function of her,!” and many others representing human heads. The
discovery of severed heads among the other offerings made to some Celtic goddesses points us to
a similar phenomenon found in ancient Iran, where the severed heads of defeated enemies were
sent to Anahita’s temple at Estaxr. (This will be discussed in Chapter 5.)!7° This in turn suggests

broader connections between the Iranian Anahita and the various Indo-European water goddesses.

2.7.2 Archaeological Sites in Iran

As discussed above, evidence for the cult of Anahita exists across three successive Iranian
empires: the Achaemenids, the Parthians, and the Sasanians. Since clearly documented traces of
Anahita are very limited, appearances of her name in the royal inscriptions of the Achaemenid and

Sasanian Empires are highly significant pieces of evidence.

172 Bagherpour and Stéllner 2011, p.1.

173 Cunliffe 1997, p. 199.

174 Including a pot filled of silver and bronze models of organs possibly to be healed by Sequana.
(See Green 1992, p. 40.)

175 Al-Tabari (224-310 AH; 839-923 AD) 1999, p. 15; also Noldeke 1973, p. 17.
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2.7.2.1 Anahita’s Temples

The two best-known temples of Anahita indeed are those located at BiSapiir in Fars and at
Kangavar near Hamedan. The Bisapiir site, discovered by the archeologist Ali-Akbar Sarfaraz, is
an open-air temple with channels where running water from the nearby river used in ceremonies
was brought via gandts and could be controlled through the opening or blocking of water conduits.
The archaeological complex at Taxt-e Soleiman in the northwest of Iran also includes both a fire-
temple and one dedicated to Anahita.!’® She has been argued to appear on an Achaemenid
cylinder seal,!”” which is possibly intended to represent her physical appearance,!’® on some
reliefs from the Parthian period,!” on two ossuaries, one found near Bidapir and the other
Sogdian,'®” and in some Sasanian silver utensils.

Certain frescos among the wall paintings adorning the Sogdian-era temples at Panjikent,
Tajikistan are related to very old rituals. Azarpay describes a female figure in one painting,
haloed, with a lotus-shaped crown, as clearly being a river goddess (Anahita) but concedes that
“her exact identity remains tentative”.!3!

Many popular religious sites in different parts of Iran have doxtar, Bibi, or Banii as part of
their name, suggesting a possible connection to Anahita. These include the sanctuaries of Bib1
Sahrbanii near Ray, Pir-& sabz (the most important Zoroastrian holy site, known as Pir-& &ek-éek
among non-Zoroastrians) and Pir-&-harist near Yazd, and many other places.

Many artistic works have been considered as possibly representing Anahita, but in no case is this

identification absolute. (This will be discussed in Chapter Nine.)

176 Von der Osten and Naumann 1961, pp. 85-92.

177 Duchesne-Guillemin 1971, p. 378 and pl. 111, fig. 3

178 From the De Clercq collection. See Shenkar 2014, pp. 67-68.
179 Idem. 1962, p. 333.

180 Ghirshman 1962, p. 106 and fig. 120, p. 313 and fig. 255.

181 Azarpay 1981, p. 134 and p. 140, n. 61.
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Considering all of these archaeological sources in terms of their possible connections to
Anahita can help us to observe and analyze her importance over time, and to better understand
whether her ritual (via offerings to the waters) continued over a long period until Islamic era and

beyond.

2.8 Sources from the Islamic Period

The well-known Iranian historian TabarT in his book Tarikh al-Rusiil wa al-Mulitk (History
of the Prophets and Kings) reports that the Sasanian king Ardesir sent the severed heads of
defeated enemies to Anahita’s temple at Estaxr, demonstrating his devotion to Anahita.'®? This
information is central to our discussion because of its similarities to some Celtic river goddesses,

and is thus important for our consideration about the roots of Anahita.

2.8.1 The Sah-nameh (“Book of Kings™)

One of the most important sources for studying representations of ancient Iran in the early
Islamic period is the 10%-century national epic, the Sa@h-nameh (“Book of Kings”). Illustrations in
manuscripts of the stories of the Sah-nameh include the most fabulous and valuable masterpieces
of the royal Persian painting tradition; in the Iranian cultural tradition, no work brings together art
and literature more richly than the Sa@h-nameh has done over the centuries. The Book of Kings, like
other popular works of classical Persian literature, contain themes and symbols from not only
Zoroastrianism and ancient Iranian mythology, but also Mesopotamian, Mediterranean, Chinese
and other sources as well.!%3

FerdowsT’s epic poem celebrates the glories of Iran’s pre-Islamic past, and many of the

characters in the book also appear in the Avesta and in the Rig-Veda as deities. Most of these gods

182 Al-TabarT (224-310 AH; 839-923 AD) 1999, p. 15.
183 Saadi-nejad 2009.
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lost their prior mythological status, but their influence remained, with many being re-conceived as
heroes. !84

As will be argued in this study, it is possible to trace the roots of many female characters in
the Sah-nameh back to a goddess-centered society in the past as will be discussed in Chapter 11.
Many female characters in the S@h-nameh are striking for their extraordinary independence and
self-assertion, and their Old Iranian models may have been as goddesses or witches (pairikas'®?).
Siavas and Stidabeh’s story in the S@h-nameh bears so many similarities to that of Istar and
Dumuzi as to appear a likely historical borrowing. Siavas, the S@h-nameh’s innocent hero (who is
mentioned in the Avesta as Siiauuarsan in Yt 13.132), and who is identified with the
Mesopotamian god Dumuzi, will also be discussed in detail in Chapter 10.

A significant aspect of Iranian ritual culture is aza-dari, mourning ceremonies, which has
elements from ancient Mesopotamia. In the present study, the Sah-nameh’s poetry will be used to
illustrate the direct similarities between Siava$’s story and that of IStar and Dumuzi and their
possible connection to the goddesses’ influence as will be discussed in Chapter Eleven.

We also can find much information in Sah-nameh about the dragon-king Zahhak, a well-
known negative character who sacrifices to Anahita in the Avesta as Azi-Dahaka. In this study, we

identify some possible connections between Anahita and the daéuuas, as well as with the ancient

Indo-European dragon-slaying myth; these will be discussed in Chapter Eight.

184 For example, Yama in the Vedas, Yima in the Avesta (who sacrifices to Anahita in the Aban
Yast), and Jam or Jam-§id in the Sa@h-nameh all derive from the same original character. In Iranian
and Indian mythology both Yama and Jam-§id are presented as having been rejected by the gods,
as will be discussed in Chapter Eleven. We can also see traces of characters from Greek
mythology in the Book of Kings, such as Esfandiar who shares a number of features with Achilles
(Saadi nejad 2009).

185 The Av. Pairikas (Phl. Parig), as demonic creatures are said to be created by Anra-Mainyu,
Ahura Mazda’s evil adversary (will be discussed in Chapter Eleven).

53



2.8.2 Other Sources from the Islamic Period

Another relevant New Persian source for our study is Tarsiisi’s Darab-nama from the
Ghaznavid period.!8¢ This is a lengthy tale about Darab, a mythical Iranian king, abandoned at
birth in a river, whose wife bears Anahita’s name, Nahid; she is said to be the daughter of Philip of
Macedonia. The book mentions three women whose names as well as some other characteristics
directly or indirectly suggest some connection to Anahita, making this story significant to our
study.

The persistence in Islamic Iran of rituals connected to water would seem to be an echo of
ancient beliefs about the goddess. From the Safavid period, the powerful Twelver Shi’ite cleric
Mohammad Bager Majlest (1627-1699) provides an interesting hadith about Fatima, the prophet
Muhammad’s daughter whose dowry was said to have been water.'®” This would seem to be
evidence that the historical memory of Islamicized Iran sustained a noticeable connection between
an important Islamic female figure and Anahita.

In one particularly striking example, at a cave spring named for Bibi Fatima on the
Tajikistan side of the Wakhan Valley bordering Afghanistan, women bathe nude while praying

and touching the cave walls in order to ensure pregnancy,'®®

clearly an Islamicized form of an
older practice associated with a water goddess which we will elaborate in Chapter Eleven.

Also, one may detect some interesting evidence in the 17"-century travelogue of Adam
Olearius about some water rituals he observed in Iran, as well as some ancient ruins (apparently, a

temple) connected to the sacred water. Interestingly, the description of the Cahdr-sanbeh sirt

ritual found in his work differs considerably from what one sees in Iran today.'®

186 Abli Taher Muhammad TarsisT (12" century) 2011.

187 Majlest (1627-1699) 1998, vol. 43, Hadith 34.

188 Richard Foltz, personal communication from the field, 11 May 2018.
189 Brancaforte 2004, p. 78.
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2.8.3 Oral and Folk Traditions

This study notes a number of water rituals that have continued to be practiced in Iran
during Islamic times up to present. In Chapter Eleven, “Traces of Anahita in Islamic Iran”, many
such materials have been used, the references to which are primarily recent scholarly or news
articles published in Persian (listed in the Bibliography) along with interviews and personal
discussions with living Iranian practitioners.

For example, in the traditional belief of people in small towns and villages, the waters
(such as ganats - underground channels for irrigation) and rivers have gender. An Iranian historian
of the Qajar period, E’temad al-Saltaneh (1843-1896), mentioned “qanat weddings”. According to
him, if a male ganat does not have a wife it will go dry. People should therefore marry the ganat
to a woman, who should bathe naked in the water at least once per month.!”® Another interesting
ritual connected to water, Cak-o-diileh, believed to bring good fortune and well-being to those
who perform it, and still exists among Zoroastrians in Iran.!°! Some folkloric tales of the islands of
the Persian Gulf speak of “sea-paris” (pari-darya’i), who bring good luck and calm weather.!?

Some passages in Chapter Eleven note links between various rituals practiced in Iran and
our topic. This dissertation is not only based on literary sources but also on oral traditions, which
are collected during fieldwork trips to Iran and Tajikistan. For example, there is a ritual connected
to the Iranian Nowriliz in which planted sprouts should be symbolically tossed into running water
on the thirteenth day after the New Year. This symbolic action seems to have a connection with
the ancient water offering ritual. To cite another example, one Iranian Zoroastrian told us that
taking some food and throwing it down to the well for the water spirit is common among

Zoroastrians.!'??

190 E*temad al-Saltaneh (1843-1896) 1988.

' Rose 2011, p. 153.

192 Cultural Heritage News Agency 2016.

193 Bahman Moradian, personal communication, 18 July 2014.
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We have already mentioned Siavas, the Avestic figure and innocent hero in the Sah-
nameh. One can find traces of S1ava$ even in present-day as some mourning ceremonies which
Simin Daneshvar describes in her novel Savisin.!”* The plot of the novel (first published in 1969
in Iran) takes place during the last years of World War II in Fars province. It is about the life of a
middle-class family during this period, centering on the tragic death of one of the novel’s
characters (linked with S1avas, who was murdered by the Turanian king Afrasiab). The injustice of
this murder constitutes a metaphoric bridge between this death and the ancient mourning ritual for
Siavas in Iran. In fact, this ritual has survived in the folklore of Fars province under the name of
“savusin’. Stavas and Sudabeh are relevant to our discussion due to their similarities with IStar
and Dumuzi. Moreover, Stidabeh’s description, which appears to reflect the survival of a number
of goddess features, demonstrates her connection to Anahita and other goddesses, as will be

discussed in Chapter Eleven.

2.9 Problems with the Sources

In reading through the primary Mazdaean texts that treat Anahita, one is immediately
struck by the very different ways she is portrayed in the older Avestan texts as contrasted with the
later texts of the Pahlavi period. In the Avesta she comes across as one of the most powerful
deities and has no discernably negative features. She is described in fine detail, both in terms of
her features and functions and in terms of her physical characteristics. By the Pahlavi period,
however, her portrayal is much less clear and has become decidedly ambivalent, both morally and
in terms of the deity’s gender. We will seek to address these discrepancies in terms of changes
within Iranian society and how the dominant Mazdaean priesthood dealt with newly arising

influences and issues of their own authority as will be discussed in Chapter 10.

194 Daneshvar 1990.
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In terms of using non-Iranian sources, the obvious concern is that non-Iranian writers may
have poorly understood or misunderstood the material they were observing and discussing, as in
the apparent misidentification of certain Iranian deities by Herodotus and other Greek writers.
They may have in some cases misconstrued perceived similarities with their own deities and
rituals or interpreted those of the Iranians using their own cultural filters. They may have been
restricted in their access to Iranian language or prejudiced by the fact that they were writing about
the culture of an enemy. We have taken these issues in consideration when weighing and
interpreting the information gleaned from such sources.

A further observation may be made concerning written sources in general, which is that
they typically represent an elite view that may stand at some distance from those of the broader
population who have not left us a written legacy. The views and experiences of the latter must
surely not be discounted, and popular beliefs and rituals connected with the water goddess may
have been very different from what is represented in the written sources. To recover these is an
admittedly problematic enterprise offering little hope of certitude. However, the importance of
popular religion and its probable diversions from the “orthodoxy” promoted by religious elites
may at least be acknowledged, and perhaps some light can be shed on it by reading between the
lines of the elite sources especially when they appear to be condemning widely-held practices.

In sum, we can state that while all of these diverse sources have been used extensively by
scholars of ancient Iran and other related fields, none has taken the specific interdisciplinary
approach laid out in the present dissertation, which is to attempt to tie together all available
information about the Iranian water goddess within the dual contexts of Iranian history and

comparative mythology.
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Chapter Three

Methodology

In seeking to answer the questions about Anahita posed in the Introduction, we shall refer to
written sources of the periods in question—including inscriptions, Zoroastrian texts, Greco-
Roman and Mesopotamian references and Islamic period texts —as well as to the archaeological
records. We will search these sources not only for information about Anahita, but also about
various other related goddesses and myths through the use of comparative mythology archeology
and folkroe studies. Through this combined methodology of textual analysis and comparative
mythology, archaeology and folklore studies, it is hoped that a clearer picture of Anahita will

emerge as a figure transformed by changing socio-political contexts over time.

Other questions arise, however, when we look at the many different aspects, cultures, and
academic methodologies in order to identify, analyze, and shape Anahita’s role and transformation
over the time. Are there any common origins for these different myths and cultures? Which
theoretical framework(s) can be used for this study? Since all theories about our subject follow a
comparative approach, does comparative mythology also include other disciplines such as history,
anthropology, linguistics and religious studies? What role, if any, can gender studies play in this

study? Are there any theories on women and gender studies that might be used?

In her book Cultural Turns: New Orientations in the Study of Culture, Doris Bachmann-
Medick points out that the immense changes human societies have seen since the onset of
modernity in the late 20" century have resulted in what she calles “cultural turns,” essential
changes in the way human societies and individuals are being interpreted, performed, expressed

artistically, contested, translated, spatially occupied, and affected by advances in science.!®> She

195 Bachmann-Medick 2016.
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argues that the sheer breadth and intensity of these unprecedented changes in human history call
for equally dramatic changes in the methodological approaches taken by scholars, a view with

which we can only agree and which informs our approach in the present research.

Since comparative mythology comes from various fields, the present study attempts to shed
light on the issue of the relationship between myth and history, and to identify the shared themes
and characteristics between different myths from different cultures connected to Anahita. The
similarities (and differences) between different goddesses that we will discuss in this study
demand that one identify certain shared themes and characteristics between them through the use
of comparative mythology. This involves exploring the relationship between the goddesses’
various myths (from diverse cultural contexts) in order to identify any underlying similarities and
trace their possible common origins. This is necessary to provide a starting point for the evolution
and transformations of the goddess known as Anahita. Given the cross-cultural nature of these
questions, the fields of religious studies, anthropology, linguistics, folklore and gender studies and
material culture are also relevant to our inquiry. The methodological approaches of each, but in

particular that of religious studies, will be examined and applied where appropriate.

The social scientific study of religion—as distinct from theology—has developed a wide
range of methods since becoming established as an independent academic discipline.'”® As Young

explains:

By the 1950s, this phenomenological tradition was taking root in North America,
especially at the University of Chicago. There, Wach, Eliade, and Ricoeur contributed to a
“school” called the Phenomenology and History of Religions. Their approach involved

synchronic or cross-cultural comparisons and the search for essences, or types (in other

196 Schmidt 2014, pp. 211-220.
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circles, this was called comparative religion), but also the historical study of religions with

an emphasis on philology and texts.!”’

Approaches borrowed from the field of anthropology were significant in the development of this

emerging field. As Gross notes:

Religion is still being studied by anthropologists, but usually not as an isolated
phenomenon. Instead, it is collapsed into culture in general and studied quite widely in
cultural and symbolic anthropology. Even more important, the field of religious studies is
changing drastically, so that material that once would have been studied primarily by

anthropologists is now considered integral to religious studies.!®

More recently religious studies has come to acknowledge the androcentrism which
dominated its earlier approaches, and has sought to rectify this imbalance by incorporating
perspectives drawn from women’s studies and gender studies. Thus, religious studies has become
by its essence multidisciplinary, drawing on the methodologies of text analysis, historical studies,
comparative mythology, phenomenology, sociology, psychology, anthropology, and area studies.
The very notion of “religion” has been questioned and reconceptualized, or even subordinated to
the broader field of cultural studies, which is more appropriate.!®® Within this wide definition thus,
a very different history of religion and/or “study of the cultures” can possibly be imagined and
produced.

In term of the cultural studies, also many new perspectives and focuses have been

7 Young 2002, pp. 17-40.
198 Gross 2002, pp. 41-66.
199 Fitzgerald 2000, p. 10.
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appeared. Bachmann-Medick speaks about an “alternative turn-based view” of the study of culture

and notes:

The master narrative of a comprehensive cultural turn has thus been undermined by the
trend toward differentiation among those very different “cultural turns.” With their striking
changes in perspectives, they have even challenged the validity claim of the linguistic turn
itself. After all, they have taken us away from the emphasis on language and text in
cultural analysis, from the dominance of representation and constructivism. But what have
they actually led to? It is precisely these diverse perspectives that are opening up new
horizons for the development of the humanities and the study of culture in the wake of the

linguistic turn.2%

Within the history of the humanities, myths, in a very broad sense, can perhaps be seen as
an early reaction by humans to what they felt towards the world around them and their connection
with the universe. Thus they envisioned gods, goddesses and cults, which developed and
transformed themselves over time. Goddesses featured prominently in the religions of the various
early agricultural societies, in certain cases gradually replaced by male gods. Feminist readings of
religion in the ancient world have argued that a “key series of events in the transformation of
culture from matrifocal to patriarchal must have been the shift from worship of powerful

goddesses to dominant male gods.”?’!

Women'’s studies theoretical frameworks provide a system of ideas or conceptual
structures that help to understand and explain any issues connected to women during the history.

For purposes of the present research, the approaches of women’s studies (including gender studies

200 Bachmann-Medick 2016, pp. 1-2.
201 Nadelhaft 1997, pp. 967-9.
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and feminist studies) are important for understanding the transformation of rituals as one of the
essential components of religions, being the performative counterpart to the documented written
religious texts. Women'’s studies has helped open up scholars to an increased consideration of oral
history as a source for attaining a more complete understanding of religious rituals and their social
roots, for example by analyzing and interpreting material objects. These frameworks each

represent an alternative way of looking at our subject.

The importance of fertility—that of both the tribe members and their domesticated
animals—was paramount amongst all of the ancient peoples and reflected in their religious
traditions (although importance of the goddesses does not necessarily mean women had social
power). Accordingly, the female life-giving principle was central to their ritual life. The best-
known visual representations of fertility and women from the ancient period are nude figurines,
generically referred to as “Venuses” featuring prominent breasts, large buttocks, and thick thighs,

probably symbolizing fertility. These will be discussed in more detail in Chapter Four.

Modern feminist scholarship has often sought to reconstruct a “matriarchal”, goddess-
centered world prior to the fourth millennium BCE, which is said to have been superseded by
patriarchy.?%> However, as archaeologist V. Gordon Childe remarked in 1951, the prevalence of
Venus figures from the ancient world is no more an indicator of matriarchal culture than are
images of the Virgin Mary in the Christian West.??3 Walter Burkert poses the question thus: “Are
they representations of the Great Goddess, the mother of life and death, or are they goddesses, or
nymphs, or gifts to the dead man intended to serve him in another world?... all attempts at
interpretation must remain conjecture.”?** Obviously, any kind of reified matriarchal
interpretations of ancient female figures are as extreme as patriarchal ones and should be

considered with caution. Our aim is to consider the data available for analyzing and assessing the

202 Gimbutas 1982. For a critique of Gimbutas’ methods, see Meskell 1995.
203 Childe 1951.
204 Burkert 1985, pp. 14-15.
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feminine elements in the religious life of ancient societies without such preconceptions.

One question which is central to the present study is how and why ancient Middle Eastern
societies created myths and rituals centered on powerful female deities given that women were
physically weaker than men and had to deal with giving birth and monthly cycles. Exploring this
issue through a cross-cultural perspective is necessary in order to assess the impact and influence
on Anahita from societies with which the Iranians interacted. By its very nature, this kind of
cultural exchange calls for integrating anthropological analysis into a religious studies framework.

As Mircea Eliade notes in his monumental 4 History of Religious Ideas, with the
emergence of agriculture during the Neolithic period “woman and feminine sacrality are raised to
the first rank.”2%° Clearer evidence for goddess-worship can be found in the oldest mythological
texts, such as those pertaining to the Sumerian goddess Inanna, but the written versions of these
materials do not go back to any presumed “matriarchal” period, and they likely bear editorial
transformations reflecting the perspectives of their male writers at a time when patriarchy had
already become firmly established.?’® At best, one can attempt to “read between the lines” of these

texts in an attempt to discern possible older oral versions and the values they may have promoted.

In our case, vital importance of water in all forms (river/lake/stream/ etc.) for human
survival was also involved. As we will see, fertility and healing were common functions of water
goddesses and many rituals and offering were connected to them. In fact, much of this evidence
would indicate that water was a central focus in the rituals of many cultures descended from the
proto-Indo European people. Ritual ceremonies and sacrifices were offered on the banks of the
rivers and lakes cast into the water (which was usually associated with female deities) as gifts

honouring the supernatural powers of water and its associated deity.

205 Eliade 1978, v. 1, p. 40.

206 A early as a century ago classicist Jane Harrison questioned exclusive reliance on male-
authored ancient texts for the understanding of ancient religion. According to her, Hesiod’s
version of the Greek myths was deliberately revisionist, motivated by “the ugly malice of
theological animus” (Harrison 1962, p. 285).
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To understand the importance of these religious symbols and rituals, we may consider the
role of these rituals in the ancient societies. They reflected the deepest needs, concerns, and thus,
values of a society. Is there any common “plot structure” between the various mythological stories
and tales of water-goddesses? In our case, the theology of Zoroastrianism (like other religions), its
symbols and world view, were created primarily from a male elite monopoly of discourse and
functioned to legitimize them. Therefore, in an attempt to represent diverse perspectives, this
study seeks to discover the role of the goddesses—more precisely the water goddess, and in this
case Anahita—asking whether Anahita’s gender is an important analytic category for this study.

We will consider how issues of gender may be pertinent to this discussion, questioning
what, if anything, we can conclude by the prominence of female deities in the Iranian pantheon,
and whether Anahita’s prominence can be taken as a reflection of gender relations in ancient
Iranian societies or whether the presence of goddesses might be merely a projection of male ideas

about femininity.

We will discuss representative and paradigmatic primary texts to illustrate approaches to
interpreting the goddess’s descriptions. We also will look (with caution and in a limited way) at
the linguistic relationship between the myths of different cultures, for example the similarities
between the names/epithets of deities. We will not, however, limit ourselves to philological and
heuristic analyses of the historical and religious texts and materials, but will also employ
approaches from comparative mythology and will apply historical, phenomenological, and the
anthropological methods to our study, as well as women’s studies, due to Anahita’s complexity as
a composite goddess. This study is thus consciously and necessarily selective: it will not attempt a
comprehensive discussion of the philological issues of the Avestan and Pahlavi texts— which will
be analyzed only in terms of what they can offer our topic—but rather, we will emphasize
dynamic fields of cultural research and methods which can help to understand Anahita’s

transformations over time. We will discuss the evidence provided by material culture, including
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Anahita’s royal iconography, in Chapter Nine.

Our research focuses in the first instance on the evidence for the worship of female deities,
particularly Indo-European water goddesses. We will compare these goddesses and their rituals
with Anahita, incorporating methods borrowed from gender studies, to uncover any possible
common origins and/or any absorption of characteristics and functions. Secondly, we will attempt
to understand the goddess according to how she is described in her most important texts: the Aban
Yast, the Middle Persian texts, as well as other sources, with regard to her phenomenology in
Mazdaean religion and to understand her transformation and its circumstances from a water
goddess with (possibly) limited functions to her multi-functional features. In this regard, we will
also compare her with the most important female deities in the Avesta. Finally, we will analyze
her transformations over time and place and trace her possible survivals which can be detected in

the literature and folk rituals of Islamic Iran.

In summary, the theoretical framework for this research will consist of a comparative study
in mythology incorporating various relevant disciplines, in attempt to solve the complex questions
about a composite goddess that can only be understood by combining the perspectives of several
fields. These widely varying disciplines each affect in their own way the articulation,
methodologies and theories applied in this dissertation. Thus, the research will involve several
established fields of studies: cultural studies (religious studies and mythology in their multiple
dimensions and visual cultures), anthropology, linguistics, and gender studies, in the pursuit of a
common task. Because this dissertation connects so many different times, places, cultures, and
academic methodologies, it can serve to help shape a conceptual research perspective whose

overall approach can best be described as interdisciplinary.
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Chapter Four

Goddesses in the Ancient World

The goal of this chapter and the one following (Indo-European Water Goddesses) is mainly to
investigate the similarities, differences, and interactions between some selected goddesses and
Anahita in order to recognize understand, and analyze the goddess, her roots and her
transformations over time. In doing this, critical theoretical perspectives and methodological
frameworks from comparative mythology and gender studies will be applied.

In approaching this goal, the following questions arise:

(1) What do we know about goddesses in the lands that came to be occupied by Iranians
and their neighborhood civilizations, and what were the roles of these goddesses? Which,
if any, cultural exchanges occurred between these goddesses and the Iranian Anahita? If, as
this dissertation argues, Anahita is in fact originally a water/river/lake deity in the Iranian
pantheon, we must go back in time to seek out parallels to her characteristic features in the
civilisations with which Iranians came into contact.

(2) What do we know about the Indo-European water goddesses and do they have any
similarities to Anahita? And can we find any possible connection between them to

originate Anahita by using comparative mythology?

In order to answer these questions, we will first discuss the worship of female deities from
ancient times, such as so-called Venus figurines, and goddesses from Mesopotamia and Elam. We
will then continue with the Vedic deities, Slavic, Armenian, and the Celtic water goddesses.

Finally, we will discuss roles of female deities in their respective societies in order to compare
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these goddesses with Anahita, and to identify their common features and the possible cultural

exchanges between them.

Worshipping goddesses was central to the religious practice of the various early societies
that predated the migration of the Iranians into central and southwest Asia during the second half
of the second millennium BCE, when Iranian-speakers began moving into these regions.?’” These
pre-Iranian societies included those of the Bactriana-Margiana Archaeological Complex (BMAC)
in Central Asia (ca. 2300 and 1700 BCE), the Elamites in Southwestern Asia, the various peoples
of Mesopotamia, and numerous pastoral-nomadic groups of the Zagros Mountains and the plateau

further east.

Goddesses and their and functions and rituals in any tradition transform themselves over
time, and always represent a composite drawn from a range of sources. Thus, Anahita as a
composite goddess (as will be discussed in Chapter 8), shows many different characteristics which
may have been absorbed from goddesses who existed before her arrival on the Iranian plateau.
The existence of these goddesses from pre-historic time will be dicussed shortly, with the aim of
better understanding Anahita’s functions, features, and rituals which may represent a combination
of Iranian and non-Iranian origin and the goal of contextualising her within the larger framework

of goddesses.

207 The break-up of the Proto-Indo-Iranian community, which is associated with Andronovo
cultures of western Siberia, must have pre-dated the earliest documented reference to their deities,
which is found in a treaty from northern Mesopotamia between the Mitanni and the Hittites and
dating to 1400-1330 BCE (Mallory and Adams 2006, p. 32). While most of the so-called Indo-
Aryan branch moved southeastward into the India subcontinent, a small number traveled in the
opposite direction and established themselves as the Mitanni ruling elite; this is proven by the fact
that the names of the Indo-Iranian dieties appear in the treaty in their Indo-Aryan form,
demonstrating that the split from Iranian-speakers had already occurred by that time (Thieme
1960).
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4.1 “Venus” Figures

The best-known visual representations of women from the ancient period are figurines,
generically referred to as “Venuses”, which have been found over a wide territory across western
Eurasia and cover a vast historical timespan, from the Upper Palaeolithic Age (ca. 25,000 BCE) to
the Bronze Age (ca. 2000 BCE).2% Venus figures are usually nude, having different shapes but
usually featuring prominent breasts (or sometimes the opposite), large buttocks, and thick thighs.
Some appear to be pregnant. These features have led many archaeologists to assume that they
might represent mother goddesses and are connected to fertility rites.? A number of other
explanations are possible, however.?!?

Although there exists some measure of agreement among scholars regarding the rather
broad scope of what these figurines may represent and the possible functions of them — which
includes ancestor worship, successful agriculture, sex objects or guides to the underworld for the
dead, substitutes for human sacrifice, and teaching social codes to children or simply as toys for

them?!!—these functions most likely differed from one spatio-temporal context to another.

4.1.1 Venus Figurines in Iran

As the Indo-European-speaking peoples began to migrate outwards from their presumed

208 Ehrenberg 1989, pp. 66-76.

209 The identification of Venus figures with goddesses was first made by Johann Bachofen in the
mid-19" century (Bachofen 1861).

210 While a number of feminist scholars, most notably Marija Gimbutas, have argued that the
predominance of female figurines over male ones is indicative of a goddess-based, matriarchal
society, Douglass W. Bailey argues that in fact the majority of ancient figurines are “sexless”;
according to him, the appearance of figurines should be seen as an emerging conceptualization of
the human body as the “vessel of the human spirit” in Neolithic art (Bailey 2013).

211 Ucko 1968, pp. 43-44. Ehrenberg adds that they may have been intended to provide sexual
satisfaction for the dead, or as substitutes for human sacrifices, or a deity who would protect

people after dead on their way to the underworld, or as images of ancestors (Ehrenberg 1989, p.
72).
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home on the southern Russian steppes beginning some five to six thousand years ago,?!? their
dispersal among a wide range of other cultures led to transformation, adaptation, and assimilation
with the beliefs and practices of the latter. At the same time, all of the peoples descended from the
proto-Indo-Europeans retained aspects of their ancestors’ language and culture, allowing us to
speak of a common Indo-European heritage.

The presence of Venus figurines throughout the territory of the Iranian plateau, including
Tappeh Sarab east of Kermanshah in north-west Iran, Giyan Tappeh near Nahavand in the west,
Tappeh Ali-kosh near Dézful in Khuzestan to the southwest, Tappeh Sialk near Kashan in central
Iran, Kaliiraz near Tappeh Jalaliyeh in Gilan in north,?!* and Turang Tappeh near Gorgan in the

northeast,”!#

may attest to the existence of a goddess worship across the region prior to the arrival
of the Indo-European-speaking Iranians by the end of the second millennium BCE.

Contemporary studies of Iranian history have combined archaeology, linguistics, and
textual approaches in an attempt to fill out the historical narrative for western Asia. Referring to
the history of this region “Iranian”, however, tends to obscure the fact that there were already
people living in the area before the Iranians arrived, in some cases with long-established
civilizations of their own. Cultural exchanges between their culture(s) and that of the newcomers
(Indo-Iranians, with their own goddesses) can be assumed, and in many cases demonstrated.

As Iranians migrated southwards and then westwards onto the Iranian plateau during the
second millennium BCE,?!® one may assume some level of mutual influence between the new

arrivals and the pre-existing local peoples of the region. Nasab and Kazzazi have detected distinct

changes in style and body proportions between figurines over both time—from the Paleolithic to

212 For a discussion of the problems associated with dating and placing the proto-Indo-Europeans,
along with methodologies for resolving them linguistically, see Mallory and Adams 2006, pp. 86-
105.

213 Ohtsu 2010.

214 Shahmirzadi 1995, p. 136.

215 Witzel 2013.
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the Neolithic periods—and space, that is, between those from Central Europe and those found in
Iran. These changes likely reflect an ongoing process of cultural encounter and mutual influence

among different ancient peoples.?!¢

4.2 Pre-Iranian Goddess Worship in the Iranian Lands

Much of the material culture from the historical Iranian heartlands identified with goddess-
worship dates to the period prior to the arrival of Iranian-speakers in the region. Moreover, the fact
that we do not know for sure how any given artefact should be interpreted means we can only
guess at the extent to which female figurines might have been connected to any kind of goddess
worship.

In some cases textual materials can be connected with physical evidence such as objects or
rock reliefs. Perhaps the most promising connection between written and material sources for
ancient goddess-worship can be found in western Anatolia, where female figures from Catal
Hiiylik—a site occupied from around 6250 to 5400 BCE—appear compatible with a prominent
goddess-centred fertility cult which persisted in the region well into historical times.?!” As
Ehrenberg notes, “...the worship of a fertility goddess is attested in historical records in Anatolia,
some several thousand years after the Neolithic figurines were produced in the area, and this
strengthens the possibility that the earlier Anatolian figurines are representations of the same

goddess, particularly when their form and context are examined.”?!8

216 Vahdati Nasab and Kazzazi 2011.

217 Archaeologist James Mellaart, who discovered the site, believed that the Neolithic religion of
the region “was created by women,” and that “The supreme Deity was the Great Goddess”
(Mellaart 1964, pp. 30-31).

218 Ehrenberg 1989, p. 73.
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4.2.1 Elam

Of the various pre-Iranian inhabitants of western Asia, the Elamites are among the most
significant. The “Persian” society that developed during the Achaemenid period (550-330 BCE)
was in essence a hybrid between the native Elamites and intrusive Iranians associated with the
Parsa tribe.?!” The Elamite presence covered a wide area, from their homeland in the southern
Zagros Mountains and Khuzestan at the southeastern edge of the Mesopotamian plain to the east
as far as Kerman on the southeastern part of the Iranian plateau. Their culture was heavily
influenced by those of Mesopotamia—the Sumerian, Babylonian, and Assyrian civilizations—and
at the beginning appears to have been goddess-centered,??? suggesting the possibility that ancient
Elamite society was initially matriarchal.??!

The Elamites were a major political force in the region for more than two thousand years,
from around 2600 to 640 BCE. Their home territory is named as Elam (the “high land”, referring
to its situation within the southern part of the Zagros Mountain range) in the Hebrew Bible (from
the Sumeran transkription elam(a), Akkadian elamtu, Elamite haltamti). In their own cuneiform
texts the Elamites referred to their country as “Ha(l)-tamti’’; this may have been pronounced
something like “Haltamti”, meaning “gracious lord-land” or just “high land.” 222 It has been
suggested that since Hal means “land,” and famti means “god,” it would seem that they called
their place “God’s Country.”??3
Two specific features of Elamite belief are the ritual importance of women and the

holiness of the snake, both possibly vestiges of an earlier matriarchal period. Representations of

the snake are found in inscriptions, seals and various objects such as water containers. Snakes

219 This is the interpretation drawn by Wouter Henkelmann from his reading of the Persepolis
Fortification Tablets (Henkelmann 2008).

220 Bahar 1997, p. 139.

221 Hinz 1973, p. 91.

222 The name Elam is borrowed from Hebrew ( ‘élam) which Greek Aylam derived from it.
(Alvarez-Mon 2012).

223 Hinz 1973, p.18 and Bahar 1997, p. 137.
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were seen as offering protection from evil powers. They were symbols of fertility and wealth.
Even in Iranian folkloric tales today, snakes have two-sided features: beneath their generally
frightening appearance, snakes can also be symbols of treasure and wisdom.

224 indicates that

The prevalence of Elamite figurines of the so-called “naked goddesses
goddesses were important in this area. This hypothesis is supported by written sources, such as a
contract from 2280 BCE on which the list of Elamite deities begins with the goddess Pinikir.?
She was the great mother-goddess of Elam, and the Babylonians identified her with their own
goddess I3tar.?® Pinikir’s importance appears to have decreased somewhat over the subsequent
millennium, perhaps reflecting changing gender relations within Elamite society. At some point
she was displaced at the head of the Elamite pantheon by a male deity, Humban, yet she remained
an important object of devotion as is shown in later Elamite texts.??’” Hinz argues that “the fact that
precedence was given to a goddess, who stood above and apart from the other Elamite gods,
indicates a matriarchal approach in the devotees of the religion.”?8

The existence of a large number of female figurines dating from around 2000 BCE
suggests that Pinikir was still very important at that time. She gradually came to be worshipped
mostly in the south of Elam, where she was conflated with an existing local goddess, Kiririsa, “the
Great Goddess,” who was Humban’s wife. KiririSa was also known as the local goddess of a place
near Bushehr on the northern side of the Persian Gulf. Shrines were dedicated to her at Susa, Coga

Zanbil and Tappeh Liyan, all three of which came to be part of Persian territory. She often was

referred as KiririSa-of-Liyan. Some evidence exists regarding ceremonies connected to water and

224 Hinz 1973, p. 44.
225 Hinz 1973, p. 42.
226 Hinz 1973, p. 42.
227 Hinz 1973, p. 44.
28 Hinz 1973, p. 42.
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flowing streams in Elamite religion, particularly the rock relief at Da-o doxtar in western Fars
province which Potts associates with Kiriri§a.??°

Over time Susa became more and more important as a centre for Elamite culture, and
Susa’s patron deity, In-Susin-ak, rose in importance as well. Humban as the great creator god,
Kiriri$a the goddess, and In-Susin-ak thus came to constitute a triangulate within the Elamite
pantheon.?*? It would seem that this relationship was later transposed onto the Persian pantheon
and influenced the triangulate Ahura Mazda - Anahita - Mifra, as will be discussed in Chapter
Eight. Hinz states that In-Sugin-ak “occasionally replace Kiriri$a in second place after

Humban,”?3! but neither he nor Mifra ever achieved complete supremacy.

4.2.2 Sumer and Mesopotamia
The Sumerians, like the Elamites a non-Semitic people of western Asia, who called

»232 are credited with

themselves ug sag gig-ga, literally meaning “the black-headed people,
establishing one of the earliest urban civilizations by around 5000 BCE. Like their neighbours the
Elamites, their racial and linguistic affiliations remain open to debate, and their geographic origins
are rather unclear.

Establishing themselves between the Tigris and Euphrates rivers, in modern Iraq, to the
Persian Gulf in Iran?*3 and Syria, the Sumerians built a large number of cities, each of which had
its own local gods and goddesses. They built their temples, called ziggurats, to resemble

mountains rising up above the flat Mesopotamian plain, and imagined their gods on top. This

practice suggests that they may originally have come from a mountainous area.?** The Sumerian

229 Potts 2013, p. 135.

230 Bahar 1997, p. 140.

21 Hing 1973, p. 45.

232 Hallo and Simpson 1971, p. 28.

233 Kramer 1963, p. 3.

234 Bahar believed they had originally migrated from southern Iran. See Bahar 1997, p. 346.
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worldview, enshrined in their myths which were written down as the earliest cuneiform texts,
formed the basis of later Mesopotamian civilization.

The Sumerian creation myth centers on a primordial couple, a god and goddess who
produce the younger generation of gods.?*> This myth first appears in cuneiform clay tablets dated
to the end of fourth millennium BCE, found in a temple dedicated to the goddess Inanna (nin-an-
ak, “Lady of Heaven”) in the city of Uruk. Scholars have pondered the location of the mythical
city of Dilmun mentioned in the Sumerian creation myth. Some have associated it with
excavations of ruins on the island of Bahrain?*® in Persian Gulf. Since the Elamit goddess Kiririsa,
was the goddess of the southern coastal region by the Persian Gulf,?*’ can this be taken as a
possibile cultural exchange between these goddesses?

Mesopotamian civilization affected the development of Iranian culture both indirectly
through the Elamite population which the Persian polity ultimately absorbed, and directly through
ongoing encounters between Iranians and Mesopotamians. The economic and political dimensions
of their relationship contained some religious rituals and ideological influences that shaped their
cultural exchanges. This may be understood via the methodological framework related to the field
of religious studies: “religions are embedded in culture and that “culture” is inclusive of political
and economic influences” >3

The Achaemenid kings wrote their inscriptions in Elamite, Babylonian, and Old Persian;
this fact demonstrates the enduring cosmopolitanism of the Persian Empire. It is therefore not

surprising that Iranians might have absorbed some religio-cultural influences from these other

civilizations, including the role of goddesses.

235 These include Apsu, who was associated with all freshwater bodies, and Tiamat, the primordial
goddess of the saltwater seas. The Babylonian god Marduk killed Tiamat during a great battle, and
then created the physical world from her dismembered body. Thus, humankind was created from
blood of a monster. (See Dalley 2008, pp. 228-77.)

236 Crawford 1998.

237 Hinz 1973, p. 43.

238 Moore 2015, p. 31.
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4.2.3 Mesopotamian Goddesses

The ancient Mesopotamian peoples had a number of important goddesses, whose roles and
functions were slowly taken over by male deities. Yet the importance of these goddesses survived
for many centuries and influenced the Elamite people and later the Iranians.?3° The Sumerian
goddess Inanna and the Babylonian IStar, with many similarities in their functions and associated
rituals, are two examples of goddesses who held central importance in their respective societies.
Their functions and popularity show some similarities to those of Anahita, and raise some
questions about their possible connection.

What, if anything, do Anahita and these goddesses (along with some Vedic and Celtic
goddesses who will be discussed in Chapter Five) have in common, and to what extent? Which
significant features or similarities make borrowings plausible? And how were these features
adapted, changed and re-contextualized?

As Iranian tribes made their way westward and began to come into contact with the
peoples of Mesopotamia beginning in the late second millennium BCE, the process of cultural
interaction and religious syncretism continued to affect their understanding of their deities,
including Anahita. From this new encounter Anahita began to assume the form by which she is
best known through descriptions from the Achaemenid period onwards. It is quite natural that with
the arrival of Iranian-speakers in Mesopotamia the identity of the primary goddess of the region
would come to be conflated to some extent with that of an existing Iranian goddess, Anahita. From
one region to another the specific visible identity of the goddess, as well as her particular blend of
functions, might differ. Chaumont is among those who have suggested that at an early stage of the
Iranian-Mesopotamian encounter (ca. 1000 BCE or later) the Iranian river goddess Anahita

acquired some of attributes of the Mesopotamian IStar/(I)nana, in particular her warlike

239 Stuckey 2001; Wakeman 1985, p. 8; Christ 1997, pp. 62-67.
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character.?*® The fact that the sanctuary in Rabatak in Afghanistan was dedicated to Nana, as was
the Sasanian sanctuary in Estaxr to Anahita, can be considered as additional evidence of the

possible connection between the two goddesses as will be discussed below.?*!

4.2.3.1 Inanna/I$tar and Nanai/Nana/Nana

Nana and Inanna were long assumed by scholars to be one goddess, with Nana being a
later incarnation of Inanna.’*> However, recent research has cast doubt on such claims. It is not
clear whether these names were originally different—their resemblance being due to cultural
exchanges—or whether they were counterparts of one ancient goddess. Potts (along with some
other contemporary scholars) argues that Inanna/IStar must be strictly distinguished from Nana,
and that she (Nana) was not identical to Inanna.?* He also notes that Nana “is frequently

identified with the Iranian divinity Anahita and/or the Greek goddess Artemis.”?4*

Inanna/ IStar

Inanna was a Sumerian goddess who was worshipped from ancient times. The Babylonians
knew her as the counterpart of IStar. It seems that she was associated with war, nature (water), and
sex (but not marriage), possibly involving sacred prostitution at her temples and perhaps even the
sacrifice of the male partner.?*> She was identified as the anthropomorphic projection of the planet
Venus. The terms Inanna-HUD and Inanna-SIG have been translated as “Inanna of the Morning”

and “Inanna of the Evening,” representing the two appearances of the planet Venus as the morning

249 Chaumont 1989.

241 Gnoli 2009, pp. 144-145.

242 Potts 2001, pp. 23-35.

243 Potts 2001, pp. 23-35.

244 Potts notes that “while it is true that Aelian (on the nature of animals XII.1.18) mentions a
temple to Anahita in Elymais, there is no reason to equate this with the temple of Nane mentioned
in II Maccabees.” (See Potts 2001, p. 26.)

245 Bremmer 2007, p. 175.
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and the evening star.?*¢ This leads us to one example of cultural exchange between Anahita and
Inanna, or more precisely what Anahita absorbed from Inanna. Anahita, who is presented as
Ardwi-siir-Anahid in the Pahlavi texts, was identified with the planet Venus in a precisely
determined astronomical position (GBd.VA.8). This clearly shows her syncretization with the
goddess Inanna, which is important for our argument since Anahita’s transformation cannot
accurately be understood without grasping and analyzing these mythological comparisons (as will
be discussed further in Chapter Ten).

The influences of Mesopotamian culture and rituals on the Indo-European Iranian-
speaking tribes happened gradually. Perhaps the strongest example of this influence can be seen in
the annual mourning ritual associated with the sacrificial “death” of the vegetation god, Dumuzi,
in connection to the goddess Inanna; this symbolized the annual regeneration of nature and was
thus centrally important to the Mesopotamian civilization which depended heavily on agriculture.
One of the main components of the annual religious cycle connected with this myth was ritual
mourning over the death of this divine lover, who was considered to have died a martyr.
Variations on this myth and its attendant rituals can be detected throughout subsequent Iranian
history, from the Sah-nameh to Shi‘ism and will be discussed in Chapter Eleven.

A more perplexing question concerns the alleged emergence of henotheism, among the
Iranians as well among the peoples of Mesopotamia. The rise of the god Marduk to his supreme
position within the pantheon of the Babylonians, like that of Yahweh in the Israelite context, is
best explained according to the henotheistic model, where a particular deity is championed as the
patron of a specific group at the expense of its (and their) rivals. Cyrus II’s attempt to associate
himself with Marduk upon conquering Babylon in 539 BCE is the clearest example of how Iranian
migrants deliberately appropriated Mesopotamian religion for their own purposes, but this is

surely only the tip of the iceberg. From the elite classes down to the level of the general

246 Beaulieu 2018, p. 33.
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population, Iranians must have taken what they needed from Mesopotamian culture and adapted it
into forms familiar to themselves.

The divine couple of Marduk and the goddess IStar shows some interesting similarities
with the Iranian pairing of Mifra and Anahita. In fact, Mifra and Anahita are the only deities who
have been documented along with Ahura Mazda in the inscriptions of the Persian kings (for
example those of Artaxerxes 11, r. 404-358 BCE). The transformations accruing to Anahita during
the Achaemenid period, during which she first comes into historical prominence, can be explained

according to this model, as will be discussed in Chapter Nine.

Nana/Nanai/Nana
As an originally Mesopotamian goddess and probably having undergone a degree of
conflation with some other female deity, Nana eventually became popular in the South, especially

247 as well as to the East within the pantheon of Bactria.?*® Associated

at Uruk, Susa and Kusan,
with war, fertility, wisdom, and water, the goddess Nana was worshiped at Dura-Europos as
“Artemis Nanaia,” reflecting the mixed Hellenistic-Semitic-Iranian culture there. In 2004 BCE a
coalition of Elamites and “Su-people” from Shimaski (possibly the BMAC region in Central Asia)
captured Ur and took a statue of Nanna back to Anshan “as a captive”. She was returned to Ur
after 1984 BCE.>#

She appears as Nanai on Kusan coins (13-4 centuries CE), indicating that her cult had
spread as far eastwards as the territories of the Indus valley and beyond. The Bactrian Rabatak

inscription of KuSan king Kaniska I (first half of the first century CE) calls Nanai amsa Nana; in

Kusan coins she is Nanasan (“royal Nana”)—*“she is the goddess who rules and thus ordains

247 Beaulieu 2018, p. 33.
248 Potts 2001, pp. 23-35.
249 Alvarez-Mon 2013, pp. 221-2.
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kingship.”2>° Nana was the principle deity in KaniSka pantheon and, and the leader of the gods in
the Rabatak inscription, and the Rabatak sanctuary was dedicated to her.2>! The idea that Nana

was the principle deity in Kani§ka’s pantheon was challenged by Gnoli>?

who argued that she,
like Anahita, was indeed the deity to whom the sanctuary was dedicated but that neither she nor
Anahita ever were the head of the pantheon. Michael Shenkar, however, disagrees with Gnoli’s
opinion, arguing that “Contrary to Gnoli, there are no sufficient grounds to doubt that Nana was
the most important deity worshiped by KaniSka and the head of the royal dynastic pantheon of his
time. This is confirmed by her place in Rabatac inscription, the popularity of her image on coins
and in personal names, and the fact that Nana was almost the most important goddess in
neighboring Soghdiana and Chorasmia.”?>3

Grenet notes that Nana(ia) appears on the selection of five gods represented on Kaniska’s
gold coins, where they receive Iranian names: Nana or Nanasao, Miiro (Mithra), Mao (Mah),
Athso (Adur), Oado (Wad).?** These selected deities are all connected to natural elements, directly
or indirectly: To the sun, moon, fire, and wind. So where is the deity of water? Water figures not
only in Herodotus’ list of the Persians’ prayers, but also in Y 1.16 and the Niyayisn’s daily prayers
to the sun, moon, fire and water. It seems that for the KuSans Nana has replaced the concept of the
water-deity (Anahita). Grenet states that she was the patron and protector of royalty, another
similarity to Anahita. In the Sogdian pantheon, meanwhile, Anahita appears separately from Nana

“on a few occasions”.?>3

250 Carter 2006, p. 325.

251 Gnoli 2009, p. 144.

252 Gnoli 2009, pp. 144-45.
253 Shenkar 2014, p. 120.
254 Grenet 2015, p. 132.

255 Grenet 2015, p.134.
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The prevalence of Sogdian coins bearing Nana’s name suggests that she was the major
deity of Sogdiana in pre-Islamic times.?>® Despite her Mesopotamian origin, she was the most
deity most frequently represented in Sogdiana during the seventh and eighth centuries.?*” Since
many of the ancient peoples living across this wide expanse of territory practiced agriculture,
deities and rituals related to fertility are widely attested amongst them. The Indo-European
Iranian-speaking tribes were relative latecomers to this region, and it is inevitable that their culture
would have been shaped and influenced by those of the peoples already living there.

The spread of Nana’s cult over such vast distances vividly illustrates the cultural
connections (presumably stemming mostly from trade) that existed from prehistoric times linking
the Mediterranean world to that of Central Asia and beyond, with the Iranian plateau at its centre.
She was worshiped in Susa from the third millennium BCE, and her cult continued during the
Seleucid and Parthian period as the principle deity of the city, known as Artemis-Nanaia cult.?*®

Azarpay notes:

The symbols and attributes of the early medival Soghdian and Khwarezmian images of
Nana, though influenced by Indian formal models, indicate that the goddess preserved both
her early Mesopotamian affiliation with the sun and the moon, and her identity as a love

and war deity.?>’

The cult of Nana may have already existed in Central Asia prior to the arrival of the Indo-

Iranians in the region, since she appears on a BMAC seal dating to the early second millennium

256 Azarpay 1981, 134.

257 Compareti 2017, pp. 1-8
258 Azarpay 1981, 136.

259 Azarpay 1981, pp. 136-37.
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BCE.?% Similarly, her cult in Bactria may pre-date her appearance in the Kusan pantheon by over
two millennia.?¢!

The cults of Nana and Anahita were also present in Armenia. Nana was worshipped as
Nane in a temple at the small town of Thil. She was believed to be the daughter of Aramazd (the
Avestan Ahura Mazda). Her cult was closely tied to that of Anahit (the counterpart of Avestan
Anahitd), and was the iconographic prototype for several goddesses on the Indo-Iranian
pantheon.?6? Rosenfield notes that “As the feminine personifications of abundance among the
Kusans, Nana-Anahita had much in common with Ardoxso, but the cult of ArdoxSo seems to have
been centered upon dynastic and political abundance, whereas that of Nana emphasized natural
phenomena.”?%* In Bactria the goddess Ardox3o (Avestan Asi vay*hi) was worshipped by Kusans,
appearing on their coins (as will be discussed in Chapter Seven). Azarpay states that Nana was
also equated with the Iranian goddess Armaiti, and that the cult of Nana-Armaiti was widly spread
throughout eastern Iran.64

It seems that all of these goddesses had some functions in common, most likely through
cultural borrowing. Since these borrowings were often only partial, they should be analyzed with

caution when attempting to document Anahita’s transformations.

4.2.4 The Steppes

The culture of the steppe-dwelling proto-Indo-Europeans (ca. fifth millennium BCE) from
whom the Iranians descended focused primarily on male gods, particularly those connected with
war, rule, and related activities. The goddesses of the proto-Indo-Europeans were mostly

associated with natural phenomena such as the dawn, rivers, and the decomposition of bodies, as

260 Bremmer 2007, p. 176.
261 Pogts 2001, p. 30,

262 Azarpay 1981, 134.

263 Rosenfield 1967, p. 88.
264 Azarpay 1981, p. 135.
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well as fertility, healing, childbirth, love and sex.?> Over time the proto-Indo-European deities,
gods and goddesses alike, acquired new functions and shifting status depending on the different
locations to which the various PIE tribes migrated and the other cultures with which they

interacted.

For example, the indigenous peoples who lived around Caspian and Azov Seas in prehistoric
times had a matriarchal society and worshipped goddesses.?®® By the late second millennium BCE
they developed a close relationship with the nomadic Iranian Sakas, influencing them through
their lifestyle and their rituals. This may help account for the fact that among the Sakas women
had important roles, including governance and going to war, to a greater extent than among other

Indo-Iranian groups.

On the list of Saka deities provided by Herodotus the most important is the goddess of the
hearth-fire, whom he refers to as “Hestia/Tabiti”: “The gods whom they propitiate by worship are
... Hestia most of all... 267 While the position of “Hestia” among the Sakas does not necessarily
reflect gender roles in their society, it does raise the question of why the supreme deity of this
warrior people would be a goddess, given that this is not the norm among the descendants of the
proto-Indo-Europeans. The most plausible explanation is that the Sakas’ special reverence for a
female deity was adopted from some of the non-Indo-European peoples they encountered on the
steppes.

Other goddesses from Herodotus’s list are Api-Gg, the earth-goddess (who generally
reminds one of the Zoroastrian Sponta Armaiti), who figures third in importance, and “Urania”
(“heavenly”) Aphrodite Argimpasa, the goddess of fertility and love, who comes fifth. In
comparison to the pantheons of other Iranian groups, it is remarkable that of the five most

important Saka deities mentioned by Herodotus, three are goddesses.

265 Mallory and Adams 2006, pp. 431-35.
266 Aruz et al. 2007.
267 Herodotus, Book 4. 59.
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These three goddesses, moreover, seem to be related to each other. Hestia-Tabiti and Api-
Ge are less anthropomorphized than Argimpasa-Aphrodite Urania, however. Of the three
Argimpasa seems most similar to Anahita, with her tripartite characteristics as a multifunctional
goddess with fertility, military, and sacerdotal aspects.?®® Furthermore, Argimpasa-Aphrodite
Urania and Anahita were both worshipped as the divine patronesses of the kings, bestowing royal
power.2® Ultimately, all three major Saka goddesses seem to be connected in varying degrees to

Anahita.2’?

268 Ustinova 1999, pp. 84-87.
269 Ustinova 1999, p. 87.
270 Jacobson 1995, p. 54; also Ustinova 1999, pp. 84-86.
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Chapter Five

Indo-European Water Goddesses

A central aim of this study is to untangle and clarify Anahita’s roots. In her original form as a
water goddess, she appears to share a number of similar functions with other Indo-European water
goddesses, including Arnemetia, Nemetona, Sirona, Brigantia and others. Can these similarities be
shown to be fundamental and thematic? How can they be explained? Can Anahita’s original

identity as an Indo-European water goddess be established in a convincing way?

To answer these questions, we will search mythological documents and archeological
records through the use of comparative mythology. The primary objective of this chapter is to
provide an overview of these water goddesses, their functions and their rituals, by applying a
comparative study of their mythologies and comparing them with Anahita. A secondary objective
will be to figure out whether these goddesses acquired additional functions and characteristics
which influenced their power and popularity. These analyses will help us to better understand

Anahita’s roots and her transformation over time.

5.1 Overview

There exists a range of evidence from across Indo-European societies that a goddess related
to and personified as water in the form of rivers, lakes, and streams was present from ancient
times. Indeed, much of this evidence would indicate that water was a central focus in the rituals of
many cultures throughout Europe by around 1300 BC at the latest, and probably well before that.
As a religious symbol, water was used as a healing, purifying, and sanctifying element in rituals.!

The Celts, in particular, built sanctuaries at the source of rivers and lakes, as did the Aryans in

! Bradley 2012, p. x.
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Iran. Sacrifices were offered on the banks of the rivers, cast into the water as gifts honouring its
supernatural powers, which was mostly associated with female deities. Items offered included
such things as swords, and often the severed heads of vanquished enemies which were believed to

hold special power.

Many Celtic sites throughout Europe are considered to have been religious in nature; La
Téne on the edge of Lake Neuchétel in Switzerland is a particularly rich example.? Investigations
at La Téne uncovered thousands of weapons, tools, jewelry and coins at the bottom of the Lake,
suggesting that the lake was used for sacrificial offering.®> A large quantity of objects—mostly
weapons—thrown to the water as offerings have been found in European rivers,* which
demonstrates that these rivers were considered as an abode of sacredness. The fact that these
offerings were mostly connected with war suggests that the warriors of the time, according to their

belief system, were seeking the support and protection of a water deity.

Indo-European cosmology posited a connection between water, earth, and sky, as reflected
in their myths. Along with rivers and lakes, springs and wells were considered sacred places and
were associated with many functions, notably healing. Among the Germanic peoples including the
Scandinavians, the shores of lakes and waterfalls as well as the bank of rivers were used as sacred

locations for offerings, and they cast their sacrifices in to the lakes.’

These sacred water-sites were typically connected to female deities. Widespread evidence
for water goddess cults during the early first millennium AD is based upon iconographical,
epigraphic and archaeological discoveries and records.® A large number of river/lake goddesses in

ancient Europe gave their names to rivers or themselves received the river’s names. Many major

2 Cunliffe 1997, p. 194.

3 Bradley 2012, p. 41.

“ In the Thames River weapons from different periods have been found (Cunliffe 1997, p. 194).
> Davidson 1988, pp. 25-27.

6 Green 1999.
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European rivers had a goddess-spirit; that of the Seine, for example, was called Sequana.” The
river Marne and the goddess Matrona, the river Sadne and the goddess Souconna, the river Yonne
and the goddess Icauni, the river Boyne and the goddess Boinn, the river Shannon and the goddess
Sionnan, the river Inny and the goddess Eithne, and the river (or Lough) Erne and the goddess
Erne, are further examples of such associations. Thus, water-river goddesses were widely
distributed across Europe, from Ireland and England to France, Germany, and into Russia. These
goddesses were usually associated with rivers, springs, and lakes, and possessed some similar
functions and water-based rituals. Healing was one of these functions, and certain springs, which

were considered to be sacred, were believed to have healing properties.

Since water was symbolic of health and healing, the goddesses who were related to water
usually had a healing function as well. These goddesses were also sometimes represented with
animals such as snakes or dogs. Snakes, due to the shedding of their skin, may have been a symbol
for rebirth and thus fertility; alternatively, their winding shape may have suggested the
meandering of a river. Dogs, for their part, were associated with self-healing.® There were sacred
dogs in some healing sanctuaries,” which reminds us of the fact that in Zoroastrianism dogs were
seen as righteous, sacred animals and were used in some rituals; they possessed purifying features

and could exorcise demons.'?

5.2 Celtic
In his account of the Gallic Wars, the Roman emperor Julius Caesar provides a list of

Celtic deities which he identified with those of the Roman pantheon.!! Among these he mentions

7 Green 1999; Kitson 1996.

8 Ross 2005; Allason-Jones 1999.

9 Green 1999, pp. 26-40.

19 Boyce 1995.

! Julius Caesar 1870, Book 6; also Cunliffe 1997, p. 185.
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Minerva, identified with various Celtic goddesses as a protector of rivers and springs.'? As noted
above, there is strong evidence for the association of flowing water with goddesses in the Celtic
belief system.!® Water goddesses were very popular among the Celts, whose migrations left traces
all across Europe. These goddesses not only ensured fertility but also were able to cure the ill, a
capacity embodied in the sacred power of water. The strength and vital necessity of rivers, springs
and lakes were seen as demonstrations of the supernatural powers of the goddesses who inhabited
the waters. The belief in the sacredness of water (wells/springs/lakes/rivers) survived in Christian

Europe through the association of watery sites with female saints.!#

5.2.1 Danu

One of the main proto Indo-European word for “river-water” and “water-basin” is the stem
*danu-,'> which also is connected to the concept of a water-goddess. A widely recurring term
connected with rivers in Indo-European, danu, from *dehanu, was apparently the name given to a
proto-Indo-European river goddess since she also appears in the Vedas, as Danu.!¢ In Avestan,
danu- means “river, stream”; this sense survives in the modern Ossetic don.!” The Iris Danu and
the Welsh Don both come from the same linguistic root, which means “abundant, giving.” The
Indo-European root \*da- and its suffixed derivative *danu- means “river.”!® Reflexes of this
term can be found in the myths of many of the Indo-European peoples, often in connection with a

river goddess.

12 Cunliffe 1997, p. 185.

13 Allason-Jones 1999, pp. 107-119.

14 Cunliffe 1997, p. 199.

15 Sadovski 2017, pp. 566 -599. Another word is *ap-, which also means the ‘current of water,
river’. We will discuss this word in more detail in Chapter Six.

16 Mallory and Adams 2006, p. 434.

17 Russell 1990.

18 In the domain of “waters and water-basins,” one of the main words for “river, water” was
*danu- (Av. danu-). See Sadovski 2017, pp. 566-99.
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It is noteworthy for our discussion that the word *danu- (river-water), apart from providing
theophoric names and categories, also embodies the very concept of water-river goddess. This
shows that the words for “water” in proto Indo-European languages could be connected with the
deity associated with it. Hence, it is also possible to connect another proto-Indo-European word,
*ap- “current (of water)”, with Anahita.

The term danu survives most famously in the names of several European rivers, including
the Danube, the Don (one in Russia and another in England), the Dnieper, the Dniester,'® and
others. Indo-European *deh nu- “river” is reconstructed from Sanskrit danu, Irish danu, Welsh
don, and Ossetic donbettys. A shortened form of the name appears to have been *da.?°

A water goddess named Danu is found in Germanic as well as Celtic mythology (cf. Proto-
Celtic *Danona). She was thus very likely a proto-Indo-European mother/water goddess. The
wide range of attestations for this term may indicate that Danu was originally a title rather than a
particular goddess, and was bestowed on various rivers by various Indo-European peoples during
the course of their migrations into and across Europe over time. The Greek goddess Demeter (*da-
mater, “river-mother”) is likewise connected to water,?! and the goddess Danu in the Vedas would
seem to be related as well.

In Irish tradition Danu was the mother goddess of the waters, as well as of the first Celtic
tribes to settle in Ireland, the Tuatha Dé Danann (the “people of the Goddess Danu/Danann”).??
Human beings (or more specifically the Indo-European peoples) are even considered as “The
children of Danu”; she, as the mother-water goddess, has given them life.?* There exist many folk-

myths about “Danu’s people”.2* The Celtic scholar Peter Ellis notes that “The Danube, first

19 Sadovski 2017, pp. 566-99.

20 Mallory and Adams 2006, p. 126.

21 Spaeth 1996, p. 137.

22 Gibson 2013, pp. 76, 189; also Kondratiev 1998.

23 Frawley2001; also Berresford Ellis 2002, pp. 25-31.
24 Hughes 2008, p. 166.
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recorded as the Danuvius, was named after the Celtic goddess Danu, whose name means ‘divine
waters’.”? Classicist Arthur Bernard Cook affirms that “Danuvius and its cognates must moreover
be connected with the Avestan danu-, ‘river’.”

The Celtic creation story mentions the “heavenly water” which floods downward.?’” Danu
is thus the divine water flowing down from heaven; the parallel with Anahita, who is described in
exactly the same way, is too clear to be coincidental. Miriam Robbins Dexter has suggested that
Danu was originally a non-Indo-European river and earth goddess who was adopted at an early
stage of Proto-Indo-European religion.?® In any case, at least some of the notions associated with

this goddess must be very ancient. Danu can also be connected to Brigit, the Celtic goddess of

wisdom, war, healing and fertility.>

5.2.2 The Goddesses

Some of the major Celtic water goddesses include Arnemetia, who was a water and spring
goddess, Nemetona, a goddess of springs, the spring—water goddess Sirona in Hochscheid in
Germany, Sulis, a goddess of healing springs including those at Bath in England,*® and Brigantia
who was the goddess of war, healing, water and also a goddess of fertility and prosperity. All of
these goddesses had a variety of functions, similar to Anahita’s, among which fertility and healing
were especially prominent. Some were popular over a wide area and possessed a range of

characteristics and purposes, while the others were simply local goddesses. Very often a Celtic

25 Ellis 2002, p. 25.

26 Cook 2010, p. 366.

27 Ellis 2002, p. 25.

28 Dexter 1990.

29 Guirand 1996, p. 232.

30 Bord and Bord 1985, p. 25.
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goddess is portrayed in company with a god of differing origin (e.g., Roman).3! The pairing of a

temple to Mithras with one to a water goddess also has widespread parallels in Iran.

5.2.2.1 Coventina/Conventina

An important Romano-Celtic water goddess was Coventina/Conventina, represented both
as a single river goddess and as a triple nymph.3? Originally a local Celtic water goddess,
Coventina was associated with the functions of healing and childbirth, and possibly war as well.
She became popular among Roman soldiers following the establishment of Roman power in
Britain. At least ten inscriptions related to Coventina have been found at the Roman site of
Carrawburgh near Hadrian’s wall in Northumberland.?* These inscriptions were accompanied by a
number of statues and coins. The goddess has sometimes been identified as Brigantia in another
guise, or even Venus.>* Based on the date of coinage bearing her image, it would appear that
Coventina’s cult flourished during the second and third centuries CE. Several stone altars have
been found bearing dedications to her as well, where she was referred to as Dea nympha
Coventina.*> The remains of a Roman temple devoted to Mithras (a Mithrazum) have also been
found and excavated at Carrawburgh near Hadrian’s Wall in Northumberland, including three
adjacent altars. This would seem to indicate a triad of deities, providing an interesting parallel with
the Iranian grouping of Mazda-Mifra-Anahita.

The association of Coventina with Mithras at Carrawburgh thus raises the following
question: Why did these two deities, a water goddess who also is a healer with clear functional and
cultic commonalities with Anahita (for example, both goddesses received the severed heads as

offering), and Mithras, a martial deity whose cult was centered on the tauroctony or bull sacrifice,

31 Green 2004, p. 136.

32 Green 1992, p. 156.

33 Allason-Jones and McKay 1985, pp. 4-11.
34 Allason-Jones and McKay 1985, p. 5.

35 Jolliffe 1942, p. 58.
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have adjacent temples and inscriptions? Can there have been a relationship between them similar
to what we see in the pairing of Anahita and Mifra in the Iranian context? Cumont states that the
Roman soldiers who followed the cult of Mifra had borrowed him (via the frontier zone of eastern
Anatolia/northern Mesopotamia) from the Iranian pantheon,*® but this is still a matter of
discussion among scholars, and as Richard Gordon notes, several scholars have argued that the
Roman cult of Mithras has no substantial connection with Iran.?” These questions merit a separate
study, but for our purposes it may be noted that the possible connection between the Iranian and
European cases in terms of the Mifra/water goddess pairing is striking, and may support Cumont’s
position.

Although Coventina was seen as a healing goddess, based on the springs dedicated to her
for both male and female devotees, she was not simply a typical Celtic healer deity; she had many
other functions as well, related to spirituality, war, and fertility, and even to the personal lives of
her devotees.*® Some of the Carrawburgh relics, such as the small bronze masks, the head on the
spout of a pottery jug, the head of a male statute, and the heads on the front of one of the altars,

may suggest the presence of the kind of human head cult discussed above.>

5.2.2.2 Brigantia/Brig/Brigan

Among the ancient Celtic goddesses who often had similar functions, a few names occur in
many different locations, an indication that these goddesses were honoured by diverse groups of
Celts. Brigantia, “the eponymous deity associated with principle tribe of north Britain,” is one.*°

Variations of her name are found throughout Europe.*! An interesting connection to Anahita can

36 Cumont 2013.

37 Gordon 2015, p. 453.

3% Allason-Jones and McKay 1985, p. 11; also Hiibner 1877.
39 Allason-Jones and McKay 1985, p. 10.

40 Jones and Mattingly, 1990, p. 277.

41 Green 1995, p. 94.
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be found in Brigantia’s name itself, which is derived from the root *bhergh- “high”, which also
occurs in *Brigenti, *brigant-, “high person/place”, *bhygh-nt-1 “the eminent”, proto-Celtic form
*Brigantt, (from brig- high) as is the old Irish Brigit.** The term has Indo-Iranian reflexes,
including the Sanskrit brhati and the Avestan barazaiti, both of which are feminine adjectives
meaning “high, lofty.” Barazaiti, “the lofty one”, is one of Anahita’s most common adjectives,
with which it would appear to be cognate, the name Brigantia comes from a root meaning “high”,
“the high one,”* or “mountainous, tall; the high, lofty one.”** This provides an exact linguistic

45 who

correspondence with Anahita’s Irish counterpart, and is entirely fitting for a “celestial river
is symbolized by the Milky Way.

A widely-attested Celtic goddess connected to victory, water, wisdom, fire, war, healing,
fertility (by protecting cattle),*® and prosperity, Brigantia was specifically connected with sacred
waters and wells, just like many other Celtic goddesses.*’ Jolliffe notes that Victory was a goddess
worshipped by the Roman soldiers, and that equation of Brigantia with Victory might well have
been made by them at the time.*®

Brigantia was the daughter of Dagda, the protector god of the Celtic tribes.*” She was
worshipped in the Celtic regions of Ireland, Scotland, Wales, and Brittany, as well as other
locations in Europe where Celts were present. The wide area of her popularity led to an expansion

of her functions, transforming her into a more powerful multi-functional goddess, as was the case

with Anahita in Iran.

42 Miller 2012, p. 18.
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4 Miller 2012, p. 18.
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Brigantia was also worshipped widely throughout the Roman Empire according to a
Roman version of her cult. Her martial functions would have been particularly appealing to
Roman soldiers and may have led to her conflation with certain Roman martial deities.>® Variants
of her can be detected in Brigindo of Gaul, Brigantia of northern England, and Brig of Ireland. Her
various names and functions ultimately derive from a common ancestor Brigantii, who was
connected to Lake Constance around the river Rhine in central Europe.>!

The Gallic deity Bricta may also be related to her. The rivers Brent in England, Braint in
Wales, and Brigid in Ireland are all linguistically connected to this goddess—and most likely
religiously as well—through the root Brig/Brigant.>? This strongly suggests that Brigantia, like
Anahita, originated as a water goddess who absorbed some additional functions over time.

Like Anahita, Brigantia was associated with the juxtaposition of fire and water. The water
from many of her wells was believed to be effective against eye diseases, which points to another
of her functions. She was also connected with wisdom, and it was said that (like the Norse god
Odin) she lost her sight in order to gain wisdom and inner sight. Blinded, she restored her sight by
washing her eyes in the sacred waters.”?

The greatest number of sacred wells in Ireland are dedicated to Brigit, who became
Christianized as the island’s patron saint.>* In Roman times she was identified with Minerva, the
Latin goddess of war, wisdom, and crafts. She was also identified with victory, and described as
“celestial” possibly under influence of Dea Caelestis,> a fertility goddess sometimes identified as

Aphrodite Urania, and who was worshipped by Romans as the “heavenly goddess”. This provides

30 This occurred with the Roman goddess Victory, who was equated to the Greek goddess Nike;
Jolliffe 1942, pp. 38-40.

31 Jolliffe 1942, p. 37.

32 O Cathasaigh 1982, pp. 78-79.

33 Gray 2009, p. 32.

>4 Cusack suggests that Brigit might have been a common epithet for all the goddesses in pagan
Ireland (Cusack 2007).

33 Jolliffe 1942, p. 46.
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yet another similarity with Anahita, who carried the same epithet. She acquired a cosmic character
since she was identified and Romanized as Dea Caelestis Brigantia (Goddess of the Heavens
Brigantia).>®

The second-century geographer Ptolemy mentions a tribe in Leinster, Ireland calling itself
the Brigantes, who gave their name to the river Brigid.>’ Taken together, these signs suggest that
similar to Anahita, Brigantia/Brigid may at some point have united the three Indo-European social
group functions within herself. We may therefore suppose her to have originated as a local water
goddess, and absorbing additional functions over time such as protection, the royalty and warriors
during the war, and fertility functions such as healing. The Romans worshipped her primarily as a
war goddess.*® Apart from sharing many functions with Anahita including water and wisdom, she
was of particular importance for the imperial family (like Anahita) as Jolliffe suggests.>

An archaeological site at Luxeuil in France has produced the remains of an ancient Celtic
temple associated with healing, combining hot springs and sanctuaries. Several deities are
depicted in the iconography at this site, including Bricta and Sirona (a goddess of fertility and
healing), who were both worshipped widely and were associated with rivers and healing springs.
Since Bricta appears to have been a variant of Brig, she was probably a goddess of healing,
protection, and fertility with both water and perpetual fire associations (like Anahita). One may
note that the combination of healing water and perpetual fire was very widespread in ancient
Europe,® suggesting that this combination was characteristically connected to proto-Indo-

European water-goddesses whose descendants include Anahita.

36 Jolliffe 1942, pp. 43 and 47-49.
37 Bitel 2001.
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Based on evidence given by Strabo®! the pairing of fire and water cults seems to have
ancient precedents in Indo-Iranian religion, including temples devoted to Anahita (Anaitis). We
may recall that in Iran the so-called Adur Anahid fire temple in Estaxr, which was under the
custodianship of the Sasanian royal family, can be seen as combining fire and water symbolism in
the cult of Anahita.

It is worth noting that the goddess Brigantia is referred to in one of her inscriptions as “the
goddess the Nymph Brigantia”,®? (recalling the goddess Coventina, who was mentioned as Dea
Nimfa Coventina in a Carrawburgh inscription®®) reminiscent of the possible connection between
Anahita and the pairikas who also had “nymph” functions (as discussed below in Chapter Eleven).

Brigantia appears in many inscriptions and reliefs, including the so-called Birrens relief
(dated to 210 CE) where she appears as a winged-goddess.®* This is interesting because the
goddesses Ostia-Minerva and Victory sometimes have wings in their sculptures, which in turn
reminds us of the Mesopotamian Innana/IStar. These wings may have been an icon symbolising of
the power of flight through the heavens.

Imbolc, the festival dedicated to Brigantia which is held on 1 February in Ireland, was the
principal pagan spring festival there in pre-Christian times,% celebrating the “return of spring and

of the reawakening of the fire that would purify the land for the new season.”®¢

5.2.2.3 Other Celtic Goddesses
Sulis or Sul was a native Celtic deity who was equated with Roman goddess Minerva; her

cult was popular over a wide area, and is attested for a period of nearly four centuries.®” “Sulis” is

61 Strabo (64 BC — ¢. AD 24) 2014, Book XV, Chapter III, Section 14.
62 Jolliffe 1942, p. 42.
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6 Jolliffe 1942, pp. 50-51, 54.
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philologically linked to the sun.%® Her sacred spring in Bath with its hot mineral water, Aquae
Sulis, which remains a popular tourist site to this day, appears to have served as the principal
connection with the goddess, where her devotees requested her support. These requests sometimes
included vengeance and curses, showing another possible function of the goddess.® In this respect
they are highly reminiscent of those made by villainous characters mentioned in the Aban Yast,
who ask (in vain) for Anahita’s support in pursuing their destructive activities. Moreover, in the
Aquae Sulis there was a perpetual fire,”® which reminds one of Anahita’s temples in the Iranian
world.

Arnemetia was a Romano-Celtic water goddess associated with a spring in Buxton, England.
Water from this spring was supposed to cure disease and illness.

Celtic mythology also includes a local river goddess named Verbeia. She was worshipped
as a deification of the river Wharfe in England, as was the case with many other rivers in Europe
associated with a female deity. The root of her name may represent a Celtic or British term
(probably reflex of the proto-Indo-European root *wer-bhe-) of “bend, turn,” and so might have
meant “(she who is) constantly bending and turning.”’! An image of a woman with an oversized
head and two huge snakes in her hands may represent this goddess. Again, the presence of snakes
may have to do with re-birth, symbolized by the snake’s habit of sloughing off its skin, or the
“serpentine” winding of rivers.”? In Indo-European tradition dragons/snakes are the symbol of

drought and chaos, embodiments of the destructive potential of rivers. This symbol is also present

7 Green 1999, pp. 26-40.

68 Cunliffe 1997, p. 198.
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in depictions of another Celtic spring goddess, Sirona (whose name possibly is philologically
related to “star”’?), who is represented with a snake wrapped around her right forearm.

A number of legends associate female spirits, sometimes negative ones, with England’s
river Wharfe. It was said that sometimes the goddess of the river appears as a white horse and
claims a victim in her waters.” The concept of river goddesses having a negative form could be
related to opposing aspects of the waters and their ambivalent role in the lives of humans. Rivers
have two opposing aspects: They bring fertility and blessing to life, but in their dragon shape they
can also cause destruction through flooding. As we will discuss later, it is noteworthy that two
Vedic goddesses, Aditi and Danu, also embody the opposing concepts of cosmic and non-cosmic
waters.

Another Irish river-goddess is Boann or Boand, goddess of the river Boyne in Ireland. In a
poem from the early Irish onomastic literature known as the Dindshenchas, she is equated with
several well-known rivers including the Tigris and the Euphrates.’”> The fact that the Dindshenchas
mentions such far-off rivers recalls a section of the Bundahisn (11.6), which provides a catalogue
of the world’s major rivers.

Other Celtic river goddesses include Shannon, memorialized in the name of Ireland’s
longest river, and Clota, which is associated with the river Clyde in Scotland. Yet another was
Ancama, who is the subject of some inscriptions found in Germany. At M6hn, near Trier, a temple
around a spring with sacred water was dedicated to her.”® The goddess Damona was mostly
worshipped in the French region of Burgundy; her main sanctuary, at Alesia, was a shrine

connected to water. Her name means “divine/great cow”’; she may thus have some connection to

3 Markey 2001.
74 Clarke and Roberts, 1996, p. 96.

5 Metrical Dindshenchas, v. 3, poem 2, Boand 1.
76 Green 1999, pp. 26-40.
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the Vedic goddess Aditi, whose symbol is a sacred cow. This concept, moreover, connects them
both with fertility.

The Celtic goddess Epona, goddess of horses and fertility, whose name etymologically
connects her with horses, may draw our interest here. She may be compared with the Avestan
goddess Druuaspa, whose name also connects her to horses (Druuaspa = “wild solid horses™’”).
Epona was a very popular goddess whose cult was found in Gaul, Britain, Rhine and Danube
limes, Macedonia, Italy, Spain and Portugal.”® She is depicted in several reliefs with horses
surrounding her. Her iconography shows that horse symbols are central to her, since she invariably
appears with them.

One of the best-known depictions of Epona has been found in a damaged small marble
relief from Viminiacium dated to the 2" or 3™ centuries CE.”® Although the relief has suffered
heavy damage, to Epona’s right and left one may still discern horses turning toward the goddess.
There are two horses to her right and it seems the left side was the same but due to damage, the
figure of the second horse on the left side is missing. In another relief, from fourth century CE
Salonica, the goddess similarly appears between four horses, with two on each side. The
iconography of a goddess with four horses provides a clear parallel with Anahita. Moreover, there
is connection between Epona and water: She occurs at a number of spring sites in Gaul. In one
relief she appears as a water nymph with horse and water-lily leaf.3° Epona had still other
functions in common with Anahita: she was linked to the underworld and thus with regeneration
and rebirth, and by extension with water and healing. Other motifs accompanying her are fruits,

the dog, and the raven,’! each connecting her to different functions.
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All of these goddesses who are associated with water illustrate the fact that water’s power
and its connection with female deities are very old within the Celtic belief system, and their many
similarities with Iranian and Indic examples suggest these associations may go back to proto-Indo-
European times. Throughout much of Western Europe (especially in France) the major river
names are all feminine.®> Many of these water goddesses are recorded only in inscriptions, and are
often paired with a male deity, offering a further parallel to the pairing of Araduui Siira Anahita
with Mifra as represented and documented in Iranian inscriptions such as those of Artaxerxes II

(r. 404-358 BCE).

5.2.2.4 The Cult of the Head

The shrine of Sequana, goddess of the river Seine in France, was located at the river’s
source in Burgundy near Dijon.®* The goddess was envisaged®*, since she appears as large bronze
figure of a goddess with a diadem standing in a boat. Several votive items were dedicated to the
goddess, some of them showing her healing function.®> Over one hundred carvings have been
found in the marshes nearby, including a figure of Sequana herself as well as many others
representing human heads. A considerable number of these, which appear to have been votive
offerings in a religious or a ritual context, were found at the source of the Seine; carvings of
human heads have been found there as well, possibly represent a method to honoring the
goddess.3 This leads us to another point about the warlike function of some Celtic goddesses,

which is that the Celtic “cult of the head” or “cult of the severed head” offering the head as
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sacrifice to their deities.’” The Celts considered the head to be the source of body-life (what we
might call the “soul”) and the power-center for the humans.® The head was thus identified with
the source and origin of all of the waters, river-streams and lakes, and these headwater locations
were usually considered as sacred. Human skulls have been discovered at a number of wells and
springs, leading to speculation that there may have been a connection between the head cult and
the sacred waters. Accordingly, the Celts’ sacrifices and offerings to the water goddesses (e.g., the
Irish goddess Brigit, Coventina, etc.) sometimes included actual human heads.?” The Iranians, as
we shall see below, had the same practice.

Collecting the heads of slain enemies was believed to enable the warriors to absorb their
power. Heads severed in battle seem to have been dedicated to goddesses with warlike functions.
Evidence of this kind of sacrificial ritual has been found from the Roquepertuse (Bouches-du-
Rhoéne) and Entremont near Aix-en-Provence, as well as in a large-scale excavation of the hill fort
of Danebury in central Britain. Many complete human bodies have been found as well, along with
both severed human heads and head-shaped carvings.’® In the caves at Wookey Hole where the
River Axe rises, fourteen skulls with no bodies have been found.’' The human head also played a
role in the cult of the Coventina, the river and water goddess described above, whose well is
adjacent to a Mithraeum in Northumberland, England,’? suggesting that the cult of the head was
not without significance to worshippers of Coventina. Water also had connection to the Celtic
“cult of head”. Severed heads were among the many offerings left at the bottoms of lakes.”?

A strikingly similar phenomenon is found in ancient Iran, where for example the Sasanian

king Ardesir demonstrated his devotion to Anahita by sending the severed heads of defeated
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enemies to her temple at Estaxr.”* Two centuries later, in 430 C.E., the severed heads of Christian
martyrs were exposed there, demonstrating the continuity of this tradition.”> The Iranian form of
the “head cult” clearly emphasizes Anahita’s warrior aspect. (This will be discussed more fully in
Chapter Six.) The close similarity between these rituals in Europe and Iran can hardly be

accidental, and must point to a common origin.

5.3 Slavic

The word bog, meaning “god” in various Slavic languages, is a loan from the Iranian baga-
and this fact should remind us of the longstanding geographical and cultural proximity between
Slavs and Iranians throughout history.

Mokosha (the patron of horses) was a pagan Slavic-Ukrainian goddess who was associated
with water. Mokosha, however (who may have been originally a goddess of the Finno-Ugric
tribes®®), was first and foremost an earth goddess, called “Moist Mother Earth.” Her name is
derived from the Slavic root (mokryi/*mok) “moist” or “wet”,” which suggests her connection
with water and moisture. She ruled over fertility and possessed all the aspects of a mother-
goddess.”® She also was associated with childbirth, as well as with warriors; the horse was sacred
to her. Although her cult was more prevalent in the north, she left her mark on all of the Russian-
inhabited lands. Her multiple functions are common between most Indo-European mother

goddesses, who were associated with water and fertility, women and childbirth, as well as with

warriors.
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Mokosha’s great feast was held in the beginning of autumn.’® In Ukraine, in late August
every year it was customary for locals to honor her by swimming in a river to cleanse themselves
of evil; this practice continued after the introduction of Christianity. Her cult continued among

Slavic women up to the nineteenth century.!®

5.3.1 Non-Indo-European Neighbors of the Slavs

Some of the Finno-Ugric peoples, who are northern non-Indo-European neighbors to the
Slavs, had a water goddess who shared some similarities with Indo-European river goddesses. For
example, in Western Russia, the Mordvins worshipped Ved’ava, a “water mother” goddess who
ruled the waters. Although Ved’ava was originally related to fertility, over time she came to be
associated with drowning, and was envisioned as a mermaid; she was thus perceived as a sign of
misfortune.!%!

As the Water Mother, Ved’ava provided life-giving moisture: she was the protector of
love, marriage and childbirth. Family, calendar and especially wedding traditions refer to her.!%? A
ritual considered integral to the marriage ceremony was to immerse the bride in water: the bride
was taken to the river directly from the nuptial bed. The Mordvins believed that this ritual would
assist in the delivery of children. We may recall, for example, that according to Zoroastrian belief
three maids will swim in a lake containing ZaraBustra’s sperm, thereby becoming impregnated so
as to give birth to three future saviours. Also, like Dagna, Ved’ava could appear either as a young

girl (naked or clothed) with long loose hair, or as a dreadful woman with hanging breasts.!%
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Another striking parallel connecting Anahita with non-Indo-Europeans of the Ural region
is found among certain Ugric peoples. As noted by Kuz’mina, they have a river goddess who, like
Anahita, wears clothing made from beaver-skins.!% Since the proto-Indo-Iranians inhabited the
southern Urals during the late third and early second millennia BCE, a connection between the

water goddess in the two cultures seems likely.

5.4 Armenian

The Armenians, an Indo-European people who have long inhabited the southern Caucasus
and western Anatolia, have undergone centuries if not millennia of influences from their Iranian
neighbors. It appears that prior to their conversion to Christianity in the early fourth century, the
religion of the Armenians was permeated with Zoroastrian features probably absorbed by them
sometime during the Achaemenid period. Zoroastrian elements remain present in Armenian
culture up to the present day.

Like the Iranians, the Armenians seemed to have referred to adherents of Zoroastrianism as
“Mazda-worshippers”. Aramazd (a loan form from Parthian) was the principal deity of pre-
Christian Armenia.!?® They also worshipped a goddess named Anahit (baniig, “the Lady”), a
fertility and healing goddess clearly derived from the Iranian Anahita. In addition, the Armenians
worshipped familiar Iranian deities such as Mihr (Mifra), Spantaramet (Sepanta-armaiti), and
Nang (Nanai/Inanna). At the same time, the Armenian pantheon differed somewhat from that of

the Iranians.
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5.4.1 Anahit

Influenced by the other goddesses in the area, the Armenian Anahit was very important
and popular, like her Iranian peer Anahita, with many temples dedicated to her. She was
considered to be the daughter of Aramazd (the Armenian corruption of Ahura-Mazda). Recalling
many other Indo-European water goddesses who were associated with springs, on the slopes of
Mt. Ararat there is a spring called Anahtakan albiwr, “spring of Anahid,” an identification that
remains up to the present day.!% Thus, ancient Armenian religion preserved in their beliefs about
Anahit what was likely a proto-Indo-European association between a water goddess and healing.
Anabhit is also associated with Armenian temples built high in the mountains.

According to Greek historians such as Strabo, there existed some ceremonies connected
with Anahit that involved sacred prostitution.!®” Tiridates III, before his conversion to
Christianity, prayed officially to the triad Aramazd-Anahit-Vahagn (Varafrayna). He specifically
prayed to “the great lady Anahit . . . the benefactress of the whole human race, mother of all
knowledge, daughter of the great Aramazd”.'%®

After Aramazd, Anahit was the most important deity of Armenia. As in western Iran, she
seems to have held a special place in the hearts of the common people. She was referred to as “the
Glory,” “the Great Queen,” or “the Lady”. Unlike the Iranians, Armenians made statues of their
deities, probably a sign of Hellenistic influence.!? The symbol of ancient Armenian medicine was
the head of the bronze gilded statue of Anahit, currently in the British Museum.!!® She was also
called the “one born of gold” or the “golden-mother”, perhaps because her statues were made from

solid gold in Eréz, which was the main center for her cult.!''! At other Armenian cult centres
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associated with the god Vahagn and the goddess Astlik, Anahit was worshiped in the guise of a
golden idol apparently known as oskemayr, “the Golden Mother”.!12

Anahit was referred to as the “noble Lady and mother of all knowledge, daughter of the
great and mighty Aramazd.”'!® There are references to offerings at her altars, and in 36 BCE one
of the Roman commander Mark Antony’s soldiers carried off the famous gold statue of her from
the temple at Eréz. The bronze head mentioned above, originally discovered at Satala, is similar to
that of the Greek Aphrodite, recalling that according to Classical sources all statues in Armenia
were made by Greek craftsmen.!!

Although Armenian rituals connect Anahit with water, unlike in Iran she does not appear
to have been connected to support warriors. This difference can be explained by the theory that
Anahita’s martial functions might have been a later Mesopotamian influence accruing to the
Iranian goddess from Inanna/IStar, and furthermore suggests that the Armenians had already
adopted her prior to that time. The Armenians seem rather to have adopted the Mesopotamian

martial goddess as a distinct figure in her own right.

5.4.2 Nang and Astlik

It is noteworthy that whereas in western Iran Anahita seems to have become conflated with
the Mesopotamian goddess Inanna/Istar, in the Armenian pantheon Anabhit is distinct from Nang,
the Armenian version of the Sumerian Inanna. In contrast to the Iranian case, in Armenia the
functions of the two goddesses were not conflated, and each had her separate role. At the same

time, the Armenian Nan€ absorbed some of the functions of another Iranian goddess, ASi. The

12 Chaumont 1989.
'3 Boyce 1986.
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relationship between Anahit and Nané was mythologized by the Armenians as the two being
“daughters” of Aramazd.'!>

In Hellenistic times the Armenians identified Nan€ with Athena, perhaps indicating that
she had come to be seen as austere and warlike. It is possible that the Armenians may have
originally had a single goddess possessing a range of functions—Ilove, fertility, beauty,
motherhood, and war—which were later divided between different goddesses. Anahit acquired the
functions of healing and motherhood, and Nang those of war, while another goddess, Astghik or
Astlik, who was identified with Aphrodite and IStar, became the goddess of love and beauty.

Astlik means “little star” (ast/, “star” + “ik,” the diminutive suffix).!!® This goddess
probably has ancient Indo-European roots. Vahagn, the Armenian version of the Iranian
Varafrayna, was her lover. In addition to her astral nature, Astlik was also connected with water
and springs, and some water rituals were related to her. During the nineteenth century an
Armenian priest recorded a legend according to which at the source of the Euphrates in the
mountains there is a pool where Astlik bathes. Young men used to climb and light a fire in order
to behold the beauty of the naked goddess, and this is why the waters send up a mist there to
shield her from their prying eyes.!!” Although this story indicates Astlik’s possible Mesopotamian
roots, the presence of the Euphrates and a pool at its source also connects her to water and water
rituals. A closely related myth exists today among the Iranian-speaking Zaza of Bingdl in eastern
Turkey.!''8

Armenians today have preserved an ancient ritual called Vardavar in which people sprinkle
water on each other, echoing similar ab-pasi rituals that survive in contemporary Iran. In the past

this ritual was devoted either to Anahit or to Astlik. Russell reports that it was believed by the
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inhabitants of the region that on the morning of Vardavar Anahit bathed in a place where two
rivers meet, and that a similar story exists about Astlik.!!” Until a century ago, during this festival
the Armenians of Dersim, Turkey slaughtered cattle bearing the brand of a star or half moon; it is
thus possible that Anahit absorbed these cult symbols from the Mesopotamian goddess IStar.
Chaumont, on the other hand, considers that Astlik is the “local equivalent of Aphrodite”,'?° but
the two assertions are not mutually exclusive.

If we accept that the sky light was considered as a personification of Astlik—and we
should recall that Anahita is also a celestial river, the Milky Way, and was later identified with the
planet Venus—and also accept Astlik’s water-related features, then it is not difficult to find a
connection between her and Anahita. Actually, it seems that the Armenian Anahit, especially in
her function as a healer goddess, and Astlik both possessed some of Anahita’s characteristics; in

fact, each of the three major Armenian goddesses have some functions and rituals in common with

her.

5.4.3 Sandaramet (Spandaramet) and Dainanazdaya$ni$

The Avestan female deities Spanta Armaiti and Dagna both appear in Armenian forms
during the pre-Christian period. The Aramaic Arebsun inscriptions from late Achaemenid
Cappadocia refer to Dainanazdayasnis as the wife of the god Bel.'?! The fifth-century CE
Armenian historian Yeghishe Vardapet refers to the Amosa Spontas as “adjutant gods™ (hamharz
astuatsk’), which raises the question of whether in looking at Armenian goddesses and their
functions we may in fact be dealing with a “complex” of goddesses, in which functions between

them may appear to overlap simply because on some level they represent a divine unity.!?2

9 Russell 1987a, p. 252.

120 Chaumont 1986.

121 Russell 2004, p. 383.

122 Suggested by James R. Russell, personal communication, 15 March 2015.
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It is also possible to detect survivals of Anahita and other pre-Christian goddesses in later
Armenian Christianity. For example, the tenth-century Book of Lamentations by St. Gregory of
Narek refers to the Virgin Mary as barjr, “lofty,” recalling Anahita’s cognate epithet borazaiti.'>*
Similarly, in the Armenian epic tradition the Holy Virgin of Marut’a possesses a shrine both on
top of a mountain and under water.!?* Valentina Calzolari has identified a strong substrate of
Anahita’s cult in that of the Armenian saint Thekla of Iconium, who was a close associate of St.

Paul.!??

5.5 Indo-Iranian

The grouping of Indo-European tribes collectively known as Indo-Iranian began moving
southwards from east of the Ural Mountains presumably from the end of the 3 millennium BCE
onwards. Some continued on to the Indian subcontinent, bringing with them the culture known
from the Rig Veda, while others pushed southwestwards onto the Iranian plateau and eventually to
the edges of the densely-populated Mesopotamian plain.

According to the analysis of Georges Dumezil (which continues to be a matter of debate
among scholars), the Indo-Iranian pantheon of deities and their relationships to humans reflects
the tripartite class structure of Indo-European society—priests/rulers, warriors, and producers—
with each class being associated with a particular group of deities.!?® The tripartite pantheon is
predominantly male. Goddesses are most frequently associated with the third function, especially
fertility, but some “synthesize” with other deities to cover all three functions. Thus, in Dumézil’s

view, goddesses typically have a “base” in the third function, but have “extensions” into the other

123 T am grateful to James R. Russell for providing this observation (personal communication, 15
March 2015).

124 Russell 2007.

125 Calzolari 2017.

126 Dumézil 1968-73; Belier, 1997, p. 10.
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two 127

Two groups of Indo-Iranian deities are common to the Indian (Vedic) and Iranian (Avestic)
traditions; however, in each of the two their status is inverted. One is the devas (Skt) or daeuuas
(Av), who are viewed positively in the Vedas but considered as false deities/demons in the Avesta.
The other is the asuras (Skt) or ahuras (Av), seen negatively in the Vedas but positively in the
Avesta. Exactly how this inversion came about remains a matter of speculation and controversy
among scholars. In the Iranian pantheon the main deities, including Anahita, belong to the ahuras
group. As Hintze points out, “in Old Persian inscriptions and the Gadas the cultic competitors of
Ahura Mazda are the daéuuas the Iranian equivalent of the Vedic ‘gods’ (deva-), rather than
Angra Mainyu.”!?® In Vedic mythology the Sky and Earth have devas as their children.!?

In the Vedas, there are two smaller groups of deities related to asuras, the Danavas (the
children of Danu, of dragon-shaped appearance) and the Adityas (the children of Aditi, whose
appearance is like men). Both Danu and Aditi are feminine, and considered as goddesses. (Recall
that Aditi is the mother of the Adityas, the latter term being derived from Aditi.) Their functions
are quite different, however.

Conceived as demonic, the Danavas bind the cosmic waters, and are connected to cold,
darkness and chaos. The demonic dragon, Vrtra, belongs to the Danavas. The Adityas, on the
other hand, possess the characteristics of liberation and unbinding, and are connected to light,

cosmic water and order (rza).!3°

127 Belier 1997, pp. 217-227.

128 Hintze 2014, p. 233.

129" Wash Edward Hale has argued that in Indo-Iranian religion the term asura did not refer to a
class of deities, but simply meant “lord” or “ruler” (Hale 1999). According to this argument, the

sense of denoting a class of deities would be a later semantic development.
130 Brown 1978, p. 24.

109



5.5.1 Vedic Deities
5.5.1.1 Aditi: The Goddess of Infinite Expanse

Following the linguistic discussion of the term andhita in the Introduction, it may be noted
that an exact parallel exists in Vedic Sanskrit: aditi, who, moreover, is also a goddess and is
related to concept of the cosmic Waters. She is a universal abstract goddess who represents or is
connected to the physical creation.!3! The Vedic term diti comes from the root \da, meaning “to
bind”. A-diti, therefore, like A-nahita (but from a different verbal root), as an adjective means
“unbounded” or “boundlessness” and is the expression of the visible Infinite and what is free from
bonds.'*? A-diti and A-nahita both are described as “mighty”, a linguistic parallel too striking to be
merely coincidental.

As a goddess Aditi seems to have many different aspects. As the mother goddess she is
mother of Varuna and Mitra (whose names are paired in many Vedic verses), she was originally
distinct from the sky, and was mentioned as being “on the side” of heaven.!3* Aditi seems to be
more than an individual goddess: she is a broadly multi-functional figure, and on an abstract level
she is equated with aspects of the cosmos. In the Rg Veda she is said to be the “heavens”, and
interestingly (like Anahita but more abstractly) she is also the “mother”, the “father”, and indeed
all the gods. She is what has been born and what will be born.!3* Thus, not only is the Vedic Aditi
the original mother-goddess, she is mother not just of all the gods, but of everything in creation.
She embodied everything: the sky, the earth, the heaven, the waters, and all the other deities.

Aditi’s symbol is a sacred cow, or dhenu, which offers “unlimited milk.” This cow is
related to the seven basic rivers of Vedic geography. The sacred cow is something in common

between the Iranian and Vedic traditions. It is interesting to note that in the Avestan world as

131 Pintchman 1994, pp. 32-33.

132 Kinsley 1988, pp. 9-10.

133 Miiller 1891, v. 1, p. 250.

134 RV 1.89.19; also Pinchman 1994, p. 33.
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represented in the Pahlavi sources— just as in the Zoroastrian Creation myth — there exists a sacred
cow, who is killed by Ahriman, but since Ohrmazd had first created the world in spirit form
(ménog), he had preserved Creation’s prototypes (éwenag) in the sun and the moon, which
enabled the “soul creation” of the cow to survive within the moon as emphasized by Hintze.!3?
The Pahlavi Wizidagiha i Zadspram (The Selections of Zadspram) specifies the female gender of

this cow:

(WZ 2. 8-9)

pas o gaw mad 1 ek- dad.
...ud madag spéd rosn biid ciyon mah.
and he (Ahriman) came to the sole-created cow!'3° . . .

And it was a female, white and bright like the moon.!3’

The female gender of the sole-created cow is similar to that of the goddess Aditi’s symbol.
The common connection between the cow in the Avestan and Vedic traditions, which points to a
common origin, can be taken together with the linguistic parallel between the terms anahita and
aditi to show that the very notion of a water goddess, along with its various ritual and
mythological associations, was itself part of the common Indo-Iranian tradition.

A further point is Aditi also represents “the wide horizon”. She is the goddess of both the
past and the future, of life events, the seven dimensions of the universe, and of consciousness.
Some sources mention her as the consort of Brahma, though in later Hinduism she was

downgraded in importance, taking on the role of guardian and guide.

135 Hintze 2005, (pp. 57-66), p. 59.

136 The sole-created cow (Pahlavi gaw i ék-dad), is the fifth creation of Ohrmazd according to the
Zoroastrian texts (Boyce 1975, pp. 138-140.

137 Gignoux and Tafazzoli 1993, p. 36.
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5.5.1.2 Diti

In Vedic mythology Diti is contrasted with Aditi, as a “being without any definite
conception”.!*8 Originally they may have represented a cosmic pair, with Aditi being the endless
sky and Diti the earth. While Aditi is a positive figure, as are her children the Adityas, Diti and her
children are classified as asuras, or demons.

Taking into consideration the well-known process by which certain classes of Indo-Iranian
deities were downgraded to demonic status while others were elevated as beneficent beings, Diti’s
negative status may be a Vedic innovation; accordingly, her being identified as mother to the
asuras would not have been a bad thing at an earlier time in Indo-Iranian history when those of
deities were not seen as demonic. It might even be speculated that the name Aditi did not
originally represent Diti’s opposite, but came about through a re-naming process so as to justify
the maintaining of rituals devoted to a mother goddess now demoted to a demon.!3? At any rate,
the “demonic” children of the asuras were broken into two family groups: the children of Danu,
who were called Danavas, and the children of Diti (Danu’s sister and sometimes identified with
her), who were called Daityas. These two groups do not demonstrate any notable differences. !4

In several instances, Vrtra (the personified “dragon” who guarded the waters) is called
Danava, the son of the goddess Danu who is connected to the sea (RV 1.32.9; 11.11.10; II1.30.8;
V.30.4; V.32). Vrtra is referred both as ahi- (Av. aZi-, “dragon”) and dasa- (Av. dahaka-). A

passage in the RV (1.32.11) describes the “bound waters” as having Vrtra-dragon as their

138 Miiller 1891, p. 256.

139 The good/evil opposition of two sister goddesses and their offspring recall the Irish myths
about the Children of Domnu and the Children of Danu, mentioned above. An interesting parallel
found in the later Persian epic tradition, the good/evil women Siidabeh and Riidabeh in the Sah-
nameh, will be discussed in Chapter Eleven.

140 Petrosyan 2007.
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husband-guardian; this reflects a widespread and presumably ancient Indo-European myth of a
dragon preventing access to a water source.'*!

There may also be a connection between vay*hi daitiia, “the (good) Daitya,” which is the

name of a sacred river in the Avesta,'*?

and the children of the Vedic Diti, a wife of KaSyapa, who
is sometimes equated with Danu. Her children are called the Daityas, which might be connected to
the name of the river.

According to Gnoli, the name Daitya is related to religious law. He states that the river has
mythical characteristics which can be explained within the framework of the notion of Airiiana
Vaeéjah, the traditional concept of a world center with a world mountain, the peak of the Hara
(according to the old Iranian cosmology).!*} It was also mythologically recognized as a heavenly
river, though perhaps in reality it referred to the Oxus.

The Avestan term vayhuiid dditiiaiia “of the good Daiti”, qualifies airiiana-vaéjah; the
entire phrase airiianam vaéjo vanhuiia daitiiaiia, “the Aryan expanse of the good Daiti,” is the
original name of the district Airiiana Vaéjah.'** In the Bundahisn the river is described as the

“(spiritual) chief of the running waters” (daiti rod tazagan aban rad).'* This river is also the

location where Zara3ustra is said to have sacrificed to Anahita.

5.5.1.3 Danu
Danu or *deh“nu- the Indo-European river goddess also appears in the Vedas as Danu
whose sons hold back the heavenly waters.!*¢ Somewhat ambiguously, Diti is either identified

with Danu or the two are described as sisters. Danu too (and contrary to the term danu- in Indo-

141 Schwartz 2012, p. 275.

192 Videvdat 1.3.

143 Gnoli 1993.

144 Benveniste 1933-35.

145 Bn XVII.17.14; Pakzad 2005, p. 224.
146 Mallory and Adams 2006, p. 434.
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European myth) is considered to be a demonic goddess in the Vedic texts (as the mother of the
dragon Vrtra). From this Danu there is the derivative Davana, again meaning “demon”. When and
why the demons conquered by Indra came to be called Danu is not clear,'*” and the meaning of the
term Danu is even less so. It has been suggested that it derives from a root meaning “to cut” or “to
drip”; the second meaning could be more connected to the Indo-European danu- and less to the
Vedic goddess. However, Brown argues that from the root \/dha, Danu could mean “wise or
powerful”, “bondage”, or “restraint”,'*® which fits precisely with Danu’s function.!*’ It may be
that there are two distinct meanings for the word: “good water”, derived from *danu- (water or
rain), and the second from *ddnui- (giving).!>°

Diti’s children, the Daityas, and those of Danu, the Danavas, were the two races of
demonic asuras; the Danavas, however, are devided into good and bad. One of the Danavas
mentioned in the Rig Veda (1.32.9) is Vrtra, the demonic serpent-dragon who is killed by the god
Indra. One can see a connection here between Danu, now a demon but originally a water goddess,
and the proto-Indo-European myth of the hero who kills the serpent guarding the water source.!>!
(The relevance to Anahita will be discussed in Chapter Eight.)

A number of other elements in the Rig Veda indicate that Danu was not always a demonic
figure, and that at least the term danii- itself retained a positive meaning. Mitra-Varuna and the
Asvins are said to be srprd-danii (RV VIIL.25.5-6). The Asvins are called daniinaspati, “lords of
Danuna” (RV VIIL8.16). The god Soma is also called daniida and danupinva, “giving danii” or
“overflowing with dani” (RV 1X.97.23). A number of terms are derived from Danu: “danukitra”,
for example, applied to the dawn, “water of the clouds”, which connects Danu with water or with

rivers. Soma, the deity and sacred beverage, is referred to as “danuda” and “danupinva”, again

147 Miiller 1891, p. 114.
148 Miiller 1891, p. 115.
149 Brown 1978, p. 25.
150 Miiller 1891, p. 113.
151 Watkins 2005.
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connecting Danu to water/liquid (RV 1X.97.23). There is thus hardly any doubt that from the
beginning danu- had some strong conceptual connection with water or liquid.'>> We may note that
the word exists in the Avesta (as well as throughout Europe, as previously mentioned) as a river,

suggesting that danu-, like asura-, was originally a positive word among the Indo-Europeans.

The Sanskrit term su-danava- has been translated as “good (or bounteous) water”, and su-
danu- as “good river”. Also the word su- danu- is applied to various deities in the sense of
“bounteous” or “wise”.!>* The Vishvedevas—universal deities conceived negatively—are called
su-danavas (RV VIIL.83.6, 8, 9), as are the Adityas (RV VIIL.67.16), Vishnu (RV VIII.24.12), and
the Asvins (RV 1.117.10, 24). The term also occurs in a hymn to Sarasvati (RV VI1.96.4). In the
Rig Veda, positive references to the Su-danavas are far more frequent than negative references to
danava or Sadanuvas.'>* The Sanskritic connection may survive on the Hindu island of Bali in

Indonesia, where there is a temple in Pura Ulun Danu in Bratan which is dedicated to Danu.

5.5.1.4 Sarasvati

Many of the rivers in ancient India were considered sacred, and all of the holy rivers were
worshiped in Vedic mythology. Being identified with Anahita on a number of grounds,!
Sarasvati is one of the most notable. Related to fertility, she is hailed both as a divinity and as the
mythical river, which she personifies, exactly like Anahita. In the Rig Veda her movement is

described as that of a chariot; she is “the greatest of all the waters” (RV VIIIL, 95, 1-2) and “the

152 Darmesteter also defines the word danu as “water/river” (Miiller 1891, p. 116).
153 Miiller 1891, p. 114.

154 Lubotsky 2002, p. 11.

155 Lommel 1954.
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mother of all rivers” (RV VIII,36, 6).!°% Her name probably means “to flow; she who has flow” or
“she who possesses waters.”'” Thus, she was presumably at first associated with flowing water; at
some later time, she came also to be associated with knowledge and wisdom, and her water origin

was forgotten.

As the goddess of wisdom Sarasvatt was a very powerful deity, a warrior, believed to
protect and support her devotees by annihilating their enemies. She is represented as a beautiful
young woman, with four arms, or occasionally with two arms, seated on a lotus which,
significantly, is a water based plant. She is usually depicted near a flowing river, further evidence
of her origin as a river goddess. It is likely that Sarasvati was originally the name of one of the
branches of the river Sind (the sky/heaven river), now disappeared; it has also been suggested that
she is to be identified with the Ganges, or perhaps a small but very holy river in Madhyadesa.!®
Her Iranian equivalent is Harahvati (Av. Harax'ait1), which was applied to a region with various
rivers.!®

She later surpasses all other rivers, and like Anahita was said to flow from the mountains
down to the sea. In other verses she is called to descend from the sky, again like Anahita.!®® Bahar
states that Sarasvati (like Anahitd) may have some connection with IStar, since apparently people
performed sacrificial ceremonies around the river and prepared a holy fire to present to the deity

Agni (fire).'®!

156 Miiller 1891, p. 61.

157 Boyce et al., “Anahid.”

158 Boyce 1986.

159 In Boyce’s words, “Harahvati seems to have been the personification of a great mythical river
which plunges down from Mt. Hara into the sea Vourukasa and is the source of all the waters of
the world” (Boyce 1986).

160 Wilkins 1973, p. 71.

161 Bahar 1994, p. 200.
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5.6 Conclusions

Almost all of the female deities discussed in this chapter are directly or indirectly
associated with water. They thus held central and vital roles in their respective societies given the
vital importance of water for human survival; even the earth (which was also most often
associated with a female deity) could not be fertile without water. Water in all its forms (river,
lake, streams, well, etc.) was considered as the source of the life, and the water deity followed the
same concept. Fertility and healing were common functions of water goddesses; however, a vague
link between these goddesses and death and the underworld sometimes existed as well. This could
be connected to the uncontrolled and sometimes destructive power of water in its more violent
forms, such as floods which cause destruction and drowning, or simply because water often
disappears underground. In this way water represented the threshold between life and death,
suggesting that water goddesses, in contrast to other kinds of more specialized deities, were

connected with the complete circle of life.

Many (or perhaps even all) of the rivers, lakes, and streams in ancient Europe, India and
Iran were considered sacred, and all of the sacred water and watery places were worshiped
according to the mythologies preserved throughout these regions. Lakes, rivers, and springs were
therefore chosen as the sites of important sanctuaries and rituals, which were most often identified
with a female deity. River goddesses, who also were connected with fertility, were hailed both as
divinities and as the mythical river(s) which they personified.

The Indo-European river goddess Danu (*Deh?nu-), the Iranian river-lake deity Anahita,
the Vedic Sarasvati, the Celtic Sequana, Verbeia, and Shannon and the Irish Boann are merely
some of the best-known examples of these water goddesses. The compatibility of their shared
functions is easy to reconcile with the practices and worldview found in Iranian mythology,

specifically with the goddess Anahita. All of these ancient goddesses (Anahita included) were
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associated with rivers, springs, and lakes, and were associated with similar functions and water-
based rituals. These functions included fertility and healing, and streams, rivers and lakes that
were considered to be sacred were believed to ensure both.

The commonalities and similarities between these various water goddesses express
themselves in a variety of ways. One is through the etymology of their names or epithets. As
noted, the Indo-European root *da- (“to flow, flowing,”) and its suffixed derivative *danu-,
meaning “river”, exists in Avestan as danu- “river, stream”. According to the Iranian cosmic
framework, Anahita as a river is the ultimate source of all watercourses. She is originally a
heavenly river symbolized by the Milky Way (as will be discussed in the following chapter),
which flows down from a high mountain range. Similarly, Celtic mythology mentions the
“heavenly water” which floods downward.!¢? Danu is one such watercourse flowing down from
heaven; Anahita is described in exactly the same way.

Related to the flow of the river is the sense that the water is “unbound”. The morphological
component “Ahi-” in the name Anahita means “to bind.” Thus, “hita-" is a verbal adjective meaning
“bound.” Anahita, therefore, means, “unbound [to anything].”!6> One may compare this with Aditi
in Vedic Sanskrit, where the term diti comes from the root \/dd, meaning “to bind”. Thus, while
the two are derived from different verbal roots, their semantic meaning is the same: Aditi, like
Anahita, means “the unbound”.

As has been shown, these connections extend beyond proper names and include epithets
as well. The example has been given of the Celtic goddess Brigantia (*brigant, “high person”,

*bhygh -pt-T, “(the) eminent”)!64

and the Avestan adjective barazaiti-, meaning “high, lofty,” which
is one of Anahita’s most common epithets.

Connections among the water goddesses can also be discerned through the rituals

162 Bllis 2002, p. 25.
163 Kellens 2002-03, p. 323; also Skjarve 2013a, p. 114.
164 Miller 2012, p. 18.
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associated with them. In most cases, sacrifices to them were offered on the banks of rivers,
streams or other watery places. Often, offerings were thrown directly into the water. In many cases
these offerings were items connected with war, suggesting that the warrior classes of these ancient
societies relied on the support and protection of a water goddess. In support of this contention,

warriors are frequently mentioned in inscriptions and hymns devoted to these water goddesses.

Yet even more than war, these goddesses were associated with fertility and childbirth. The
Iranian Anahita and the Celtic Coventina are good examples of this. It is surely not accidental that
for each of these goddesses physical remains of temples exist today where one can identify a ritual

pairing with the martial deity Mithra/Mithras.

Indeed, water goddesses represented so many different aspects of life that they commonly
absorbed additional functions over time. In some cases, notably those of Brigantia and Anahita,
these additional functions came eventually to overshadow and even obscure the goddess’s original

nature and function as a water deity.

This accumulation of functions could lead, as it did in the cases of both Brigantia and
Anahita, to their coming to encompass all three of the major social castes—priests, warriors, and
“producers”—among their devotees. In this way, goddesses such as Brigantia and Anahita
developed in ways that gave them almost universal importance across ancient society, relied upon
by the ruling class to maintain their rule, the warriors for victory in battle, and by “producers” for
ensuring fertility and health.

Finally, parallels among goddesses including Brigantia, Sequana and Anahita suggest the
existence of a “cult of the head” with roots in the pagan age. As late as the historical period,

Ardestr demonstrated his devotion to Anahita by sending the severed heads of defeated enemies to
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her temple at Estaxr.!®® This recorded fact probably followed an earlier existing tradition and may

have been one of the factors uniting the ancient water goddesses.

165 Noldeke 1973, p. 17.
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Chapter Six

Araduut Sura Anahita in the Avesta

The Yasts (a Middle Persian term derived from the Avestan verb yaz- “to worship ritually”/Av.
vazata- “worshipped”), which preserve the Young Avestan oral tradition, are a collection of
twenty-one devotional hymns to the various Iranian divinities (yazatas), dating back to
approximately 1000-600 BCE.!6¢

The most extensive appearance of Araduui Siird Anahita in the Zoroastrian texts is found
in the fifth Yast, the Aban Yast, which is an entire Avestan hymn devoted to her. A part of the
Avestan sacrificial liturgy, the Aban Yast has 30 sections or karde and 133 stanzas, making it the
third longest Yast after the Farwardin Yast and the Mihr Yast. The hymn (like much of the Avesta)
is a dialogue between Ahura Mazda and ZaraJustra; each section begins with the refrain “O
Spitama ZaraSustra, may you sacrifice to her, Araduui Siira Anahita.” The fifth Yast is especially
remarkable due to its richly descriptive verses of the Iranian goddess; it also includes some
legendary epic material from ancient times. Although some of the material in the Aban Yast seems

167 yet the whole

to be extremely archaic while parts might have been borrowed from other Yasts,
hymn displays a masterful harmony of content.

One of the important features of the Aban Yast is that it contains the names of legendary
figures from Iranian myths, including some negative figures who sacrifice to the goddess to obtain

her support. Franrasiian, Azi-Dahaka, Vag&sakaiia, and Vandaromaini§ are the negative figures that

sacrifice to Anahita but without receiving her support. The fact that these negative figures—

166 The crystalization of the Young Avestan text occurred sometime between 600-500 BCE
(Skjaerve 2003-04, p. 37).
167 Boyce 1982.
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specifically Fragrasiian and AZi-Dahaka—are said to sacrifice to her is a key point for our
discussion. This will be discussed further below and in Chapters Eight and Eleven.

There are similarities between some stanzas of the Aban Yast (102-127-130) and the Ard
Yast or Asi Yast (6-11), which is devoted to the goddess ASi. Boyce states that “Linguistically
Araduut Stra’s hymn appears older than ASi’s Yt. 17, which is short and badly preserved; and so
it has been assumed that, where there are verses in common, it was ASi who was the borrower.”
She goes on to note, however, that “In a fluid oral literature ... such criteria cannot be relied
upon.”168

Skjeerve has proposed a schematic model of how the individual Yasts were structured.'®
Following this model, one may note the wide variety of material contained within the Aban Yast.
Dividing the hymn’s content thematically in this way can help us to separate Anahita’s various
functions in order, and thus lead us to analyze her multi-functional characteristics as will be
discussed below.

The first section of the hymn (verses 1-5) serves as a kind of introduction to Anahita,
describing her various functions. Anahita is first described as a water goddess with her fertility
functions, easing childbirth, assuring timely lactation, and purifying men’s sperm and the
woman’s womb. She increases power and wealth, specifically land and cattle.

Subsequent verses describe Anahita as a beautiful, powerful deity, who is transformed into
a waterfall-river flowing down from a high mountain range (Yt. 5. 2, 4, 7, 15, 78, 96, 102). These
paragraphs contain many visually rich scenes. Elsewhere, she is described as a powerful goddess
riding her chariot (Yt. 5. 11, 13).

The second section of the hymn (Yt 5. 21-83) mentions many legendary and mythological

figures, positive or negative, who worship Anahita and receive or do not receive her honor and her

168 Boyce et al. 1986. )
169 Skjeerve 1994. He gives the general structure on p. 211, and applies it to the Aban Yast
specifically on pp. 213-15.
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support. The next section (Yt 5. 85-88) is about the influence and importance of Anahita’s role
among different groups of people (priests, warriors, and ordinary people especially young women)
and the ways that she should be worshipped by each of them. It also emphasizes her role in
protecting the world. Stanzas 104 -118 read like a continuation of sections (Yt 5. 21-83),
mentioning some other mythological figures (positive or negative), including ZaraSustra, and their
sacrifices to Anahita. Skjarve, in his compositional taxonomy of the Avestan hymns, places these
stanzas within his “Legendary section”.!7

The last sections of the Aban Yast (Yt 5. 120-129) deal once again with her physical
description, which is given with great precision: she is a powerful deity who rides her chariot by
controlling four white horses, representing the rain, wind, clouds, and hail — the most uncontrolled
phenomena of nature, all connected to Anahita’s role as a water goddess. Her beauty is also
emphasized, including her clothes, shoes, and her crown, which are all described with precision
and detail. The Aban Yast combines different divine aspects—Ilikely acquired by the goddess at
different stages in her development—re-fashioning her into an important Zoroastrian deity created
by Ahura Mazda.

In the present work I have relied primarily on Skjarve’s translation of the Aban Yast
(2007, pp. 70-82), comparing it with the translations of Oettinger (1983), Malandra (1983), and
Dustkhah (1991). Based on these comparisons and my own reading of the original text (using the
transcription provided by the Titus website!’!), I have occasionally modified Skjeerve’s translation
where I have felt it necessary to do so. I have referred to these authors and have explained the
modifications, where necessary, in the footnotes.

The Avestan texts have most often been studied by linguists specializing in ancient Iranian

languages. My approach, while making extensive and at times critical use of theirs, is different. As

170 Skjeerve 1994, p. 215.
171 <http://titus.unirankfurt.de/indexe.htm?/texte/texte2. htm>
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a scholar of mythology (and a visual artist), my attention to linguistic analysis and debates is not
treated as an end in itself, but rather as a means to further my own goal of better understanding the
origins of Anahita as an Indo-European water deity, her transformations over time, and her various
portrayals in the evolving historical contexts of Iranian societies. I have a number of specific
questions about Anahita (which I have raised in the Introduction), which I seek to illuminate
through analysis of the texts. Since my questions are primarily mythological rather than linguistic
ones, [ am less concerned with challenging or proposing alternative explanations to the work of
linguists—even if I do so in certain cases—than I am with understanding Anahita’s place in
Iranian mythology.

For example, [ have searched the Avestan texts for passages that could shed light on
Anahita’s possible origin as an Indo-European water deity, focusing on her water origin, her
healing function, and even her beaver-skin clothing. Such passages can be used to demonstrate
similarities with other Indo- European goddesses, as discussed in Chapter Five. At the same time,
the description of her crown, which bears similarity to that of IStar (including an eight-pointed
star), suggests Anahita’s assimilation of features from non-Iranian, Mesopotamian goddess(es), a
discussion that will be continued in Chapter Ten. I will also suggest the possibility of linking
Anahita’s cult to that of the “daéuua-worshippers” (Aban Yast 94).

In sum, my approach to the text in this chapter will centre upon reconstructing Anahita’s

mythological image and answering the questions that have been put forward in the Introduction.

6.1 Anahita’s Name: A Linguistic Analysis

Anahita appears in the Avesta as Araduui Siira Anahita, which is a series of three
adjectives, grammatically feminine. Thus, her Avestan nomenclature is a grouping of epithets
rather than a proper name as such. We should also note that the adjective andahita is elsewhere

applied to some other deities, a point that will be discussed below.
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6.1.1 Araduui

The first component of this compound name, araduui-, was rendered as “moist” by
Johansson in 1893.!72 The notion of “wetness” was taken up by Bartholomae and has remained
popular among many scholars ever since. The epithet araduui-, accordingly, would literally mean
“the moist one.” This translation, however, has not been universally accepted. Benveniste
suggested that Araduui was the goddess’s original name.!”* Lommel, on the other hand, proposed
that the adjective araduui- was originally applied to Sarasvati, the sacred river in Vedic mythology
who is related to Anahita; according to him, the goddess’s proper name would have been
*Harahwatl.!’* According to this model of transition, Sarasvati as the sacred river was forgotten

but her epithet, araduui-, remained.!”®> As Panaino notes in this regard:

We may recall that both the warlike and fertility functions of IStar are present in the
Avestan goddess, who, in her turn, possibly had assumed the characteristics of an old
Iranian divinity (the Heavenly River, i.e., Ir. *Harahvati, given to a region rich in rivers,
Av. Haraxaiti-, OPers. Hara(h)uvati-, Greek Arachosia); originally *Harahvati seems to
have been the personification of a great mythical river which plunges down from Mt. Hara
into the sea Vourukasa and is the source of all the waters of the world), but appears also as
a syncretic figure, which perhaps was under the influence of Mesopotamian cults.!7¢
Kellens argues that the Vedic adjective “ardrd-", “moist”, does not directly correspond to

the goddess’s second epithet, “araduui-". He explains that the only phonetically solution is to pose

172 OlInd. i@rdhva-, Av. aradwa-. But compare Digor urdug, Iron uirdig “upright” (Thordarson
2009). It may be that at some remote time this was the name of a specific river, which gradually
came to be deified.

173 Benveniste 1929, pp. 27-28, 38-39.

174 Lommel 1954, pp. 405-413.

175 Amouzgar 2001, p. 69.

176 Panaino 2000, p. 38.
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the adjective aradu- as a dialectical variant (or not technical) from Avestan aradra- (from Scr.
radh: Av. rad, “to succeed, be successful, accomplish™?”). He proposes thus that the term should
be translated as “the Competent One,” or “She Who Succeeds”.!”® Oettinger suggests that araduui-
originally derived from the Vedic Vydh-. In his opinion, the most likely meaning for the word
araduui- would be “efficient”, “beneficial” and “the one who impels”!”°. Malandra, meanwhile,
considers it to be related to the Vedic prth(i)vi- (“broad; Earth”).!80 Skjerve suggests that araduui-
, is the feminine form of an adjective corresponding to Old Indic term irdhva- “tall, lofty.”!8!
Skjeerve’s translation seems most convincing, since this would be consistent with the goddess’s
characterization as the heavenly river (or waters) symbolized by the Milky Way. It is also

consistent with the meaning of her attribute barazaiti- “high, lofty,” and well describes her as the

“heavenly river” descending down from the sky to the earth (Yt.5.85).!%2

6.1.2 Sira

The second component of the goddess’s name, siird, has been most often taken to mean
“mighty” or “powerful”. Skjerve’s definition is “rich in life-giving strength”.!83 Thus, the
meaning would imply a particular type of strength, specifically, the kind that gives life. Hintze,
meanwhile, points to the noun form of siira, meaning “hero,” specifically the Indo-Iranian term for

the hero who slays a dragon (from the root VsiZ, “to be strong™).!8 The meaning “to be strong”

177 Cheung 2007, p. 187.

178 Kellens 2002-03, p. 322.

179 Ottinger 2001, p. 360.

180 Malandra 2013, p. 108, n. 2.

181 Skjerve 2013a, pp. 113-14.

182 Anahita also is said to descend down from “the height of a thousand men” (Yt.5.102), which
further fits with her epithet barazaiti “high, lofty.”

183 Skjeerve qualifies this, however, stating that the term derives from the Iranian root spa-/si- (old
Indic sva-/sii-), which refers to swelling, presumably here in the sense of “overflowing with life-
giving abundance”. See Skjerve 2013a, p. 114.

184 Hintze 1995, pp. 77-97.
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derives from “to be endowed with life-force”. It seems that the term functions as an adjective for

“strong” in Anahita’s epithet, and as a masculine substantive when it means “hero”.

6.1.3 Anahita

The third term in the series, anahita, is perhaps most controversial of all. Boyce,
apparently following Pahlavi glosses on the term,'®® defines anahita as “undefiled” or
“immaculate.”!8¢ Kellens, however, points out that “undefiled” or “immaculate” cannot have been

1187

the original meaning, which, as suggested by Hertel'8” and later confirmed by Goto!8® and

Oettinger, must have been “unbound [to anything]”; that is, “unrestrained,”'® like “her original
nature as torrential river” or as a “powerful river”.!?

Malandra attempts to resolve the discrepancy between the two meanings, “unsullied” and
“unbound”, by drawing Vedic parallels with the term aditi (the goddess Aditi) from the root
da/di- “to bind”,'*! which has the same meaning and morphology as the Avestan @hiti. As in the
Avestan case, Vedic aditi refers to a goddess who is “unbound from defiling transgressions”;

hence, the connection between the two senses of anahita.'®? Oettinger suggests that ahiti- is a

derivative of @-hi- “bind”.!?3

185 Malandra (2013, p. 107) explains: “The key concept here is ahogenisn, “defilement”,
ahogenidan “to defile”. The glosses are as follows:
anahita-: 1) anahogenid (F5 only); 2) (ardwisir) T awinast

______

186 Boyce 1986.

187 Hertel 1927, p. 20, n. 1.

188 Gotd 2000, pp. 160-61.

189 Oettinger 2001, pp. 301-316.

190 Kellens 2002-03, p. 323; see also Skjerve 2013a, p. 114.
91 Myrhofer 1992, p.716.

192 Malandra 2013, pp. 106-7.

193 Oettinger 2001, p. 360.
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The alternative explanation for the Avestan fem. Anahita- (*an-ahita-, the compound a-
hita- “bound”) as “boundless” seems more convincing. In Avestan, as in several other Indo-
European languages, the prefix “a-" or “an-" creates a negation. It is followed here by a
directional marker preverb “G-” and the verb “hi-” which is weak root derived from \hd-/hi-, “to
bind.” To this is appended the suffix “-za”, creating a past perfect participle. Thus, kita- is a verbal
adjective meaning “bound” and in Olr. ahai/hi- meant, “to bind.”'** More precisely, adding “a-”
to the verbal root hda-/hi- means “to bind (on) to”. So, its negated form would be thus “not bound
onto anything”, or “not being tied to”.

The goddess therefore, seems to be the personification of the abstract anahita-, meaning
“not bound onto [to anything]”, which is appropriately connected to her nature as (a) lofty
powerful river(s). This etymology seems reasonable and (an)ahita- has retained its etymological
quantity.'?

Like sura, in the Avesta anahita as an adjective is applied to a number of deities. For
example, in Yast 8.2 Tistriia is said to be “shining with rays far and wide hither from afar, with
bond-less (or unsullied) lights” (ditrat viiauuantam banubiio raoxsnabiié anahitaéibiio).'”® The
term appears even more emphatically in Yt. 10.88, where the sacrifice of Haoma to Mifra is

described thus:

(Yt 10.88)

yvim yazata haomo
frasmis baésaziio srird
xSa9riio zairidoi9ro

baraziste paiti barazahi

194 Malandra 2013, p. 106.
195 De Vaan 2003, p. 66.
196 Skjeerve 2013a, p. 118.
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haraiSiio paiti barazaiia
yvat vaocé hitkairim ngma
andhitom anahito

anahitat paro barasman
anahitaiiat paro zaodraiiat

anahitaéibiio paro vayzibiio

Haoma, the radiant beautiful healer, the golden eyed majesty, who sacrificed on the highest
peak of the high (mountain) Harait1, which is called Hitkaiiria by name.

He, the unbound (or unsullied) one (sacrificing) to an unbound (or unsullied) one (Mifra)
(with) the immaculate barsom

the unbound (or immaculate) libation

the immaculate words.

6.1.4 So What is Her Proper Name?

If we accept that the three terms discussed above are the goddess’s epithets, the question
remains, what was the goddess’s actual name? It may be noted that the composition of the Young
Avesta (including the Aban Yast where she is mentioned as “Araduut Siira Anahitd”) presumably
occurred during an approximate period of time between 1000-600 BCE. The fact that in
Achaemenid period she is mentioned in the royal inscriptions as “Anah®a” (e.g., Artaxerxes II
“404-358 BCE”, inscriptions: A?> Ha and A? Sa!®7), shows that at least from that period she was

known by her third epithet.

197 Artaxerxes II A? Sa; Kent 1953, p. 154.
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In other Avestan passages both “araduui” and “anahita” describe ‘water’ (ap-): araduiid apo
anahitaiia (Yt 1.21, 5.0). However, in Yt 1.21 the river vay*hi daitiia is also called (ap-). This
would suggest that (ap-) was not a proper name, but rather evokes the concept and nature of the

goddess.

Another Scythian goddess, known to the Greeks as Apatouros (from Scythian ap- “water” +
toura “quick, mighty”), was the principal deity of the Bosphorus region from at least the sixth
century BCE; like Anahita, she was associated with water and fertility.!”® Herodotus equates the
Scythian goddess Api with Gaia, the Earth.!® The linguistic connection to ap- may be merely
coincidental, but it is also possible that Herodotus was mistaken in his identification and that the
Scythian Api was actually the goddess of water. In fact, Lincoln concludes that the goddess Api
may be the same goddess mentioned by Herodotus as “the daughter of the river” who created the

Scythian people, with Zeus-Papayus as a couple.??

Moreover, in common Indo-European fundamental concepts like “water” seem to have
pairs of words: one neuter (*wodr) and one animate, i.e., masculine or feminine (*ap-). The neuter
one is thought to have designated the substance as an entity in the world, the animate one the
substance as probably a divine or any fundamental force of nature.?!

The stem *ap- (dp-) originally expressed the concept of “water”.2°? The proto-Indo-
European languages had several words for “water”. The term *wodr was mostly used for “water”

in a generic sense, (OPers var- rain) while the second term, */2ep- (the labial appears sometimes

198 Ustinova 1998. Moreover, Dandamayev states that some personal names have been found in
Babylonian documents which include “ap-" “water” as part of the name. “Appiesu” is one
example (from an Iranian form *Apaica, @p plus the hypocoristic suffix -ai¢a-). See Dandamayev
1992, p. 30.

199 Herodotus 4. 59.

200 Lincoln 2014, p. 185 (cf. Herodotus 4. 5).

201 Mark Hale 2018, personal conversation.

202 Mayrhofer 1992, p. 81. Also see Cacciafoco 2013, pp. 73-75.
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voiced, sometimes voiceless???) was used in some languages as “river” and in others more
generally as “water”. Some examples are Welsh Avon, Latin amnis “river”, Old Prussian ape
“river”, Hittite hdpa- “river”, Sanskrit ap “water”, Tocharian AB ap “river”, “water”. A dialectal
variant */zek" gives Lat. Aqua,*** and occurs in Dacian and Illyrian Apos, French river Asse, and
Lithuanian Apse.?’> The word *hzep (ap-) as the “living water” or “water on the move”—which
apparently includes “river” among its possible meanings—strengthens the theory that the actual
concept (though not necessarily her formal name) of the water-river goddess known as Araduui
Sira Anahita could have been ap- “water”. Water also is worshipped in the Yasna Haptanghaiti
(Yasna 38).

As has been mentioned previously, there exists another base word for “river/water” and
“water-basin” which is *danu->°% (Av. danu- river), which is also applied to a goddess whose
concept and/or name is connected to those of many European rivers (discussed in Chapter Five
above). It is therefore possible that another proto-Indo-European word, *h2ep (ap-), “living water”
or “water on the move”, could also indicate a river/water goddess. Kellens states that based on
Yasna 65.1 which reads, yazai apam araduuim siirgm anahitgm, “1 sacrifice to the Water, araduui
siird anahita”,**" the word ap- in the singular was used in connection to Anahita, and Skjaerve
states that “The deity (Anahita) may therefore well be intended also in the GaJas where water is
mentioned.”?*® The Avesta calls upon devotees to take care of the physical world, of which water
is a major component.

In conclusion, one could propose the following as the full reference to the Iranian river

goddess: she is “the lofty one, rich in life-giving strength, the unbound: Water”. It seems most

203 Mallory and Adams 2006, p. 126.

204 Mayrhofer 1992, p. 81; also Cacciafoco 2013, pp. 73-75.

205 Kitson 1997, pp. 183-240. n. 24. Yet another term, which could mean anything from a “river”
to a “lake”, is *wehxp “body of water. See Mallory and Adams 2006, p. 127.

206 Sadovski 2017, p. 571.

207 Kellens 2002-03, p. 324.

208 Skjaerve 2011b, p. 85; also, Skjaerve 2002.
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likely that ap- (water) in its general meaning was the actual concept of the water-goddess known

as Araduui Siira Anahita, which were epithets that were applied to her (water).2%

6.2 Anahita’s Functions

The stanzas from Aban Yast cited below are organized so as to show the transformation of
Anahita and her characteristics over time (not according to their actual sequence in the Aban Yast).
We begin therefore with the stanzas showing Anahita’s nature as a water goddess who lives in the
Sky. As a crowned goddess associated with the ruling, Anahita’s priestly features make her
worthy of sacrifice. However, since her sacrificers are not all “positive” figures, the connection

between Anahita and the “daéuua-worshippers” also will be demonstrated and discussed.

As a powerful and mighty goddess who is a chariot rider, her warlike characteristics will
be observed. Then, as a fertility goddess, there are examples of her as an increaser who creates
abundance, who ensures fertility by purifying men’s sperm and the woman’s womb, and eases
childbirth.

We continue our discussion by analyzing Anahita’s visualizations in the Aban Yast through
descriptions and visualizations of her body, which place as much emphasis on her feminine beauty
as on her divine status or her natural descriptions as water/river goddess. The goddess’s clothes
(clothed in beaver skins), shoes, and her crown, as well as her image in the form of river/waterfall
will all be considered.

One of Anahita’s most noticeable features is that she comes to possess three very different
aspects. As a recipient of priestly sacrifices (Yt. 5.1, 8, 9, 17-76), she supports the rulers and the

priests (Yt. 5. 86). She also is a mighty deity who supports warriors (Yt. 5. 13, 86). Finally, she is

209 Skjaerve (2013, p. 113) also subscribes to this interpretation, noting elsewhere (Skjerve 2011,
p. 17) that her epithets “lofty, rich in life-giving strength, unattached” (or “unsullied”) would seem
to qualify an implied noun, “water” (explicit in Y 65.1).
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a fertility goddess with purifying and healing functions (Yt.5. 2, 87). Her multiple functions are
described in the Avesta (Yt 5. 86-87) in a less abstract and more anthropomorphic way than for
other deities. This suggests that her devotees asked for her support in various aspects of their lives
and saw her as closer to themselves.

One of the clearer examples from the Aban Yast showing Anahita’s multi-functionality can

be seen in these stanzas:

(Yt 5.86-87)

3Pgm naracit yoi taxma
Jaidiiante asu aspim
x*aranayhasca uparatato
IBgm aSrauuané maramno?'°
alrauuané Jrdaiiaono

mastim jaiéiic%nte spanamca
varaSraynamca ahuradatom

vanaintimea uparatdatom.

The warriors shall ask you for possession of rapid horses, (and) superiority of x*aranah.
The memorizing priests (@9rauuan), the student priests, shall ask you for knowledge and

life-giving wisdom for the Ahura- created victoriousness and conquering superiority.

210 ynaramné, athematic nom.pl from stem maramna-; N\mar- to ‘remember’, (Bartholomae, AirWb.
1143), points to the priests who memorized the prayers. Macuch and Hintze: “One might consider
that the final -6 is due to preservation in the oral tradition under the influence of the preceding
adrauuano and of the following two words which likewise end in -6 and stands for *maramna, the
nom.pl.m. (with old collective ending) of maramna- (personal communication, 6 July 2017).
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IBgm kainino vadre.yaona®'!
xSadra huuapd jaidiia nte
taxmamca nmano.paitim
3Pam caraitis zizanditis
Jaidiid nte huzamim

tim ta aéibiio xSaiiamna

nisirinauuahi araduul sure andhite.

The nubile maidens shall ask you for good wealth and a strong houselord. The women in

212

labour~'~ shall ask you for easy birth delivery. You shall confer those things on them,

having the power (to do so), O Arduui Stra Anahita.

Different social categories are indicated in this passage. The wishes directed to Anahita
begin with the warriors, then continue with the priests, and finally women present their wishes
connected to fertility. In these two stanzas three categories of people are asking her support
connected to their needs: The warrior men (naracit, together with the adjective taxma, “brave”),
the priests, and the maidens/women and make her capable to support all of the three levels of

Iranian society. These two stanzas richly demonstrate Anahita’s multi-functional nature which

211 De Vaan (2003, p. 51) posits the stem *vadairiiu- and gives the translation “seeking marriage”.
This can be derived from *-iu-, from a putative noun *vad-ar- “marriage”, containing the root
*vad- and the Avestan vadaiia- “to wed”. Malandra also translates kainino vadre.yaona to
“Maiden in marriageable position”. See Malandra 1983, p. 126.

212 caraitis zizanaitis: the pregnant women whose time for giving birth is close and ask the
goddess for an easy birth.
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includes victory, knowledge and fertility.

6.2.1 A Water/River Deity Who Lives in the Sky

The Aban Yast speaks of all the waters that Ahura Mazda created, specifically mentioning

seven rivers flowing to seven countries. Although Anahita might have originally been the goddess

of a particular river, it seems that at some point she became the goddess of all of the rivers (Yt

5.5). Anahita has control and power over water, as it is described when she creates a dry-bed over

the river “good Vitanhaiti”*'* (Yt 5.78).

winter.

Another noteworthy feature is that as a river, Anahita flows equally during the summer and

(Yt 5.5)
ainhasca mé aéuuanhd apo

apayzaro vijasaiti

VIspais aoi karsuugn yais hapta:

ainhasca mé aéuuanhd apo
hamaSa auua baraiti
hgminamca zaiianamca

ha mé apo yaozdadaiti

ha arsngm xSudra

ha xsaSringm garafgna

ha xsadringm paéma.

213Yt 5.78: Some of the waters she made stand still, others she made flow forward. She conveyed

(him) across a dry bed, over the (river) good Vitayhaiti.
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And (now) the flow of this single water of mine, shall go out to all the seven continents,
and (the flow) of this single water of mine flows down in the same way both in summer
and in winter. She purifies the waters, the semen of the males, the wombs of the females,

(and) the milk of the females (for me).?!

According to Herodotus, among the Scythian rivers there was a river called the Ister which
is described in terms similar to those used for Anahita, always flowing with equal volume in

summer and winter alike:

The Ister, which is the greatest of all the rivers which we know, flows always with equal
volume in summer and winter alike. It is the first towards the West of all the Scythian

rivers, and it has become the greatest of all rivers because other rivers flow into it. 2!

Herodotus then carefully describes how this river has equal water in the summer and winter,
which, significantly, is precisely how Anahita is described in the Avesta. According to Herodotus
the mountain snows melt during the summer and this is how Ister always has water. His
description also shows that this river had been centralized as the greatest river and the source of
the water, which is an additional commonality with Anahita.

The Ister, according to Herodotus, passed through all of Europe in its way to the sea:

214 Skjaerve 2007, p.71.
215 Herodotus 4. 48.
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for the Ister flows in fact through the whole of Europe, beginning in the land of the Keltoi,
who after the Kynesians dwell furthest towards the sun- setting of all the peoples of

Europe; and thus flowing through all Europe it falls into the sea by the side of Scythia.?!®

“Ister” is, in fact, the ancient name for the river Danube. In the section on Indo-European
river goddesses we discussed the common etymology of the Don, the Danube, and other rivers
related to the IE root danu. The connection is even more remarkable when we note that Anahita
shares a number of aspects of Herodotus’ description of the Danube. Moreover, the region through
which the Ister passes (according to Herodotus) is a place with cold winters, reminding us of
Anahita’s clothing, which seems most likely to have belonged to a cold climate. This is not to say
that the Danube was the original river of the goddess. Rather, we merely intend to note some
connections showing that our goddess might have inherited some very old traditions connected to
her Indo-European roots. There are some additional points to be made about the Sumerian roots of
the river Ister-Danube, raising the possibility of a connection between this river and the Sumerian
goddess I3tar.2!” However, these are just speculations and we cannot go further without having

more evidence.

That Anahita is symbolized by the Milky Way?!'® could emerge from the following text
stating that she lives “above the stars”. Since Anahita is in fact originally a river, it is not difficult

to connect her with the Milky Way as a “celestial river”.

(Yt 5.85)

vahmiia ahuro mazda

216 Herodotus 4. 49.
217 Teleki 1967.
218 Nyberg 1938, p. 262.
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huuapo niuuaédaiiat

aioi paiti auua.jasa
araduui siire anahite
haca auuatbiio storabiio
aoi zgm ahuraoatgm:
pgm yaza nte auruuanho
ahurayhé dainhu pataiio

puSranhé daihu paitingm.

The beneficent Ahura Mazda informed her, come down, descend, O Araduui Siira Anahita,
from yonder stars, to the Ahura-created earth. The fleet lords will sacrifice to you,

landlords (and) sons of landlords.

Asman?!"? (sky/Heaven) is the highest level of the four-sphere material world in Zoroastrian
cosmology, in which water is the second creation.??? Closest to the earth is the level of the stars,
where Anahita as the heavenly river lives. Similar to her, the Vedic goddess Sarasvatt (she too
being a mighty river) also originates in heaven from whence she flows down to the earth.??!

And again:

(Yt 5.88)
aat frasusat zaradustra

araduui stira anahita

219 Asman was divided into four spheres. The first (the level closest to the earth) was the star level
(star-payag), then the moon (mah-payag), the sun (xwarsed-payag), and the balist 1 asman, the
boundless light in the highest of the sky/Heaven (Pakzad 2005, IX, 2, p. 126).

220 pakzad 2005, T A. 4, p. 26.

221 As discussed earlier Sarasvati, like Anahita and many Celtic river goddesses, was associated
with both wisdom and warriors. (See Kinsley 1988, p. 57.)
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haca auuatbiio storabiio
aoi zgm ahuraodatgm:

aat aoxta araduut siira anahita.

Then she went forth, O Zarabustra, Aroduut Stira Anahita,
from yonder stars, to the Ahura- created earth

Then she spoke, Aroduut Stra Anahita.

The text clearly states that Ahura Mazda has made a path for Anahita from the sky to the

earth, passing by the sun.

(Yt 5.90)

paiti dim parasat ZaraSustro
araduuim sirgm anahitgm:

araduui siire andahite

kana 3fgm yasna yazane

kana yasna fraiiazane

vasa tauua mazda karanaot tacara
antara ara3am upairi huuaraxsaétom

vasa Ifa noit aifii druzante
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azisca’?’ ara9naisca®® vapzakaisca’*?

varanuudisca varanauua.visaisca.

ZaraOustra asked her, Araduuil Stira Anahita:
O Araduut Siira Anahita
With what sacrifice shall I worship you?

With what sacrifice shall I send you forth in sacrifice?

In order that Ahura Mazda may make you a course, not in this side (but a course)

above the radiant sun, so that they shall not belie you, the serpents, and the *scorpions, and

the wasps, and the spiders, and the poisonous spiders.

Hukairiia or the “Mountain of Good Deeds”, according to Avestan cosmology, established
a physical link between the earth and the sky.?? This is how Anahita flows down from heaven to

the mountain. The image conjured by the text is visually rich.

222 aZiSca, singular here is used as plural noun, aZi-, and Vedic ahi- is an Indo-Iranian word for
“snake” and “dragon”. AZi (azis) is a three-headed dragon in Yt.5.29. AZdaha (or EZdeha), is the
modern Persian word for dragon. Here the word is translated as “serpents”.

223 aradnaiSca/ara9na- It is not clear which insect this word meant to the author(s); to compare,
the word ardaneus in Latin means “spider.” However, since the word varanauua- used in this
stanza is translated by Malandra (1983, p. 127) as “spider” and by Skjaerve (2011, p. 61) as
“spinner,” it is difficult to guess why the same meaning was repeated and which insects the
author(s) meant. The word ara¥na- is used immediately after aZi- “snake, serpent”, and could be
translated as “scorpion” which is actually in the arachnid group along with spiders. In NP these
two (snakes and scorpions) are found together (as an expression) as harmful animals: “mar va
aghrab.”

224 yapzaka-: “wasp”; Cf. Pahlavi wabz, “wasp.”

225 Hintze 2005, p. 59.
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(Yt 5.96)

vazai hukairim barazo
VISpo vahmam zaranaénam
vahmat mé haca frazgaoaite
araduui siira anahita
hazanrai barasna virangm
maso xsaiiete xvarananho
yaSa vispa imd apo

ya zomd paiti fratacinti

va amauuaiti fratacaiti.

I will sacrifice to Mount Hukairia, honoured with hymns by all, golden, from which (she)

flows down to me, Areduul Siira Anahita, at the height of one thousand men. (She) reigns

over large Fortune (xUaranah), as (much as) all these waters that flow forth over the earth,

(who) forceful, flows forth.

Hukairiia can be identified with the highest summit of Mt. Hara-Barzaiti, from whence Anahita

flows downward.

(Yt5.102)

kam kamcit aipi nmane

226 X

gatu *saite aeui staratom

hubaoidim barazis hauuantom

226 Or, as Oettinger (2001, p. 102) reads it, saéte; see also Kellens 1984, p. 91. Note that the
subject of this sentence is omitted.

141



atacaiti zaraSustra
araduui sira anahita
hazanrai barasna virangm
maso xsaiiete xvarananho
vada vispd ima apo

va zomd paiti fratacinti

va amauuaiti fratacaiti.

Also, in (each) and every home, there is a couch (for lying) beautifully spread out, well-

scented, provided with pillows.

She flows, O ZaraSustra, Areduui Stira Anahita, at the height of one thousand men, (she)
reigns over large Fortune (xUaranah), as (much as) as all these waters that flow forth over

the earth, (she who), forceful, flows forth.

A parallel can be found in RV 7.95. 1-2, where Sérasvatt is said to flow down from the mountains

as well.??7

6.2.2 The Recipient of Priestly Sacrifices

The Aban Yast describes Anahita as the recipient of many different sacrifices. The
offerings made to her clearly include “haoma (mixed) with milk, with barsom, and with righteous

thoughts, speech and deeds” during the sacrifice ceremony.??® Anahita’s priestly function,??’

22T RV 7.95. 1-2: This stream Sarasvati with fostering current comes forth, our sure defence, our
fort of iron.

As on a car, the flood flows on, surpassing in majesty and might all other waters.

Pure in her course from mountains to the ocean, alone of streams Sarasvati hath listened.
Thinking of wealth and the great world of creatures, she poured for Nahusa her milk and fatness.
28 Yt 5.9.

142



meanwhile, is clearly shown when Ahura Mazda sacrifices to her beside “the good [river]
Daitiia”(vaghuya daitiiaiid) asking for her support.23? She also has the ability to resist and
overcome the aggressions of impious warriors and demons.?*! And like many river goddesses,
healing is one of her principal functions.?*? In the first stanza of the Aban Yast we can see a

combination of Anahita’s diverse functions.

(Yt5.1)

mraot ahuré mazda spitamdi zaraSustrdi
vazaésa meé him spitama zaraSustra
ygm araduuim siirgm anahitgm
paraSi frakqgm baésaziigm
vidaeuugm ahuro.tkaésqm
vesniigm an*he astuuaite

vahmiigm an>he astuuaite
aoi.fraoangm asaonim
vg3fo.fracangm asaonim
gaédo.fraoangm asaonim
Saeto.fradangm asaonim

dan "hu.fraoangm asaonim.

29Yt5.1.
0¥t 5.6.17-19.
Byt 5.13.
22Yt5.1-2.
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Ahura Mazda said to ZaraSustra Spitama: Sacrifice to her for me, O ZaraSustra of the
Spitama, Arduut Soira Anahita, who spreads abroad, the healer, opposed of daéuuas®*? and
follower of Ahura Mazda’s faith. She is worthy of sacrifices and worshipped by the
material world. (She, the) righteous (one) who increases the grains.?3* (She, the) righteous
(one) who increases the flocks, (She, the) righteous (one) who increases the world (and its
being).?*> (She, the) righteous (one) who increases property. (She, the) righteous (one) who

increases the settlements and the lands.

As we may notice, in this introductory passage Anahita is described as an increaser, and a

healer deity who follows Ahura Mazda and is opposed to the daéuuas.

In another passage Ahura Mazda sacrifices for Anahita on the bank of the “good daiitia”

and directly seeks her assistance to send the good religion to ZaraSustra.

(Yt 5.17)

tgm yazata
vo daduud ahuro mazda
airiiene vaéjahi

vayghuiia daitiiaiia

233 vidaéuugm- vi- means to be opposite something.

234 Lommel (1954, p. 32) and Hoffmann (1975, p. 1/264) translate adii.fradangm- as “stream
increaser”, considering that @dii- is related to the Avestan word adu- stream.

235 gaédo. Oettinger (1983, p. 36-37) translates fradangm as “the home increaser”. Gaedo.
fraoangm may be translated as “the world- or the being-increaser”. In the Vidévdat one finds this
sentence: “dat mé gaédd fradaiia” (Vd 2.4); Ahura Mazda asks Yima (Yima-x3aéta-; Vedic
Yama) to increase his world for him. Throughout the paragraph one finds the theme that
“increasing” includes the development of the world. The similarity between the two forms
suggests a similar meaning and concept; however, increasing the earth is Yima’s duty and
function, so that “world- and being-increaser” would seem to be more correct.

144



*haomaiio gauua barasmana
hizuuoé dayhanha mg3raca +vacaca siiaoSnaca

zao$rabiiasca arsuxoaéibiiasca vayZzibiio

He, Ahura Mazda the creator, sacrificed to her (Arduut Stira Anahita) in the airiiana
vaéjah of the Good Daiitia, with haoma mixed with milk and with barsom, with the skill
of the tongue and with poetic thought, with speech and action and libations, and with

correctly spoken words. 23¢

(Yt 5.18)

aat him jaioiiat:

auuat aiiaptom dazdi mé

vanuhi sauuiste araduut siire andhite
vada azom hdcaiiene

pudram yat pourusaspahe
asauuanom zaradustrom

anumatae daénaiiai

anuxtde daénaiidi

anu.varstae daénaiidi.

Then he asked her: “Grant me that prosperity, O good, O mighty, Arduui Stira Anahita,
that I shall induce PouruSaspa’s son, righteous ZaraSustra, to think, to speak, to act,

according to inner self towards religion.

236 Skjaerve 2007, p.71.
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One could ask why a creator-god would have needed a goddess to transmit his religion to
his prophet? Actually, it would appear that in the Aban Yast Anahita has the role of supreme deity:
it is she who grants (or does not grant) the wishes of a long list of sacrificers, a list that includes
Ahura Mazda. The Aban Yast tells us that different figures in different locations (usually around
rivers, lakes and mountains) sacrificed to Anahita and asked for her support. This list, of Anahita’s
supplicants and their wishes, occupies a considerable portion of the Aban Yast.?3” The fact that this
passage shows Ahura Mazda as one who sacrifices and makes supplication to Anahita is a clear

demonstration of the goddess’s exceptional importance.

6.2.3 Martial Aspects, Devotees, and Those Who Sacrifice to Daéuuas

Anahita’s various supplicants include warriors who ask her for help in defeating their
enemies. Yima, ®ragtaona, Korosaspa, Kauua.usa, (Yt 5.45) Haosrauua (Yt 5.49) and Tuso (Yt
5.53) are examples.

Moreover, the visual image of Anahita evoked by certain passages in the Aban Yast is

distinctly martial, driving her war chariot like a typical Indo-European mythical hero:

(Yt 5.13)

venhe ca$paro vastara

spaeta vispa

hama.gaond nho hama.nafaéni
barazanta tauruuaiianta
vispangm tbisuuatgm thaésa

daeuuanam masiiangmca

B7TYt5.6.21-23; 7.25-27; 9.33-35; 10.37-39; 12.45-47; 13.49-51, 14.53-55; 16.61-66, 17.68-70,
18.72,74; 19.76-79; 20.81-83.
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vadfgm pairikangmca

sa%rqm kaoiigm karafngmeca.

(She) the one with her four white stallions, all of the same color, the same breed, tall,
victorious over the hostilities of all the hostiles, the daéuuas (false deities) and people, the

sorcerers and the pairikas, the tyrant rulers: the kauuis, the karapans.

However, not all of Anahita’s supplicants are righteous. In the Yasts, of all the Zoroastrian
divinities only Anahita and Vaiiu?*® are said to receive sacrifices from evildoers (we may list them
as the “daéuuaiiasna,” those who sacrifice to daéuuas or daéuua-worshippers, that is, worshippers
of the old deities). However, these sacrifices are not accepted.?*”

The fact that some well-known negative characters sacrifice to Anahita asking for her
support is significant. The Avestan Franrasiian (later Afrasiab) and Avestan Azi-Dahaka, the
three-headed dragon (later Zahhak) are examples of such figures.?*? At least some of these
characters (Azi- Dahaka as an example) are considered to be mythological. Azi-Dahaka is said to
have sacrificed to Arduui Siira Anahita in the land of Bafri, and to Vaiiu in his inaccessible

(duzita) castle, Kuuirinta castle. These two deities, Anahita and Vaiiu, are the only ones in the

238 Vaiiu is an ancient Indo-Iranian deity who is a hypostasis of infinite space, the atmosphere and
the wind. Vaiiu is an ambivalent deity with two sides and functions. In Yast 15, which is devoted
to him, he appears as a mighty martial deity capable of protecting the creation of Ahura Mazda.
He can also take a deadly form, however, like the wind that brings both rain clouds (fertility) and
devastating storms. Like Anahita, both good and evil characters fear him, and like her, he rejects
his evil supplicants. And again like Anahita, in the Pahlavi texts there is a clear separation and
spacing between the Good Way (Way i weh) and the Bad Way (Way 1 wattar). Yima sacrifices to
him on Mt. Hukairiia, where Anahita flows down at the height of one thousand men. The
connection between these two powerful deities is considerable, but beyond the scope of the
present work. The name “Vaiiu” derives from the verb va- “to blow” (IE N, 2ueh 1).
Bartholomae, AirWbh. 1358. And Malandra 2014.

29Yt5.8.29-31; Yt 15.5.19-21.

240yt 5. 8.29-31, 11.41-43.
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entire Avestan pantheon who count Fragrasiian and Azi-Dahaka among their devotees. It seems
that both Bapri and Kuuirinta were located in Babylon.?*! Anahita did not accept the sacrifices
offered by these two negative characters; on the contrary, she accepts @ragtaona’s supplication
that he gain the power to slay the dragon Azi-Dahaka.?*?> We will discuss these two figures,
Frapgrasiian and Azi-Dahaka in greater detail in Chapter Eight.

Returning to the Aban Yast, in stanzas 94-95 ZaraQustra asks Anahita a striking question:
what would happen if her worship ceremony were to be performed by “those who sacrifice to

daéuuas” after sunset?
(Yt 5.94)

paiti dim parasat zaraSustro
araduuim sirgm anahitgm
araduui siire anahite

kom ida té zao9ra bauuainti
vasa tauua frabarante
druuanto daéuuaiiasnanho

pasca hii frasmo.daitim.

Zarabustra asked her, Arduui Stra Anahita, O Arduui Stira Anahita,
What become to the zao9ra (libations) of you,

Which is sacrificed to you by the lie-possessed daéuua-worshippers,

241 Skjeerve 1987.
242 Yt 5.9.33-35.
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after the sunset?

Anahita replies that she would not be there or bless the ceremony.

This dialogue implies the existence of nocturnal ceremonies among the Iranians, rituals
which likely predated Zoroastrianism. The implied opposition to such ceremonies presumably
reflects the views of the Mazdaean priests trying to assert their own authority, and suggests that at
some point significant numbers of Iranians in fact did sacrifice to Anahita at night, a practice the
Avestan priests sought to abolish. The fact that the text’s reference to the daéuua cult taking place
at night?** could be connected to the depiction of Anahita as a heavenly river identified as the
Milky Way. Moreover, the fact that at least one of Anahita’s worshippers, Fragrasiian (later
Afrasiab), referred to in the text as “those who sacrifice to daéuuas”, performed sacrifices to
Anahita in his underground cave, which evokes a connection with Mifra. He sacrifices to Anahita

in his underground fortress:

(Yt 5.41)

tgm yazata

mairiio*** tiiriio frangrase
hankaine*® paiti aigha zamo
satom aspangm ar$ngm

hazayram gauugm

baeuuara anumaiiangm.

243 Ahmadi 2015, pp. 238-239 and 356.

244 mairiia- is used in the Avesta as a negative adjective for Franrasiian. It also is the demonic
word for a “young man”, in opposition to the Ahuric word nar-. These connections will be
discussed in further detail in Chapter 6.

25 hankaine, from the stem hankana- Nkan- “to dig”, means “cave” — the underground fortress of
Franrasiian. His place in the Bundahisn is described as an underground dwelling made by magic,
with four magical rivers and bright with the light of sun and moon (Bd XXXII.13).
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(He) sacrificed to her, the villain Tiiranian Fragrasiian, in (his) underground fortress

(inside) the earth, one hundred stallions, one thousand bulls, ten thousand rams.

The texts’ claim that Anahita rejects all of the offerings devoted to her by the negative
figures also begs consideration. Why do “those who sacrifice to daéuuas™ figures bother to make
offerings to a deity who rejects them, who does not support their wishes and does not attend their
ceremonies performed in her honour? The simple fact that the composer(s) of Aban Yast mentions
these ceremonies shows that they existed and could not be easily ignored by the Zoroastrian
priests following their attempt to enforce Mazda-worship.

The Avestan word daéuua-, from the same root as the Latin deus and the old Indic deva, is
ultimately derived from the Proto-Indo-European *deiuo-, “god”**¢ or Indo-European *deiwos. In
ancient times the term seems to have only meant “deity,” and was given a negative meaning (and
we do not know for certain in what context this change occurred) as the false deities only later,
presumably after the Indo-Iranian split during the second millennium BCE.?*” The demonization
of the daéuuas, as Skjaerve notes, is “one of the most striking features of the Old Iranian
religion”,?*® and probably happened gradually. In any case the category of daéuua ended up on the
enemy side of the Zoroastrian cosmology, in contrast to the ahuras. The derivative word in
modern Persian, div, means a kind of monster or demon, and is the root of the Persian word for
“crazy” (divaneh; cf. Arabic majniin, “be-genied,” English “bedeviled”).

Originally the daéuuas were the old gods (of Indo-Iranian inheritance) who were rejected,

either by ZaraSustra himself as part of his reform or/and by priests as an act of Mazdaean

246 Mallory and Adams 2006, p. 408; cf. Watkins 2000, p. 22.
247 Bausani 2000, p. 30.
248 Skizerve 2003-04, p. 23.

150



monotheism?#° against the ahuras, and their rejection has been historically linked to the prophet’s
alleged reforms of the old religion. Although it appears that the rejection of the daéuuas was a
primary focus of the Gathic vision, in the Ga9as the daéuuas are not yet considered “demons” as
such but are listed along with a number of other categories, as will be discussed further below.

The combination “daéuuanam masiiangmca”, gives the sense of a “fixed expression”,
combining “the daéuuas and people” and implies that the daéuuas were still considered as gods
(although the false ones). The expression “daéuuanam masiiangmca” seems to be an Indo-Iranian
tradition since it exists as well in the Vedas as “devd-/martya.”*° We will discuss this in more
detail in Chapter Eleven in connection with the pairikas. But to sum up, the pairikas were female
figures with goddess roots, possessing features that may be derived from those attributed to
goddesses in ancient times; they are mentioned in the Avesta as demonic creatures. More
accurately, they are rejected ancient deities.

The sadrgm, from sadr-/sastar- (root form \sah) means “to name/to learn”; traditionally
they are the “tyrant rulers who are against the Mazdeans.” Skjaerve renders the term as “the false
teachers”, and Malandra as “tyrants”.?! The kauuis and karpans, meanwhile, were probably ruler-
priests possessing some ancient rituals who opposed ZaraSustra. The kauuis have a Vedic
equivalent, kavi- meaning a “wise/sage poet”. However, the last ruler of kauuis from eastern Iran
was the kauui-Vistaspa- (Gostasp) who accepted Zoroastrianism and helped Zara3ustra to develop
his religion. The other kauuis were blamed by the Mazdaean priests, probably because of their
insistence on keeping their older gods and rituals. The kauuis reappear through titles or epithets
associated with many kings in the Sa@h-nameh. The karpans were another category of priests

opposed to Zoroastrianism. The texts’ gathering together of these various groups and their

249 Skjaerve 2011b, p. 64.
20 RV. Book 5.17.
251 Skjaerve 2011a, p. 60 and Malandra 1983, p. 120.
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association with the older gods and goddesses would appear to reflect a substantial opposition in
Iranian society to the agenda of the Mazdaean priests.

In fact, the daéuuas probably continued to be worshipped widely (if not necessarily
openly) even by people who had accepted the Gathic religion (those who sacrifice to “Mazda”).
Thus, despite the efforts of Mazdaean priests to drive the old deities underground, many of them
re-emerge in the Younger Avesta, and this may have included some that belonged to the
(originally neutral) category of daéuuas. If one perceives a rejection of the daéuuas in the Gadas
(and it is not even clear which gods were included in that category), they are not even mentioned
in the other Old Avestan text, the Yasna Haptanhaiti (Sacrifice in Seven Sections). As

Herrenschmidt and Kellens have noted:

That they were national gods is confirmed by the fact that they were invoked by means of
the Iranian versions of expressions common in Vedic rhetoric, for example, daéuua-

/magiia-: devd-/mdrtya-, vispa--daéuua-: visva- devd-, and daéuuo.zusta-: devajusta-.>>

Dandamayev even has suggested that the daivas mentioned in Xerxes’ inscription were in
fact Mifra and Anahita.?> Skjaerve argues that the ahuras gained in Iran at the expense of the
daéuuas because Ahura Mazda received the role of the creator god whereas in India Indra, as an
important god who belonged to the daéuua grouping, made the asuras into enemy gods.?>*
Again, it should be emphasized that in the Ga¥as, neither is it clear which deities

comprised the category of daéuuas, nor that they were necessarily negative; their “demonization”

only becomes evident in later texts.?>> As Kellens observes:

252 Herrenschmidt and Kellens 1993.
253 Dandamayev 1992, p. 328.

254 Skjeerve 2011b, p. 65.

255 Herrenschmidt and Kellens 1993.
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They (the daéuua) were still venerated by the leaders of the larger Iranian nation
(daxiiu-; Y. 32.3, 46.1) and had formerly been worshiped even by the people who
accepted the religion of the Gadas (Y. 32.8); they thus formed part of the Mazdaean

social and religious system.2>

Thus, it may be that many rituals performed in honour of Anahita by so-called “daéuua-
worshippers” or “those who sacrifice to daeuuas” were merely the ancient rituals of Iranians,

some (or many) of whom who did not follow the religious prescriptions of the Mazdaean priests.

In his study of Sasanian Zurvanism, Zaehner speaks about “Iranian sorcerers” who
apparently were connected to the “daéuua-worshippers” mentioned in the Pahlavi texts. Their cult

was conducted at nighttime,’

suggesting that they kept their ceremonies hidden from the view of
the Mazdaean authorities.>>® We do not know that whether this had always been the case, or what
exactly the notion of “demon” might have meant to them. Again, the most likely explanation is
that the people concerned were merely worshipping their ancient deities in the traditional way and
did not follow the changes the Mazdaean priests were attempting to impose. If they were coming
under pressure from the Mazdaean priesthood, perhaps they kept their cult hidden in order to
protect it. Did the worship of “daéuuas” represent some kind of movement and reaction against
the formal religion and its main deity, Ahura Mazda? Could this phenomenon also be related to

the existence of so-called “Satan-worshippers” in the region today, notably the Kurdish Yezidis?

This intriguing question, unfortunately, is beyond the scope of the present work.

256 Herrenschmidt and Kellens 1993.
257 Zaehner 1955, pp. 14-15.
258 Zaehner 1955, p. 16.
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6.2.4 A Chariot-riding Deity, “Rich in Life-Giving Strength”

All the passages in the Aban Yast emphasize the fact that Anahita is a mighty deity. The
kind of power that only could have been remained from the older time, when the goddesses,
probably human shaped in imagination, were involved in all sides of their worshipper’s life. As
powerful as she is, however, within the Zoroastrian pantheon Ahura Mazda is specifically said to

have created her.

(Yt5.6)

ygm azam

y6 ahuré mazda

hizuuarana uzbaire fradadai

nmanaheca visaheca zantduSca dainhausca
padraica haraSraica aifiiaxstraica

nipataiiaeca nisanharataiiaéca.

And I, Ahura Mazda, created her by the impetus of my tongue (speech?), to develop over the

home, the village, the tribe and the land, and to protect, guard, care, and watch (them).

Whether stemming from the notion that any deity created by Ahura Mazda is “worthy of

99259

worship”=” or because Anahita and her cult were too important to be ignored, Ahura Mazda is

said to offer her sacrifice and his respect.

(Yt5.9)

ahe raiia x*arananhaca

259 Hintze 2014, p. 225.
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fgm yazai surunuuata yasna

tgm yazai huiiasta yasna

araduuim sirgm andahitgm asaonim
zao$rabiio

ana buiid zauuano.sasta

ana buiid huiiastatara

araduui siire anahite

haomaiio gauua barasmana

hizuué daghagha mgSraca vacaca SiiaoSnaca

zao$rabiiasca arsuxdaéibiiasca vayzibiio.

For her wealth and munificence, I shall sacrifice to her with audible sacrifice. I shall
sacrifice to her with well-performed sacrifice, with zao9ra,?®° Arduut Sira Anahita,
sustainer of order, thereby may you present (yourself) by (this) invocation, and may you be
better sacrificed, O Arduut Siira Anahita, with ~aoma (mixed) with milk, (and) with
barsom, with the skill of tongue and with mg3ra (poetic sacred thought), with speech,

action, with zao9ra (libations) and with words correctly spoken.

Important Indo-European gods typically have vehicles, and Anahita is no exception. She
holds the reins to her own splendid chariot (5.11), drawn by four white stallions. These four
stallions under her control represent the rain, wind, cloud, and hail — appropriate to a water
goddess, since these elements are all different forms of water or connected to it in some way,

uncontrolled natural phenomena over which people most needed to have control.

260 zq09ralzaoYra: libations, sacrifice to water and fire.
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(Yt 5.120)

yenhe ca3faro arsana

hgm.tasat ahuré mazda

vatomca varomca maéyamca fiianhumca
misti*®! zi me him

spitama zaraSustra

varantaéca snaézintaéca

srascintaeca fiianhuntaéca

yenhe auuauuat haénangm

nauua.satais hazayramca.

For whom Ahura Mazda has made four stallions, the wind, the rain, the cloud (or fog), and
the hail, for by (their) care, always O Spitama ZaraBustra, they rain, snow, drip and hail on

her for me, who (Anahita) has so many armies®®? as nine-hundreds and a thousand.

Anahita possesses many palaces, built beside a thousand lakes. Each palace stands upon a
thousand columns and has a hundred bright windows. Apart from the aesthetic aspect describing

of the goddess’s many palaces, the stanza also shows that the she could in fact present herself in

261 misti zi mé him... Lommel (1954, p. 43) translates misti as an adverb, “always”. Note that in
Pahlavi “always” is ha-mesag. Malandra, however (1983, p. 129), and Oettinger (1983, p. 118)
both translate the word as “by/through urine,” probably because in the Pahlavi translation the word
mesag (urine) is used. Skjerve (2005, p. 81) gives “For by (their) *care,” adding the footnote:
“Release of semen?”

262 haena- in Avestan normally refers to “the enemy’s army”. It is somewhat strange that here the
term is used for Anahita’s army. Perhaps the author(s) of the Aban Yast imagined that Anahita
casts hail and snow upon the enemy.
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any location on the earth where there is a lake (or a river, Yt5.2). And as we have seen in the other
stanzas cited she presents herself as the righteous people are in the process of carrying out the
well-performed sacrifice. The word “a thousand” in this stanza (as well as in many other stanzas in
Aban Yast, for example stanza 96 show Anahita’s height, stanza 101, etc.,) seems to be more
iconic, emphasizing multitude or height, the maximum quantity in imagination of the Aban Yast’s

composer(s).

(Yt5.101)
yenhe hazayram vairiiangm

hazaygram apayzarangm
kascitca aésgm vairiiangm
kascitca aésqgm apayzarangm
ca3fara.satom aiiara.barangm
huuaspai naire baramndi
kanhe kanhe apayZaire
nmanam histaite hudatom
sato.raocanam bamim
hazanro.stunaom hukaratom

baeuuara.fraskambam siirom.

(She who) has a thousand bays, and a thousand inlets, and each of these bays and each of

these inlets are a forty-days ride for a man riding a good horse. In (each and every) inlet

stands a well-made house, radiant with a hundred windows, well made with a thousand
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columns, strong with ten thousand (supporting) beams.?%3

Thus, Anahita also possesses (or generates) a thousand rivers, each as long as “a man can ride in

forty days, riding on a good horse.”

6.2.5 A Fertility Deity

Anahita increases power and wealth, specifically land and cattle. She is, fundamentally, an
increaser. She creates abundance, ensures fertility by purifying men’s sperm and the woman’s
womb (Yt5.5), eases childbirth, and assures timely lactation (Yt. 5.1). She helps women to easily

give birth to their children, and she brings milk to their breasts in a timely manner.

(Yt5.2)

va vispangm arsnam xsudrd yaozdadaiti

eve

va vispangm hairisingm za0ai garafgn yaozdadditi

evev

eve

va vispangm hairisingm daitim ra@pim paéma.auua.baraiti.

(She who) purifies the semen of all males and the wombs of all females for birth. (She
who) gives easy delivery to all females and brings down their milk in a timely manner and

at the proper time.

263 siirom/ siira- is translated by Skjaerve (2011a, p. 62) as “rich in life-giving strength”. However,
the adjective would seem more appropriate in describing deities than beams.
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As has been previously noted, images of Anahita in the Avesta are specific; she is easily
and vividly transformed from an anthropomorphic goddess into the mighty, flowing waters. The
diversity present in her various descriptions, some more realistic and others more abstract, support
the notion that she is a composite deity, comprised of a multiplicity of precedents rather than from
a single model. Her strength and power, her beauty and glory, and her fertility and capabilities,
combine together to make of her a goddess worthy of worship in connection with the full range of
human activities. The multiple potencies evoked by her image would have appealed to devotees
from all branches of ancient Iranian society, which perhaps helps explain her extraordinary

popularity.

6.3 Visualizations of Anahita in the Aban Yast

As discussed above, as an originally Indo-Iranian water goddess Anahita possesses some
functions in common with other Indo-European water goddesses. Moreover, during the course of
her long transformation throughout early Iranian history she acquired additional functions, which

established her role within the Zoroastrian religion as an important deity.

Alongside the many passages that depict Anahita as a beautiful, powerful deity, she is
artistically transformed into a waterfall-river, which flows down from a high mountain range,

Hara, with its highest peak Hukairiia (the “Mountain of Good Deeds”).

In fact, the Aban Yast also is noteworthy, especially as an oral composition, for presenting
an interesting linkage between mythology and art (or creative composition) in some of its verses
(Yt 5. 4, 78). It displays a mythological description of the goddess and her visualizations,
transforming from river to a goddess, which gives us the experience of watching a scenic
performance. In fact, these visual spectacles may have played like an additional enactment of the
text in the audiences’ imagination, accompanied by the priest’s recitations. Indeed, one can easily
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imagine such scenes being reinterpreted by artists in modern times. Although there exist some

visual descriptions in some other Yasts—the eighth Yast (Tistar Yast- Stanzas 13-34) for

example—the Aban Yast is nevertheless unique among the Avestan texts from this point of view.
In the passage below, where Anahita approaches the mythological Vouru-kasa Sea, the

scene is rich in unique visualizing imagery:

(Yt 5.4)

yaozanti. vispe. karano
zraiidi. vouru.kasaiia

a vispo maioiio yaozaiti

vat his aoi fratacaiti

vat his aoi frazgaraiti
araduui sira anahita:
yenhe*$* hazayram vairiiangm
hazanram apayzarangm:
kascitca aésgm vairiiangm
kascitca aésqgm apayzarangm
ca3fara.satam. aiiara barangm

huuaspai naire baramndi.

All the shores of the Vourukasa Sea are in surge, the entire interior rises up in surge, when
she flows forth into them (the shores), when she streams along into them, Areduut Stra

Anahita, who has a thousand bays and a thousand outlets, and each of these bays and each

264 yephe could also be translated as “which,” if we accept the word as yenhe gen. sg. n(eut)
following zraiiai. vouru.kasaiia. If we accept yenhe gen. sg. fem, then it follows Areduui Stra
Anahita and thus means “who.”
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of these outlets, (is) a forty days’ ride for a man riding a good horse.

These verses are a good example of the vivid imaginary description of Anahita as a river,
flowing towards the Vourukasa Sea. From this vivid description one can clearly imagine the
scene: towers of swirling water, before which one is immobilized with awe; one can practically

the feel the spray, hear the ocean’s deafening roar.

The Aban Yast depicts Anahita as a powerful spirit helping Ahura Mazda and some other
positive figures, changing into a beautiful woman of superhuman size. Although her description in
this Yast emphasizes her femininity, it also has many adjectives emphasizing her strength. One
example is that she is said to have “strong arms” (bazu.staoiiehi). Her white arms are said to be
the size of a horse’s thigh, perhaps evoking the ancient concept of imagining the deities as being

super-human in size.
(Yt5.7)
aat frasusat zaraSustra

araduui sira anahita
haca daSusat mazda
srira va anhan bazauua
auru$a aspo.staoiiehis

fra srira zu§*®

sispata
uruuaiti**® bazu.staoiiehi

auuat mananha mainimna.

265 Oettinger (1983, p. 41) and Kellens (1974, pp. 104-6) both read this as zus- (from zii-) and
translate it as “hastily”.
266 yruuaiti-, uruuant- adj, from \ru- to roar (Kellens 1974a, pp. 104-105, and Idem 1984, p. 319).
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And so, O ZaraQustra, Arduul Stira Anahita went forth?¢” from the Creator Mazda. (her)
arms were verily beautiful, white, (and) thicker than (the thighs) of a horse, a beautifully

rushing swell. Roaring, with strong arms, thus she thinks in her thought(s).

Below are examples of the descriptions and visualizations of Anahita’s body, which place
as much emphasis on her feminine beauty as on her divine status, or her natural descriptions as

water/river.

(Yt 5.78)

upa.tacat araduui sira anahita
kaininé kohrpa srirvaiia
as.amaiia huraodaiia

uskat yastaiia srazuuaidiio
raéuuat cidrom azataiia
zaraniia aodra paitiSmuxta
va vispo.pisa bamiia
aromaéstd aniia apo karanaot
frasa aniid fratacat

huskom pasum raécaiiat

taro vaghim vitanhaitim.

She flowed, Areduut Stra Anahita, in the shape of a beautiful young girl, mightily strong,

well-shaped, girded-high, standing tall, of splendid seed, high-born, pure, wearing shoes up

267 frasiisat- Malandra (1983, p. 120) translates this as “went away”.
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to the ankle, with golden laces, radiant, some of the waters she made stand still, others she

made flow forward. She conveyed (him) across a dry bed, over the (river) good Vitaphaiti.

(Yt 5. 126)

ya histaite*®® frauuaédomna
araduui sira anahita
kaininé kohrpa srivaiia
asamaiia huraodaiia

uskat yastaiia srazuuaidiio
raéuuat cidrom azataiia
frazu$om adkom vayhana*®®

pouru paxStom zaranaénam.

The one (who) stands to be observed, (the one) Areduut Stra Anahita, in the shape of a
beautiful young woman, very strong, well-shaped, girded high, righteous, noble and high-

]270

born, wearing a robe [with long sleeves]“’® with rich designs, embroidered with gold.

The goddess’s clothes, shoes, and her crown, all are described with precision and detail.

Her belt is bound tightly about her waist to better show off her breasts.

268 Verb Vsta-; 3rd person, sing. middle; the participle of the present with Vsta- shows a
continuous action. frauuaédamna: adj. fra+vaéd- to observe, “who is always to be observed”.

269 The word vaphana- is written in most texts as vaghanam probably to coordinate with frazusam
adkom vanphanam. The correct form would be vaghdna, (nom. sg. fem), from Vvah- to wear
(comparing with the frauuaédomna at the beginning of the stanza) “dressed with a precious
mantle” (Reichelt’s translation). Oettinger (1983, p. 121) reads vayhana. The next five lines from
araduui siira anahita to dzataiid are a repetition of 5.78.

270 Both Skjaerve (2011a, p. 62) and Malandra (1983, p. 129) consider frazusam, “with long
sleeves,” to describe the garment.
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(Yt 5.127)

bada yaSa.mgm barasmo.zasta’”’
fra.gaosauuara sispamna
cadru.karana zaranaéni

minum barat huuazata®”?
araduui sira anahita

upa tgm srirgm manao3rim
ha hé maidim niiazata
vadaca hukarapta fStana

yaSaca anhan niiazana’’>.

(Indeed), when she (sacrificed to?) me with barsom in her hand, to display (her) four-sided
golden earrings, wear a broach, high-born and noble, Arduut Siira Anahita, upon her
beautiful neck. She would pull tight her waist, both so that (her) breasts would (appear)

well-formed and that (the breasts) would be prominent (swell out).

Anahita’s diadem, on the other hand, tells a somewhat different story. Her diadem,
described as “with eight crenulations,” is possibly connected to the Mesopotamian solar system,

which symbolized the identification of the planet Venus with IStar/Innana using the icon of an

271 Skjaerve (2011a, p. 62) translates bada yaSa.mgm barasmé.zasta” as “Ever and again, when
she (sacrificed to?) me with barsom in her hand.” Malandra, on the other hand (1983, p. 129),
gives “Holding barsom in her hand in the correct way.” (He probably follows Ya9a as a
conjunction, meaning “as,” and mgm could means “measure,” from Vma to measure. The
combination yaJa.mgm as an adverb could means “according to custom” or “the required
measure,” or as Malandra translates, “in the correct way.”) mgm seems to mean “me”, as Skjaerve
translates. Kellens (1974, p. 242) thinks that the phrase ya$a.mgm with bada is used for emphasis.
272 huuazata adj.; analyzed as * hu-da-zata “noble-born” (azata- “noble”).

273 Qettinger (1983, p. 121) and Kellens (1984, p. 287) both read niiazana (adj.).
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eight-pointed star.?’*

(Yt 5.128)

upairi pusgm bandaiiata
araduui siira anahita
sato.stranhgm®°zaranaenim
asta.kaozdgm raSa.kairiigm
drafsakauuaitim srirgm

anu.poidfaitim hukoratgm.

On (her head) she binds a diadem, Areduut Siira Anahita, with a hundred stars, golden,
(with) eight crenulations, (appears) chariot shaped and with inimitable, splendid, having a

prominent rim, well-made.

Again, Anahita’s clothing, shoes, and diadem are all described with precision, in marked
contradistinction to the Avesta’s portrayals of most other deities. The fact that Anahita is

described as wearing a beaver skin is significant, as will be discussed below.

(Yt5.129)
bapraini*’® vastra vaghata
araduui sira anahita

risatangm®’’ baPrangm

274 Black and Green 1992, pp. 156-157, 169-170; also Noegel and Wheeler 2003, pp. 174-176.
275 Both Skjaerve (2011a, p. 63) and Malandra (1983, p. 130) translate sato.stranhgm as “with a
hundred stars”. The word stranhgm could be connected to “star”. Oettinger (1983, p. 124)
translates the phrase as “das hundert Schniire (?) (hat)”, “with a hundred strings”.

276 adj. from bapPrini-, bafra- “beaver”.
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catura.zizanatgm

vat asti bafris sraésta

vada yat asti gaonotoma
[bapris bauuaiti upapo.]
vada.karatom SParstai zriine

7

caroma®’® vaénanté brazonta

frana arazatom zaranim.

Garments of beaver fur, she wears, Arduut Stira Anahita, (from the fur of) three hundred
beavers, give birth to four young,?’”® because, the female beaver is most beautiful, because
she is most dense-haired,?®’ the female beaver lives in the water normally for a determined
period of time, (then the) furs shine (in the eyes) of the viewers, in abundance of silver

(and) gold.

Although there is some geographical evidence for the existence of the beavers in Iran in
the past, this particular aspect of Anahita’s imagery possibly could date back at least to around
4,000 years ago, prior to the Indo-Iranian split, when proto-Indo-Iranians occupied the southern
Ural region as evidenced by remains at Sintasta and elsewhere.?! Herodotus describes Scythian

land as below:

277 For risatangm: 9ri-sata- Skjaerve gives “three hundred” (Skjaerve 2011, p. 63), whereas
Malandra (1983, p. 130) and Oettinger (1983, p. 124) give instead “thirty beavers,” Jrisatangm as
pl. gen of Yri-sant-, “thirty”.

278 carama from caraman-; (NP ¢arm- “leather, skin”) here as “the fur” of the beaver.

279 Skjaerve (2011a, p. 63) gives “about to give birth for the fourth time”.

280 Malandra (1983, p. 130) and Oettinger (1983, p. 124) give the same translation, but Skjaerve
(2011a, p. 63) prefers “when she is *adorned most colorful”, probably gaonotoma from gaonem-;
“color”.

281 Kuz’mina 2007, pp. 174-5.

166



... Their land is all thickly overgrown with forests of all kinds of trees, and in the thickest
forest there is a large and deep lake, and round it marshy ground and reeds. In this are
caught otters and beavers and certainly other wild animals with square-shaped faces. The
fur of these is sewn as a fringe round their coats of skin, and the testicles are made use of
by them for curing diseases of the womb.??

283 or harkens back to an even

In any case, whether beaver fur existed in the Avestan lands
earlier era, references to beaver skins in the Aban Yast suggest that its composer(s) is quoting a
very old oral tradition, which cannot be, for example, from Mesopotamia. Rather, it shows that at

least initially, Anahita was originally a goddess of the lands with cold climate.?**

The description of a goddess clothed in beaver skins, like the snow-queen (because of her
crown) who appears in many legends belong to cold climates, allows us to imagine some things
about the climate and natural environment where she was first conceived. Most of all, it suggests

someplace cold. This is consistent with the Avesta’s description of the original homeland of the

282 Herodotus, Book 4.109.
283 Another connection to the beaver exists among the neighboring Finno-Ugrian peoples (a non-
Indo-European linguistic group) who have a myth of the “mother-beaver.” Michael Witzel’s
(2001) point that this provides evidence against a South Asian origin applies to the Iranian plateau
as well: ... the beaver is not found inside S. Asia. It occurs, however, even now in Central Asia,
its bones have been found in areas as far south as N. Syria and in mummified form in Egypt, and it
is attested in the Avesta (bawri< *babhri< IE *bhebhr-) when speaking of the dress (‘made up of
30 beaver skins’) of the Iranian counterpart of the river goddess sdrasvati, areduui sura anahita:
Yt 5.129 ‘the female beaver is most beautiful, as it is most furry: the beaver is a water animal’

yat asti bafris sraésta

vada yat asti gaonotoma

(bapris bauuaiti upapo)
Avestan bafri- is related to the descriptive term, IE *bhebhru “brown, beaver” which is widely
attested: O.Engl. bebr, beofor, Lat. fiber, Lith. be~brus, Russ. bobr, bebr-".
284 Malandra (1983, p. 119) also notes that Anahita’s origin, although uncertain, could be
connected to the stanza translated above (Yt 5.129). He suggests that since in former times beavers
lived in Caucasus region, so “perhaps Anahita was a local goddess of the extreme northwest
whose cult, for whatever reasons, diffused throughout western Iran, eventually to join with that of
Inanna-IStar”.
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Iranians, Airyanam vaéjo (Airiiana Vagjah).?® In the Yasts, this cold country is the place where
ZaraBustra (Y. 9.14), sacrificed to Araduui Siira and the other deities (Yt. 5.104; 9.25; 17.45).

Likewise, in the Videvdat this land is described as follows.

(Vd 1.3)

dasa auua$ra may ho zaiiana
duua hgmina

taéca hanti sarata apo
sarata zomo

sarata uruuaraiid

ada zimahe maidim

ada zimahe zaradaem

ada ziia scit pairi-pataiti

ada fraéstom voiynangm

There are ten months of winter there and two of summer and (even) those are (too) cold for
water, for earth, for plants. It is the middle and the heart of winter, and (when) the winter

ends there are many floods.

Airiiana Vaéjah (Eran-weéz) is described in similar terms in the Bundahisn, with ten
months of winter and two months of summer.?%¢ (Despite this description, the Bundahisn claims
that Eran-wez was the best place in which to live (Bd XXXI.1). Thus, it is not difficult to link the

climate of the Iranians’ former homeland with the clothing style of their water goddess.

285 The development of an Olr. *aryanam waijah, according to MacKenzie 1998.
286 pakzad 2005, p. 353.
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Beavers are also mentioned as sacred animals in some Pahlavi texts, either because they
lived in water and were related to Anahita or perhaps because they were important in the older

tradition. Killing beavers was considered to be a serious sin.?®’

6.4 Anahita’s Description

The Yasts contain descriptions of various deities, but for the most part they do not evoke
any specific visual image. Thus, while Tistriia and Vora9ayna occasionally take on human or
animal form (Yt 8 and Yt 14), it is their traits and functions that are emphasized rather than their
actual appearance. Vaiiu, the deity of wind and weather, is merely described as being a warrior (Yt
15). Dagna, the deity of the conscience and anthropomorphized moral concept (whom every
person encounters on the Cinuuat bridge after death, appearing either as a beautiful maiden in the
case of a good person or as a smelly, disgusting hag in the case of sinners) does not have a
description in the Yasts. Rather, her description appears mainly in the Hadoxt Nask, whereas the
Dén Yast (Yast 16) which is named after her is actually devoted to another female deity, Cista (this
will be discussed in Chapter Seven). There exist other goddesses, Spenta-Armaiti for example,
who are worshipped but whose visual aspect is never described in the Avesta. There are
similarities in some stanzas between the Aban Yast and the Yast 17 devoted to Asi (the goddess of
fortune and reward; Yt 17.6-11), but ASi never is described in as much detail as Anahita.

In fact, it is noteworthy that in contrast to the Greek and Mesopotamian cases, Iranian texts
mostly do not portray their deities as having human-style lives. It would seem that Iranians, for the
most part, did not conceptualize their deities in human terms to the extent that the Greeks and

Mesopotamians did. As Herodotus noted:

287 Amouzgar and Tafazzoli 2000, p. 44.
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I am aware that the Persians observe the following customs: so far from being in the habit
of setting up statues, temples, and altars, they regard those who do so as fools; the reason
being, in my opinion, that, unlike the Greeks, they never considered their gods to be of the

same nature as man.2%8

The deities in the Avesta are sometimes described in visual terms. However, as mentioned
above, it seems that Iranians did not generally interact with their deities on any kind of
anthropomorphic level. In cases where the Avesta does provide visual descriptions, they tend more
to reflect the conceptual meaning of the deity’s function and duty rather than any actual physical
reality. For example, when Mifra is described as having ten thousand eyes or a thousand ears (Yt
10.7), the point is to emphasize his particular divine function: his ability to see and hear
everything going on in the world, to help human beings when they ask him, or to catch anyone
committing any sin. Such visualizations are primarily symbolic. Anahita and Mifra are the two
very important deities among the young Avestan deities and strongly stand out in their Yasrs.?%
Anahita is described as the ultimate source of all watercourses created by Ahura Mazda (Yt 5. 3,
4,5,15,78,96, 101). She is thus first and foremost a river, originally a heavenly river symbolized
by the Milky Way (Yt 5.85).2°° In earthly terms she descends from the top of the mythical Mount
Hukairya (“the mountain of good deeds” Yt.5. 96). The Aban Yast lists her as a multivalent deity
with many functions and conceptualizes different aspects of her divine personality.

The Aban Yast is distinctive among the Yasts in a number of ways. Not only it is one of the
longest Yasts (consisting of 133 stanzas), but also its evocation of Araduui Siira Anahita’s visual

characteristics differs fundamentally from those of other deities described in Avestan texts. No

other Iranian deity is visualized on the basis of textual descriptions to the extent Anahita is,

288 Herodotus, Book 1.131.
289 Skjaerve 2011b, p. 70.
290 Witzel 1984, p. 226; cf. Skjerve 2005, p. 22.
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specifically the vivid way that she is portrayed partly as a river and partly as a beautiful super-
sized woman (with detailed descriptions of her clothing and jewelry) who transforms into a
waterfall-river. In fact, the Aban Yast’s descriptions of various imaginary scenes presents some
unique interactions and connections between the written text and the visual aspects it evokes (Yt
5.4, 78). As Skjerve notes, “she is partly described as a river and partly as a richly dressed

woman.”?%!

Anahita’s description in the Aban Yast is rich and specific, enabling one to visualize the
goddess almost as much as through visual art (Yt 5. 4, 56). Her feminine body is described in rich
detail (Yt 5.7, 78, 126, 127). She hears, speaks, rides the chariot (Yt 5.11, 13, 120), and either
walks as a goddess or flows as a river (Yt 5. 7, 64, and 4, 15). Water is normally in motion,
flowing and transforming; therefore, it is not particularly surprising if the water goddess changes
from a woman into water/a waterfall (Yt 5. 96, 102). She thus also is a shape-shifter, perceived
alternately as a woman and as a river. Her clothes, her body, her palaces, her horse-drawn vehicle,
and many other details are elaborately drawn in the Aban Yast. In some parts of the Aban Yast, it is
as if the composer(s) had a clear physical image of her in his mind as he/they composed the verses

(Yt 5. 64,78, 126-129).

In the Aban Yast Anahita has many functions, but the most significant is that she is a first
and foremost a water goddess (Yt 5. 3, 4, 5, 15, 78, 96, 101). Accordingly (as has been noted
previously) many of her functions—including healing, fertility, and wisdom—are shared by her to
a greater or lesser extent with the many other Indo-European water goddesses. Moreover,
according to the Aban Yast all of the waters that Ahura Mazda created are linked to her (Yt 5. 3,

15, 96). Thus, her multifarious functions also connect her to many different groups of deities.

21 Skjaerve 2005, p. 23.
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For example, the Aban Yast’s combining of female beauty and splendor on the one hand
with strength and power on the other associates Anahita with the attributes and characteristics of
ruling and spirituality on the one hand, and healing and fertility on the other; she supports
warriors, while also supporting life itself and representing the overwhelming force of the Waters.
As a shape-shifter, she transforms herself from a river into a beautiful woman and back into a river
again, symbolizing her multiple functions.

The Aban Yast describes Anahita as an awe-inspiring deity, super-human in size, a chariot
rider with four natural horses, and strong enough that even Ahura Mazda occasionally seeks her
assistance, hence she has the attribute ahuro. tkaésa-, “(she) who follows the Ahura’s teaching”

(Yt5.1).

6.5 Conclusions

In summary, it may be affirmed that many Indo-European and proto-Iranian characteristics
of Araduui Siira Andhita are clearly present in the Aban Yast. We may note her three different
functions where three specific categories of people ask for her support, beginning with the
warriors, continuing with the priests, and finally women who present their wishes connected to
fertility (Yt 5. 86-87). Anahita’s multiple functions in the Avesta are laid out concretely and at
times even anthropomorphically, which suggests that her devotees felt her as more real and
immediate than other deities.

Thus, and firstly as a crowned goddess, Anahita is associated with the ruling group of
deities. Her importance in this respect, as with other significant Indo-Iranian deities, is shown by
her possessing a vehicle with four stallions who represent the rain, wind, clouds, and hail, the
uncontrolled natural phenomena over which people most needed to have control. She is worthy of
sacrifice, connecting her with the priestly functions among the deities. Indeed, Ahura Mazda

himself is said to sacrifice to her.
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Second, she is also a mighty deity who helps the warriors, assuring them of victory. The
Avestan Anahita is notable for her warrior aspect. In fact, the A4ban Yast mentions many warriors’
names and their wishes in the form of legendary heroes and figures both positive and negative.

Third, Anahita is a fertility goddess with healing functions, assisting births and giving
affluence; she possesses the traits of blessing, abundance and prosperity associated her with the
“producer” category of deities.?*?> The Aban Yast clearly lays out this tripartite paradigm by
specifying that the priests, the warriors, and young women wishing to have children, must each
sacrifice to her if they wish to be successful.?%?

Another significant feature of Anahita is her vivid description in the Aban Yast as she
changes from a woman into water or a waterfall (Yt 5. 96, 102). Her shape-shifting feature enables
one to visualize the goddess almost as vividly as through visual art (Yt 5. 4, 56). Indeed, certain
aspects of Anahita’s description in the Aban Yast seem more likely to be based on a vision than on
actual observation, for example Yt 5.129 which states that her coat is made from the skins “of
thirty beavers of those that bear four young ones”—how would such a detail be discernable from a
statue? The question of how a sculptor might have indicated such a detail is beyond the scope of
this study, but it makes more sense to assume that the basis for Anahita’s “beaver skin” clothing
can be sought elsewhere. Certain elements of Anahita’s description, at least, could be the product
of long oral tradition; for others, the composer(s)’ imagination cannot be excluded. Furthermore, it
seems this particular aspect of Anahita’s imagery likely dates back to at least 4,000 years ago and
represent a goddess from lands having a cold climate.

Finally, as we have discussed above, Anahita may have been worshipped by “those who
sacrifice to daéuuas”, which may connect her to the warrior groups of deities -daéuuas. The cults

of these “daéuua-worshippers” were partly conducted after sunset (Yt 5.94-95). Was this the time

292 One is of course reminded here of the three Dumézilian functions (Mallory and Adams 2006, p.
433).
293 Yt 5.21.85-87.
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that they imagined Anahita living “above the stars”, by looking to the sky at nighttime, as
mentioned in the Aban Yast (Yt 5.85), or was it because they wanted to keep their ceremonies
hidden from the Mazdaean authorities? These are the questions that are difficult to answer with

any certainty.
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Chapter Seven

Other Goddesses: Comparisons with Anahita

Anahita is not the only goddess to appear in the Yasts. In fact, there are a number of other female
deities in the Avestan pantheon, each of whom has her own importance. The most important
goddesses in the Avestan texts are Sponta Armaiti—the abstract concept of “right-mindedness”
and the spirit of the earth—the pre-Zoroastrian deity ASi, goddess of “Reward, Fortune”—Dagna,
the Avestan term for an anthropomorphized moral concept but also a hypostasized goddess—and
finally, the Gathic deities of health and immortality, Hauruuatat and Amaerotat. Among these
female divinities, Sponta Armaiti, Hauruuatat, and Amaratat, are the three female AmoSa Spontas,
“Bounteous Immortals” (Pahlavi amahrspands, amesaspands).

In order to fully understand the evolving role of Anahita in ancient Iranian religion it is
important to place her within the context of the pantheon as a whole, particularly in terms of her
relationship to other goddesses and the division of functions among them. This comparison can
serve to identify similarities as well as differences. A comparative study of these goddesses can
shed light not only on their possible similarities in how they are personified, but also—and
perhaps more importantly—clarify what makes Anahita different (and perhaps unique) from the
others.

We have already applied a comparative study of Indo-European water goddesses in order
to trace Anahita’s origin and roots. In the present chapter our focus of comparison will be on other
Iranian goddesses’ relationships to Anahita, and their main functions within the Zoroastrianism
pantheon in relation to hers. As was the case when we looked at Indo-European goddesses, these

comparisons will give rise to some questions. What, if anything, do Anahita and these goddesses
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have in common, and to what extent? How and when were these similarities transmitted? These
questions reflect our interdisciplinary comparative research approach.

Most of the Iranian deities mentioned in the Avesta—where they are emphasized to have
been created by Ahura Mazda—are in fact pre-Avestan gods. Some, like Mifra, can be dated at
least as far back as the common Indo-Iranian period, that is to say more than four thousand years

ago.

Among these female divinities, Sponta Armaiti, A8i and Daéna are the most important ones
appearing in the Avesta. We will review these deities in terms of how they compare with Anahita
in various respects. One comparison can be how each deity is characterized and where it is placed
within the pantheon in relation to other deities. In order to make these comparisons we must rely
largely on the Avestan and the Pahlavi texts. What exactly do these texts contribute to this study’s
topic—that is to say, Anahita? To answer this question we will concentrate on specific passages in
the Avestan and Pahlavi texts, not just as a collection of material but rather citing and discussing
those passages that can illustrate the differences and similarities between these female deities and
Anahita. Their importance, their described functions and cults in the Yasts and the other texts, and

their visual aspects in the texts are the main points for this comparison.

As with any comparative research, we are looking for resemblances by analogy and/or
possible homologies. The distinctions and differentiations of characteristics and functions between
Anahita and these other Iranian goddesses can be seen to have evolved over time, especially when
comparing their portrayals in the Avesta with those in the later Pahlavi texts; these changing
relationships are important to trace in order to understand the transformations of Anahita as the
principal Iranian goddess. Moreover, in each case the beauty of the deity is emphasized,

sometimes in a similar way to how Anahita is described.
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7.1 Sponta Armaiti (Phl. Spandarmad)

Sponta Armaiti (Phl. Spandarmad)—representing an abstract concept of “right-

2]

mindedness”, “life-giving humility,”" or literally, according to Skjerve, “thinking in right
measure” —and is the spirit of the earth. Alongside Hauruuatat and Amaratat, she is one of three
female Amosa Spontas mentioned in the Avesta, being a symbol of femininity and motherhood.
An Indo-Iranian deity, she appears in the Vedas as Aramati who is also associated with the earth;
she can be recognized as well in later Iranian and Armenian literatures.> Among the Amoga
Spontas, who are said in the texts to have been created by Ahura Mazda from his own aura to
represent his different aspects, she numbers fourth, but she is first among the female ones. While
she represents the earth, she also is considered to evoke the luminous cover of the sky.* If we

accept that Ahura Mazda was originally the ancient sky god, then Spanta Armaiti as the earth and

his daughter likely formed a pair with him.

Sponta Armaiti represents the qualities of wisdom, patience, faith and devotion. She thus
has a collective personality. She is the spirit of the earth who sits on the left side of Ahura Mazda
in the sky. The Gadas describe Spanta Armaiti as the daughter of Ahura Mazda (Yasna 45: 4), and
also, as Skjarve states, as Ahura Mazda’s spouse or consort.> She is mentioned in association with
the earth and its settlement by living beings (Y 47:3). ZaraQustra considers Sponta Armaiti as a
manifestation of Ahura Mazda, and as a source of achieving goodness, the correct path and cosmic
order (aSa) (Y 33: 12). In the Young Avesta Sponta Armaiti is the symbol and guardian of the
earth. In the Story of the Jam (Yima) in the Vidévdat, she is addressed as the earth itself, when

Jam asks her to provide bounty (Vd 2: 10). As a female symbol, Sponta Armaiti is an object of

' Skjeerve 2011b, p.71.

2 Skjeerve 2011a, p. 14. Other translations of her name have been suggested: “Armaiti” as “holy
devotion”, for example, with “Sponta” being an adjective meaning “bounteous,” with her actual
name being “moderation” or “piety” (Humbach 1959, Bd. I, p. 139; Nyberg 1938, p. 112).

3 Molé 1963, p. 19.

4 Skjeerve 2007, p. 59.

> Skjerve 2011a, p. 14.
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worship by women. Righteous (asavan) women worship her first when they worship the Amoga
Spontas (Y 21. 2). Like Anahita, Sponta Armaiti also is a healer (Yt 1.27) and also, she empowers
those warriors who fight against demons, instilling them with intense ferocity (Yt 1.27).

Sponta Armaiti’s identification with the earth has been mentioned. In this way she follows
the old Indo-European mythological paradigm of “sky father - earth mother”. In Iranian myth,
however, Ahura Mazda is “the father” only of the Iranian pantheon, whereas Vedic mythology
preserves the older pairing in which Dyaus-Pita is the “Sky Father” who appears in conjuection
with Mata Prithvi, “Mother Earth”. Dyaus is etymologically identical to the Greek Zeus and the
Latin Ju(piter). The goddess has been identified by the Sumerian goddess Nana.® Azarpay
proposes that Spanta Armaiti was identified by Nana and, “the syncretic cult of Nana- Armaiti was
fairly wide spread throughout the east Iranian world in early medieval times”.” If we accept this,
then it follows that Nana’s cult has affected both of these two important Iranian goddesses,
Armaiti and Anahita.

Alongside her identification with the earth, Sponta Armaiti is associated with obedient,
enduring, tolerant and patient femininity, putting her in contrast with Anahita whose divine
femininity emphasizes her strength. She is associated with the terrestrial sphere, whereas Anahita

lives above the stars as “the heavenly river” and is symbolized by the Milky Way (Yt 5.85).

7.1.1 Sponta Armaiti (Spandarmad) in the Pahlavi Texts

In the Avesta, and unlike Anahita, Spanta Armaiti does not have any visualized image.
There are, on the other hand, some images of Spandarmad in the Pahlavi texts. In the Wizidagiha ©
Zadspram (The Selections of Zadspram), for example, she is embodied and personified as follows

(WZ 4: 4-8):

¢ Tanabe 1995, pp. 309-334.
7 Azarpay 1981, p. 139.
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4.4) paydagih t dén pad Spandarmad pad an gah biid ka Frasyab ab az Eransahr abaz
dast. ab abaz anidan, kanig-kirbtha pad xanag © Manus$cihr i Eransahr dahibed, anéran

pasox-guftar biid, oh paydagihist.

4.5) u-$§ paymoxt dast rosnig paymozan, ké be frogihist 0 wispan kustagan hasr-é drahnay 1

ast frasang do homanag.

4.6) u-$ pad mayanag bast dast zarren kustig, 1 xwad biid dén t mazdesnan, cé dén band ast

ke-s awis paywastag sth ud se band 1 abar sth ud se winah, ké-s hamag winah azis baxtag.

4.7) kanigan ke-san spandarmad bast kustig did, hu-cihr sahistan ray, pas az an pad

bastan 1 kustig taftig bud hénd.

4.8) én-iz biid madarih 7 pad dén T pad spandarmad be dahist, pés az zardxust bé o
hampursith madan pad panj-sad ud wist ud hast sal. i-san gokan az dén madayan nibég 1

pésénigan.

4.4) The revelation of the religion through Spandarmad was at that time when Frasyab kept
the water from the country of Iran. To bring the water back, (Spandarmad) in the shape of
a maiden appeared in the house (court) of Manuscihr, Iran’s king who was responder to
foreigners.

4.5) She wore radiant clothing which shone out on all sides for the length of a Ads“r, which
is, like two frasang.

4.6) And, tied on her waist, she wore a golden “kustig” (the Zoroastrian’s religious belt)

which was itself the religion of the Mazda-worshippers, since the religion is a cord to
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which are connected thirty-three cords,® which are above the thirty-three sins into which all
the sins are divided.

4.7) The maidens who saw Spandarmad with a tied kustig in order to appear beautiful were
afterwards ardent to tie it themselves.

4.8) And this was the motherhood of the religion, which was created through Spandarmad,
in the year 528 before Zarduxst took counsel, the details of which (are) in the essential

religious writings of the ancestors.’

The emphasis on Spandarmad’s clothing is noteworthy. She wears a kusti (the Zoroastrian
religious belt) tied around her waist, but in a way that reminds of Anahita’s belt described in the
Avesta (Yt 5.126-7). Moreover, and since this is a story about water, one may ask why in the
Pahlavi text it is Spandarmadwho is charged with solving the problem of bringing the water back
that Frasyab (Av. Fragrasiian-) had kept back, and not Anahita as one would expect? It is also
striking that this passage offers a rare example where Spandarmad is described
anthropomorphically, with an emphasis on her clothing and her beauty similar to how Anahita is
presented in the much older Avestan text, the Aban Yast. Is this an indication of Spandarmad’s
taking over some of Anahita’s aspects by the Pahlavi period?

Fraprasiian- (Pahl. Frasyab, Frasyag; NP Afrasiab) who in the Avesta sacrifices to Anahita
(although she does not accept his offering), is mostly associated with the causing of drought
through the suppression of the waters and the draining of rivers (as will be discussed further in

Chapter 8). Might the connection in the later Pahlavi text between the “demonic” character

8 The kusti normally has 72 cords, representing the 72 chapters of the Yasna. So, why is
Spandarmad’s golden kustig connected to thirty-three cords? Perhaps there is some connection to
what Kreyenbroek mentioned in a different context: “According to the Fardiyat-nama, one must
celebrate the Vendidad accompanied by a Yasna, Bdj (i. e., dron-service), and Afringan of thirty-
three yazads, in order to expiate any sin one may have committed against one of these.” See
Kreyenbroek 1985, p. 155.

My translation, adapted from Gignoux and Tafazzoli 1993 and Rashid-Mohasel 2010.

180



Frasyab and the divine Spandarmad (the earth?) have to do with Frasyab’s fortress being located
underground? (Bd XXXII.13) An additional connection between these two figures can be found in
another Pahlavi text, the Sahrestaniha-i Eran-Sahr, where Spandarmad is described as a woman

whom Frasyab (here with the variant Frasyag) wants to marry:

(SE 38)

Sahrestan zarang naxust gizistag Frasyag 1 tiur kard, u-s warzawand ataxs karkoy anoh
nisast, u-S manuscihr andar o padisxwargar kard, u-§ Spandarmad pad zanih xwast ud
Spandarmad andar 6 zamig guméxt, Sahrestan aweéran kard, u-$ ataxs afsard ud pas
kayhusraw Siyawaxsan sahrestan abaz kard, u-s ataxs karkoy abaz nisast ud ardasir

pabagan Sahrestan bun pad frazaménid.'°

Frasyag accursed (of) Tar (‘s race), first built the city Zarang, and established the holy
karkoy fire there, and surrounded Manus¢ihr in Padisxwargar'! and wanted to marry
Spandarmad and Spandarmad mixed (guméxt) with the earth, and (he) devastated the city
and extinguished the fire and then Kaykhosrow the son of Siyawaxs re-built the city
(Zarang) and re-established the karkoy fire and ArdeSir-e Babakan finished (building) of

the city.

In the Pahlavi text known as Cidag Andarz i Poryotkésan, human beings recognize

Ohrmazd and Spandarmad as their primordial and uncreated father and mother:

19 Oryan 1993, p. 225.
' A mountain range in Iran, probably the Alborz.
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(CAP 2)

... ohrmazd dam hem né ahreman dam, u-m paywand ud tohm az gayomard, u-m mad

Spandarmad u-m pid ohrmazd...

...I'am created by Ohrmazd and not Ahreman, and my pedigree is from Gayomard, my

mother is Spandarmad and my father is Ohrmazd...

In Book 7 of the Dénkard, Spandarmad is described by ZaraJustra himself:

(Dk 7. 4. 58)

guft-is zarduxst kii: “bé-m an nigerid ke Spandarmad andar an v rosn roz 1 an-abr, ud an
man sahist Spandarmad hu-oron ud hu-parron ud hu-tarist, kit hamag gyag nek bud, pasih
frod ward kii Snasem agar to hé Spandarmad’?'?

Zarduxst said: But I saw Spandarmad on a clear day without clouds, and she appeared to
me beautiful from near and far and from across, meaning on all sides (she) was beautiful.

Turn around back so, that I can recognise if it is you Spandarmad!

This passage describes Spandarmad as a personification of the earth and is an allusion to the
beauty of the earth, consistent with the Zoroastrian view of the world as a fundamentally good

place.

The Bundahisn also describes Spandarmad as patient and enduring, like the earth, which is

12 Rashed-Mohasel 2009, p. 65.
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her symbol. She is presented as friendly and softly maternal, very different from Anahita. Like the

earth, Spandarmad receives with tolerance and forbearance any harm humans do to her:

(Bd XXVI. 81-88)

26.81) Spandarmad xwés-karth parwardarih v daman ud har(w) xir pad daman bowandag
be kardan. u-s getig zamig xwés.

26.82) ciyon gowéd kit Spandarmad t weh i bowandag-menisn ud kamag- doys®r 1
Ohrmazd-dad 1 ahlaw.

26.83) u-s wehih en kit widwar ud gilag-obar én kii anagih 1 6 Spandarmad zamig raséd
hamag be gugaréd.

26.84) u-s bowandag-menisn én kit hamdag andagih i-§ padis kunénd hunsandiha padiréd.
26.85) u-$ radid éd kit hamag daman az oy ziwend.

26.86) ahlawan ménog pakih i zamig ray dad ésted ki ka-§ dewan pad Sab nasrust abar
barénd oy yojdahr be kuneéd.

26.87) u-s én-iz xwes-karih kit har(w) ébarag-e(w) az har(w) dahisn-é(w) xwarrah-é(w)
abaz 6 pés T Ohrmazd Sawed. pad uSahin gah an xwarrah é star-payag ayéd ud Os(e)bam
be padiréd. ud pad bamdad gah be 6 war i Urwes ayéd ahlaw ménog padiréd ud pad rah
wardayun ayéd ud har(w) jar-é(w) xwarrah i xwés awis abesparéd.

26.88) ke-$ zamig raménéd ayab bésed ég-is Spandarmad rameneéd ayab bésid bawéd.'?

26.81) The proper function of Spandarmad is the nourishment of the creatures (of
Ohrmazd), and making every thing perfect for the creation. And the gétig (material) earth
is her own.

26.82) (As) is stated: “The good Spandarmad, the perfect-minded, with the desire to

13 Pakzad 2005, pp. 306-7.
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observe widely,'* created by Ohrmazd, the righteous (one).

26.83) Her goodness is this that she is patient and suppresses (lit.: swallows) complaints; it
is such that she bears (lit. ‘digests’) all the harm, which reaches to the earth of
Spandarmad.

26.84) And her perfect mindedness is that she accepts with contentment all the harms
which (people) do to her.

26.85) And her generosity is that all the creations live because of her.

26.86) The “ménog” of the righteous beings is created for the purity of the earth, when the
“dewan” pollute it with abomination at nighttime, then she purifies it.

26.87) And she also has this proper function that every evening a xwarrah from each
creation reverts towards Ohrmazd. The xwarrah comes at the usahin gah (the night gah) to
the star station, and the os(e)bam (dawn) accepts it. And at the time of dawn it comes onto
the sea of Urwes, and the “meénag” of the righteous being accepts it. And she comes in the
chariot, and every time gives back to every one his own xwarrah.

26.88) Anybody who pleases or distresses the earth shall have pleased or distressed

Spandarmad.

The portrayal here of Spandarmad provides an interesting resonance with contemporary
environmentalist thinking, which sometimes anthropomorphizes nature’s reactions to how people

treat her.

4 kamag-doys®r. kamag- means “will, desire”, and doys®r (Av. doidra-) means “eye”; the Avestan
adjective vouru.doidra- “whose eyes observe widely” (Bartholomae 1904, col. 1430 “des Augen
weithin gehen, weitschauend’) describes the deity Saoka- (Bartholomae 1904, col. 1549). A
similar idea seems to be expressed here with regard to Spandarmad. Bahar (1999, p. 191)
translates the term as “wide-observer”.
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7.2. Dagéna

Daéna (Pahlavi dén) is an Avestan term for an anthropomorphized moral concept. Yast 16
of the Avesta, the Dén Yast, is named after her but is actually devoted to another female deity,
Cista, whose connection to Daéna is close but not entirely clear.'s The word daéna- is derived
from the root \d7, “to see,” connected to Daéna’s enabling one’s vision-soul to “see.” One may
say that it is the hypostasis of one’s own moral qualities or inner self especially towards religion,
and as Hintze points out, “basically refers to the mental view and attitude of a person toward his

own life and towards the world around him.'® Moreover, Hintze explains:

A peculiarity of the ancient Iranian (and indeed Indo-Iranian) religion is the personification
of abstract notions. In this process, the grammatical gender of a noun could turn into
natural gender. For instance, the grammatically feminine noun daéna- ‘conscience, vision’

came to be represented as a maiden.!”

The Avestan words mazdaiiasni- (of a Mazdayasnian) and ahiiri- (ahuric) function as
adjectives modifying the daéna- in the liturgical parts of Yasna.'®The daéna- or déen, contains each
person’s inner belief, conscience, and insight. The idea appears in the Vidévdat, the Arda Wiraz-
namag, the Hadoxt Nask, and also in some other texts!'®. According to this belief, at the dawn of
the fourth day after death the soul of the deceased finds itself in the presence of either a beautiful
maiden (who is the mobile and seeing soul) and leads it to the heaven, or an ugly disgusting hag

(who is the mobile and seeing soul, again) who takes it to the hell, depending on whether the

15Yt 16.1 speaks about them as the two names of one deity (Kellens 1994).

16 Hintze 1995, p. 84.

17 Hintze 2003.

¥ De Vaan 2003, pp. 91-92.

19 Skjeerve states that the Dén in Zoroastrianism encompasses the concept of religion itself
including the complete corpus of religious texts, which constituted “the Tradition” (with a capital
“T”) and was called the Dén by the Sasanian priests. (See Skjerve 2012, p. 23.)
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person has led a righteous or sinful life.

With the function and capacity of distinguishing good actions from bad ones, the daéna- is
an embodiment of moral conscience, given to humans as a gift from Ahura Mazda. In the Gadas
this capacity is presented as mostly conceptual, rather than having an actual divine form (Y 31:
11). And it changes in accordance with the free choice of the individual (Y 48-5).

Commenting on the Indo-European myth of the marriage between the sky god and his
daughter, Cantera explains that In the mythology of the long liturgy, it is the wedding of Ahura
Mazda with the vision, Da&na,?® and through the recitation of the Ahuna Vairia and the long
liturgy (Y 53), ZaraSustra emulates Ahura Mazda by marrying his own daughter, thus in turn each
Mazdaean priest emulates ZaraJustra; his soul is thereby united with the Vision-Daéna and gains
access to Ahura Mazda. Cantera states that since the Vision is also “the capacity for consultation
and transmitting the consultation to the ritual community as the contents of the consultation, thus
the meaning of daéna could be seen as “tradition” or “corps of the religious texts. Every
consultation transmitted to humans in the long liturgy is daena,” according to Cantera.!

In the Young Avesta, however, this capacity for moral discernment is hypostatized, as a
beautiful maiden in the case of a good person’s soul after death as discussed above. The soul and
Daéna first exchange some questions and answers, then Dagna explains that while she is by nature
beautiful and worthy of adoration, the soul’s good deeds have made her even more so.

The scene where the soul meets Daéna also occurs in the (Vd 19: 30). Daéna is
accompanied by the goddess ASi, who is said to be her sister. Together, they are the spiritual
guardians of women (Y 13.1).

The daeénd in the Hadaoxta-nask is a beautiful young girl who has just reached the age of

fifteen:

20 Cantera 2016, p. 71.
2! Cantera 2016, pp. 71-73.
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(HN 2.9)

aat tam vatom nanhaii uzgarambiio sadaiieiti yo nars asaond uruua kudat aem vato vditi

yim yauua vatom naghabiia hubaoiditamam jigauruua?
anha dim vataiia froronta sadaiieiti ya hauua daéna.
kainino kahrpa sriraiia xsoibniia aurusa-bazuud amaiia huraodaiia +uzarstaiia barazaitiia

araduuafSniia sraotanuud azataiia raéuuascifraiia pgncadasaiia raodaésuua kahrpa

_____

auuauuato sraiid yaba damgn sraéstdis.

Then the righteous soul feels he (she) smells the (aromatic) wind. “where does this wind

come from, the most aromatic wind that I have ever smelled with my nose?

the soul imagines that his conscious (daéna) comes along (fraranta) with this wind.

Displayed in the shape of a beautiful bright maiden with white strong arms and well-
shaped and girded high, upright with well-formed outstanding breasts, well-shaped, noble-

born and righteous who seems fifteen with the best body among the other creators.

And further:

aat hé paiti-aoxta ya hauua daéna: azam ba té ahmi yum humano huuaco husiiaoBana

hudaéna ya hauua daéna xvaéepaife tanuuo.

then his (her) conscience (daéna-) answered him: O young righteous good-thinking, good-

doing, good-speaking man, I am brightly yourself and your conscience.
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The dual conceptualization of Dagna demonstrates that it is one’s behavior during life that makes

the difference. Good behavior makes one’s Daéna more beautiful and cherished:

(HN 2.30)

aat mgm frifgm haitim frifo.targm srirgm haitim sriro-targm baraxdgm haitim baraxdo.tar

gm.

then I already was cherished, you (made) me more, I already was beautiful, you (made) me

more, [ already was precious, you (made) me more.

Both the good and evil versions of the spirit are accompanied by a wind. In the case of
Daéna the wind blows from the south. In the case of the disgusting hag the wind blows from the
north. Dagna is said to have a precise age: she is a fifteen-year-old girl. This detail clearly
represents an aspect of ideal beauty in the mind of ancient Iranians, and it is surely not
coincidental that in Persian poetry of the Islamic period the sagi, or wine-bearer with whom the
poet falls in love, is said to be this age as well.

Daéna’s depictions in the Pahlavi texts are similar to those cited above. She is described
with precision in the Arda Wiraz namag, a text that recounts the journey of a Zoroastrian priest,
Wiraz,?? through heaven and hell in order to demonstrate the validity of Zoroastrian beliefs.
Similar journeys to that of Wiraz exist elsewhere in Zoroastrian literature, including inscriptions
of the third-century priest Kirdir and the legend of ZaraSustra recorded in Dénkard VII by King
Wistasp.? In the case of Kirdir, it is a matter of a vision of heaven and hell in the course of a soul-

journey which he describes in the Nags-e Rajab inscription near Persepolis.

22 His name has been transcribed as “Wiraf” in the preliminary edition of Haug and West 1872 and
in older publications; however, the Avestan form from which it derives (Yast 13.101) is Viraza
(Gignoux 1986).

2 Molé 1967.
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In three different Pahlavi books—the Arda Wiraz namag,** the Bundahisn, and the
Dadestan 1 Ménog i Xrad—Da&na/Deén is mentioned as a beautiful young maiden. In the
Bundahisn, she has a beautiful body, white clothes, and is fifteen years old; her image is generated

in relation to the nature of the individual’s deeds while alive:

(Bd XXX.30.14 and16)
30.14) did kanig kirb padirag raséd 1 hu-kirb 1 sped wistarag 1 panzdah salag ké az hamag
kustag

nék ke ruwan padis sadihéd.

30.16) edon awésan ék ek passox goweénd <ku> man hem ahlaw dén 1 to an kunisn i-t

warzéd ka to an nékih kard man to ray édar bid hém.

30.14) Then a maiden-shaped comes to welcome, with good body, white dress, fifteen

years old, who looks good from all sides, and the soul feels comfort by (seeing) her.

30.16) And thus they answer, one by one, “O righteous one, it is me, your conscious (dén),

I am that deed that you committed. When you did that good manner, I was there (in) you.

And its Dén who meets the souls of the deceased as they cross over the Cinuuat Bridge:

24 Gignoux 1984.
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(AWN. 4. 9)
u-§ an 1 xwes den ud an i xwes kunisn (padirag amada) kanig kirb i nék pad didan 1 *hu-
rust kit pad fraronih rust éstad fraz-pestan kii-S pestan abaz nisas 1 dil ud gyan dost®” ke-§

kirb édon rosn ciyon did hu-dosagtar nigerisn abayisnigdar.

And his own religion and his own deeds, in the shape of a well-appearing

(hurust: hu-rust) maiden came toward him, as a beautiful appearance, that is, raised in
rectitude (fraronih), with prominent (fraz) breasts, that is, her breasts swelled upward, and
charming to the heart and the soul, the shape of whose body was as bright and luminous, so

was so pleasant to see and desirable.

In summary, the descriptions of Daéna is precise, emphasizing her beauty. Interestingly,
many of the adjectives applied to Daéna are elsewhere applied to Anahita. The beautiful maiden
appearance of Daéna could have some connection to the descriptions of Arduui Siira Anahitd in
the Aban Yast, which in fact uses many adjectives similar to the description of her.?® Thus, as a
divine power the daéna- takes shape according to an individual human’s behaviour and deeds
while alive in the world. We can confirm Daéna’s quality as a shape-shifter, as is the case with
Anahita. The difference is that Dagna’s changes vacillate between two basic anthropomorphic
female forms, one positive/beautiful, and the other negative/disgusting, reflecting the moral
quality of the individual. Anahita, meanwhile, can either take on the shapes of nature phenomena
(such as rivers, cascades, etc.) or else that of an beautiful, over-sized goddess who moves from the

sky to the earth.

25 In the transcription provided by the Titus website it is *dérand *angust which means the “long
fingers”.
26 Mir-Faxra’1 1993, p. 87.
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7.3. ASi

Known as an ancient pre-Zoroastrian divinity?’ and as a Gathic and Young Avestan deity,
ASi is the goddess of fortune and abundance who behaves both as a deity and as an abstract
concept in the younger Avesta.?® Her name, an abstract feminine noun in Avestan derived from the
root ar- meaning “to grant” followed by the suffix —#i, is an Avestan feminine noun meaning
“thing attained, reward, share, portion, recompense,” and, as a personification, the goddess

“Reward, Fortune.”® The term is one of a group of Young Avestan personified abstracts including

9 ¢ 9 <6

Raman (“joy,” “peace”) and Dagna (“conscience,” “religion”). In the Young Avesta she is one of
deities who receive the epithet Vayuhi, meaning “the good one,” giving the later Pahlavi form
Ahriswang (from A4Si Vayuhi).?° According to Boyce, ASi also possesses a characteristic epithet of
“great-gifted” and fertility function.’!

ASi was worshiped widely in Iran (mostly in Eastern Iran®?), possibly is originating from
the pre-Zoroastrian time,* is mentioned in the Gadas, and has a specific Yast (Yast 17 of the
Avesta, the Ard Yast or Asi Yast) devoted to her. According to this Yast, ASi is the daughter of
Ahura Mazda and Sponta Armaiti (showing their pairing). She also has Srao$a, Rasnu, and Mi0ra,
as her brothers and the Mazdayasnian Religion (Dagna) as her sister (Yt 17.16). She also is the
sister of the Amosa Spontas (Yt 17.2). She is the one who comes with all wisdom of the SoSiants
(Yt 17.1-2). If one accepts that the Gadas are the oldest preserved expression of Zoroastrian

thought, it would seem highly significant to note that apart from the Amasa Spontas, the only other

deities they mention (although not clearly as deities) are Sraosa, Fire, and ASi.

Looking at a later period, Grenet has observed that in the Kushan Empire (1%-3" centuries

27 De Jong 1997, p. 104.

28 Skjeerve 2011b, p. 71.

29 Schlerath and Skjarve 1987.
30 Schlerath and Skjarve 1987.
31 Boyce 1975, pp. 65-66.

32 De Jong 1997, p. 104.

33 Raffaelli 2013, p. 288.

191



CE) the Mifra cult seems to have been paired with that of the goddess ASi (known as Ardoxso);
this would suggest that parallel male-female cults existed at that time.** On KuSan coins, Ardox3o
(Asi) appears with a cornucopia in hand. She was also worshipped in Manichaeism. In a
Manichaean Middle Persian text the goddess appears as Bay-ard (written by rd), the guardian
spirit of the border of Khurasan.*

In the Gadas ASi is represented as an abstract concept, actually identified with asa
(“truth”). Schlerath allows that she may have been a fertility goddess in pre-Zoroastrian times,
even though she does not appear in the Vedas.*¢ It is in the younger Avesta that ASi emerges
clearly as a divinity, the subject of her own Yast. In the Zoroastrian calendar the twenty-fifth day
of the month is dedicated to her.

As a Gathic and Young Avestan figure ASi must be considered an important deity,
providing wealth, happiness and rest. She is said in the Asi Yast to be the daughter of Ahura
Mazda and Sponta Armaiti, and the sister of the Amo$a Spontas and of Srao$a, Rasnu, Mifra, and
Daéna. Like other important deities she has a chariot, and also appears driving Mifra’s chariot.

2 ¢

She is worshipped with many adjectives such as “radiant,” “honorable,” “mighty,”
“beautiful and tall” (like Anahita), “healer” (again like Anahita), and successfully fighting
enemies (Yt 17 1:1-2). She is a wealth producer. Thus, she produces alimentation, development,
peace and opulence in the Iranian lands. It is not difficult to understand that her description
reflects the desires and priorities of her worshippers, as illustrated by the refrain found in her Yast

invoking good fortune through her support (Yt 17.2.7). And wherever she goes, amenity, amicable

and tolerant thoughts will accompany her (Yt 17.2:6).

There exists a whole list of characters, including the Iranian deity Hadma, Zara$ustra, and

the Old Iranian heroes, who sacrifice to ASi. Interestingly, this list is identical with another list

34 Boyce and Grenet 1991, pp. 486-7, n. 629.
35 Schlerath and Skjarve 1987.
36 Schlerath and Skjarve 1987.
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found in the Gos Yast (Yt 9. 3-31), devoted to Druuaspa (an Avestan goddess, who, according to
her name, “wild solid horses,”” was presumably connected to horses.) Following Boyce, Skjerve
thinks that “Druuaspa” could originally have be an epithet of A$i.*® The list is also identical with
that of Anahita’s sacrificers provided in the Aban Yast, except that in the Aban Yast the list is
longer and has contains some negative figures as has been previously was mentioned. Since the
Gos Yast’s formulary contains no original material, in all likelihood it was borrowed from these

other two Yasts, as Malandra observes.>®

As the deity of fortune, ASi is characterized as one whose support brings victory in battle
(Yt 17.2.12). The Asi Yast mostly describes an ideal society. In the scenes where she is depicted
as assisting humankind, wealth is emphasized. The men whom she helps are wealthy. Their
country is wealthy. The agriculture in their country is very productive and there is plenty of food
for everybody (Yt 17.2.7). The houses are described as strongly made, and in these beautiful
bright houses, lucky women wearing square earrings are lying down in their beds waiting for their
husbands. This ideal world is full of happy, successful rulers, beautiful young girls, fast and scary
horses, large-humped camels, and strong, enduring houses. It is a happy society, which seems

incidentally to be highly patriarchal (Yt 17.2:10). As Skjarve*® observes:

Among the old yasts, however, Ard Yast is quite outstanding both for its literary qualities,
especially in its sensually graphic description of the homes of ASi’s favorites and their
wives, who lie awaiting their men’s return from battle on sumptuously decorated couches,

and for the concern for marital values expressed in it.

In terms of the distribution of their respective characteristics the Avestan Anahita and ASi

37 Kellens, “Drvaspa.”
38 Skjerve 1986.

3% Malandra 2002.

40 Skjaeerve 1986.
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are closely interrelated, often contrastingly or in complement with each other. There are
similarities in some stanzas between the Aban Yast and the Yast 17 devoted to Asi (Yt 17.6-11),
but ASi is not described in as much detail as Anahita. some passages in the Aban Yast indicate
aspects of Anahita’s power which correspond closely with others addressed to ASi, and there
seems to have been “some blurring of identity between these two beautiful, chariot-driving
goddesses” as Boyes points out*!. Indeed, many of the hymns contained in the Aban Yast are
repeated in the Asi Yast. Like Anahita, ASi is mostly concerned with women, but unlike Anahita
ASi’s “support” reflects men’s interests or benefit on their idealistic wives. In other words, when
ASi is described as giving her assistance, it is not support given to women in their own life but

rather to the men who possess them (Yt 17.10-11).

Both Anahita and ASi are fertility goddesses. Also like Anahita, ASi is also closely
connected to Mifra, appearing in the Mihr Yast as his charioteer (Yt 10.17.68). As in Anahita’s
case, ASi’s Yast contains a list of heroes and kings who sacrifice to her asking for her support and
are rewarded for it, although unlike Anahita’s this list is made up uniquely of “good people.” Also
in contrast to Anahita, whose aristocratic female devotees in Anatolia are said by Strabo to have
engaged in sacred prostitution prior to marriage, ASi is free of any association with such
“immoral” rituals. On the contrary, ASi is portrayed as a strong advocate of female morality. She
laments about women who abort their children, who cheat on their husbands, and who lie to their
husbands about their children’s paternity (Yt 17.10.58).

Thus, as a major Iranian goddess ASi differs from Anahita in important respects. These
differences are likely connected to socio-economic transformations in ancient Iranian society,
which become increasingly prominent by the Sasanian period. ASi can be seen as the guardian of a
“new morality” for women living in a world dominated by Iranian men. Her complaints regarding

“immoral” behaviors of women demonstrate that such behaviors existed and were perhaps even

I Boyce et al. 1986.
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prevalent, and that her role was to remove them. She embodies the female characteristics desired
by those in control of this society-in-transformation.

In contrast to Anahita, ASi appears to fulfill a patriarchal dream as the goddess of “stay-at-
home women” who submissively wait for their husbands. Female happiness equates to domestic

happiness, as the author of the Bundahisn argues:

(Bd 26.99)

Ard ménog 1 ardayih ud wahistigih ast i ka Ahriswang i weh ast ké Asiswang gowéd.
xwarrah-abzayisnih 1 man ¢é har(w) c¢é be o arzanigan dahénd o6y pad abzon 6 an man
rased. pandagih i ganj 1 wehan kunéd ¢é wahist-iz man éwénag 1 gohr-pesid. ciyon gowed

man ud manisn i weh iyon harwisp axw i astomand né pad én dén t Ohrmazd hénd *

ASi is the spirit of the righteousness and being from paradise, (she is) the good
“AhriSwang”, (who also) is called ASiSwang. (She is) the increase of xwarrah in the
houses. Because whatever is given to the worthy people she shall revert in abundance to
that house. She protects the treasure of the good people and the paradise as well (she
protects) since it (paradise) also is like a home for the good people and adorned with
precious jewels. As it says, “(paradise) is as the house for the good (beings).” Since all the

beings in the material world are not following this Religion of Ohrmazd.

ASi, a non-pre-Avestan goddess who begins her rise to divine status in the Avesta, assumes an
increasing importance and respect for the Pahlavi priests, who seem to exalt her in an effort to
reduce the prominence of the older and originally more powerful Anahita and the values she

represents.

42 pakzad 2005, p. 310.
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7.4. Hauruuatat and Amoratat

Hauruuatat (MP Hordad, NP Khordad), who is the subject of Yt 4, means “integrity,”
“wholeness.” Amoratat (MP Amurdad, NP Mordad) literally means “immortality.” These two
Gathic divinities mostly act in tandem with each other. According to the Bundahisn (26.8) they
stand on Ahura Mazda’s left, together with Sponta Armaiti.*?

Hauruuatat is devoted to water. She also ensures the healthy growth of plant life:

(Bd 26. 106-107)

26.106) Hordad rad i salan ud mahan ud rozan én kit harwin rad. u-s gétig ab xwés. ciyon
gowed bawisn ud zayisn ud parwarisn i hamag astomandan gehan az ab ud zamig-iz
abadanih az oy. ka andar sal weh sayed zi(wi)stan pad ray 1 Hordad.

26.107) c¢iyon gowed kit hamag (nekih ka az abargaran o gétig) ayed Hordad roz i nog-roz

ayed. ast 1 gowéd kit hamag roz ayéd bé an roz wes ayed

26.106) Hordad is the chieftain of the years, months, and days, as she is the chieftain of all
these. And the gétig water is her own. As it says the existence, birth, and nourishment of
all corporeal life are due to water, and the fertility of the land too is due to it. If (people)
can live well during the year, it is on account of Hordad.

26.107) As it says, “When all happiness comes to the earth from the supernal beings, it
comes on the day Hordad, the new year day.” There is one who says, “It comes on all the

days, but it comes the most on that day”.

Humans can either please or offend her, depending on how they treat water: “one who will please

or distress the water shall have pleased or distressed Hordad” (Bd 16:106).

43 Op. cit., p. 294.
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Amoratat is devoted to plants. In the Iranian creation story as related in the Selections of
Zadspram, after the first plant is destroyed by demons during the primordial battle Amaratat or
Amurdad re-generates plant life all across the earth. According to the version in the Bundahisn,

Amurdad is either pleased or angered by humans depending on how they treat plants:

(Bd 26. 116-117)

26.116) a-margan Amurdad a-margan urwaran rad cé-s getig urwar xwés. ud urwaran
waxsenéd ud ramag i gospandan abzayenéd hamag dam az oy xwarénd ud ziwénd. pad i-z
fras(a)grid ands az Amurdad wirayénd.

26.117) ké urwar raménéd ayab besed ég-is Amurdad ramenéd ayab bésid bawéd.
26.116) The immortal Amurdad is the chieftain of the innumerable plants. For the gétig
plants (are) her own, and she causes the plants to grow and the flocks of animals to
increase. For all the creatures eat and live on account of her, and even at the renovation of
the universe fras(a)gird they will prepare the nectar out of Amurdad.

26.117) He who will please or distress the plants shall have pleased or distressed Amurdad.

Hauruuatat and Amaorotat are said to be offended by chatter (MX 2.33), and harmed by women
who do not observe the stipulated procedures when menstruating (AWN 72.5).

Some scholars have sought to connect Hauruuatat and Amaratat to certain Vedic deities,
which would imply a very archaic origin to this pairing. Dumézil, for example, has drawn a
functional correspondence between these two Amosa Spantas and the Vedic Nasatyas.**

Duchesne-Guillemin and Widengren have supported this hypothesis,*> while others such as

44 Dumézil 1945 and 1977.
4 Duchesne-Guillemin 1958, pp. 40-41 and 1962, pp. 197-202; also Widengren 1965.
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Narten*® and Gnoli*’ have rejected it.*® Narten, meanwhile, has pointed out that in the Yasna
Haptanhaiti, daena- and Fsaratii- occupy the place of Hauruuatat and Amoratat.*” Some scholars
have also raised the possible but problematic connection between Hauruuatat and Amoratat and
the Vedic Adityas.*°

Echoes of Haurvatat and Amaoratat are found in Gnostic-Manichaean, Christian, and
Islamic traditions. They appear as Harwot and Marw6t in a Sogdian glossary, as Arioch and
Marioch in the Book of Enoch, and the demons Harait and Mariit in the Qur’an (2:96). The flowers
referred to as hawrot-mawrot in Armenian used in the hambarjman tawn ceremony, are another
reflex of this pair.’! Most significantly for our purposes, however, the Zoroastrian texts provide no

visual description of either Hauruuatat or Amorotat.

Conclusions

There are many female deities in the Iranian pantheon, who relative importance in relation
to each other changes over time. The goal of this chapter has been to help us understand how
Arduut Stira Anahita’s multi-potential characteristics situated her within the context of Iranian
goddesses as a whole, and how the distribution of these characteristics and the importance
accorded to them by successive generations of Mazdaean priests changed the dynamics of
Anahita’s relationship to the other Iranian goddesses from the Avestan through to the Pahlavi

periods.

Apart from Anahita, Sponta Armaiti, Hauruuatat, and Amorotat, who are the three female

Amosa Spantas mentioned in the Avesta, along with two others, ASi and Dagéna, are the most

46 Narten 1982, pp. 104-5;

47 Gnoli 1991, pp. 123-24.

48 Panaino 2004.

49 Narten, Die Amasa Spantas im Avesta, p. 72.

30 Thieme 1970, pp. 208-16; Narten 1982, pp. 104-5; Humbach 1991; Panaino 2004.
1 Russell 2004.
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important Mazdaean goddesses. Among these, Sponta Armaiti, ASi and Daéna figure most
prominently in the Avesta, where their beauty is also emphasized. Sponta Armaiti is the spirit of
the earth. Her relationship with Ahura Mazda as her father (-husband) echoes an Indo-European

mythological model in which the male sky god is counterbalanced by the female goddess of the
earth. This earth goddess, of whom Sponta Armaiti is the Iranian example, represents the qualities
of kindness, patience, faith and devotion. Alongside her identification with the earth, Sponta
Armaiti’s traits are more maternal and rather soft, in contrast to Anahita whose divine femininity
emphasizes her power and her strength. Anahita does not have a maternal role, and is not
associated with obedience, tolerance or patient femininity; neither is she passive. (She is not,
however, sexually active like the Mesopotamian goddess IStar). The Avestan Anahita is notable

for her warrior aspect, both powerful and chaste as Jenny Rose has pointed out.>?

The Avestan Daéna is both a goddess and the hypostasis of one’s own inner moral quality.
She is the post-mortal embodiment of an individual human’s behaviour while alive in the world.
Though her functions are entirely different from those of Anahita, the terms in which their

respective beauty is described are similar.

The Gathic and Young Avestan ASi is the goddess of Reward and Fortune with some
additional fertility and wisdom functions. Her importance is demonstrated through Yast 17 of the
Avesta which is devoted to her, the Ard Yast or Asi Yast, where she also is considered as the
daughter of Ahura Mazda and Sponta Armaiti. She produces alimentation, development, peace and
opulence in the Iranian lands. It is not difficult to understand how these traits would have attracted
many devotees to her cult. As in the case of Anahita, a whole list of characters are said to sacrifice
to ASi; this list is longer in the Aban Yast than in the 45i Yast, yet the former also includes some

negative figures which suggests some tension between the cults of the two goddesses.

’2 Rose 2015, p. 275.
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As mentioned above, scholars have assumed that where there are verses in both texts (The
Aban Yast and the ASi Yast) it was the latter that borrowed from the former. Some of these
borrowings reflect similarities between these two beautiful, chariot-driving goddesses, suggesting
that notions of divine female beauty originated with Anahita and then were partially transposed
onto other goddesses. In terms of their actual qualities, however, the two goddesses are virtual
opposites. Both goddesses are concerned primarily with women, but the values promoted by
Asi—obedience and submission—are those of patriarchy, in contrast to Anahita’s strong and
independent character. ASi is portrayed as a strong advocate of female morality, fulfilling a
patriarchal dream as the goddess of “stay-at-home women”. Within the ongoing evolution of the
Iranian pantheon she can be seen as the guardian of a new domestic morality, while Anahita’s
martial role is increasingly emphasized as demonstrated by the Sasanian rulers sending the severed

heads of their enemies to her temple.
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Chapter Eight

Anahita: A Composite Goddess

8.1 Indo-Iranian Characteristics of Anahita
Though a number of modern scholars have sought to characterize Anahita as either an

“imported,” non-Iranian goddess, or at best as a hybrid product of cultural syncretism, it has been
the contention of this dissertation that she should be seen primarily as an Iranian manifestation of
an ancient Indo-European water-river goddess, who acquired additional features and functions in
different places and times throughout history. Her specifically Indo-European characteristics have
been discussed in Chapter Five.

Anahita is the best-known Iranian goddess, due at least in part to her frequent mentions in

ancient Greek sources. As De Jong explains:

After the period of the Old Persian inscriptions [i.e., of Artaxerxes II] and the presumed
date of composition of Berossus’ Babyloniaca, Anahita has captured the West to such an
extent that she came to be regarded as the most important Persian divinity. Her cult has
been amply described by Classical authors, is attested in many descriptions and her statue
is represented on the coins of several Anatolian cities. Anahita (in her Armenian name
Anahit) was certainly the most popular divinity in Armenia, the patron divinity of a
country which named an entire province after her [ Anaitica, another name for Acilisene on

the Upper Euphrates].!

De Jong has noted that while the frequent mentions of Anahita in Greek and Armenian

sources attest to her popularity especially in Western Iran, the Amo$a Spantas do not seem to have

' De Jong 1997, p. 105.
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received much attention from those foreign commentators living in closest proximity to Iranians.

On the other hand, “the enormous popularity of Anahita in Western Iran may be assured, but can

be shown to have produced little doctrinal reflection in priestly circles.” De Jong concludes from

this that “The [Iranian] pantheon thus appears to have varied locally and in different periods,”? an
observation with which one can only concur.

As a composite goddess, Anahita’s principal characteristics appear to have been absorbed
on the one hand from those of a river-lake-stream goddess or goddesses found in many Indo-
European societies, and from Mesopotamian goddesses associated with both war and fertility on
the other. In accordance with this model, it may be assumed that certain basic elements of her role
and personality date as far back as the common Indo-European period, since many major
European rivers and lakes had a goddess-spirit. While throughout much of the historical period,
during the time of her greatest importance in Iranian society, Anahita possessed many functions
reflecting a broad range of influences, it is possible to trace a line of continuity connecting her

back to an archaic Proto-Indo-European belief in a river goddess.

8.2 Anahita’s Absorption of Non-Iranian Features

As has been pointed out, deities and their associated myths and rituals in any tradition
transform themselves over time, and always represent a composite drawn from a range of sources.
Anahita, in her best-known version from the time of the Iranian empires, is no exception: she is a

goddess whose features, functions, and rituals represent a blend of Iranian and non-Iranian roots.

8.2.1 The Bactria—Margiana Archaeological Complex (BMAC)
The Bactria—Margiana Archaeological Complex, also known as BMAC, refers to an

ensemble of archaeological remains attributed to the so-called Oxus or Amu Darya Civilization,

2 De Jong 1997, p. 61.
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which existed in Central Asia between roughly 2300 and 1700 BCE. This civilization first was
discovered through archeological sites in Afghanistan, Uzbekistan and Turkmenistan, and
included some ancient cities with buildings and tombs filled with treasures. More discoveries
followed, and many other archeological remains were found in eastern Iran and Pakistan, which
were very similar to the first discoveries.

From the time of the Bronze Age (ca. 7000 BCE) a civilization developed throughout this
region which had many connections with the peoples of Mesopotamia and Elam. The progressive
arrival of Indo-European tribes into the area from around 2400 BCE led to cultural exchanges and
mutual influences between the newcomers and the existing inhabitants. The resulting BMAC
culture, which was centered along the Oxus river valley, thrived in Central Asia for more than half
a millennium.

Michael Witzel has highlighted the relationship between the non-IE and Indo-Iranian
elements in BMAC culture as depicted in seals and other art forms. For example, he sees a local
non-IE influence on the Avestan version of the widely-attested Indo-European dragon-slaying
myth, discussed later, where the hero (Vorafrayna) overcomes the dragon of drought (Azi/Ahi).
Specifically, Witzel perceives a transformation of the IE myth into one evoking the releasing the
waters of the late spring snow melt in Afghanistan (Avestan version) or in the northwestern Indian
subcontinent (Rig Veda version). According to Witzel, the prominence of the BMAC goddess of
waters and fertility influenced, at least to some extent, the character of the Avestan river goddess
Anahita and that of the Vedic Sérasvati, setting them apart in some ways from the other Indo-

European river goddesses discussed in Chapter Five.?

3 Witzel 2004.
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8.2.2 Elamite and Mesopotamian Features

By around 2000 BCE, Susa had become the capital of Elam and its most important city.
Parallel with this development, its local deity In-Sushin-ak (lit., “the god of Susa™), grew in
importance. This trend mirrored the rising importance of Marduk during the growth phase of
Babylon.

In-Susin-ak thus became one of the three important deities in the Elamite pantheon. In-
Susin-ak, Humban, and Kiriri$a together constituted a triangulate of deities, bearing a striking
resemblance to that found later in Iran among Ahura Mazda, Mifra, and Anahita. The similarity is
probably not accidental. In both cases, we may note the curious fact that while in neighboring
Mesopotamia the functions of various deities were becoming subsumed under a single supreme
god, among both the Elamites and the Iranians a divine triangulate—consisting of two gods and
one goddess—was maintained.

Panaino suggests that the descriptions of Anahita’s jewelry and other ornaments in the

Aban Yast is an example of the influence of the Babylonian I3tar on Anahita:

The image of Anahita in Yt 5, 128, wearing “above (the head) a diadem (studded) with one
hundred stars, golden, having eight towers, made like a chariot body, adorned with ribbons,
beautiful (and) well-made,” immediately recalls that of IStar with her high hat and the

eight-pointed star behind.*

8.2.2.1 The Triangulate of Deities: A Mesopotamian Inheritance?
During the second half of the first millennium BCE, Marduk, the great god of Babylon, and
IStar, the principal Mesopotamian goddess, became a mythological couple. In Babylonian religion

Marduk first became prominent during the late nineteenth century BCE; by the time of

4 Panaino 2000, p. 38.
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Nebuchadnezzar I (1125-1104 BCE) he is named as the “King of the gods” and is portrayed as the
original creator deity in the Enuma Elish (“Epic of Creation”).>

Reflecting the political rise of Babylon as the center of Mesopotamian power, Marduk and
IStar were elevated in relation to other regional deities, who became subordinated to their
influence and had many of their functions transferred to them. For example, Marduk absorbed
many of the functions—including justice and judgment—formerly associated with Samas, the
Mesopotamian sun god. A similar phenomenon occurred in Elam, with Humban being raised to
the status of creator god and In-Sugin-ak, the principal deity of Susa, and the goddess Kiririsa
joining him to form a divine triangulate within the Elamite pantheon.

When comparing the divine couple of Marduk and IStar with the Iranian pairing of Mifra
and Araduui Siira Anahita some interesting similarities emerge. In fact, in the Yasts and in some
documents from the Achaemenid period the functions and powers of Mifra and Araduui Siira
Anahita are very similar to those of Marduk and Istar.” Although, according to the Younger
Avesta the former pair were not a couple but “co-creations of Ahura Mazda”. The pair of Mifra
and Araduui Siira Anahita among the other deities were very important.

Whereas in Indo-European religion the functions of various deities tend to be associated
with social groups, within the new triangulate Ahura Mazda - Araduui Siira Anahita - Mifra —
which is established no later than the early fourth century BCE—important functions connected
with all three groups are absorbed: dominion, war, and fertility. The devotional liturgies to Mifra
and Anahita contained in the Younger Avesta demonstrate their continued religious importance in
society—which most likely predated the rise of Mazdaism—while simultaneously subordinating

them to Ahura Mazda who is said in the Yasts to have created them.

> Dalley 2008, p. 229.
¢ Bahar 1997, p. 140.
7 Voegelin 2001, p. 88.
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The Ahura Mazda - Anahita - Mifra triangulate is first documented in the inscriptions of
Artaxerxes II (r. 404-358 BCE), at a time when a large portion of the population under Persian
rule was still culturally Elamite. It is thus very likely that the Elamite triangulate Humban - In-
Susin-ak - Kiriri$a and/or the Mesopotamian pairing of Marduk with Istar served as a model for
the Iranian one, reflecting Artaxerxes’ attempt to increase his political base by incorporating the
local (non-Iranian) cults of a justice deity and a fertility/war goddess, identified in Iranian terms as
Mifra and Anahita.®

In Central Asia as well, where Anahita was considered by some to be the goddess of the
Oxus River, a variation of this triangulate existed: Anahita as the goddess, Ahura Mazda as the
father-god and Mifra as the son.” This does not mean in mythological terms that Anahita and
Ahura Mazda “married” or produced a child together; rather, the “family” paradigm expressed the
hierarchy of their actual functions and roles. As in the case of western Iran, this triangulate would

seem to be related to that found among the southern Elamites.

8.3. The Dragon-slaying Myth, Saosiiants and Possible Connections to Anahita

The myth of an archetypal hero (either deity or human) slaying a dragon/serpent (who is
most often blocking access to a body of water, and frequently also holding a maiden captive) is
very ancient; based on its prominence in the myths of many Indo-European peoples—including
those of Iran, India, Greece, and Rome with parallels among the Balts, the Slavs, the Armenians,
and the Hittites—it would strongly seem to date back to the proto-Indo-European period or even
earlier.!” A large number of Indo-European deities—who were perhaps once heroic or royal

ancestors who became deified over time in the popular imagination—are placed in this

§ Mendez 2012. Mendez speaks only of Artaxerxes’ political aims, not of the Mesopotamian
triangulate model specifically.

° Bahar 1997, p. 388. It seems that for the most part, however, the Sogdians identified the Oxus
with a male deity, Wakhsh.

19 Watkins 2005.
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ritualization in the role of the hero who slays the dragon.

For purposes of our discussion it is pertinent to look at the relationship between the dragon
(holding back the waters) and women (representing fertility) in the Indo-Iranian version of the
dragon-slaying myth. In Indo-Iranian mythology dragons were associated with natural phenomena
such as drought and chaos. They imprisoned the “good waters” (personified either as women or as
clouds) or were the carriers of the “destructive and furious waters” (i.e., uncontrolled water, such
as rivers in flood). The good waters could not be released until slain by a deity or hero.

It may be that the association of dragons with rivers arose from the rivers’ serpentine
shape. We should also note that in agricultural societies, rivers played an ambivalent role: on the
one hand, they brought fertility, the most necessary factor of life, but at the same time (in their
dragon shape), rivers could also cause massive destruction through floods. Moreover, they might
dry up and abandon humans altogether if there was a lack of rain. Dragons were thus sometimes
also symbolized as clouds, due to their connection with rain.

Rituals and their attendant myths therefore arose out of the vital dependence of ancient
Indo-European peoples on rivers to maintain their way of life. Killing a dragon was one symbolic
way of exercising control over the potentially chaotic vicissitudes of flowing water. In performing
this task, the dragon-slaying hero ensured fertility. Bahar suggests in this connection that because
the waters were so vital and sacred, the dragon-slaying heroes who released it could thereby attain
immortality.!!

In the Vedic version of the myth, it is the god Indra who slays the dragon, Vrtra, who lurks

at the foot of the mountain where he holds back the heavenly waters.!? Indra slays the dragon by

' Bahar 1997, p. 310.
2RV II. 11.5. Vrtra also is called Danava, the son of the goddess Danu, as previously discussed in
Chapter Five.
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cutting off his three heads.!? After Indra thus frees the seven rivers, the waters rush out in the
shape of cows (representing fertility), running to the sea.

The Vedic dragon Vrtra is referred to both as ahi-, “dragon” (similarly, az-i is a three-
headed dragon in the Avesta) and as dasd- (Av. dahdaka-), meaning he is man-like.'* Tracing the
etymology of the former term, in Indo-Iranian the word dhi-/azi- means “snake/dragon”.!> AZdaha
(or EZdehd), the modern Persian word for dragon, is derived from a combination of the two terms,
azi- and dahaka-. The above-cited passage in the Rig Veda describes the “bound waters” as
having Vrtra as their husband-guardian, thus linking the waters with an imprisoned maiden. !
After slaying Vrtra, Indra receives the epithet vrtra-han- “slayer of Vrtra”, from which the
Avestan word Vorofrayna (the war deity) is also derived. Indra is associated with the divine group
of devas, deities of the warriors (and thus seen positively) who are demoted to demonic status in
the Avesta.

In the Iranian version, meanwhile, the functions of Indra are divided between Mifra and
Vorofrayna (Bahram), whose name literally means “slayer of [the dragon] Vrtra; in Iran the
epithet became the name of the god himself. According to the Bahram Yast, the Yast devoted to
VoaroBayna, if people do not sacrifice to him, or if they share his sacrifice with non-
Mazdayasnians, then a huge flood (uncontrolled waters) will cover the Iranian lands.!” It seems
that “VorofBrayna” was at first just an epithet and did not exist independently, although by the
Young Avesta he has become a strong deity with warrior characteristics. His ten forms, animal
and human, remind us of the ten incarnations of Indra. More interestingly, as a deity Vorofrayna

existed in Armenian pantheon and was in fact one of the three principal deities, all having Iranian

BRV X.8.8-9.

14 Schwartz 2012, p. 275.

15 The word is etymologically related to words in other Indo-European languages such as Latin
anguis (Skjaerve 1987).

16 RV 1.32.11; also Schwartz 2012, p. 275.

7Yt 14.17.48-53.
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origins. The other two were Ahura Mazda-Aramazd and Anahita-Anahit; the three deities were
called visapak ‘at/drakontopniktés “the strangler of dragons.”!®

Dragons are found throughout the Iranian Zoroastrian literature, such as the sea monster
Gandarapa, (Pahlavi Gandarb/Gandarw), a monster with yellow heels (Zairipasna-) who is fought
and vanquished by Koarasaspa (Yt 5.38, 15.28 19.41). Gandarw’s name is etymologically
equivalent to the Vedic gandharva, who said to be surrounded by the heavenly waters, which flow
down at his glance.

The Zamyad Yast also mentions the hero Kora$aspa (GarSasp) who slays the dragon AZi-
Sruuara, also called AZzi Zairita, a horned dragon who swallows horses and men (Yt 19.6.40.). Azi
Raoidita, the red dragon (in contradistinction to the AZi Zairita “yellow dragon”), is, together with
the “daduua-created winter”, Agra Mainiiu ’s counter-creation to Ahura Mazda’s creation of

Airiiana Vagjah (Vd 1.2.) In Zoroastrian tradition these dragons are all created by the evil, Agra

Mainiiu, Ahriman.

8.3.1. Possible Connections between Anahita and the Avestan Saosiiant

In light of the mythological connection between dragons and rivers, we may consider
whether dragon-slaying myths can be further connected to the Iranian river goddess, Aroduui Siira
Anahita, and probably to the Avestan saosiiant-. Let us begin with a linguistic analysis. SoSiians,
the Pahlavi’s final saviour has different meaning comparing to the Gathic Avestan saosiiant- as
the “benefactor.” The Gathic saosiiant- has a ritual function, or as Kellens states: “le sacrifiant,”
“celui qui va qui veut prosérer,” who takes part in the exchange of gifts between (the) god(s) and

humans.!® Hintze however, posits that the saosiiant- were persons who played a central role in

18 Gnoli 1988.
19 Kellens 1974b.
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early Mazdayasnianism, but not necessarily in the ritual inherited from the Indo-Iranian period.?°

As she explains:

In the oldest part of the Avesta, the Gathas, saosiiant- even used in the singular, denotes a
member of a group of people following ZaraJustra’s religion: the SaoSyants fight evil
during their lifetime and are characterized by an exemplary good “(religious) view” (Av.

daéna).?!

She argues that in Old Avestan a saosiiant- refers to a member of a group of people who
follow Zara3ustra’s religion and fights evil during his lifetime. She states that the concept of a
saosiiant- as a fighter and a saviour who ushers in a new age and bring about the final defeat of
Evil was in fact developed later in time.”??

In at least is one of the Gathic passages (Y 48.12), the saosiiant- is someone who fights
against enemies and thus could possess the “saviour” concept already; this aspect is very
prominent later in the Young Avesta, where the victorious saosiiant- as a single person is called
astuuqt.orata and is mentioned with the epithet varadra-jan- “victorious” (Yt 13.129 and Yt
19.89), which in fact is the Vedic epithet of Indra, vytra-han-, as has been previously mentioned.
Applying the same epithet to Indra (who slew the dragon Vrfra) may link the Avestan saosiiant- to
the dragon slaying myth. Furthermore, there is a possible connection between the Avestan word

saosiiant- (“benefactor”), who also bears the epithet voradra-jan- (here, “breaking the defense”),

with the myth of the hero slaying a dragon.?? As we will discuss below, in Zoroastrian eschatology

20 Hintze 1995, pp. 77-97.
2! Hintze 1999, p. 76.
2 Hintze 1999, pp. 72-89.
23 Hintze 1995, p. 94.
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there is a connection between the saosiiants and the river and lake belonging or connected to
Anahita.

According to stanza 89 in the Zamyad Yast, this victorious saosiiant- is the hero who will
bring about the final defeat of Evil. He is expected to be born out of Lake Kgsaoiia, and will
overcome the devil by removing falsehood from the world with a special weapon — again similar
to Indra, who slew the dragon with his special weapon. In order to accomplish this feat, and to

bring about the renovation of the world (Av. fraso.karati-), the victorious saosiiant- will have the

power and the support of the xUaranah- (the mighty gleaming glory).

Moreover, the word saosiiant- contains the verbal root sii-, “to be strong (to swell)”, from
the root Vsi. saosiiant-, therefore, is the participle, and siira- the noun. The Avestan noun sira-,
from which the second of Anahita’s epithets derives, is the Indo-Iranian term for the hero who
slays a dragon.?* Hintze notes that in the Rig Veda, siira- (heroic) is also an epithet for Indra.?
She notes that in Indo-Iranian myths this noun, sira, seems to have referred to the hero who kills
the dragon.?® Since siira- as part of the name (or epithet) of Anahita means “strong” and also
functions as a masculine substantive meaning “hero”, one can posit a connection between the
dragon (whose connection with water is mainly that it prevents the water of the rivers from
flowing) and/or the heavenly water, and Anahita as the heavenly waters associated with the rivers.
If we accept that the myth of slaying dragon is connected to the warrior groups of deities

(daéuuas) then Anahita’s function could originally be connected to the daéuuas®’ as well.

24 Hintze 1995, p. 94.

BZRVII1L.5.

26 Hintze 1999, p. 78.

27 Like Anahita, the Vedic deity Indra also bears the epithet sira- (heroic). He is the “hero” who
fights fearlessly with the drought-inducing dragon in order to release the water so that it may flow
back to the world (RV II 11, 5). Indra slays the dragon, Vrtra, also known as Ahi, who kept and
imprisoned the heavenly water captive (RV IV 17,7) and the dragon’s mother, the goddess Danu.
Vrtra has many features in common with the Iranian Azi-Dahaka. In the Rg Veda the dragon Vrtra
belongs to the asuras (who are demonic deities in the RV).
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The relevant stanzas of the Zamyad Yast (66-68, containing the detailed delineation of
eschatological events in the Avesta), also provide the location of the Saosiiant as the future ruler,
which is where the river Hagtumant (as well as the other rivers) flow to the Lake Kgsaoiia and

where there is mountain in the middle of the lake:

(Yt 19.66)

vat upanhacaiti.

VO auuaddt fraxsaiieite

vada zraiio yat kgsaém haétumatom
yaSa gairis yo usada

yim aifito paoiris apo

hgm gairisdco jasonto

(The xVaranah-), which belongs to (the one) who will rule from the area where Lake
Kasaoiia is fed by the (river) Hagtumant, where the Mount Usada (is), where from (the

mountains) around many water-sources come together and flow downwards

(Yt 19.67)

auui tam auui.hantacaiti
auui tom auui.hgm.vazaite
xvastraca huuaspaca frada3a
x*arananyuhaitica ya srira
uStauuaitica ya sira

uruuadca pouru.vastra
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arazica zaranumatica:
auui tam auui.hantacaiti
auui tom auui.hgmv.azaite
haé...raéuud x*arananuha
spaétinis varamis sispimno

..omno paoiris voiyma

Into this (lake) come and flow together the (rivers) X*astraca, Huuaspaca (and) FradaSa
and beautiful X*arananuhaiti, mighty Ustauuaiti, and Uruua rich in the pastures, arazi and
zaranumati. Into this (lake) come and flow together, the plenteous (and with the) xVaranah-

(the river) Haétumant, swelling with (its) white surges and sending down many floods.

(Yt 19.68)

hacaiti dim aspahe aojo
hacaiti ustrahe aojo

hacaiti virahe aojo

hacaiti kauuaém x>arano
astica ahmi asaum zaraSustra
auuauuat kauuaem x arano
+yaa yat ida anairiia daghus

hakat usca us.frauuaiioit

(The river Hagtumant) is dedicated (with) the strength of a horse, the strength of a camel,
the strength of a hero, and the xVaranah- (the mighty gleaming glory) of the Kauui-dynasty

is endowed to it. O Righteous ZaraSustra, in it (there) is so much xUaranah- (the mighty

213



gleaming glory) of the Kauui-dynasty that could completely sweep away all the non-Aryan

lands at once.

Stanza 68 refers to the river Hagtumant in a way that is linguistically masculine (especially
with the word virahe- which Humbach translated as “hero”?®). Since the reference is to a river
(specifically Hagtumant), one might ask why the term is not feminine? Hintze has also translated
the passage using masculine terms (Strength of a hero accompanied (him) etc.) in her study of the
Zamyad Yast.? Privately she admits other possibilities, however.** While in stanza 68 the
pronoun dim which could be either masculine or feminine, in the preceding stanza the pronoun is
tam which is masculine. One possible explanation is that both the zam of stanza 67 and the dim of
stanza 68 refer to the lake Kgsaoiia mentioned in stanza 66. If so, the masculine form would be
used instead of the neuter, as zraiiah- is a neuter noun. Alternatively, the pronouns could refer to
gairi§ yo usadd in stanza 66. In that case, the pronouns would have the correct gender, as gairi-

“mountain” is masculine.

At any rate, these stanzas describe the area full of power which seems to refer to the
“water” (i.e., of the rivers which come from the mountain and flow to the lake), thus, there is a lot
of power in that water and in that area in general.

It would thus seem that by the Younger Avestan period the ancient myth of the deity/hero
slaying a dragon had found a new interpretation. It may be speculated that perhaps the Zoroastrian
priests of the time transferred the dragon-slaying role (which was retained as a key concept) to the
Saosiiant, now the new hero, rising and stepping forth from the lake (connecting him to Anahita),
who will defeat Anra Mainiiu (who takes the place of the dragon) and his army and thus bring

about the renovation of the world.

28 Humbach and Ichaporia 1998, p. 50.
2% Hintze 1994, p. 32.
30 Almut Hintze, e-mail conversation, 20 July 2016.
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8.3.2. The Dragon-slaying Myth in Iran

Returning now to the Dragon-slaying myth, the Zamyad Yast mentions a hero, Korasaspa
(Garsasp), who slays the dragon Azi-Sruuara, also called Azi Zairita, a horned dragon who
swallows horses and men.?! There is another dragon who is mentioned only in the Nérangestan, in
the context of making an offering to water, whose name is Azi Visapa (N 48). We should take
note of the fact that the last part of this dragon’s name has the suffix apa, “water”. Skjaerve
suggests that the meaning of the dragon’s name is the dragon “of foul waters”, or the dragon
“which fouls the waters”.>? Russell notes in this regard that “in modern Armenia, the steles with
snakes and other figures carved on them are called visap “dragon” by the Armenians”.>

In the Iranian version of the dragon-slaying myth there are women or clouds (cows, in the
Indian version) who are imprisoned by the dragon and are freed when the hero slays the dragon. In

different versions of this myth, rain-clouds, cows and women have been alternately identified with

the waters.3*

In the Iranian tradition in fact not just Bahram/Varafrayna, but a wide range of Iranian
heroes—including Rostam, Sam, Oragtaona (Frédon), Korasaspa (Garsasp), Gostasp, Esfandiar,
and in the historical period Ardesir Babakan, Bahram Gaor, and Bahram Cobin—are said to have
killed dragons, and thereby established themselves as champions of freedom, women, water and

fertility.

In the Vedic tradition the dragon-slaying myth was symbolically connected with the new

year and the end of the season of drought (i.e., the coming of the monsoon in late spring).

1Yt 19. 6,19,40.

32 Skjaerve 1987.

33 Russell 1987b.

34 There is some discussion about the Indo-Iranian word *dhainu (Sanskrit dhenu), which is
usually translated as “cow”. Lincoln (1976) states (following Benveniste 1969, pp. 22-23) that the
word could mean “the one who gives milk”, in which case it may be used for any female.
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Skjaerve notes that in ancient Iran there is no trace of a connection between the killing of the
dragon and Nowriiz.>> However, in the story of Adar Barzinin the Bahman-nameh the hero
recognizes black clouds as a dragon who comes out of a mountain every year during the

springtime.

In the Bahman-nameh story the dragon rapes the daughter of the local king—whose name,
interestingly, is B&varasp, an epithet of Zahhak. Subsequently, the hero slays the dragon with
arrows and then bathes in a spring. This story connects several symbolic elements with which we
have been dealing: a dragon, clouds, an imprisoned/abused woman, and a spring.>’ Similar tales of
a hero slaying a dragon in order to rescue a girl (usually a princess) abound in Iranian folklore.
Indeed, the slaying of a dragon is found so frequently in heroic tales that it would almost appear to

be an indispensable rite of passage defining one’s heroic status.

One can also see a direct relationship between the dragon who imprisons the water and
creates drought, and the water itself which is personified as an “imprisoned” female needing to be
rescued. In many Iranian folkloric tales a dragon guards the river/spring/well and prevents people
having access to the water they need; at the same time, the dragon holds a woman captive. In some
cases the dragon accepts a girl as a sacrifice in order to allow the people to have a little water. In
most cases, however, the killing of the dragon by the hero results in the freedom of the captive

girl.

35 Skjaerve 1987.

36 Bahman-nameh, B. M. Or. 2780, fols. 180ff. Khaleghi-Motlagh (1987) accordingly suggests
that “Another interpretation of the dragon-slaying by Indo-Iranian gods is that the god in question
was a god of thunder and lightning, that the dragon was a black cloud, and that by slaying the
dragon, the god released water impounded in its stomach to fall as rain”.

3T Bahman-nameh, 180f. (Khaleghi-Motlagh 1987).

216



A more recent iconographic transformation can be seen in the Iranian appropriation of
dragon imagery from China following the Mongol conquests of the 13" century. Ignoring the fact
that in Chinese culture dragons are a symbol of blessing and power, later Iranian paintings such as
Mirza Ali’s “Goshtasp Slays the Dragon of Mt. Sakila” depict dragons in a Chinese visual style,
but with an Iranian meaning which is the opposite of the Chinese.®

It may be speculated that the association in the Indo-European mind between rivers and
dragons arose from the serpentine shape of most rivers. The dragon came to symbolize all the
harmful forms a river could take: drying up (the water “imprisoned”) which caused drought, or
overflowing its banks, which caused destructive floods. Like many peoples, the ancient Indo-
Europeans were utterly dependent on rivers, upon the banks of which they built their settlements
and eventually their civilizations. These rivers were ambivalent neighbors; they could ensure

fertility and enable life or wash it away in a torrent.

8.3.3 Azi-Dahaka and Franrasiian

It has been noted that the only named negative characters who sacrifice to Anahita asking
for her support are Azi (Ahi)-Dahaka and Frangrasiian (NP Afrasiab). Azi (4hi)-Dahaka (MP Azi
Dahag; NP AZdahd) as the dragon and the Arabic Zahhak as the mythological person, aZi- (Vedic
ahi-), is the most common name for a dragon-snake in Indo-Iranian. As we have discussed before,
Azi-Dahaka thus could be translated to “the dragon with the human face (and body),” according to
Schwartz.** Dahaka could have connection with Vedic dasa- and dasyu-, meaning “enemies,
strangers”, and referring to the enemies of Indra, the most important god in Vedas who belong to
the group of devas.

It is therefore worth looking more deeply into the details of these two characters (Azi

(Ahi)-Dahaka and Franrasiian) and their possible connections to water and the water goddess.

3% Saadi-nejad 2009.
39 Schwartz 2012, p. 275.
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They both share dragon features: the first, Azi-Dahaka, is himself a dragon, and the second,
Fragrasiian, behaves like a dragon by drying up the rivers in Sistan. What should we understand
by this connection? Of course both are “demonic” characters, created by Ahriman, and Anahita
does not accept their sacrifices. Based on the dragon-river relationship, we may note that both are
also referred to as “foreign kings” in Pahlavi texts and the S@h-naméh, which may connect them to
the rejected group who worshipped the daéuuas. Might we surmise that Anahita too was
worshipped by “daéuua-worshippers”, that is, people who did not follow the religious
prescriptions of the Mazdaean priests?

Azi-Dahaka in the Avesta is a huge monster-dragon with three heads and six eyes, who
wishes to bring drought and destruction. He prays to Arduut Stira Anahita and Vaiiu asking to
have the power to empty the world of people. Skjaerve specifies that “it is not clear whether he
was originally considered as a human in dragon-shape or a dragon in man-shape”,*” but the same
may be said for other dragons as well since they show both attributes.

According to the Zamyad Yast, it is Oragtaona (Frédon), Azi- Dahaka’s chief opponent,
who slays the dragon.*! The verb that describes the act of killing a dragon is jan-. In the Aban Yast,
Oragtaona sacrifices to Anahita, asking her to help him to defeat Azi-Dahaka and to obtain the
dragon’s two captured wives, Saghauuaci and Aronauuaci.*? These two women are described in
terms of fertility: both as as natural phenomena and in terms of the seasonal freeing of the waters.
In later Iranian texts AZi- Dahaka is not slain, but is imprisoned by Frédon on Mt. Damavand.

Azi-Dahaka in the S@h-nameh is Zahhak, who appears as a foreign (Arab) tyrant with

snakes growing out of his shoulders; he carries the epithet BEwarasp (“owner of ten-thousand

40 Skjaerve 1987.
1Yt 19.37.
Yt 5.34.
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horses”™), which is given in the Pahlavi texts.** Reflecting the fact that in Zoroastrian texts snakes
are considered demonic, he is under the influence of Ahriman. Zahhak thus belongs to the
demonic world, and is related to divs (demonic monsters). According to the Sah-naméh the divs,
perhaps as part of his army, are members of his court. As in the Avesta, he imprisons two
daughters of Jamsid as his wives. Because of their captivity, the world becomes less fertile. As it
was mentioned, Frédon (@ragtaona) frees the wives and chains Zahhak to Mount Damavand.**

Skjeerve notes that, Zahhak (Dahag) is portrayed as the propagator of “bad religion”, in
opposition to the “good” Mazdayasnian religion; and is also said to be connected with Judaism,
and to be of Arab origin.*’ The dragon-man Zahhak is specifically associated with a river in the
Bundahisn’s chapter on rivers, where he is said to have asked a favour from Ahriman and the
demons by the river Sped in Azerbaijan.*¢

Franrasiian (NP Afrasiab), is another demonic character in the Avesta, the name of whose
morphophonemics is not clear. However, the —yras- part of his name could be derived from the
old Indo-Iranian sras- and come from *sipk, “to strike”.*” Hence, his name could be translated as
“to strike forth.” This concept is reasonable if we accept that he was originally a dragon who
captured the water; our discussion below will confirm this idea.

The epithet mairiia- (“deceitful, villainous”), which is an adjective and also a noun, is a
demonic term for man, specifically a young man, opposed to the Ahuric word nar-. Wikander
states that the word comes originally from an Indo-Iranian expression and referred to a group of

warriors with “Aryan male fellowship” who sometimes disguised themselves as wolves. These

43 He is often referred to as Béwarasp in the Pahlavi texts (e.g., Dk 9.21.7; tr. West, p. 214; Ménog
Txrad 7.29,26.34, 35, 38; tr. West, pp. 35, 60f.; Bd TD;, p. 66.7-8; TD,, p. 80.6-7; tr. Anklesaria,
pp. 98f.; tr. West, p. 40) (Skjaerve 1987).

4 According to the Shah-nameh Zahhak will be freed at the end of time. He will attempt to cause
destruction, for example by devouring one third of the human population along with some other
creatures of Ohrmazd, but he will be killed by Korosaspa/Kirsasp/Garsasp.

45 Skjaerve 1987.

46 Pakzad 2005, p. 154.

47 Mayrhofer 1979, no. 123, 1/39-40.
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warriors highly revered “dragon slayers”, such as ®raétaona, in their rituals, and at the same time
they did not accept the standard morality of their society but engaged in wild behaviour and had
promiscuous intercourse with women referred to as jahi- or jahika-.*® The term jahika-, which is
often understood to have the meaning of “whore,” seems not to refer to actual prostitutes per se
but was simply applied in a derogatory way to women who did not recognize the Avestan culture
being promoted by the priestly authors of the Mazdaean texts.*® In Yt 17. 57-58, the jahika- is
used to describe (and by the goddess ASi, to criticize), women who either do not bear their
husband a son or bear him the son of another man; obviously one can envision real-life situations
in which such actions would not necessarily be blameworthy, and in any case the issue is not
technically prostitution. Vd 18.60 provides another case more directly connected to religious
ritual, where the jahi- is reproached for “mixing the sperm of those who are experts in the rite with
those who are not, and those who offer the sacrifice to demons with those who don’t, of those who
are condemned and those who aren’t.” The problem here seems not to be the jahi-’s sexuality as
such, but rather the standard priestly aversion to mixing things that should not be mixed. In Y.
9.32, the issue is again not the jahi-’s sexuality but rather her use of sorcery. Her fault, Kellens
concludes, is not sexual licentiousness but simply lack of (or different?) culture.*°

Ancient Indo-Iranian warrior rituals included orgiastic sacrificial feasts, and were
characterized by a positive attitude towards what were called “the dark forces of life”; this
apparently included the gods Rudra and Indra in India and the god Vaiiu in Iran.’! It is reasonable
to surmise that these warriors also sacrificed to Anahita, since according to the Zoroastrian texts
she and the god Vaiiu are the only deities who received (but did not accept) sacrifices from

negative characters. Moreover, stanzas 94-95 clearly refer to the ceremonial sacrifices made to her

48 Wikander 1938, pp. 21-24/58-60/84f.
49 Kellens 2013, p. 125.

0 Kellens 2013, p. 125.

I Wikander 1938, pp. 94-96.
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by “daéuua-worshippers” after sunset. All of this evidence could indicate that she was indeed
connected to warriors and the warrior group of deities.

The new morality and ritual system promoted by the Mazdaean priests banished and
rejected the mairiias and their rituals as well, yet the Avestan demonic word mairiia- survived in
Pahlavi as merag with the meaning of “husband, young man” showing that at least is some parts
of Iran their memory was not conceived in negative terms.

The description of Fragrasiian, in the Aban Yast as well as in the other Yasts, as discussed
above, provides a possible connection between him and these warriors whose group, the mairiias,
became his epithet. Later, in the Sah-nameh Afrasiab becomes Iran’s most notorious enemy. The
first question about this figure concerns his origin. He is said to be from Turan, portrayed as a
non-Iranian region in S@h-nameh, although its inhabitants all seem to have Iranian names. Turan
was located in the northeast, beyond Xorasan and the Amii-Darya (the Oxus river). The Amii-
Darya served as the traditional boundary between Iran and Turan.

In the Yasts the “Danii-Turanians” are mentioned as enemies of the Iranians.’? In fact, the
Turanians were almost certainly of Iranian origin, possibly Sakas who had different rituals and
were condemned by the Zoroastrian priests, yet their Iranian roots were strong. Tellingly, even the
demonically-created Afrasiab is said in the Bundahisn to be a seventh-generation descendant of
Freidin, demonstrating his Iranian roots.>

As noted above, dragons can prevent the rivers from flowing, or dry them up, and this is
precisely the act committed by Afrasiab, who dries up the rivers in Sistan.>* In Iranian mythology
Afrasiab is mostly associated with the suppression of waters, draining of rivers, and causing of

t;55

drought;*’ along with Bévarasp (Zahhak), and Alexander, he is among the three most hated figures

52 For example in Yt 5.18.73 and Yt 13. 9.37.38.
53 Pakzad 2005, pp. 394-5.

>4 Bahar 1997, p. 312.

55 Pakzad 2005, p. 363.
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in the Zoroastrian texts.>® His suppression of the waters clearly connects him with dragon
behavior. Perhaps this connection explains his name change from Fraprasiian to Afrasiab, the
latter containing the word ab (“water”).

Elsewhere in the same text, there is further evidence connecting Afrasiab to the waters; he
is said to have diverted a thousand springs, including the river Helmand, the source of the river
Vataéni, along with six navigable waters as far as the sea of kayansé in Sistan;’ It is somewhat
strange to mention these things in the context of a demonic figure whom the Sah-nameh considers
Iran’s worst enemy. As Yarshater suggests, “it appears that either he was originally an adverse
deity who like the Indian Vrtra (the dragon) withheld rain and personified the natural phenomenon

of drought, or else he absorbed the features of such a deity.”8

8.4 Conclusions

In this chapter the Indo-Iranian characteristics of Anahita, as well as her absorption of
Non-Iranian features, have been discussed. Anahita should be seen primarily as an Iranian
manifestation of an ancient Indo-European water-river goddess (as discussed in Chapter Five),
who acquired additional features and functions in different places and times throughout history.

As a composite goddess, Anahita’s principal characteristics appear to have been inherited
from those of a river-lake-stream goddess or goddesses found in many Indo-European societies.
Moreover, she has absorbed many other feature from Elamite and Mesopotamian goddesses such
as Inanna and/or Istar. The descriptions of Anahita’s jewelry and other ornaments in the Aban Yast

show the influence of the Babylonian IStar on Anahita.

56 It is said in the Ménog 7 xrad that Ahriman created Afrasiyab, Bévarasp (Zahhak), and
Alexander immortal, but Ahura Mazda changed their statute (8.29-30; cf. ZWY 7.32; MX 8.29);
cf. Yarshater 1984.

37 Pakzad 2005, p.156.

8 Yarshater 1984.
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The divine couple of Marduk and IStar and the Iranian pairing of Mifra and Aroduut Stura
Anahita also display some interesting similarities. In fact, in the Yasts as well as in inscriptions
from the Achaemenid period, the religious status of Mifra and Aroduui Siira Anahita is similar to
that of Marduk and IStar for the Babylonians.

The Ahura Mazda/Araduut Stra Anahita/Mifra triangulate is first documented in the
inscriptions of Artaxerxes II, at a time when a large portion of the population under Persian
Empire was still culturally Elamite. It is thus very likely that the Elamite triangulate Humban/In-
Susin-ak/Kiriri$a (and to some extent perhaps also the Mesopotamian pairing of Marduk with
IStar) served as a model for the Iranian king to increase his political base by incorporating the local
(non-Iranian) cults of a justice deity and a fertility/war goddess, identified in Iranian terms as
Anahita and Mifra.

Further east in the Central Asian context through which the Iranian tribes migrated, the
prominence of the BMAC goddess of waters and fertility influenced to some extent the character
of the eventual Avestan river goddess Anahita as well as that of the Vedic Sérasvati, setting them
apart in some ways from other river goddesses of Europe who shared their ultimate origin.

This chapter has also highlighted possible connections between Anahita and the ancient
Indo-European dragon-slaying myth. Dragons were symbol of drought and chaos; they imprisoned
the “good waters” or were the carriers of the “destructive and furious waters” (i.e., uncontrolled
water, such as rivers in flood). The good waters could not be released until slain by a deity or hero.
There was thus a relationship in the Indo-Iranian version of the dragon-slaying myth between
dragons who hold back the waters and women who represent fertility. The fact that dragon-slaying
indirectly ensured fertility suggests an additional dimension to its relationship to Anahita.

The Aban Yast richly evokes Anahita’s control and power over water (Yt 5.78). She is in
fact the very conceptualization of water (Yt 5.96). At the same time, descriptions of her chariot-

riding victories (Yt 5.13) and her support for warriors who sacrifice to her—including Yima,
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Oragtaona, Korasaspa, Kauua.usa, (Yt 5.45) Haosrauua (Yt 5.49) and Tuso (Yt 5.53)—reflect her
martial aspect. Moreover, at least two of these warriors, @ragtaona and Korasaspa, occupy the role
of the “hero who slays the dragon”, linking Anahita to that well-known myth. The goddess is so
vital to the interests of the warrior class that even “demonic” warrior figures sacrifice to her,
although according to the Avestan priestly authors she rejects those sacrifices.

In the Vedic version of the dragon-slaying myth it is the warrior god Indra who slays the
dragon, frees the rivers, and in doing so receives the same epithet sizra- (heroic) as Anahita. This
epithet, sira-, seems specifically to have referred to the hero who kills the dragon, as Hintze
states.* It is interesting that the two named “demonic” characters who sacrifice to Anahita asking
her support to defeat their enemies are Azi-Dahaka and Fragrasiian. The first is in fact himself a
dragon, while the second behaves like a dragon by drying up the rivers. One may conclude that at
least one aspect of the Avestan editorial effect on the ancient myth was to attempt to divorce the
power of the river goddess from the daéuua- group of deities with whom she appears to have been
originally associated; later evidence from the Sasanian period indicates that this priestly effort was
not entirely successful.

It is not difficult to see the connection between the hero who slays the dragon and Anahita:
the good waters could not be released until slain by a deity or hero. Interestingly, in Armenia,
Anahita-Anahit is one of the three deities who were called visapak ‘at/drakontopniktés “the
strangler of dragons.”®°

The Saosiiants as well are connected to Anahita, since they will be born out of a lake
which is Anahita’s domain. The victorious Saosiiant in his form as an individual entity,
Astuuat.orata, bears the epithet varadra-jan- “victorious” (Yt 13.129 /Yt 19.89), which is the same

as the Vedic epithet bestowed on Indra, vrtra-han-. Thus, the Avestan Saosiiant, Astuuat.orota,

> Hintze 1995, p. 94.
% Gnoli 1988.
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may have had a dragon-slaying role. Moreover, the word saosiiant- contains the verbal root sii, “to
be strong (to swell)”, from the root Vsi; as does the noun siira- “heroic”, which is also an epithet
for Indra. The Avestan noun siira, from which the second of Anahita’s epithets derives, is the
Indo-Iranian term for the hero who slays a dragon. If we note that Saosiiant will rise from the lake
Kgsaoiia (Zamyad Yast 15.92-94), gazing with his “insightful eyes of intelligence”, we may also
consider that he absorbs wisdom from the goddess of the lake, providing yet another connection

with water and Anahita.
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Chapter Nine

Anahita in the Historical Period

9.1 The Achaemenid Period

The earliest material evidence specifically relating to Anahita may date from the Median
Period. The Medes were an Iranian people who conquered the Assyrian Empire during the late
seventh century BCE and established the first independent Iranian kingdom in western Asia.
Though a paucity of evidence has not allowed us to form a detailed picture of their culture, we do
know that their Achaemenid successors inherited many of their royal rituals. The rock tomb
attributed by Diakonov to the Median ruler Uvaxstra I (Cyaxares I)! at Qyzgapan near Sulimani in
Iraqi Kurdistan has divine symbols carved upon the entryway; these may represent the triad of
Ahura Mazda, Anahita, and Mifra attested later during the Achaemenid period.?

It would seem that sometime during the Achaemenid period an attempt was made by the
Mazdaean clergy to co-opt the cult of Anahita by bringing her into the Zoroastrian pantheon,
albeit in a subordinate role to Ahura Mazda. According to both the Avesta and the royal
inscriptions of three successive Iranian empires, Anahita (along with Mifra) was the most
powerful deity created by the supreme being Ahura Mazda.

Evidence for the cult of Anahita exists across three successive Iranian empires: the
Achaemenids, the Parthians (Arsacids), and the Sasanians. In the earliest Achaemenid inscriptions,
the existence of deities other than Ahura Mazda is acknowledged, but their names are not given.
Nevertheless, goddess worship is evident during the time of the first Achaemenid king, Cyrus II

(“the Great”, r. 559-530 BCE). His Greek biographer, Xenophon, like Herodotus, describes Cyrus

!'Some have dated this site much later, to the Parthian period, but the question remains at present
unresolved (Von Gall 1988).
2 Bahar 1997, p. 148.
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as sacrificing in the first instance to an important goddess, whom he equates with the Greek

Hestia:

...And Cyrus when he entered sacrificed to Hestia, the goddess of the Hearth, and to Zeus
the Lord, and to any other gods named by the Persian priests.
...But Cyrus himself went home and prayed to the gods of his father's house, to Hestia and

Zeus, and to all who had watched over his race.?

In fact, the ancient Greek writers variously identified Anahita with several different Greek
goddesses, including Aphrodite (Urania), Athena and Artemis. The earliest written trace of
Anahita is found in Herodotus, who mentions a goddess whose cult, according to him, had only
recently been introduced into the Iranian Pantheon.* He wrongly names this celestial goddess as
“Mitra” (Mifra), who we know is a god and not a goddess.> Rather, both from his description and
by comparison with the Arabian goddess al-Lat and Assyrian goddess Mylitta, as well as his
equating the deity with the Celestial Goddess, it would seem that the figure in question is actually
Anahita.® Herodotus states that the Iranians sacrificed to a heavenly goddess,” whom later Greek
writers called Aphrodite-Anaitis.

It may be noted in this regard that although the Indo-Iranian pantheon was dominated by
male deities, the Sakas had an important mother-goddess, as evidenced by the Herodotus’ list of
Saka deities (as discussed in Chapter Four: the list begins with “Hestia,” the Greek equivalent for

the chief Saka goddess). Herodotus’ account suggests that in his time Saka society may have

3 Xenophon (c. 430-354 BC) 1968, Book VII, C.5.57 and C.6.1; also Olmsted 1948, p. 447.
4 Herodotus, Book 1.131.

> For more discussion on this see De Jong 1997, pp. 107-109.

¢ De Jong 1997, p. 104 and p. 269.

7 Herodotus, Book 1.131.
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accorded a broader public place to women than in later periods of Iranian history, which is a
common feature of nomadic steppe societies.

The Sakas, like other Indo-Iranian peoples of Central and West Asia, blended their culture
with that of the earlier native peoples of the region, exchanging influences in both directions. In
the case of Mesopotamia, we know that goddesses of the native peoples were more powerful and
central to the pantheon than those of the Indo-Iranians, and the same may have been true of the
pre-Iranian inhabitants of Central Asia (the BMAC peoples, for example). This could explain why
the Sakas had an important mother-goddess while other Iranian groups such as the Persians
apparently did not.

The oldest known Iranian shrine in Anatolia, at Zela in Cappadocia, built in the sixth
century BCE, was devoted to Anahita and a deity referred to as “Omanos.”® Iranian settlers in
Anatolia maintained their cultural traditions, including Anahita worship, for many centuries
thereafter. As Boyce observes: “if a Greek inscription discovered in Asia Minor from Roman
times has been rightly interpreted ... this appears to be dedicated to “the great goddess Anatitis of
high Hara”.” Greek inscriptions from the Roman imperial period have been found in the same
region, including one that gives her the epithet Barzoxara “high Hara”.!° In Lydia further west,
another region with a large Iranian population, nearly one quarter of the dedications so far
discovered are to Anahita.!!

Later inscriptions from the time of Artaxerxes II (r. ca. 404-358 BCE) at Hamedan (A2 Ha)
and Susa (A? Sa, on four columns of the Apadana palace), specifically invoke Mifra and Anahita,
demonstrating that these two deities were worshipped alongside Mazda. The Greek historian

Xenophon describes a glorious royal ceremony with three chariots that was performed every year

8 Strabo (64 BC —c. AD 24) 2014, 11.8. 4-5.
? Boyce 1975, p. 74.

10 Schmitt 1970.

"' Paz de Hoz 1999.
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during the time of Cyrus the Great. Following the performance of the sacrifice a chariot with a
white horse, representing that of Ahura Mazda (Zeus), chariots representing those of the sun,
Mifra (Helios), and with purple trappings followed by a fire altar—possibly for Anahita
(Hestia)—then passed before the king and the aristocrats of his court.!?

This ritual may demonstrate an attempt by the Mazdaean clergy to co-opt the existing cults
of Anahita and Mifra by bringing them into the Zoroastrian pantheon, albeit in a subordinate role
to Ahura Mazda. Boyce claims that in ancient Iran the colour purple was associated with the
warrior class,!3 but even if this is correct, it could reflect a connection between Anahita and the
warriors as we have discussed in Chapter Six, particularly as regards her epithet sira-. Recall that
this epithet is related to the word sura-, which in Hintze’s view means “hero”, specifically the
Indo-Iranian term for the hero who slays a dragon and was discussed before.'* Silverman suggests
that the martial aspects which Anahita assimilation from IStar may explain the purple trappings.'
As noted above, another example of Anahita’s association with the warrior groups is the old Indo-
European ritual of sending the severed heads of enemies to her temple in Estaxr which were
habitually dedicated.!®

Notwithstanding the vigorous promotion of the Mazda cult by the Magian clergy and its
adoption by certain individual Achaemenid rulers, by the late Achaemenid period Anahita was
recognized as one of the three most important deities in western Iran alongside Mazda and Mifra.
Berossus (ca. 345-270 BCE), a Hellenistic-era Babylonian priest, mentions the erection of many

statues of Anahita (whom he calls Aphrodite Anaitis) by Artaxerxes (Old Persian Artaxsag¢a) Il in

12 Xenophon (c. 430-354 BC) 1968, V-VIII, 355.
13 Boyce, 1982, p. 147.

14 Hintze 1995, p. 94.

15 Silverman 2012, p. 58.

16 Shepard 2008, p. 140.
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different cities throughout the empire, specifically Babylon, Susa, Ecbatana, Persepolis, Bactra,
Damascus, and Sardis.!”

The erection of cult statues appears to have represented a major innovation in Iranian
religious practice, since they had been previously noted precisely for not creating physical
representations of their gods. The building of Anahita statues, which began in Artaxerxes’ time,
has thus usually been attributed to foreign influence. Some scholars, including Meyer, Cumont,
and Boyce, see a Semitic origin for this practice, while others, such as Windischmann and
Wikander, attribute it to the Greeks.!®

In either case, it may be that the departure from ancient Iranian religious norms represented
a conscious attempt on the part of the Achaemenids to accommodate and co-opt those of their
highly cosmopolitan subject population, among many of whom a goddess cult may have been
strong. Whether or not this innovation generated controversy and debate among competing
priestly groups active at the royal court, we do not know. Artaxerxes appears to have made the
Anahita temple at Persepolis the premier religious site in the Empire. Her statue there was later
replaced by a fire, probably shortly before the establishment of the Sasanian Empire six centuries
later.

Chaumont notes that the royal cult of Anahita under Artaxerxes II and later Achaemenid
rulers emphasized her martial aspect. Plutarch mentions that Artaxerxes II was crowned in the
temple of a “warrior goddess,” presumably Anahita, whom he equates with Athena: “Here (in
Pasargadae) there is a sanctuary of a warlike goddess whom one might conjecture to be Athena.”!®

Plutarch also mentions of another temple devoted to “the Artemis of Ecbatana who bears the name

17 Quoted in Clement of Alexandria 1958, 5.65.3. For a new edition of Berossus see G. De
Bruecker 2012.

18 Ricl 2002, p. 200.

19 Plutarch (c. AD 46 — AD 120) 2016, 3.1-2. Also see Chaumont 1989.
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of Anaitis,” whom possibly also was Anahita.?’ These nominally different goddesses all
demonstrate the multi-functional characteristics of Anahita; “Athena” reflecting her warrior aspect

connected with the royal investiture, while “Artemis” evoking her purity.?!

Thus, both the Greek and Persian evidence would suggest that unlike his predecessor
Darius I who clearly considered Ahura Mazda to be his patron deity, Artaxerxes II considered
himself first and foremost a devotee of Anahita. As suggested above, in Xerxes’ (XSayarsa)
inscription it is possible that the “punished rebellions” mentioned by the king actually refer to
people from parts of Iran where the daivas were still worshipped. These daivas may have included

Anahita and MiOra.?2

De Breucker sees the erection of cult statues of Anahita as a deliberate attempt by the
Mazdaean clergy to bring non-Iranian subjects into the fold and more closely tie them to the
Achaemenid regime.?* Anahita’s acquisition of martial functions, which would seem to indicate an
innovation within the existing cult of the Iranian water goddess, may have resulted from this
process. The most likely explanation is that she took over this role from local non-Iranian
goddesses.

Indeed, Anahita’s iconography, in the different spatio-temporal contexts in which it
appears, seems to lack any unifying features. During the Achaemenid period she is depicted in
royal regalia. Shenkar mentions a well-known Achaemenian seal, which is possibly intended to
represent Anahita’s physical appearance.?* In the Parthian period she is mainly depicted as an
armed warrior-goddess, whereas in Sasanian times her original role as heavenly river is more often

evoked, holding a pitcher from which water pours. In all cases her appearance seems to reflect

20 Plutarch (c. AD 46 — AD 120) 2016, 27.3.

2 De Jong 1997, p. 280.

22 Herrenschmidt and Kellens 1993.

23 De Bruecker 2012, p. 566.

24 From the De Clercq collection. See Shenkar 2014, pp. 67-68.
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local artistic traditions more than any essential recurring iconographic features.?> This diversity of
representation supports the contention that Anahita’s diverse manifestations in different places and
times reflects her taking over the roles and symbols of whichever pre-existing local goddess had
previously been most important. As Kuhrt notes, while acknowledging the difficulty in sifting
through Anahita’s identification with other, non-Iranian goddesses during the Achaemenid period,
“The one thing that seems plausible is that the figure of Anahita was flexible enough to be merged
with other female deities. And this must have worked differently in different places and been
transmogrified over time.”2¢

According to Strabo, the Armenians shared in the religion of the Persians and the Medes,
and particularly honoured “Anaitis” (Anahita).?” An Anahita temple at the Armenian town of Erez
(modern Erzincan in eastern Turkey) contained a solid gold statue which was looted by the
Romans in 36 BCE.?® The ancient practice of sacred prostitution before marriage was practiced
there, reflecting a surival of Mesopotamian ritual in an Armenian environment. Other Anahita

temples in Armenia existed at T’il, AStiSat (where she was paired with Vahagn/Vorofrayna), and

at the capital, ArtasSat (where she was paired with Tir).

9.2 The Parthian and Sasanian Periods

Incorporating influences from Greek goddesses such as Aphrodite and Artemis and their
associated rituals, the Anahita cult became even more widespread during the Seleucid and the
Parthian periods. Hellenized Iranian settlers in Anatolia and Mesopotamia retained many Iranian

rites—in which Anahita’s cult was especially prominent—even while blending them with local

25 Ricl 2002, pp. 200-1.

26 Kuhrt 2013, p. 153.

27 Strabo (64 BC —c. AD 24) 2014, 11.14.16.
28 Pliny (AD 23-79)1944, v. 33, 82-83.
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traditions. Her “warrior” aspect persisted through the Parthian period, and she was recognized as
“the Persian Artemis/Diana”.?°

Anahita’s cult remained strong in Lydia and Cappadocia, where she was worshipped as
Anaitis, Anaitis-Artemis, or “Persian Artemis”. Her image predominated on Lydian coins. The
geographer Pausanias (ca. 100-180 CE) uncomprehendingly describes her cult rituals, presided
over by Iranian priests chanting before a fire in a language he did not understand.*°

Ghirshman believed that during the Parthian period Anahita’s cult surpassed that of Mazda
in western Iran and Armenia.?! Within the Parthian heartlands, Ecbatana, the greatest city during
the Median period, retained a temple of Anahita where sacrifices were regularly offered. This
temple was apparently very rich: according to Polybius, in 209 BCE the Seleucid ruler Antiochus
I1I took 4,000 talents of precious metals from it.3? Isidore of Charax mentions two Anahita temples
on the banks of the Euphrates in Mesopotamia, one at Basileia (OP apadana), and the other at
Beonan.*® Susa likewise had a place of worship, described by Pliny as a “great temple to Diana”
(Dianae templum augustissimum), perhaps continuing the local Elamite goddess tradition, and
which the resident Iranian population likely identified with Anahita.>*

In terms of religion the Parthian period is unique in Iran’s history, in that there does not
appear to have been any official state cult and all religions—not just local expressions but also
foreign ones such as Judaism, Buddhism, and Christianity as well as Babylonian cult in the west
and Indic ones in the east—were practiced freely. Descendants of Greek settlers from the Seleucid

period continued to follow their traditional rites, which were sometimes conflated with local

Iranian ones. Already at the tomb of Seleucid ruler Antiochus I (r. 281-261 BCE), Zeus was

29 Plutarch (c. AD 46 — AD 120) 2016, 27; Tacitus 2012, 3.62; also Rose 2015, p. 257.
30 Pausanias (ca. 100-180 CE) 1965, 7.27.5.

31 Ghirshmann 1961, p. 269.

32 Polybius (c. 200 —¢. 118 BC) 2010, 10.27.

33 Isidore of Charax 1976.

34 Pliny (AD 23-79)1944, 6.35.
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identified with Ahura Mazda, Apollo with Mifra, and Vorafrayna with Herakles. During the
Parthian period this tendency continued. There is evidence for a substantial Herakles cult in
western Iran, the statue and inscription at Bisotun being merely the best-known example. Further
evidence is found at Karafto in northern Kurdistan,** Seleucia-on-the-Tigris,*® Sang-e Tarvak and
Tang-e Butan in Khuzestan.?’

The Parthians’ attitude of religious tolerance allowed for a considerable degree of
syncretism and mutual influence between different communities. The deities of one group were
often identified with those of another; for example, Ba’al and Zeus were both equated with Ahura
Mazda, Samas and Helios with Mifra, and I$tar and Aphrodite with Anahita. Anahita and her
goddess analogues were certainly widely venerated throughout the Parthian Empire, and
Ghirshman has identified goddess images on several ossuaries with her.

There are many references in Greek and Roman sources to the Iranian reverence for water.
Herodotus reports that “...into a river they neither make water nor spit, neither do they wash their
hands in it, nor allow any other to do these things, but they reverence rivers very greatly.” He also

describes the Iranians’ cultic practices, which differed considerably from those of the Greeks:

These are the customs, so far as I know, which the Persians practise: Images and temples
and altars they do not account it lawful to erect, nay they even charge with folly those who
do these things; and this, as it seems to me, because they do not account the gods to be in
the likeness of men, as do the Hellenes. But it is their wont to perform sacrifices to Zeus
going up to the most lofty of the mountains, and the whole circle of the heavens they call

Zeus: and they sacrifice to the Sun and the Moon and the Earth, to Fire and to

35 Callieri and Chaverdi 2013, p. 694.
36 Hauser 2013, p. 734.

37 Kawami 2013, pp. 757, 763.

38 Ghirshman 1962, p. 313.
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Water and to the Winds.?°

Strabo (ca. 63 BCE-24 CE) corroborates this: “Iranians do not bathe in water, do not throw
a cadaver or corpse into it. All in all they do not throw anything unclean in it.” Yet he also
mentions that bloody sacrifices were offered to the waters, echoing the severed head sacrifices of

the Celts and others (including later the Sasanians) mentioned in Chapter 5:

But it is to fire and water especially that they offer sacrifice... They sacrifice to water by
going to a lake, river, or fountain; having dug a pit, they slaughter the victim over it, taking
care that none of the pure water near be sprinkled with blood, and thus be polluted. They
then lay the flesh in order upon myrtle or laurel branches; the Magi touch it with slender
twigs, and make incantations, pouring oil mixed with milk and honey, not into the fire, nor
into the water, but upon the earth. They continue their incantations for a long time, holding

in the hands a bundle of slender myrtle rods.*°

The pairing of fire and water cults seems to have ancient precedents in Indo-Iranian religion. Fire
temples were sacred to both Ahura Mazda and Anahita.*! Strabo’s descriptions of Iranian shrines,

including Anahita temples, likewise demonstrates that her cult also involved fire:

The Persians have also certain large shrines, called Pyratheia. In the middle of these is an
altar, on which is a great quantity of ashes, where the Magi maintain an unextinguished
fire. They enter daily, and continue their incantation for nearly an hour, holding before the

fire a bundle of rods, and wear round their heads high turbans of felt, reaching down on

39 Herodotus, Book 1. 131.
40 Strabo (64 BC —c. AD 24) 2014, 15.3.14.
41 Shepard 2008, p.141.
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each side so as to cover the lips and the sides of the cheeks. The same customs are

observed in the temples of Anaitis and of Omanus.*?

The Parthian king of Armenia, Tirdad, who was himself a priest, when traveling to Rome to
receive his crown from the Emperor Nero refused to travel by the sea so as not to pollute the
water.* Although these sources do not mention Anahita specifically, her connection with water
and rivers makes these references relevant to her discussion.

Anahita was worshipped in Estaxr (near Persepolis) possibly in her aspect of war-goddess,**
just as she had been at Pasargadae in the Achaemenid period. Around the end of the second
century CE, the temple of Anahita at Estaxr was under the custodianship of a certain Sasan, the

eponymous ancestor of the Sasanian dynasty.

9.2.1 Anahita as Patron Deity of the Sasanian Royal House
The Sasanian family who established Iran’s last great pre-Islamic dynasty (224-651 CE)

were originally custodians of a major Anahita temple at Estaxr in Pars province, and the goddess
remained the dynasty’s patron deity.* The Sasanian king Ardesir I (r. 224-242) showed his
devotion to Anahita, to whom—paralleling a tradition found throughout ancient Europe—he
offered the severed heads of his enemies.*® This cult was continued by his son Sapiir I, who sent
the heads of twelve Christian martyrs to be exposed in the Anahita temple at Estaxr.*’

Anahita, Ahura Mazda and Mifra are the main deities found on Sasanian rock reliefs. Of

the three Anahita and Ahura Mazda are shown as proffering the divine ring of glory (probably

42 Strabo (64 BC —c. AD 24) 2014m 15.3.14.

43 Bahar 1997, p. 100.

4 Chaumont 1989.

45 Ghirshman 1962, p. 149; also Chaumont 1989.
46 Al-Tabari 1999, p. 15; cf. Noldeke 1973, p. 17.
47 Labourt 1904, p. 71, n. 2.
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xVaranah-*®* or the xwarrah i kayan) to the Sasanian kings.

Perhaps the best-known historical image of Anahita is her representation in the rock
engraving at Naqs-e Rostam in Fars, where she is depicted crowning the Sasanian monarch Narseh
I (r. 293-302 CE)* —in fact the symbolic object is a ribboned ring—a possible parallel to the
earlier instance mentioned by Plutarch. In the inscription at Paikuli (in modern Iraqi Kurdistan)
carved for Narseh in 283, the king of the kings invokes Ohrmazd, “Anahid, the lady,” and “all the
gods (NPi. 9.19?)”.5% At an earlier Sasanian site she appears alongside Ahura Mazda in stone
reliefs commemorating Sapur I (242-272 CE). She also figures in an engraving commemorating
the investiture of Xosrow II (r. 590-628 CE) at Tag-e Bostan near Kermansah, an important rock
relief from the Sasanian period and also rare because it is located outside of Fars, their origin

provenance, while being close to their capital at Ctesiphon.

Throughout the Sasanian period there were many temples devoted to Anahita, as the patron
deity of the ruling dynasty, and she was venerated through a number of rituals and celebrations.
She was worshipped as an important goddess in the whole period of Sassanian with ups and
downs. Also she seems to have faded out after the period of the King Narseh, she rose up again
into importance under the last Sasanian kings from Xosrow II to Yazdgard I11.°!

The two best-known temples of Anahita indeed are those located at BiSapiir in Fars and at
Kangavar near Hamedan. The Bisapiir temple was discovered by the archeologist Ali-Akbar

Sarfaraz in 1968. It is an open-air temple, with channels where running water from the nearby

4 Kavian (Kayanian); xUaranah- is listed in the Avesta in Yast 1.21 with Airiiana Vaéjah, Sadka,
the waters, and Anahita.

49 Brosius (2010) has doubted the attribution of these images as the goddess Anahita, arguing that
they may be women of the royal house or other figures. However, given the importance of Anahita
in epigraphic evidence and her fundamental association with the Sasanian dynasty there seems no
compelling reason to question the standard attribution in the absence of strong evidence to the
contrary.

30 Humbach and Skjaerve 1983, p. 14.

>1 Shepard 2008, p. 143.
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river used in ceremonies was brought via ganats and could be controlled through the opening or
blocking of water conduits. In the square central courtyard worshippers could see their images
reflected in the water, reminding us that even today Zoroastrians perform the @b-zohr ceremony
beside a body of water, pouring their libation into usually a spring, river, or pool at the center of a
garden. The Kangavar temple has been identified with the “temple of Artemis” mentioned by
Isadore of Charax.>?

The archeological complex at Taxt-e Soleiman in the northwest of Iran also includes both a
fire-temple and a temple dedicated to Anahita.>* The fact that all these sites possessed locations
for worshipping both fire and water suggests a pairing of their rituals—and by extension, a pairing
of the deities associated with them.

Shenkar summarizes Anahita’s iconography in Sasanian period:

In the Sasanian Empire, Anahita was always represented investing the king and had three
variants of her crown and three attributes: a barsom, a diadem, and an ewer. The Kushano-
Sasanian Anahita had two types of crown and a spear, a diadem and a bow as her attributes.
If the goddess in the Northern Chapel of Temple II at Panjikent also represents Anahita, to

her attributes in Eastern Iran we may also add a banner and a sistrum.>*

(The Panjikent painting mentioned by Shenkar will be discussed below in section 9.3.)
Anahita’s royal iconography underwent significant changes by the later Sasanian period. In
a rock engraving attributed to Xosrow II (591-628) Matthew Canepa detects an emerging Roman

influence:

>2 Isadore of Charax 1976, 6.
>3 Von der Osten and Naumann 1961, pp. 85-92.
>4 Shenkar 2014, p. 76.
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The diadems that appear on Xosrow II’s monuments preserve the long fabric ties from the
traditional Sasanian diadems; however, the portion that encircles the head is composed of
inlaid metal plaques joined with round jewel or precious metal segments. The closest

analogue to this portion of the diadem is the Roman diadem...>?

By Sasanian times if not earlier, Anahita was identified with the planet Venus, probably

reflecting an association between Aphrodite, Venus and I$tar. Panaino observes:>®

It is also possible that from Indo-Iranian times Sarasvati and Anahita were associated with
the Milky Way, but, if so, such a link was no longer operative in the later Mazdean context

when Anahita/Anahid was connected with the planet Venus.

What effect this identification had on her cult in Iran, however, is unclear. Given the
likelihood that the cult surrounding IStar, which connected her to the planet Venus, became
conflated with that of Anahita, it is not surprising that by the Sasanian period she was associated
with this planet as well. This association would seem to be an intrusion, however, since in the
Mazdaean belief system based on the Pahlavi sources, planets, in contrast to stars, mostly were
seen as demonic. Panaino states that the planets assumed a negative role in Pahlavi sources while
this “hostile function” in the Avesta was played by yarus and pairikas.>’

Apart from the rock carvings of Nags-e Rostam and Tag-e Bostan, many artistic works
have been considered as possibly representing Anahita, but in no case is this identification
absolute. As Bier notes, “neither the images in art nor the architectural monuments correspond

precisely to descriptions in literature, and none of the numerous (contested) attributions to her of

35 Canepa 2009, pp. 200-1.
36 Panaino 2015, pp. 235-57.
37 Panaino 2015, p. 248.
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images and sanctuaries rests upon firm ground.”® Anahita has been argued to appear on an
Achaemenid cylinder seal,> on some reliefs from the Parthian period,®® on two ossuaries, one
found near Bisapir and the other Sogdian,®! and in some Sasanian silver utensils. Some scholars
believe that the colonnaded or serrated crowns on Sasanian coins belong to Anahita.> A manor

house in Hajiabad (Fars) contained an Anahita temple which included statues of her.%3

9.2.2 Sacred Place Names

Many popular religious sites and sanctuaries in different parts of Iran have doxtar, Bibi, or
Banii as part of their name, suggesting a possible connection toAnahita. The sanctuaries such as
Bibi Sahrbanii near Ray, Pir-& sabz (the most important Zoroastrian holy site, known as Pir-g éek-
¢ek among non-Zoroastrians), Pir-&-harist, and many other places have legends about a Sasanian
princess (usually known as the daughter of Yazdigerd II1) who was chased by Arabs and saved by
the mountain. At Pir-€ sabz, also known as Pir-& ¢ek-cek (NP cek/Cekeh, “drop/drip™), water drips
from the cliff above into a pool in the prayer room; the popular name for the shrine refers to the
constant dripping of water. In the case of Bibi Sahrbanii there also is a daxmeh (tower of silence)
near the site, which demonstrates its Zoroastrian roots. In Bastani-Parizi’s view the archeological
evidence and written sources (as well as folkloric legends) connected with sacred sites having
doxtar, bibi, or banii as part of their name indicate the former location of a temple and/or a cult of

Anahita,** and Mary Boyce came to the same conclusion.®

38 Bier 1989.

3% Duchesne-Guillemin 1971, p. 378 and pl. 111, fig. 3

0 Jdem. 1962, p. 333.

! Ghirshman 1962, p. 106 and fig. 120, p. 313 and fig. 255.
62 Gibl 1968, pp. 7, 9.

3 Azarnoush 1987 and 1994.

64 Bastani-Parizi 1988.

% Boyce 1967.

240



As mentioned in Chapter Two, in 2001 an interesting discovery was made in two copper
mines at in the western central Iranian plateau, where a cave containing a small lake was used as a
sacred site with ritual activities covering the period from 800 BCE until the eighth century CE.%
Archaeologists found thousands of objects which had all been deposited into the water. These
offerings were almost certainly made to a water deity, presumably Anahita. The objects included
ceramics, jewellery, a Parthian coin, a Sasanian coin, and even an Islamic coin dating to the eighth
century CE, showing that the offerings to the waters continued over a long period. The sacrificial
items also included a weapon, a single bronze two-winged arrowhead, but most of the offerings
were feminine accessories.®” These offerings remind us the tradition of offering ritual to many
Indo-European river/lake goddesses with objects thrown to the water as offerings. Among these
one may mention Sequana, goddess of the river Seine in France. A considerable number of
objects, as offerings in a religious or a ritual context, were found at the source of the Seine (See
Chapter Four).

As Jennifer Rose observes in this regard:

The similarity of provenance as part of a dedicatory group of offerings placed in water,
raises the possibility that such action was not confined to a central Iranian cult, but could
evidence a more widespread ritual activity, possibly a lay offering to the waters mirroring
the ancient priestly libation, known as a@b-zohr... Sacred sites from many religious
traditions comprise a cave with a water source, which are said to evoke the womb and

amniotic fluid respectively, thus connecting any ritual activity with fertility or rebirth.%®

66 Bagherpour and Stollner 2011, p.1.
67 Rose 2011, pp. 141 and 153.
% Op. cit., p. 143.
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9.3 The Panjikent Paintings

Certain frescos among the wall paintings adorning the Sogdian-era temples at Panjikent,
Tajikistan are related to very old rituals. A painting in Temple II depicts a scene of mourning
around a dead young prince, whom Guitty Azarpay has identified as the legendary Iranian hero
Siavas$ (Av. SiiavarSan).%° Azarpay descibes a female figure (haloed, with a lotus-shaped crown) in
the painting as clearly being a river goddess (Anahita) but “her exact identity remains tentative”.”
If these identifications are correct, what we have in this scene is a fascinating example of
convergence of deities between east and west, Semitic and Indo-European, Siavas being merely a
Central Asian reflex of the Mesopotamian Dumuzi.

Anahita and Siavas are thus both connected with two of the central characters in
Mesopotamian mythology, Anahita with Inanna-IStar, and Siavas with the beautiful young man,
son or lover of Inanna- IStar, known as Dumuzi and other names. Inanna, the Sumerian name for
the goddess and Istar is Akkadian name for her. She was associated with battle and war as well as
with the sexual desire. The sixth tablet of the Babylonian Epic Gilgames speaks about IStar’s lust
towards Gilgames and also lists her many lovers (this subject will be further discussed in Chapter
Eleven).

Inanna’s lover was Dumuzi. (As a goddess was associated with sexual desire, she never
had a permanent lover). There are various Sumerian poems about her love for Dumuzi,’! even
though she was responsible for his untimely death. It is worth noting that Inanna/IStar was
associated with the planet of Venus, just as Anahita is in the Pahlavi texts.

During the centuries leading up to the Arab conquests, the goddess Nana/Nanai, as she was

locally known, was apparently the principal Sogdian deity. She was the patron goddess of the city

8 Azarpay 1975.
70 Azarpay 1981, p. 134 and p. 140, n. 61.
"I Black and Green 2003, p. 109.
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of Panjikent, where she was referred to as “the Lady.””* Further south in Bactria, she was the
principal protector of the Kusan king Kaniska, where, as Skjaerve notes, she probably replaced
Anahita.” Skjaerve adds that the phonetic (acoustic) similarity of the names “Nanai and Anahita”
may have played a role in this identification. Anahita obsorbed many of Nanai’s characteristics
and was syncretised with her widely. As with the Achaemenids centuries earlier, the
transformation of the Mesopotamian Nanai into the Iranian Anahita appears to have been due to a
conscious effort on the part of the Sasanians, who took over the eastern regions during the third
and fourth centuries: a Bactrian coin from the time of Hormizd II bears an image of Artemis the
Hunter but with the Pahlavi inscription “Lady Anahid,” whereas the coinage of the previous
Kusan ruler used similar iconography but identified the figure as “the goddess Nana”.’*

The Mesopotamian vegetation god and his goddess lover, his death and descent into the
underworld, symbolized winter, while his revival and return to the world signaled the coming of
spring. (We will discuss this matter further in Chapter Eleven, under the subsection Stidabeh and
Riidabeh: Two Sides of Female Power.) Nevertheless, such mourning rituals, which involve much
crying and sometimes self-flagellation and recur every year, seem to have been borrowed from the
Sumerian, Semitic, and Mediterranean cultures with which Iranians came into contact, along with
the myths and mythical characters (specifically IStar and Dumuzi) associated with those rituals.
One of the main components of the annual ritual cycle connected with this myth was mourning
and lamentations over the death of the divine son/lover, who was considered to have died the

death of a martyr.

Returning to the mourning scene in Temple 2 at Panjikent, if indeed the goddess figure is

Anahita, then we may recall that by Sogdian times her cult had been deeply influenced by rituals

2 Henning 1964, p. 252, n. 68.
73 Skjaerve 2005, p. 33.
4 Grenet and Marshak 1998, p. 8.
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associated with IStar and other Mesopotamian goddesses. It is thus not unreasonable to interpret
this scene as an Iranian version of the IStar and Dumuzi story. Grenet and Marshak, while
confirming that the Panjikent mourning scene derives from the Mesopotamian myth, argue that the
dead figure is actually a girl, whom they propose derives from Dumuzi’s sister Gestinanna. In this
latter feature the two authors see a Greek layer as well, with the dead girl as an echo of

Persephone; the goddess Demeter is also present at the mourning.”

75 Grenet and Marshak 1998, p. 9.
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Chapter Ten

Anahita in the Pahlavi Texts

One of the intriguing questions about the transformations of Anahita over time has to do with the
difference between her portrayal in the Avesta versus references to her in the Pahlavi texts. The
Avestan Aban Yast, together with a range of other sources from the Achaemenid period into
Sasanian times a millennium later, demonstrate her central importance in the religious life of
Iranians. The Pahlavi texts, on the other hand, speak rather little of her, and when they do their
mentions are often ambiguous. There are some problems, however, regarding these valuable
sources: (1) most texts are late redactions of the Islamic period, containing several strata, which
reach from the Old Iranian to the Islamic period, hence extracting a ‘Sasanian’ version is
problematic and often hypothetical, if not sustained by older material; (2) they reflect theological
or scholastic views, which might have differed considerably from popular beliefs in the Sasanian

period.

Therefore, several questions arise regarding the role of Anahita in the Pahlavi texts. Does
her treatment in the Pahlavi texts represent some kind of reluctant, perhaps even awkward priestly
concession to accommodate (but also subordinate) an overwhelmingly popular goddess figure
within the society or her believers? Or should it be read more as evidence of an ongoing tension
between the dominant Mazdaean priestly cult and its various rivals for religious authority within

Iranian society?

Shaked notes that:

Although she was integrated fairly early on into the Zoroastrian body

of scriptures, Anahid stands out as an incongruous part of Zoroastrian
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worship, and in fact very little of the official priestly ritual of later times
is directed towards her. Her prominence in Sasanian life seems to be in
defiance of the canonical religion, as can be deduced from the fact that
she sinks into a kind of oblivion once we have to rely mainly on the
Pahlavi books for our information about what is the ‘correct’

Zoroastrian religion.!

Anahita is referred to as both Anahid and Ardwi-siir in the Pahlavi texts. This bifurcation
of her earlier Avestan epithets will be discussed further below. Skjerve suggests that the Pahlavi
rendering of the Avestan word andhita- can be read either as awinast, “unsullied”, or as aniwast,
“unattached.” He notes that the “unattachedness” of heavenly entities in the material world
(including the heavenly river, Anahita) is well attested in Zoroastrianism, and thus the heavenly
river like the sky, does not require any “ties” to keep her suspended in the heavenly sphere without
falling down.?

(GBd X.10.6)

ciyon gowed kit Hugar 7 buland az hamag siurag 1 zarrén ké padis fraz jahéd Ardwisir t

awinast/aniwast hazar wir balay.

It is said that the high Hugar (is the one) that from all of its golden holes, the unpolluted

(or unattached) Ardwi-siir descends from the height of a thousand men.?

In this paragraph awinast “unsullied, unpolluted’, a rendering of anahita-, can also be read

aniwast ‘unattached’ according to Skjarve, though he inclines somewhat towards the latter

! Shaked 1994, p. 97.

2 Skjaerve 2013a, p. 118.
3 Pakzad 20035, p. 141.
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definition (aniwast being the negated past participle of niwend- (niwenn-) with the negative prefix
a-, “tie (something) to (something)”.# In this sense, the reading aniwast would evoke Anahita’s

original mythological status as a water/river goddess, as discussed above.

10.1 Women in Pahlavi Texts

Anahita is rarely (and only briefly) mentioned in the Pahlavi texts, and her role there is
not one of great importance. It may be that with the passing of time, goddess-worship became less
important (perhaps even less acceptable) in Iranian society, with male deities securing the major
divine roles to a growing extent. We may recall that Iranians are descended from Indo-European
peoples, whose pantheon was dominated by male deities.

Although many contemporary Zoroastrians claim that their religion promotes gender
equality between men and women—a view supported by scholars such as Boyce® and De Jong®—
Choksy has argued that in the Pahlavi texts the prevalent attitude towards women was negative.
Zachner and Widengren attribute this negativity to Zurvanite influence (of which Widengren saw
traces even in the Avesta’), but Choksy explains it as part of a cosmic dualism where “In specific
situations, the feminine was perceived by the Mazdean tradition of ancient and medieval times as

negative owing to its having been linked with agents of cosmic disorder.”®

These same texts, Choksy points out, repeatedly warn male Zoroastrians to protect
themselves against the threats posed by both women and demonesses.” As he states, “the demonic

feminine was more powerful than the divine feminine” and “shaped the day-to-day lives of many

4 Skjeerve 2013a, pp. 113 and 117.
> Boyce 1975, p. 308, n. 83.

¢ De Jong 1995.

7 Widengren 1967.

8 Choksy 2002, p. 115.

9 Choksy 2002, p. 119.
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Mazda-worshipers, especially women.”!?

Rose points out that the concept of the asauuan- (righteous believers) is applied to both
men and women. Referring to the Arda Wirdaz-namag, she says that both genders will be “held

accountable for their action in life”. However, Rose also observes that:

“Although such texts present the concept of spiritual parity for both men and women,
Zoroastrianism developed historically as a patriarchal religion in which the priesthood is
male and the liturgical life of the religion is in men’s hand. Zoroastrian women have

largely been excluded from holding higher religious positions and becoming priests.”!!

In fact, the Avestan texts seem to convey a very different image of women in the Zoroastrian cult
from that in the Pahlavi texts, and negative portrayals of the female are more numerous in the
Pahlavi texts that it is hard to deny they must represent strongly rooted social attitudes of the

time.'?

Hintze points out that “a passage in the Yasna Haptanghaiti (Y 41.2), carefully analyzed
by Narten,!3 suggests that in ancient Zoroastrianism both men and women (na va nairi va) could
function as good leaders (huxs9ra-) in both physical and spiritual life (uba- ahu-).”'* Yet it seems
that it refers more to the time that the Avestan texts were composed although as Hintze points out,
“The appointment of both men and women as spiritual leaders appears to have continued for a
long time.”!* Still in Sasanian times, Macuch notes that women had the right to obtain some kind

of education, specifically “religious education” such as the knowledge of the Zand (Pahlavi

19 Choksy 2002, p. 120.

' Rose 2015.

12 Hintze 2003.

13 Narten 1986, pp. 292-293.
14 Hintze 2003, p. 410.

15 Hintze 2013, p. 53.
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version of the Avesta with commentaries), which could be obtained by all men and women.!®
Macuch qualifies, however, that “Women were generally regarded (with only a few exceptions) as
dependent persons having either no legal capacity or in certain cases only limited legal capacity.”
She notes that they were under the guardianship (salarih) of the male members of their family,
that “it would not even have been conceivable” for women to have any kind of education that
required them to leave their home without their guardian’s permission,'” and that they would never

gain full legal capacity:

In contrast to the adult man the woman remained under the legal guardianship of a man not
only as a minor, but during her whole life. She never gained full legal capacity, since she
was as a rule first under the manus of her father, brother, uncle or any other relative who
became family guardian (diidag-salar), later under the guardianship of her husband in the
marriage “with full matrimonial rights” (padixsay-wedlock). There were, however, many

exceptions to this regulation.!®

There were, nevertheless, some exceptions to this, “For example, when the woman became a
widow or entered the so-called “consensus- marriage” (xwasrayén/gadar) in which she was her
own guardian, she could attain to a certain extent the right to litigate and to enter into legal
transactions.!” Even so—and we must recall that modern notions of “rights” and “freedoms”
cannot be applied to the Sasanian period when men and women alike were bound with many
restrictions— “the range and limit of a woman’s legal capacity was ... generally determined by

her guardian.”?°

It should be noted, however, that the more or less equal standing between men and women

16 Macuch 2009a, pp. 135-151.
17 Macuch 2009b, pp. 251-78.
8 Macuch 2010.

19 Macuch 2010.

20 Macuch 2010, p. 207.
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in a religious sense must be distinguished from their position within the legal system of the

Sasanian era, in which women’s status is clearly subordinate to that of men.

Hintze argues (in a religious sense) that the idea of equality between men and women in
terms of their potential to be “righteous Zoroastrians,” active both morally and spiritually in the
universal fight between good and evil, is “deeply rooted” in Zoroastrian thought as expressed in

the Avesta and the Pahlavi texts.?!

As has been mentioned, in the Bundahisn (“Primal Creation, the establishment in the
beginning”??) male deities are more prominent than the female ones. The often misogynistic tone
of this late (i.e., ninth century) Pahlavi text would appear to indicate an atmosphere of “emerging

patriarchy” in Iranian society. As the writer of the Bundahisn clearly states:

(GBd X1V 4.1)

guft-is Ohrmazd ka-s zan bréhénid kit dad-iz-m hé to ké-t jehan sardag petyarag. u-m
nazdik 1 kitn dahan-é(w) dad hé ke-t mayisn édon sahéd ciyon pad dahan mizag 1
xwarisnan Siréntom. az man to ayarih ¢é-t mard azis zayeéd. man-iz azaré ké Ohrmazd hém.
bé agar-im windad had jamag ke mard azis kunem a-m né dad had hagriz ke-t an i jeh
sardag petyarag. bé-m xwast andar ab ud zamig ud urwar ud gospand ud balist 1 garan

an-iz 1 zofr rostag né windad jamag ké mard v ahlaw azis bawéd jud zan ké jeh petyarag.

When Ohrmazd created woman, he said: I created you while your nature is from Jeh the
wicked prostitute. I created a mouth near your buttocks so that coupling would be like the

sweetest dishes in the mouth, and you have my support, because man would be born from

2! Hintze 2013.
22 Skjeerve 2005, p. 12.
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you. (Nevertheless) You (women) annoy?® me too, I who am Ohrmazd. But if I had found
a vessel/container out of which I could make man, I would never have created you because
your nature is from Jeh the wicked prostitute. But in water, earth, plants and livestock (lit.
sheep) and on the top of the high mountain and in the depths of the villages (I searched)
and I did not find a vessel/container out of which the righteous man could be born from but

woman, whose nature is from Jeh the wicked prostitute.?*

This passage would seem to provide a clearly negative statement about women. In the Pahlavi
literature “Jeh” (Jahika) is the name of Ahriman’s (4dyra-Mainiiu/ Ganndg Ménog) daughter.
When one considers that according to Zoroastrian tradition it was Jeh, daughter of Ahriman, who
encouraged her father to attack Ohrmazd’s creation, finding a generalized negative attitude
towards women throughout the Bundahisn is not surprising. Moreover, in the Bundahisn (Bd IV.
4.5), the origin of women’s menstruation (which is strongly considered ritually polluted and
unclean) is specifically attributed to Ahriman, and is said to have first accrued to Jeh after her

words revived Ahriman and he kissed her on the head:

(GBd. IV .4-5)

u-§ an dus-kunisnith owon pad gokan osmurd kit Gan(n)ag-Ménog be ramihist ud az an
stardih fraz jast ud sar i Jeh abar busid. én rémanih 1 dastan xwanénd pad Jeh paydag

biid.

2 Azare, azardan, azar-: ('c’l-tn’); means “to annoy” or “harass” in New Persian.

24 Pakzad 2005, pp. 194-5. T have used Pakzad’s edition in making my own translation into
English and have followed his chapter divisions. I have also taken consideration of Bahar’s
translation into modern Persian (based on three manuscripts TD1- TD2- DH; Bahar 1998).
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She (Jeh) described the evil-acts (with) such detail (that) Ayra-Mainiiu relaxed and
overcame?’ his stupefaction, and kissed her head. This filth that they call it menstruation

(dastan), revealed itself through Jeh.?

Hence, in the Zoroastrian tradition women were considered polluted for a period of time
every month because of their menstruation, which was seen as the consequence of evil entering
into them during their period (precluding the possibility of pregnancy) and thus making them
ritually impure (Vd XVLI-II). Moreover, as has been mentioned above, menstruation was
interpreted as being the result of demonic harm wrought upon women rather than as something
natural. Does the connection between the lunar cycle and women’s menstrual also connect women
to darkness? It seems possible that the answer is yes.

One may note the reference to a Zoroastrian myth as an example: According to the Avesta,
a figure by the name of Taxma Urupa (Tahmiras) had managed to defeat all of the demonic
creatures including Ayra-Mainiiu himself.>’” He succeeded in changing Apra-Mainiiu into the
shape of a horse and rode him for thirty years (Yt 18.28-29). In the Rivayat version of the story,
Ahriman seduces Tahmiras’s wife and is able to kill Tahmiras through his wife’s weakness.
Ahriman gives the wife a gift that causes her to menstruate, which remains in women forever
after.

All of this could lead us to speculate regarding the situation of women during the periods
in which these texts were composed. The ancient “goddess-centered” influence (which derived in
large part from Mesopotamian society) seems to have faded over time, not only among Iranians
but also within the culture of their neighbours as well. However, since goddess worship was a

strongly rooted belief among the people due to its close connection to fertility and production

3 fraz jast: “happened forward”.
26 pakzad 2005.
27Yt19.5.28-29.
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upon which their survival depended, the sanctity of goddesses (in this case primarily Anahita and
ASi) persisted throughout the Sasanian era and even into Islamic times. It seems that the situation
of women mostly depended on their social class, as was the case for men as well. Women were
dependent on men, but they were by no means at the bottom of the hierarchy; non-Iranians and

slaves ranked lower.?®

In fact, due to the huge importance placed by Zoroastrianism on marriage and the
producing of children (especially male children), one could imagine that women might have been
seen most importantly as the “vessels/containers” for bearing future righteous men (GBd X1V
A.1). However, the fact of their having to live under the control of male guardian reflected male
interests concerning their standards. In the ideal Zoroastrian society both male and female
Zoroastrians would fight for the victory of Ohrmazd. This concept can be clearly seen in the Yast
devoted to the important goddess ASi (Yt 17), which emphasizes her characteristic as a strong
advocate of female morality. In fact, ASi embodies precisely the feminine characteristics most
desired by those in control of this patriarchal society-in-transformation, notably that of obedience.
In any case, the negative attitudes towards women and their possible reasons require separate and
detailed theological and anthropological studies and analyses that are beyond the scope of this

research.

In conclusion, Anahita’s decreasing visibility in the Pahlavi texts in comparison with the
Achaemenid period may actually be an indication that her cult and its rituals enjoyed continuing
popularity and thus posed a threat to the agenda of the Mazdaean priests. This hypothesis can be
considered in light of the ongoing tensions between the priesthood and the royal house — who, we

should remember, were descended from the custodians of an important Anahita temple — tensions

28 Macuch 2009c, pp. 181-196.
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that persisted throughout the entire Sasanian period.

The available Pahlavi sources are all late redactions and consist of several strata. More
specifically, they reflect a priestly, “orthodox” viewpoint that does not necessarily correspond
with the diverse forms of Zoroastrianism or more correctly, Mazdaism practiced by the Iranian
population in the Sasanian and early Islamic periods. Furthermore, it seems that the official
Sasanian Mazdaism was also dualistic, which affected their interpretation of the traditional
pantheon. The evident popularity and persistence of goddess-centered rituals throughout Iranian
history might be an indication of a disparity between the Mazdaean priestly caste and the general
population, or perhaps of attitudes among the non-Iranian (e.g., Mesopotamian) substratum of
Iranian society, who were inheritors of a religious tradition in which goddesses were more central.
Moreover, we should recall that as the patron deity of the Sasanian royal house, she and her
associated rituals could be used by the Sasanians as a natural counterweight during periods when
individual emperors were seeking to rein in the power of the Mazdaean priests. The iconographic
representations of the goddess appeared in the Sasanian rock reliefs (e.g. her representation as
crowning the Sasanian monarch Narseh I (r. 293-302 CE) in the rock engraving at Nags-e Rostam
can be seen in this light. While again a detailed analysis of the reasons for this is beyond the scope
of the present work, anthropological and economic changes as well as developments in people’s

religious beliefs may all have played a role.

10.2 Similarities and Transformations between the Avestan Araduut Sira Anahita and Ardwi-sir
Anahid in the Pahlavi Texts

The Pahlavi books do offer some evidence for an ongoing sacrificial cult to Anahita. There
are, however, some differences and changes in her features and functions compared to the Avesta.

Interestingly, her astronomical aspect (originally the celestial “river”; i.e., the Milky Way) shifts
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towards association with the planet Venus. As Panaino notes: “It is possible that from Indo-Iranian
times Sarasvati and Arduui Sira Anahita were associated with the Milky Way, but, if so, such a
link was no longer operative in the later Mazdaean context, when Anahita/Anahid was connected
with the planet Venus.”?

One significant change is that sometimes the goddess seems to be mentioned as two
separate deities: Ardwi-siir, and Anahid. Sometimes Ardwi-sir is mentioned without Anahid (e.g.,
Bd II1.19), while elsewhere Anahid is mentioned as the spirit of the planet Venus (Bd VA.2). In
yet other instances, Ardwi-siir Anahid (e.g., Bd 111.20) is mentioned as a single entity.

When the Bundahisn describes the world’s lakes and seas, it says they all have their origin
with Ardwi-sir (Bd X.1-9). In some other sections, however, she said to be is concerned with the
stars and planets. This suggests that her Ardwi-sir designation mostly retains her original features
connected to water, whereas her alternate designation of Anahid is used primarily in reference to
the planet Venus. Mesopotamian dualism could be a factor here as will be discussed further.

Further, in the Bundahi$n Ardwi-siir Anahid comes to be transformed from a goddess into
a deity with the features of both genders, like a hermaphroditic deity: s/he is the mother — and,
interestingly, also the father — of the waters. This issue will be discussed in more detail below.

Anahid and Ardwi-sir in the Bundahisn both retain many of the earlier Avestan Anahita’s
functions, as we will discuss further. Ardwi-sir, like Anahita (Yt 5.4.101), possesses the springs

and lakes (Bd X.10.2-10.9, XVI1.16.5 and some other verses). Just as in the 4ban Yast (Yt 5.96),

she descends from the heights of the mountain as a waterfall, as high as a thousand men:

(GBd IX.9.7)

Hugar 1 buland an ké-s ab 1 Ardwi-sir azis frod jahéd hazar mard balay.

29 Panaino 2015, p. 242.
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The high Hugar (is) the one that the water of Ardwi-siir descends from the height of a

thousand men.>?

(GBd XVII. 17.17)

Hugar 1 buland ké ab 1 Ardwi-sur padis jahéd balistan rad.

The high Hugar where the water of Ardwi-siir descends (from), is the Chieftain of the

mountains.3!

As in the Avesta (Yt 5.2), Ardwi-siir Anahid is associated with fertility, which she ensures by

purifying men’s sperm and women’s wombs before and during their pregnancy:

(GBd XXVI.26.91)

u-§ (menog i) hamag abiha Ardwi-sir ab 1 anahid mad v aban tohm 1 naran ka az xon

paliid ésted ud madagan-iz ka zayénd ud dudigar abus bawénd xweés-karth © Ardwisir.

And the spirit of all the waters, Ardwi-siir, water Anahid, mother of the waters, (to protect)
the male’s seed, by purifying it of blood, and also the females while they give birth, and be

pregnant again, these are Ardwi-sir’s functions.>

The Pahlavi Anahid also retains her role as protector, identified with the waters. According
to the Bundahisn, ZaraSustra’s seed (here xwarrah) is preserved and kept by Anahid in water (Bd

III: 3.20), again similar to the Avesta (Yt 18.56.66). ZaraSustra copulated with his wife Hwovi

30 pakzad 2005, p. 129.
31 pakzad 2005, p. 224.
32 pakzad 2005, p. 308
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three times, and each time his seed penetrated into the earth. Néryosang, the deity of lighting and
(male) power, received ZaraJustra’s seed and sent it on to Anahid to be kept and protected by her
(Bd 35.61).

Lake Kayanse (which can most likely be identified with the modern Lake Hamun in
Sistan),* fed by the river Helmand, is mentioned several times in the Avesta. Once it appears
together with the name Kasaoiia-. In Yt 19 (66-69) the x"aranah- of the Kauuis is connected with
the “Helmandic” Kasaoiia (Kgsaém haétumatam), where nine rivers flow together. At three
appropriate times in the future, a young virgin will swim in the lake and become impregnated by
Zaradustra’s seed, so as to bear him sons. The place where ZaraSustra’s seed resides is shining,

like three lights within the lake:

(GBd XXXIII.43-45)

én sé pus i Zardu(x)st ¢iyon Usedar ud Usédarmah ud Sosyans ray gowed kit Zardu(x)st
be juxt ég-san xwarrah i Zardu(x)st andar zréh 1 Kayansé pad nigah-darih 6 aban
xwarrah 1 ast Anahid yazad abespard. niin-iz goweéd kii sé ciray andar bun i zréh waxsed ©
pad Sab hamé wénénd.

ek ék ka-san zamanag i xwad raséd edon bawed ki kanig-é(w) sar Sustan ray 6 an ab 1
Kayansé sawed u-s xwarrah andar 6 tan gumézéd ud abustan bawéd. awésan ék ék pad

zamanag i xwés édon zayend.

About these three sons, who are Usédar, Useédarmah and Sosiians, it says that when

Zarduxst copulated, they entrusted his xwarrah in the Kayansé Sea to the xwarrah of

33 This theme has a strong presence in both the Avesta (Vd 19.5) and the Pahlavi literature. As
Gnoli (2003) notes, “In the eschatological myth there is a correspondence between the sea
Vouru.kasa and Lake Kaiianse”.
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Aban** who is the deity Anahid, to be protected by her. And it is said that even now three
lights blaze in the deep of the sea, which can be seen at the night-time. One by one, when
their time arrives, a young virgin goes to the Kayanseé water (lake) to wash her head and
the xwarrah goes to her body and impregnates her. Then they (the saviours) also one by

one each will be born in their own period.®

Dénkard 7 provides the names of these three maidens, who all have roots from
ZaraYustra’s lineage. According to this text they are called Namig-pid, Weh-pid, and Gowag-
pid.*¢ The prophet’s seed is protected by the 99,999 frauuasis (Yt 13.62),37 the guardian spirits,
which, interestingly, are described collectively as female beings®® (Yt 13.45-49, 67-70) from
whom will be born the three saosiiants (the beneficent ones) who are Ahura Mazda’s “soldiers”
and “messengers”.

The coming of the third saviour, Sosiians, will mark the advent of the Resurrection and the
end of the world. He comes from an area around the Hagtumat river in Sistan (note the connection
with water). His epiphany is the sign of justice. This theme has a strong presence in both the
Avesta (Yt 19.92 and Vd 19.5) and in the Pahlavi literature.

The story of the three sons of ZaraJustra and their connection to the lake is repeated in
other Pahlavi texts. In the Zand i Wahman Yasn also Zara3ustra’s son, US€dar, is said to be born in

a Lake:

3% aban xwarrah: “the glory of waters”.

35 Pakzad 2005.

36 8.55;9.18; 10.15; (Rashid-Mohasel 2009, pp. 107-112-118). In West’s translation (1897) these
three maidens are called “Semig Abu, Sapir Abu and D$nubak Abu”. These names differ from the
versions given in the Avesta, where they are called sriitat-f>0riio, vanhu-faoriia and aradat -
fooriia, Yt 13.141-142.

3TYt13.62, 13.28; Dénkard 7.8.1 ff.; cf. Boyce 1975, p. 285; also Gnoli 2003b.

3 Rose 2015, p. 277.
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(ZWY 7.2)

guft-is ohrmazd kii, spitaman zarduxst, ka dew 1 wizard-wars i xésm-tohmag 6 paydagih
ayed pad kust T xwardsan nazdist nisan 1 syd paydag baweéd. zayed usédar i zarduxstan pad
war 1 frazdan {had<bid> ke pad *zréeh < 1> kayanse guft. had biid ké pad *kawulistan

guft}.

He, Ohrmazd, replied: “O spitaman Zarduxst, when the dew having dishevelled hair, of the
seed of dew Xésm (anger), will show his appearance in Xwarasan, first a black sign will
appear, Usédar the (son) of Zarduxst will be born on the lake Frazdan; {that there (was)
some one who said that it was on the Sea (lake) Kayansé; that there was some one who

said that it was in Kawulistan (Kabolestan)}.”*°

The lake also is called the “Lake of Three Seeds”: war i sé-tohmag. *° It will be observed
that in the ZWY apart from the “Lake of Three Seeds”, which, we may recall, belongs to Anahita,
who protects the seeds — the author mentions an Iranian army from Xorasan whose banner is made
from beaver skin (Anahita’s clothing in the Avesta) and from the wind (one of Anahita’s horses in

the Avesta):

(ZWY 7.14)
0 pust i éran dehan amar spah i *xwarasanig abrastag-drafs héend {<had> kii drafs ©

*babr(ag) post daréend. u-san wad-drafs < 1> *bandag < 1> spéd}. *!

39 Cereti 1995, p. 142.

40 Cereti 1995, p. 143.

41 Cereti 1995, p. 143. Here babar (bpl), “tiger,” could also be read as bplk’ babr(ag): “beaver”.
have translated the term as “beaver”.
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In support of the Iranian countries, there will be the innumerable armies of Xwardsanian
with raised banners {that is, they have banners of beaver’s skin and wind banners, which

will be (of) white cotton}.

In another Pahlavi text, the Abdih ud sahigih i sagistan (The Wonder and Remarkability of
Sagastan/Sistan); the author notes the importance of Sistan in the Zoroastrian religion according to
several different reasons.*? First, the birth and the appearance of Usedar, Usédarmah, and Sosiians,
the future prophet’s sons, will take place there (which, as we may note, is the location of one
Ardwi-siir Anahid’s lakes). But in addition, the text mentions Ardwi-siir Anahid (connecting her
with water) when Frédon (®ragtaona) goes to the “sea” (lake) Frazdan, asking Ardwi-sir Anahid

for her support:

(AS 4-8)

4) ék én kit paywand ud tohmag 1 kayan dahibedan 1 pad én kiswar wizend awis mad. 5) az
frazandan 1 frédon salm ké kiswar i hrom ud tic¢ ké turkestan pad xwadayih dast, érij éran

dahibed bud, u-§ <an >bé 6zad.6) ud az frazandan

< 1> eérij bé kanig-é ényd kas bé né mand.7) ud pas frédon o war frazdan nid ud pad nihan
dast da < n- > ohom paywand ka az an kanig pus zad.8) pas frédon o6 war 1 frazdan sud, u-
§ az ardwi-stir anahid < ud > abarig yazdan ké andar sistan gah < ud > mehmanih
abartar, ayaft xwast, pad abdz arastan < i > éran-Sahr ud xwarrah <1 > kayan, ayaft

windad abag abag manuscihr ud awesan éran afrin.

42 Tafazzoli 1982.
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One reason is this, that the lineage and family of the Kauui-dynasty, i.e., the rulers of this
country sustained some damage. Of the children of ®ragtaona, Salm (*Sairima) who had
the reign of the Roman (/Western) Empire, Ta¢ (* Tiraca) who had the reign of Turkestan,
killed Erij (*4iryaéca) who was the ruler of the Aryan (land). And of the children of Erij
none remained except a daughter. Then Frédon conducted (her) to the lake Frazdan and
kept her hidden for ten generations, when a son was born from that daughter. Then Frédon
went to the Frazdan sea (lake), and from Ardwi-siir Anahid and the other deities (who had)
higher authority in Sistan, asked for their favour (@yaf?) to strengthen Iran (éran-sahr) and
the (xwarrah <i> kayan). He obtained the boon, together with Manus-¢ifra and the

Aryans. Blessing.*

The Frazdan lake also is connected to Anahita. According to Avestan geography the region
of the Hagtumant had several rivers, including X*astra, Hvaspa, Frada6a (Frazdan),
Xvaranahvaiti, Ustavaiti, Urva, drazi, and Zaranumati. In the Aban Yast there is a paragraph about
Kauui Vistaspa, who is presented as making a sacrifice to Araduui Sitra Anahita near Fraz-danu,

the same Frazdan as is found in the Abdih ud sahigih T sagistan.**

Several Pahlavi texts confirm the importance of the Ha€tumant and its region in the
Zoroastrian tradition. The most important of these, as Gnoli discusses, is the Abdih ud sahigih ©
Sagistan as was mentioned above, which lists the wonders of Sistan, collecting all of those themes
already present in the Avesta.**> Also, the important role that Lake Frazdan and the rivers in the

region of Sistan have played in Zoroastrian tradition is linked to the special connection between

43T have used the transcription provided by the Titus website in making my own translation:
<http://titus.uni-frankfurt.de/texte/etcs/iran/miran/mpers/jamasp/jamas.htm.>. Also see Utas 1983,
p. 261.

*“Yt5.25.108.

45 Gnoli 2003a.
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them and the xwarrah /x*aronah/ (farrah, farr) of the Kauuis, the Kayanids of the national
tradition.*® We see in the Abdih ud sahigih © sagistan that Frédon went to the shore of lake
Frazdan to ask the deities’ support for xwarrah <i> kayan. There is the war 1 frazdan, which may
be the gawd-e zira (the lowest part of an inland drainage basin covering large parts of southern

Afghanistan and Iran, known as the Sistan Basin).

Again regarding Lake Frazdan, the Bundahisn says that when a generous righteous person
throws anything into the lake, the lake accepts it. However, if a person is not righteous, the lake
throws it out again (GBd XII.12.6-7, see below). This paragraph also evokes other water-goddess
cults, showing the continuation of an older version of offering and sacrifices to the water
goddesses which we have discussed before in connection with “the offerings by the worshippers”

to the lake/river, which are linked to the water goddess cult (as we have discussed in Chapter 5):

(GBd XIL12.6-7)

War t Frazdan pad Sagestan. gowénd kii azad mard-é(w) ahlaw ke tis-e(w) andar awis

abganéd padiréd ka né ahlaw abaz 6 béron abganéd.*’

The Frazdan Lake is in Sistan. It is said that if a noble, righteous person (man) offers
something to it, (then the lake) accepts. If (the person) is not righteous, (the lake) throws it

(the offering) out.

According to the Bundahisn, water, earth, plants, and fish are all female (Bd IX.113).
Furthermore, the world’s nature is water, and the creation had a watery nature at the beginning.

Human beings also have a watery nature (Bd XIII.190). Finally, one notes a connection between

46 Gnoli 2003a.
47 Pakzad 2005.
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the moon, the clouds and water (Bd XI1.165).4

In sum, in the Pahlavi literature (and in the Avesta as well), the third saviour Sosiians will
rise from the lake, which belongs to Anahita who protects the seed of ZaraJustra that has been
preserved within it. The idea of the lake as feminine is pertinent to our discussion: the prophet’s
seed is given from the male deity Néryosang to the female deity, Aroduui Siira Anahita, who is
identified as a lake (Bd XXXIII.43-45 above). As noted above, the Zoroastrian tradition speaks of
the coming of three saviours. Apart from the Bundahisn and the other previously mentioned
Pahlavi texts, in the Avesta in Yt 19.92 and in Vd 19.5 there are references to the birth of the
saosiiant-/saviour, astuuat.orata-, from the waters of Lake Kasaoiia.

All of the passages mentioned above connect Anahita to the saosiiant-/ S68iians who
brings about the final defeat of Evil and thus could embody the “saviour” concept. As mentioned
in Chapter 8, the SoSiians figure shares some common roots with the goddess in terms of their
names: Sosiians, from the word saosiiant-, contains the verbal root sii-, “to be strong (to swell)”,
as well as siira- which is the noun form and the goddess’s epithet. Moreover, in the Rig Veda
($iira- heroic) is an epithet for Indra,*® or as Hintze notes,’® the noun siira- seems to have referred

to the hero who kills the dragon (as discussed in Chapter Eight).

8 There is another spirit (ménog), called Sog, who is related to the moon, water and Ardwi-
sir:menog-é(w) 1 abag Mihr ham-kar Sog xwanend. hamdg nékih ka az abargaran o gétig
bréhénid nazdist 6 Sog ayéd Sog 6 Mah abesparéd ud Mah 6 Ardwisir abesparéd ud Ardwisir o
spihr abesparéd ud spihr pad géhan baxsed. ...the ménog who is partner with Mihr is called Sog.
All of the goods things when created for the world by the spirits first come to the Sog. The Sog
sends them to the moon, the moon sends them to Ardwi-siir, Ardwi-siir sends them to the sky, and
sky disseminates them throughout the world (Bd XXVI. 26.34).

YRVII1L.5.

>0 Hintze 1999, p. 78.
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10.3 A Goddess with the Features of Both Genders
As has been previously mentioned, in the Bundahisn Ardwi-siir Anahid (here united as one

deity) is described as the mother and the father of the waters:

(GBd. 111. 20)

Panjom az ménogan Spandarmad u-$ az dahisn 1 gétig zamig 6 xwés padirift u-5 dad o
ayarih ud ham-karth Aban ud Dén ud Ard ud Mansarspand ud ArsiSwang ud Ardwi-sir
Anahid. ¢iyon *Aban ménog T yojdahrgar i zamig ud aban tohmag u-§ padis Maraspand i
Mansarspand gowisn t Ohrmazd. Ard ud Dén andar xwarrah man ast ké Arsiswang gowed
xwarrah 1 wahistig ardayth Ardwi-sir Anahid pid ud mad v aban pad én hamkarih andar

ebgatih win(n)ard ésténd ud én ménogan ham-kar xwarrah pak darend.

The fifth of the spirits (ménogan) is Spandarmad. From the material (getig) creation, she
accepted earth as her own and he created for (her) help and collaboration Aban and Dén
and Ard and Mansarspand and ArsiSwang and Ardwi-siir Anahid. As *Aban, who is the
purifying spirit (méenog) of the earth and the seed of the waters, in which (is) Maraspand,
the Mansarspand, Ohrmazd’s (holy) word, Ard and Dén have their domain in the xwarrah,
which is called ArSiSwang, xwarrah of the righteousness of heaven, (and) Ardwi-sir
Andahid (is) the father and mother of the Waters. In this cooperation during the (period of
the onslaught of) Evil they are arranged and these cooperating spirits keep the xwarrah

pure.!

51 pakzad 2005, p. 50.
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The xwarrah should be kept pure, since according to the Zamyad Yast the Renovation of
the world is connected to it (Yt 19.92).52 Also, in the paragraph above Ardwi-siir Anahid is a
purifier among the other deities, yet she alone is mentioned as the father and mother of the Waters
who cooperates to keep the xwarrah pure.

This process of androgenisation, however, also associates Ardwi-siir Anahid with Ohrmazd

who is described the same way — that is, as both the mother and the father of his creatures:

(GBd. 1.58)
Ohrmazd pad dam-dahisnih madarih ud pidarih 1 dahisn ast ¢e ka-$ dam pad ménog

parward an biud madarih ka-s be o gétig dad an bud pidarih.

Ohrmazd (has) by (the process of) creation (both) the motherhood and fatherhood of
creation because when (he) created them spiritually (in the ménog state), that was

motherhood, and when he created them as material (in the getig state), that was

fatherhood.>3

Ardwi-siir Anahid comes to be transformed from a goddess into a deity with the features of
both genders, like a hermaphroditic deity, the mother and the father of the waters. Perhaps one
way to explain this apparent folding of both genders into one divine entity is due to the influence
of the Mesopotamian goddess IStar and her hermaphrodism,** as will be discussed below in

section 10.4.

52 Anahita has her own role in the last scene of the Renovation: with this sacred x*aranah, the last
Avestan saosiiant- will arise from the water of Lake Kayansé where she had kept the seed of
Zaradustra.

33 Pakzad 2005, p. 25.

5% Venus was considered hermaphroditic according to her position in relation to sun (Koch-
Westenholz 1995, pp. 125-126.
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10.4 The Connection between the Goddess and the Planet Venus
Most significant, as it was mentioned before, in the Pahlavi texts Anahita sometimes seems

to be two separate deities: Ardwi-siir, as the river, and Anahid, identified with the planet Venus.
Since she also is mentioned as one deity with two genders (as noted above), one might ask why
she is receiving these very opposite functions. Being influenced by Mesopotamian culture and
astrology (Venus: Inanna/Istar as two different planets, each with its own specific identity) seems
to be a more acceptable explanation, as will be discussed further below. Again, however,
references to Anahita in the Bundahisn appear to subsume or conflate figures that may not be
identical.

As mentioned before, Anahita (4nahid) is identified with the planet Venus. As a planet, even

Anahita’s precise astronomical position in relation to the sun is given:

(GBd.VA.8)

ud Anahid pad do hazar ud hast sad ud sth ud ék lipt°’ az mihr bast ésténd.

Andahid is located at a distance of two thousand, eight hundred, and thirty-one minutes from

Mihr (the sun).>¢

The association between Anahita and Venus, which becomes highly manifest during the
Sasanian period, most likely derives from an earlier syncretism between the cults of Anahita and
those of Inanna/IStar and Aphrodite. It is surely significant that Inanna/IStar, the Mesopotamian
goddess of love and war, was also associated with the planet Venus. Because Venus (with whom

IStar was linked) appears both in the morning and the evening, and due to her mythological

>3 lipt: (Ipyh) a minute (of an arc).
56 Pakzad 2005, p. 79.
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hermaphrodism,*’ it was perceived as two different but related “stars”, the goddess of the evening
star being held to be female, and the morning star considered as male.’® We know that
Mesopotamian astrology had a strong influence on Iranian beliefs, TiStar/Tir being another
prominent example.>And as has been mentioned previously, Anahita possibly was syncretized
with the goddess Inanna/IStar.

The idea of Venus (Inanna/I$tar) as two different planets, each with its own specific
identity, perhaps came to be absorbed into the Iranian pantheon, giving two different versions of
Ardwi-siir Anahid. One was related to the waters — Anahita’s original identity — and the other
related to the planet Venus, Anahid i abaxtari, who has a negative spirit, although the planet’s
light (like the other abaxtars) comes from Ohrmazd. Because of this light, the abdxtars cannot
cause too much damage and sin in the world (Bd VA.10). It is interesting to note that Ohrmazd is
also the name of the planet Jupiter, which has the same negative features as Anahita. Yet these two

planets are both less “sinful” than the other abaxtars.%® As Panaino explains:

The name of the five planets visible by the naked eye are clearly attested only in Middle
Iranian sources, although the knowledge of these astral bodies should be much more
ancient; in Pahlavi they are: Anahid (Venus), Tir (Mercury), Wahram (Mars), Ohrmazd
(Jupiter), and Kewan (Saturn). The later demonization of the planets appears to be in
evident contrast with the peculiar fact that some of them have the same names of the most
important Mazdean gods. When western Iranians discovered the existence of the planets,
they followed the earlier Mesopotamian denominations, exactly as the Greeks did. The

Mesopotamian schools of astral divination first distinguished and then denominated the

7 Venus was considered hermaphroditic according to her position in relation to the sun. See
Koch-Westenholz 1995, pp. 125-126.

>8 Boyce 1986.

5 Panaino 2005.

60 pakzad 2005, pp. 79-80.
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single planets, associating them with some of the highest divinities of the Iranian pantheon.
Then their names became so deep-rooted that they could not be changed even when the

planets were demonized.®!

10.4.1 The Negative Connotations of Anahid as the Planet Venus

Within the Sasanian dualistic astrological framework, the planets seen as negative, are set
against the positive forces of the stars, with whom they are locked in constant battle. The planets

are actually referred to as gég, that is, “thieves” or “bandits”. As Panaino explains:

In the heavenly conflict between the two celestial armies, the starred one against that of the
planets, the stars give—and in their own quality of divine beings (in Avestan yazatas) they
“give” only in positive manner—while, to the contrary, the planets subtract, diverge, and
damage, i.e., they try to rob the positive impact of the lights shed by the luminaries upon

the sublunar world.®?

Somewhat inconsistently, the astrological chapters of the Bundahisn do not consider the
planets negative but rather “as harmonic parts of the creation”.®* One explanation for this apparent
inconsistency could be that the process of demonization took time and did not happen quickly.
During this process, possibly in the intermediate stage, the planets Anahid and Ohrmazd were
considered less “sinful” and were thus categorized as “beneficent” (kirbakkar) (Bn VB.12).

The Bundahisn also introduces Anahid i abaxtari as a new, negative version of Anahita,

who is the spirit of the planet Venus (Bn V.4). As an example of this negative quality, the astral

61 Panaino 2015, p. 253.
62 Panaino 2013, p. 138.
63 Panaino, “Cosmologies and Astrology,” p. 251.
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deity, Sadwes®* (Avestan Satavaesa-), restrains the planet Venus from engaging in destructive
activities: “Sadwes happened to be of greater vigour than Jupiter and Venus; they disabled Jupiter
and Venus from doing harm.”%® Abaxtars are a group of demonic planet-spirits, each of which has

a specific opponent among the “good” stars (axtars):

(GBd VA.10)

hamag rayénisn 1 awam c¢iyon band 6 axtaran ciyon casm-did paydag wisobénd ul frodend
ud kast abzon kunénd. u-san rawisn-iz né ¢iyon axtaran Ce ast ka tez ast t dagrand ast ka
abaz-rawisn ast ka éstadag hénd. u-5an abaxtaran-namih éd kii né axtar hénd. u-san én
rosnih azis payddag ham rosnih 1 Ohrmazdig. Handdzag 1 wattaran ké paymozan i debag
paymoxt hénd. ¢iyon rosnih andar casm 1 xrafstaran azis sudomandih u-s ék én kil
paymoxtan T an rosnih ray’® winah kardan kam tuwan ud ék én kit mardom wénénd azis né

tarsend.

All of the order of the cosmos which is connected to the (axtaran), they (Abaxtars) make it
to chaos, as it is clear to see. Make the upward down, increase the diminished. And their
movement (also) is not like (axtaran), since it (the movement) is sharp, and is slow (long),
and is back-motion since (they) are standing. They are named as Abaxtaran because they are
not Axtar. Their luminous appearance is of Ohrmazd’s light, like the vulgar ones®” who wear
the brocade. Like the light in the eyes of noxious creatures, there is benefit in this, and one is

that they can do little harm, due to wearing the light, and (another) one is that when people

4 The Avestan Satavaesa- clearly a star divinity related to waters and rain who helps Tistriia
according to Yt 8.9 and 13.43.

65 Pakzad 2005, p. 85.

 paymoxtan i an rosnih ray: “due to wearing the/that light”.

7 “wattar-> means “worse”, with the plural ending an, but here it probably means “the vulgar, the
populace”.
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see them they are not scared of them.*®

The Iranian cosmos as a battlefield between Good and Evil can be seen clearly in the
following paragraph, where the planets and the stars take a side and each has a corresponding

opponent:

(GBd V.5.4)

andar-iz spihr mihr i tamig 6 xwarséd mah i tamig 6 mah 1 gospand-tohmag®® mad hénd. u-
san o rah i xwes bast hend pad ham-paymanagih. abarig jadiugan parig abag harwin
murnjénidaran’® abaxtaran <6> axtaran. haft abaxtaran spahbedan /o haft spahbedan)
axtaran ¢iyon Tir /T abaxtar < ig>\ o Tistar {Ohrmazd 1 abaxtarig 6 Haftoring! Wahram 1
abaxtarig 6 Wanand Anahid 1 Abdaxtarig 0 Sadwes Kéwan {ké abaxtarigan spahbedan
spahbed} 6 Mex © mayan asman Gozihr-iz mus-parig i dumbomand 6 xwarsed ud mah ud

staragan mad hénd.

Even in the Firmament the dark Mihr came against the Sun, and the dark Moon against the
Moon having the seed of the Gospands (Beneficent Animals). They bound them (the sun
and the moon) to their own rays for adherence, other sorcerers and witches, with the
licentious fatal Abaxtars came against the Axtars: the seven Abdaxtar leaders (against) the
seven Axtar (leaders), such as Tir (Abaxtar-Planet Mercury) against TiStar (4xtar-Sirius),
the Ohrmazd i Abaxtari (Jupiter) (against) Haftoring (the ‘Seven Bears), the Wahram ©
Abaxtari (Mars) against Wanand, the Andahid 1 Abaxtari (Venus) against Sadweés, Kewan

(Saturn) who is the Chieftain of the leaders of the Planetary (against) the wedges of the sky.

68 pakzad 2005, p. 80.
 gospand-tohmag: here is an adj. for mah.
Y murnjenidaran: murnjénidan, murnjén-: “fatal”, adj. for the abaxtaran.
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Gozihr,”! also the tailed mus-parig’? (Rat-pairika) came (against) the sun and the moon and

the stars.”?

The passage below could belong to an intermediate stage of the myth’s development in
which the status of planets gradually changed, since both Ohrmazd and Anahid are here seen as

“beneficent”:

GBd VB. 5b.12

pad bun ka ébgat’? andar dwarist 6won jast kit mihr ud mah i tamig <ham-> paymanagih
abag rah 1 xwarséd ud mah ray winahgarih kardan née tuwanist ud Haftoring ud Sadwes az
Ohrmazd ud Anahid freh-nérogtar jast hend u-san Ohrmazd ud Andhid az winah kardan

padiranénid. ham ¢im ray axtar-amaran awesan ray pad-kirbakkar xwanénd.

In the beginning, when evil (4hriman-ébgat) attacked, it so happened that the dark Mihr and
Moon could not do any harm, because of their dependence on the rays of the Sun and the
Moon; and Haftoring (the Seven Bears) and Sadwés became more powerful than Ohrmazd
and Anahid (Jupiter and Venus) (thus) they made Ohrmazd and Andahid incapable of

committing sin. This is why the astrologists call them “the beneficents”.”

Being paired with the Creator god as two “beneficents” shows the importance of the

goddess. It is noticeable that in some parts of the Bundahisn Ohrmazd and Anahid are mentioned

"1 The middle Persian Gozihr, the imaginary dragon, from an old Iranian compound adjective
*gau-cifra in Yt 7 as an epithet of the moon. It became the name of the imaginary dragon who
stretched across the sky between the sun and the moon (Mackenzie 2002 and 1964).

2 The mus-parig is considered by Skjarve as belonging to the category of dragon/snake-like
monsters, probably because of its tail. It seems to be an evil opponent of the sun, the moon and the
stars, and to have been considered as the demon who causes eclipses (Skjerve 1987).

73 Pakzad 2005, p. 73.

"4 ébgat: *ybgt . “devil.”

75 Pakzad 2005, p. 85.
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together. As we have previously noted, they are also mentioned as “the mother and father” of the
“waters” (Anahid) and “creation” (Ohrmazd) (Bd 1.58, 111.20).
In the following verse, however, both Anahid and Tir (Mercury) are portrayed in negative

terms:

(GBd VB.14)

gowéd kit Anahid ab-cihrag’ce-§ haméstar Sadwes ab-cihrag ud Tir wadig gowend ce-§

hamestar Tistar ud wad ud waran-kardaran.

It is said that Anahid has a watery nature, because her opponent, Sadwes, has a watery
nature. And (also) 77r (Mercury) has a windy (nature), because his opponent 7istar creates

the wind and the rain.”’

Even so, it is not just Anahid who has a watery origin. The author(s) of this passage also
describe(s) Ardwi-siir as a water spirit, and hence state(s) that their pairing arises from the fact that
they are both of a “watery nature” (Bd VB, 5b.14). The priestly author(s) of the Bundahisn cannot
escape or ignore the original watery nature of the goddess. However, they do produce an
explanation in order to justify the separation of Anahid from Ardwi-siir. Malandra has argued that
the separation between Anahid and Ardwi-siir shows that the Avestan Anahita is a late
combination of two originally distinct goddesses, Anahiti and Ardwi-siira.”® However, the water-
origin of both Anahid and Ardwi-siir, as mentioned above, makes it more likely that this separation

was in fact absorbed under the influence of IStar and the planet Venus. We should recall that IStar

78 ab-cihrag: ¢ihr means “face, appearance”, and ¢ihrag means “nature”.
7 Pakzad 2005, p. 86.
8 Malandra 2013, p. 106.

272



was associated with the planet Venus, who was considered bisexual, changing her sex according to
her position in the sky. Venus also was considered as the “beneficent” as the morning star.”
Moreover, the Mazdaean opposition of asa- vs. druj- required the Pahlavi-text writers to
create an opponent for each of the various Iranian deities in their priestly official version of the
ancient myths. Apart from such editorial considerations, the influence of Mesopotamia, Greek and

India and the cultural exchanges between them and Iran also should be borne in mind.

10.5 Wisdom and its Connection to the Water Goddess

As previously discussed, wisdom is one of the functions (among with healing, fertility and
victory) of Indo-European water goddesses, including the Avestan Anahita. (The Celtic Brigantia,
of whom it was said that she lost her sight in order to gain wisdom, is another example.) Wisdom
thus has some connection to both water and femininity. In Iranian religion the main female deities
are all somehow related to nature: Sponta Armaiti- the earth, Haurvatat and Amoratat- the plants,
water and the growth and fertility of the life, and Anahita- the waters (ab). The question arises as
to why this is the case.

Almost everything in nature has a disciplined cycle—as precise as if there is a wisdom
driving it—and women are central to this wisdom. In contrast to men, the ability of females to
give birth to children makes them more closely related to nature and the cycle of the life, to the
trees and their fruits, and to the annual agricultural harvests. Even the monthly period of women’s
cycle is like the monthly appearing and disappearing of the moon (and, as we know, connected to
it).

In the Zand 1 Wahman Yasn (the most important apocalyptic work in Zoroastrian

literature®’), Ohrmazd foretells for ZaraSustra all of the events that will happen to Iran until the

79 Koch-Westenholz 1995, pp. 125-126.
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end of the world. The book consists of a dialogue between ZaraJustra and Ohrmazd. ZaraSustra
drinks in the wisdom of all knowledge (xrad 7 harwisp-dagahih (the “all-in-encompassing
wisdom”)—which, significantly, is in the form of water—then goes into a visionary trance
enabling him to see the future until the end of the world. (The trope of a seer drinking a
hallucinogenic beverage to inter into a trance is widespread, and presumably very ancient; it is
seen also in stories about the early Sasanian high-priest Karder and in the Arda Wiraz namag.)

Having entered into a trance, ZaraJustra sees several future time periods. After seven days
of being unconscious, when he returns to his normal state Ohrmazd helps him to understand and
analyze what he has seen.?!

ZaraYustra’s asking for xrad 1 harwisp-agahih (the “all-in-encompassing wisdom”) to
know about the future resembles a less complete version of the well-known soul-journeys of Arda
Wiraz and Kerdir, although with a different purpose. The journeys of the latter two are intended to
prove the correctness of Zoroastrianism, but in the Zand 1 Wahman Yasn, ZaraSustra’s request to
see the future and his receiving the wisdom of omniscience from Ohrmazd appears more like a
consultation between them about future events.

Arguably, the most significant issue in the Zand i Wahman Yasn is not the end times per se
as much as it is about wisdom as such and its form. ZaraSustra is able to see future events by
receiving the “wisdom of omniscience”, in the form of water, from Ohrmazd, according to the

text:

80 Primarily because its vision of the tree (mentioned in Chapter Three, and in an older form in
Chapter One) is clearly comparable with Nebuchadnezzar’s vision of the image of the world
empires (Sundermann 1988).

81 The book also deals with Usédar and Usedar-mah, the first and the second of the promised
saviours, who battle with the awakened demon Zahhak (A1 Dahaka) and the great harm done to
the world by this monster before his death at the hands of Garsasp (Korosaspa); the section
concludes with a portrayal of the final deliverance by Sosiians (Rashid-Mohasel 1991;
Sundermann 1988).
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(ZWY 3.5-7)

Ohrmazd pad xrad © harwisp-agahih danist kii-S ¢é menid, spitaman zarduxst © ahlaw
frawahr.

<> astomandan 1 ahlaw- - u-s xrad i harwisp-agahih pad ab kirb abar dast i zarduxst
kard u-s guft kii, “‘fraz xwar”.

7) ud zarduxst azis fraz xward. u-§ xrad v harwisp-agahih pad zarduxst andar gumeéxt.

Ohrmazd through the all-in-encompassing wisdom (xrad i harwisp-agahih) knew that what
the Spitaman Zarduxst, with righteous frawahr, thought. He took hold of Zarduxst’s hand,
He, Ohrmazd, with the increasing and bountiful (@bzonig) spirit (ménog), Creator of the
material existence, He laid the all-in-encompassing wisdom, in the shape (kirb) of water,
on the hand of Zarduxst, and He (Ohrmazd) said: “drink (it)”. Zarduxst drank it and the all-

encompassing wisdom of Ohrmazd was mixed with Zarduxst.®?

It may be noted that the word used here for “form-shape” is kirb, which in fact means

“body.” This is a combination of xrad, the wisdom, which is a moral concept and belongs to

Ohrmazd, and something related to nature: the water (ab), which connects this wisdom to the

water, which as we know is linked with Anahita. And this latter point is significant.

Thus, while moral-cultural concepts mostly belong to the male deities, it seems that in this

case having water stand as the form of the “wisdom of omniscience” would connect this xrad to

nature—and hence, to the female—remembering that Ohrmazd is also described as both the

mother and the father of his creatures as has already been mentioned: ... Ohrmazd pad dam-

82 Cereti 1995, p. 134; Rashed-Mohasel 1991, p. 51.
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dahisnih madarth ud pidarih © dahisn ast ...”% Apparently, the maternal characteristic was
considered necessary for the creation and the creator, since as it was mentioned before, Anahid is
also called “mother and father” of the water.

According to the Dénkard, when the creator made the two kinds of xrad, he made
the gososrid-xrad (Av. gaoso.srita-xratu-, “wisdom acquired through hearing”) as male, and
the asn-xrad (Av. asna-xratu- “inborn (or innate) wisdom”) as female. And knowledge is born
from the combination of innate wisdom (asn-xrad) (and) the acquired wisdom (gososrid-xrad).

Through their xweédodah (consanguinal marriage), all of human’s knowledge is born:

(Dk 3.80):
hamag-iz danisn i mardoman az xwedodah bawihéd ¢é danisn zayithéd az hamih 1 dsn-xrad
gososrud-xrad. asn-xrad madag gososrid -xrad nar ud éd ray ¢é har 2 az dadar afurisn

xwah ud brad hend.*

All human knowledge comes from the xweédodah, because knowledge is born from the
combination of innate wisdom (@sn-xrad) (and) the acquired wisdom (gososriid-xrad). The
innate wisdom (asn-xrad) (is) female, acquired wisdom (gososriid-xrad) is male, and this

(is) because both are ever since the creation of the Creator sister and brother.

Thus, the asn-xrad is “female” wisdom, and the gososriid-xrad is “male” wisdom (as has
been previously mentioned, the Bundahisn attributes Anahita both the male and female genders:

Ardwi-siir T Anahid, pid ud mad T Aban).% 1t seems that although there is no gender connection in

8 Bn 1.58; Pakzad 2005.
84 Madan 1911, pp. 79-80; Skjeerve 2013b; Macuch 2009a.
85 Bd I11.20; Pakzad 2005.
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the Avesta in regard to this, there is one in the Pahlavi texts, which Macuch suggests recognizing
as “gender symbolism”; i.e., mind and body, nature and culture, etc.3¢

Macuch states:3’

In this assignment of the two types of reason to the sexes we can easily recognize a
procedure that in philosophy and literature is denoted by the term “gender symbolism”.
This concept is based on the idea that, in all dichotomies of human perception, in basic
dualism such as nature and culture, mind and body, feeling and reason, emotion and
rationality, private and public, beauty and ugliness, etc., the duality of the sexes is
implicitly thought of. These basic dualisms can vary considerably in different cultures, but
one can observe that they are simultaneously connoted with classifications of femininity
and masculinity in a manner that reflect social structures exactly, so that they can be

recognized immediately by a person socialized in that specific culture.

The two wisdoms also complete each other; one cannot learn the acquired wisdom without
having the innate wisdom, and one cannot use his innate wisdom without learning the acquired

wisdom, according to the Bundahisn:

(GBd XXVI.17)

asn-xrad ud gososrid-xrad nazdist abar Wahman payddag bawed. ke-s én har(w) do ast o
an i pahlom axwan raséd. ka-§ én har(w) dé nest 6 an T wattar axwan raséd. ka asn-xrad
nést gososrid-xrad né hammaoxtéd. ke-s asn-xrad ast ud gososriid-xrad nest asn-xrad o kar

ne danéd burdan.

86 Macuch 2009a.
87 Macuch 2009. pp. 144.
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The innate wisdom (asn-xrad) and the acquired wisdom (gososriid-xrad) first come to
Wahman. One who has both of these wisdoms could have the best life force. One who does
not have these two (wisdoms) would have the worst life force.’® Without the innate
wisdom, the acquired wisdom could not be learned. One who has the innate wisdom and

does not have the acquired wisdom cannot use the innate wisdom.%’

Piras suggests that the Pahlavi commentators on this passage may have missed a key aspect
of the Avestan notion of @sna- as an adjective. asna-xratu reflects a particular situation and asna
which he proposes (thorough etymological analyses)’® may mean “rising [with the dawn]” or the
“rising xratu-.“ Piras states: “Actually, this connotation of the substantive xratu- with the qualification
of asna- “innate” (or natural in the Pahlavi texts, or “congenital” to the soul according to Piras®!) fails
to take in the specific nature of the Avestan xratu- in the MihrYast or ArdYast, where the context is
better defined in terms of a mythological scenario centred on the moment of sunrise.”®? Piras quotes
two verses of paragraph 92 of the Zamyad Yast, about how Saosiiant looks to the creation with

xratu- (after rising from the lake Kagsaoiia):

(Yt 19.92)
aat astuuat.orato fraxstaite
haca apat kgsaoiitat

asto mazda ahurahe

88 wattar axwan, from wattar, “worse”. axw has several meanings, among which one is “the
world”. So “wattar axwan/ the worse world” could also refer to the very essence and the concept
of “inferno/hell”.

89 Pakzad 2005.

% the root Vsan and the root \zan, preverb a- + Vsan + suffix —a, which form dsna.

1 Piras 1996, p. 10.

92 Piras 1996, pp. 10-12.
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vispa.tauruuaiid pudro
vaédam vaejo yim varadraynam
vim barat taxmo Jraétaond

yat azis dahako jaini.”?

When Astuuat-orota (SaoSiiant), Ahura Mazda’s messenger, son of Vispa.tauruuaiia, shall
rise up from the lake kgsaoiia-, he will have a victorious mace, (the same mace that) the

brave ®Oraétaona bore when the dragon Dahaka was slain.

(Yt 19.94)

ho didat xratsus doidrabiio
vispa damagn paiti vaénat
+pasca i56 dusciSraiiaiia
ho vispam ahiim astuuantom
iZaiid vaénat doidrabiia

darasca da$at amoraxsiiantim

vispgm ygm astuuaitim gae3gm®?.

He (Saosiiant) shall gaze upon all of the creatures with (his insightful) eyes of intelligence
to the one with demon nature; then attack. He shall gaze with the eyes that render strength

at the whole of material life, with eyes that shall deliver immortality to the material world.

93 Hintze 1994, p. 39.
%4 Hintze 1994, p. 39.
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It seems that “this particular type of “xratu-sight” is “thus characteristic of Saosiiant rising
up from the lake kgsaoiia™? The expression xratous doidrabiia is connected to dsna-xratu-,
according to Piras,’® which is the kind of wisdom as a source of visionary insight and mental
enlightenment. We may add that in the verses mentioned above (Yt 19.92-94), a connection may
be noticed between wisdom as one of Anahita’s functions and “this particular type of xratu-.
Moreover, if we note that Saosiiant is rising from the lake kgsaoiia-, and the first thing that he
does is to gaze with his “insight eyes of intelligence” upon creation, we may consider that wisdom
is absorbed from the lake kgsaoiia- from whence he rises and thus may be linked with water and
Anahita.

The word xratu-, usually translated as “wisdom”, has been widely analyzed®’ in terms of
its philology and its Indo-Iranian historical-cultural background for its meaning and translation,
among which “mental,” and/or “magic-spiritual” may be mentioned.”® As already noted above
(and in contrast to the Avesta) in several Pahlavi texts the asn-xrad “innate or inborn wisdom” is
connoted with “female” wisdom and its functions are related to the body and nature. The
gososrid-xrad, “wisdom acquired through hearing”, on the other hand, is “male” wisdom, which
is more involved with morality, rationality and abstract moral concepts. Both wisdoms together,
seem to lead humans toward a righteous life.

Maria Macuch states:

In this assignment of the two types of reason to the sexes we can easily recognize a
procedure that in philosophy and literature is denoted by the term “gender symbolism. This

concept is based on the idea that in all dichotomies of human perception, in basic dualisms

93 Piras 1996, p. 13.

% Op. cit., p. 15.

7 Konig 2018, pp. 56-114.
% Op. cit., p. 1.
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such as nature and culture, mind and body, feeling and reason, emotion and rationality,
private and public, beauty and ugliness, etc., the duality of the sexes is implicitly thought
of. These basic dualisms can vary considerably in different cultures, but one can observe
that they are simultaneously connoted with classifications of femininity and masculinity in
a manner that reflect social structures exactly, so that they can be recognized immediately

by a person socialized in that specific culture.”

In the Pahlavi andarz-text, Ayadgar t Wuzurg-mihr (the memorial of Wuzurg-mihr)!% the
two wisdoms’ duty is to protect humans. The author of this Pahlavi text made the functions of
these two “xrad” very clear. According to this text, the asn-xrad’s function is mostly related to
protecting the body from committing sins (associating the body with the female and emotionality
(AW 45) while the gososriid-xrad is more involved with morality of the mind (associating the

mind with the male and rationality (AW 46) and to enabling one to know the righteous path:

(AW 43):
Dadar ohrmazd pad abaz dastan 1 an and druz ayarih 1 mardom ray cand ¢is 1 nigahdar v
meénog dad: asn-xrad ud gososriud-xrad ud xem ud ummed ud hunsandih ud dén ud ham-

pursagih danag.

The creator Ohrmazd in order to keep away these several demons and to help people

created several things to take care of the spirit (ménog): inborn wisdom (asn-xrad) and

9 Macuch 2009, p. 144.
100 Shaked 2013, p. 222.
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wisdom acquired through hearing (gososriid-xrad), and character, and hope, and

satisfaction, and religion, and consultation of the wise. '°!

(AW 45):
xwes-karith 1 asn-xrad tan az bim kunisnih winah nigerisnig i ud ranj abé-barih padan ud
frasawandih i xir getig, frazam tan pad daxsag dastan ud az xir fras-girdigih i xwés né

kastan ud pad an wadgarih i xwés né abziidan.

The function of innate wisdom is to protect the body from the horror of committing
intentional sins and to keep it from the useless!?? pain and ephemeral nature of the material
world, and remembering the final end of the body (thus) do not reduce its (the body’s)
share of eternity (after the Restoration) and do not add to its (the body’s) sin (evil-

doing).!®

(AW 46):

xwes-karih 1 gososriid-xrad pand ud ristag 1 fraron bé snaxtan ud padis éstadan, Cis i pes

bé widerid bé nigéridan ud an 1 pas azis agah biidan, ¢is 1 buidan né sayad né wurroyistan

ud kar 1 frazameénidan né sayad andar né griftan.

The function of the wisdom acquired through hearing (gososriid-xrad) is to distinguish the

path of goodness and (how) to follow it, and look at what has been done in the past and be

191 Oryan 1993, p. 304.
192 gbé-barih: “being useless”; abé, “without”, bar, “produce”.
193 Oryan 1993, p. 304.
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aware of what (will be done) in the future. And to that which could not last should not be

chosen, and the deed which could not be completed (perfectly) should not be started. %4

10.6 Conclusions

Although mentions of Anahita in the post-Sasanian Pahlavi priestly texts are not
particularly prominent or detailed, her appearance in a wide range of contexts connected with the
Sasanian period, especially in archaeology, suggest that she remained a prominent deity during the
Sasanian period, at least for the Sasanian royal house and possibly among large parts of the Iranian
population as well. Her important role as “king-maker” in certain Sasanian rock reliefs, and the
fact that the Sasanian ruler Ardestr sent the severed heads of defeated enemies to her temple at
Estaxr, are two important facts attesting to her importance for the royal house.!% Indeed, the
ambivalence shown to her in the Pahlavi texts may reflect that there were some underlying
tensions connected with Anahita’s cult, the post-Sasanian texts perhaps reflecting the unelaborated
recollection of a competition over religious authority at court and/or a refusal on the part of some
Iranians to completely follow the directives of the court priests (as the proclamations of Kirdir
obliquely show).

The portrayal of Anahita in the Pahlavi texts is a complex phenomenon and indeed not
easily deciphered. She ultimately appears there as two separate deities, with both positive and
negative portrayals: Ardwi-siir, as the river, and Anahid, identified with the planet Venus.
Moreover, as discussed above, Ardwi-siir Anahid is said to be both the mother and the father of the
waters. The fact that she is sometimes transformed into a goddess with the features of both
genders (like a hermaphroditic deity) may arise from this fact. Interestingly, the concept of

“wisdom” in the Pahlavi texts was divided according to the two genders (like Ardwi-siir Anahid

194 Oryan 1993, p. 304.
105 Al-Tabari (224-310 AH; 839-923 AD) 1999, p. 15; also Noldeke 1973, p. 17.
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herself). The d@sn-xrad “innate wisdom” is connoted with the female wisdom, and its function

seems to be related to the body, nature, and natural cycles.

The aspects which are portrayed negatively by the Pahlavi authors seem to be mainly those
which can be associated with the Mesopotamian elements of her evolving character, notably the
goddess Inanna/Istar. The Mesopotamian goddess, like the Pahlavi Anahid, was linked to the
planet Venus, whose dual appearances as both morning and evening star mythologigally
symbolize her hermaphroditism.!°® Thus Anahid’s ambivalent treatment in the Pahlavi texts may
be connected with the (foreign) influence of Mesopotamian astrology into the historical evolution
of her character, dividing the deity into two different identities opposed to each other. These
divisions included the important deities as well, even the Creator god Ohrmazd.

The case of Anahita would seem to be an example of the kind of influence Mesopotamian
culture and ritual, including astronomy, had on Iranians and their pantheon. More specifically, this
Mesopotamian influence provided Anahita with two opposing identities, both genders, along with
their respective functions. Existing in two distinct versions, Ardwi-siir/Anahid came to be divided
in the Pahavi texts into two different identities: one who was related to the waters—Anahita’s
original, positive identity—and another more linked to the planet Venus, Andhid i abaxtari, a
negative spirit. Even so, the original “water origin” of both Ardwi-siir and Anahid was never lost.

As has been discussed in previous chapters, there are several distinct functions and concepts
to be found among the various Indo-European water goddesses, one of which is their connection
with wisdom and knowledge. Sarasvati,'°” Danu and Brigantia are merely the best-known
examples of this. The Armenian Anahit also was known for her knowledge, even being described
as “the mother of all knowledge.”!*® Similarly, the Avestan Aban Yast contains a prayer offered to

Araduui Sitra Anahita for her insight and her knowledge (5.86). Wisdom and knowledge would

196 K och-Westenholz 1995, pp. 125-126.
197 In India Sarasvati protects the study of the Vedas (Boyce 1986).
108 Agat’angeghos 1976, section 22.
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thus appear to be connected to the healing function of water goddesses. This could be due to
women’s knowledge of medicinal plants, which on more than one occasion in history resulted in
their being accused of witchcraft.

In the Scandinavian tradition and belief system as well, “the sacred water of the goddesses
brought inspiration and knowledge to those who drank from it. It was said that Odin cast one of
his eyes at a spring as an offering to gain a “drink” which would give him the knowledge and
more specifically the reveal of the future.”'” Scandinavian mythology speaks of “the sacred water
[which] brought inspiration and knowledge to those who drank from it”; Odin is said to have
gained knowledge of the future by drinking sacred water.!!? Similarly, in chapter seven of the
Zoroastrian apocalyptic work Zand 1 Wahman Yasn, when ZaraJustra drinks the “wisdom of all
knowledge”—which, significantly, is in the form of “water”—he goes into a visionary trance
enabling him to see the future. Since the concept of “knowledge” is seen to be connected to sacred
water, then it would seem that the custodian of this sacred water, who is a goddess, would by

extension be connected to knowledge as well.

Myths from a number of different cultures involving water feature a sacred child who is
entrusted as a water-keeper. The Hebrew Moses falls into this category, as does the Assyrian king
Sargon, and, according to the Bundahisn, the Iranian monarch Kawad. In Iranian mythology,
ZaraYustra’s sperm (i.e., his “children”) are entrusted to the water (a hypostasis of Anahita).
Behind this notion would seem to be the idea that water serves as a kind of sacred womb to the
world. If we accept that the earth was considered as female (Spanta Armaiti), then lakes and wells
could metaphorically be considered as the vagina and womb of the earth, and thus sacred. The
idea of sacred lakes devoted to female deities has been discussed in a previous chapter. The fact

that almost all of the water-connected goddesses have childbirth/fertility/healing functions is

19 Davidson 1988, p. 26.
10 Davidson 1988, p. 26.
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reflected in myths about the water-keeping child. Certain deities connected with elements of

nature exist in all archaic human cultures. Among these the sky, the earth, and water are the most

common; the first is most often worshipped as a male deity, and the latter two most often as

goddesses. Anahita, as it is mentioned before, is associated with knowledge and wisdom.

It is not surprising then, that in the renovation of the world, Saosiiant will be rising up
from the lake kgsaoiia- (Zamyad Yast.19.94), with the expression “xratous doidrabiia”. This
particular type of wisdom “xratu-sight” which is characteristic of Saosiiant, connects him

therefore to the lake and water and to Anahita.
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Chapter Eleven

Traces of Anahita in Islamic Iran

This chapter surveys and identifies possible survivals of Anahita in the literature and rituals of
Islamic Iran, focusing on the attributes of female figures in literary works such as the Sah-nameh,
the Darab-nameh, and other sources and their possible connection to Iranian goddesses and the
Avestan pairikas. Although it is not possible to know with certainty whether or to what extent
such continuity existed (or continues to exist) within Iranian society, these connections between
the pre-Islamic and Islamic periods are intriguing and, in many cases, appear highly likely. Our
approach will be to analyze—albeit with caution—a number of female literary figures and popular
rituals using the frameworks of comparative mythology and gender studies.

With the progressive Islamization of Iran from the seventh century onwards, Anahita
disappears as a distinct object of popular devotion. However, as is generally the case when any
society adopts a new religion, many traces of earlier beliefs and practices remain under new
guises. The goddess-worship practiced by Iranians in pre-Islamic times, within which Anahita was
the principal figure, became subsumed under popular rituals, especially those having to do with
water, or reverence for supernatural creatures such as the pairikdas, or the survival of shrines and
other sacred places, many of which belie their goddess origins by containing the words doxtar
(“girl, daughter”), bibi, or banii (“lady”).

In popular Iranian folklore, even some ostensibly Islamic figures, notably the prophet
Muhammad’s daughter Fatima, contain some echo of Anahita. For example, Iranians say that
Fatima’s dowry (kabin, mehriyeh) was water. It is written in Shi‘ite religious texts that “Four

rivers are Fatima’s dowry: Euphrates, Nile, Nahrawaan, and Balkh.! In some mourning

! Majlesi (1627-1699) 1998, vol. 43, Hadith 34.
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ceremonies and grief rituals in Shi‘ite Iran during the ‘Ashura ceremonies,? the “Rowzeh-khan”,
the person who speaks about the oppression and injustice happened to the Imam and his family
before being martyred, sometimes says that the enemies didn’t let the thirsty family of the Prophet
drink water from the Euphrates river although the water was the rightful dowry of the Imam’s
mother, Fatima.?

There are many other elements in Iranian popular rituals that preserve a connection
between women and water. Persian literature as well preserves numerous details that may reflect

lost myths about divine or semi-divine female figures.

11.1 Traces of Goddesses in the Sah-nameh

Many of the characters in the Persian national epic, the Sah-nameh (“Book of Kings”) of
Ferdowsi, a tenth-century epic poem which celebrates the glories of Iran’s pre-Islamic past, are
also found in the Avesta and in the Rig-Veda.* Following the separation between Indo-Iranians
into Iran and India during the second millennium BCE, most of their gods lost their prior
mythological status, but their influence remained, with many being re-conceived as heroes. (The
same is true of other Indo-European mythologies, including the Greek, Roman Germanic, etc.) In
other words, these originally divine figures were re-imagined as humans, but possessing special,
super-human features.

Zoroastrian symbolism is also deeply evoked in art from the Islamic period, such as the

painting known as “The Court of Gayumars” from the illustrated Sa@h-nameh commissioned by

2 Widely performed in Iran in honor and rememberance of the death of the Prophet’s grandson,
Husayn, who was martyred at Karbala in 680 CE.

3 Dana News 2016: “Why water is Fatima’s dowry”

http://www.dana.ir/news/1036039. html/csul-- u--) 3 - jiandy jpa-cl-) o

4 For example, Yama in the Vedas, Yima in the Avesta, and Jam or Jam-§id in the S@h-nameh all
derive from the same original character. In Iranian and Indian mythology both Yama and Jam-§id
are presented as having been rejected by the gods.
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Sah Tahmasp in the early 1620s.5 Gayumars or Kiyumars (Av. gayo maratan), described in Yast
13 of the Avesta as the “Primal Man,” was created along with water, soil, the first plant and the
first cow. The seventeenth-century Muslim painter Sultan Muhammad’s depiction of “The Court
of Gayumars” shows a garden scene of inter-species harmony and primordial bliss prior to its
disruption by the evil deity Ahriman, a well-known image from Zoroastrian mythology.

In fact, while various Sah-namehs were the most commonly commissioned book by all the
Muslim dynasties who ruled Iran, Ferdowsi’s epic work is an unparalleled celebration of pre-
Islamic Iranian culture, championing recognizably ancient proto-Indo-European patriarchal and
militaristic values, throughout which Mazdaism is the (hidden) formal religious framework. Many
of the “heroes” in the Sah-nameh are originally Indo-European or other deities. As such,
Zoroastrian as well as common Indo-European mythological motifs and symbols are predominant,
though Mesopotamian, Byzantine, Indian, and other influences are present as well. Another
example is Zahhak, portrayed as a man-dragon in both the Avesta and the Vedas, who in the Sah-
nameh is transformed into a tyrannical king with snakes coming out of his shoulders. Zahhak is
depicted in this way in virtually every illustrated manuscript of the Sah-nameh.®

Although the S@h-nameh was written during the Islamic period, its female characters are
very strong-minded and behave with a self-determination that might seem inappropriate in the
patriarchal context of tenth-century Muslim society. A number of these women actively try to
meet their beloved and even “promise” to offer themselves to their lovers. They send messages in
order to arrange secret meetings, and even go to their beloved’s bed during the night. Sometimes,
notably in the case of Gord Afarid, they take on the role of a mighty warrior. Even so, these

assertive women can be strangely obedient to their male masters, which sends us some mixed

> A good colour reproduction of this painting, which is now in the collection of the Aga Khan
Museum in Toronto, can be found in Dickson and Welch 1981.
® Welch 1976, p. 45.
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signals. Can “good” women be bold as well as obedient? Why are these characters sometimes able
to freely choose their lovers, while at other times they appear to have little or no autonomy at all?

Seeking the mythological roots of these female behaviors would seem to point us back to a
goddess-centered belief system (possibly with Mesopotamian roots), distinct from Indo-European
mythology of which Indo-Iranian is a branch. The Indo-European pantheon, while it contains
many goddesses, nevertheless accords the most important roles to male deities.

While a detailed analysis of women in the Sah-nameh is beyond the scope of this
dissertation,’ it will be helpful to highlight some examples of its relevance to our discussion. In
terms of the Sah-nameh’s numerous heroic female figures, one may draw a parallel with the fact
that such characters are common in the myths of Sakas and other pastoral nomadic peoples of
Central Asia as well, including the Mongols and the pre-Islamic Turks. It also may be noted in this
regard that the epic is made up largely of stories and legends from Eastern Iran, where a number of
Saka tribes had settled (e.g., Sistan/Sakastan). Since many characters in the Sak-nameh can be
interpreted as mythological figures who became transformed into human heroes (examples: Av.
Yima/Jam or Jam-§1d, Av. gayo maratan/ Gayumars), it should not surprise us to find strong, self-

assertive women in the Sah-nameh.

11.1.1 The Connection to Mesopotamian Myth

Before evaluating the example two female figures in the Sah-nameh, we will begin by
considering the possible origin of their stories in Mesopotamian mythology. The Sumerian version
of the martyr/regeneration myth, referred to as “The Descent of Inanna,” is the most detailed, and
shows clearly that the vegetation god Dumuzi regularly died and rose again, ensuring seasonal

fertility. The basic theme bears a striking similarity to the Greek myth of Persephone, daughter of

7 Khaleghi-Motlagh 2012.
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the goddess Demeter, which may in part be derived from it.® A similar and possibly related
Sumerian myth is that of the goddess Ninlil (who was identified by Mylitta)’, who was later
identified with the Mesopotamian IStar (who in turn came to be identified with Anahita). Her
original name was “Sud” before being married to the god Enlil, and it is he who changes her name

to “Ninlil”. The story begins with advice from a wise old woman to the young Ninlil:

Ninlil was advised by Nun-bar-ce-gunu: “The river is holy, woman! The river is holy — do
not bathe in it!... The Great Mountain, Father Enlil — his eye is bright, he will look at
you!... his eye is bright; he will look at you! Straight away he will want to have
intercourse, he will want to kiss! He will be happy to pour lusty semen into the womb, and

then he will leave you to it!”!°

But of course, Sud (Ninlil) does not accept the advice, and bathes in the holy river. Seeing
the beautiful young Sud (Ninlil) bathing naked, Enlil desires her and then rapes her. This sinful act
angers the entire Sumerian pantheon (fifty great gods and seven lesser gods), who banish Enlil to
the underworld. Afterward, however, Sud (Ninlil) follows him there voluntarily. She gives birth to
several children, including Suen or Sin, the deity of the moon (with whom Ninlil became pregnant
when first raped by Enlil) and Nergal, the deity of the death (to whom Ninlil gives birth in
underworld). Sin and Nergal became two of the most important deities in the Mesopotamian
pantheon. The myth is significant for our discussion in that it connects Sud/Ninlil (who also was
identified by IStar) to water, specifically the sacred river—this, as we shall see, provides a natural
link to the river goddess of the Indo-Europeans which may have resonated with early Iranian

migrants into Mesopotamia.

8 Dalley 2008, p. 154.
? Dalley 1979, pp. 177-78.
19 Enlil and Sud, 2006. Version A, Segment A, 13-21.
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The Mesopotamian myth of IStar and Dumuzi emphasizes the sexual aspect of the story,
stating that all sexual activity on the earth—animal and human—came to a halt when IStar

descended to the underworld:

As soon as IStar went down to kurnugi (underworld),

No bull mounted a cow, no donkey impregnated a jenny,
No young man impregnated a girl in the street,

The young man slept in his private room,

The girl slept in the company of her friends.!!

One may note that it is by allowing “the lover of her youth, Dumuzi to become a prisoner
during a part of the year that IStar obtains her own freedom fom the underworld; in this sense, the
goddess would seem to take precedence over the god. In this myth, IStar is captured underground,
and obtains her freedom by allowing Dumuzi” to become a prisoner during a part of the year and
come back to earth annually. When the goddess goes down to the underworld, all of the sexual
activities in the world stop.

Following the death of the vegetation god, life activities are seen to cease: in other words,
the sexual frustration of the goddess results in an end to fertility in the world. The appropriate
human response to this life-threatening disaster was to engage in a massive mourning ceremony
for the martyred god. The spilling of their tears was to have had a dual effect, both commiserating
with the bereaved goddess and, through a kind of sympathetic magic, to get the “sky to cry” as
well, thereby bringing the dormant crops back to life. In fact, this annual mourning ritual appears
to have been the single most important collective religious event in the agriculturally dependent

Mesopotamian society, following the repeating cycles of nature.

1 Dalley 2008, p. 158.
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It may be summarized that in the Sumerian/Mesopotamian myth of martyrdom and
regeneration—upon which the later Iranian story of Siavas is presumably based—the central
conflict is between a goddess and a vegetation god who dies or is killed and is then reborn each
year, symbolizing the annual regeneration of plant life so important in an agricultural society. The
story culminates in the sacrificial death of the latter, symbolizing the end of the rain and the
withering of plants with the onset of the Mesopotamian winter. We may recall that such myths in
fact represent an interpretation of the annual cycle of nature and its affect on human societies. We

will see reflections of this in the S@h-nameh, discussed in the following section.

11.1.2 Sudabeh and Rudabeh: Two Sides of Female Power

Many female characters in the S@h-nameh are striking for their extraordinary independence
and self-assertion, qualities not typically associated with women in the medieval Islamic society in
which Ferdowst lived (like Stidabeh, Riidabeh, Manizeh, Tahmineh, and Katayun) and/or are
considered possibly as pairikas or goddesses.!? This may be an indication that such female figures
have superhuman roots, possessing features that may be derived from those attributed to
goddesses in ancient mythology. The characters of Stidabeh and Riidabeh, who can be seen as
representing opposing archetypes of feminine power, are analyzed in terms of their possible
derivations from female divinities in Iranian and Mesopotamian mythology. We will focus here on
these two female figures in the S@h-nameh whose features show possible extensive surviving
goddess descriptions and therefore possibly constitute reflections of the ancient goddesses who
some of them became part of Anahita’s features.

At first glance, Stidabeh and Riidabeh appear to have two very different personalities and

roles, one positive and the other negative, but they also show some similarities, like two sides of

the same coin. They both have foreign roots, in that their fathers are characterized by FerdowsT as

12 Khaleghi-Motlagh 2012, p. 12.
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not “Iranian”. In Riidabeh’s case, she is descendant of Zahhak, the ancient man-dragon whom we
discussed before. Ferdowst actually describes Riidabeh as demon-born (dew-zad).

Riidabeh’s father, Mehrab, despite his Iranian name, is king of Kabil, which, according to
Ferdowst lies beyond the pale of Iranian lands. Mehrab’s name derives in fact from two words: the
god Mehr or Mifra and ab (water); it thus embodies a pairing that we have noted throughout our
study. Moreover, the name is clearly connected to the term “Mehrab/Mehrabe” which refers to a
Mifraic temple.

FerdowsT does not consider Stidabeh’s father as Iranian either; although he is from
Hamavaran (understood to be Yemen, or possibly Egypt), where he is also a king. Some sources,
on the other hand, propose the possibility of another origin for Siidabeh’s father. According to
Tabari and Ibn-Balkhi, Stidabeh’s father is Afrasiab (Av. Fragrasyan, MP Frasiyav), the king of
Turan, based in Samarkand.!? It is striking that the term ab, “water,” occurs as an element in all
four elements of these father-daughter pairs: Stidabeh- Afrasiab and Ruidabeh-Mehrab.
Unfortunately, the origins of all these names are unclear and we can only speculate about their
symbolic meanings and their relationship to each other, though their mutual connection to water
cannot be accidental.

Both fathers share a reluctance to give their daughters to the Iranian king. Wary of Iranian
power, they resort to ruse to prevent this happening. The daughters, for their part, both have very
strong personalities, and once they are in love, they know what they want and fight for it.

Stidabeh and Riidabeh are both attributed with superhuman lifespans, like numerous other
characters in the S@h-nameh who have divine or mythic roots. They are connected as well by
sorcery, being referred to as jadii-zan (“witch”). Both are said to be possessed of extraordinary

beauty. All these features suggest an echo of surviving goddess myths and their attendant rituals.

13 Al-TabarT (224-310 AH; 839-923 AD) 1999, v. 1, pp. 598f.; Khaleghi-Motlagh 1999.
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The extraordinary beauty of these two women, moreover, is described in nearly identical
terms, which are exactly those applied to other beautiful women in the Sai-nameh as well: They
are elegant and splendid, tall and beautiful, with dark long hair and black eyes. Does this
description represent the ideal of feminine beauty for the Iranians of FerdowsT’s time, or does it
harken back to an earlier period? In fact, while the physical characteristics of Iranian women in the
tenth century are somewhat difficult to reconcile with this model, in many details it closely
resembles descriptions of goddesses in the Avesta.

In terms of personality, both Stidabeh and Riidabeh are determined and resolved. They
both will stop at nothing to obtain the person whom they love. Ethically, however, the two women
are polar opposites, representing opposing female models. Riidabeh’s love, being ethically sound,
brings a positive result: She marries her beloved and gives birth to Rostam, the most important
hero in the whole of the Sa@h-nameh. Ridabeh thus initiates a blessed family line. Although she is
described as a demon-born witch, her life-giving role is nevertheless connected in a positive way
with fertility. Sidabeh, by contrast, through her unethical lust for her stepson, generates bad luck
for her beloved; this ultimately results in her own death and his as well. She thus represents the
opposing, negative aspect of the goddess, a bringer of death.

The myth of paired goddesses with opposing functions is frequently found in other Indo-
European myths. The Vedic Aditi and Diti and the Scandinavian Freyja and Frigg are but two
examples. Freyja and Frigg would seem at first glance to have little in common: Frigg is the one
with positive features as a good wife with clear maternal role, while the other, known as Freyja
and under other names as well, is a negative character, free in her sexual behavior, lustful in love,
and yet, paradoxically, also related to childbirth.!# In keeping with her overall negative character

Freyja was also associated with war and death, involved with magic and possibly male sacrifice.!?

14 Nasstrom 1999.
15 Niasstrom 1999.
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At the same time, like their Iranian counterparts Stidabeh and Riidabeh, Freyja and Frigg
share certain characteristics — even their names may stem from a common root. Their identities
continue to be a matter of debate among scholars: were they once a single goddess who came to be

divided into two opposing aspects, or were they always distinct?!

11.1.2.1 Sudabeh

Etymologically, Stidabeh’s name could mean “owner of illuminating or beneficial (from
sii-) - water”.’Kellens draws attention to Vsi- (Vedic $ii-) as the root of the word Saosiiant- which
means “to strengthen,”!® but there is no evidence showing the connection between this and the
beginning of Stidabeh’s name. One may note as well that in Sanskrit, su- means “good”; there is a
Vedic goddess named Su-danu (river). Contrary to this association, Justi presumes that Stidabeh’s
name was Arabic and was modified to accord with Riidabeh, but this hypothesis raises more
questions than it answers.!” It has suggested that she may herself have originally been connected
to a water goddess.? It seems more likely that the name is a recent invention, built to correspond
with Rudabeh, which is explicitly constructed with the words “river” and “water” This would
suggest and support that she could be originally rooted to a water-goddess. Whatever the origin of
her name, Stidabeh’s story bears considerable similarity to the Mesopotamian and Sumerian
Inanna-IStar myths, and is thus most likely extra-Iranian in origin.

Returning to the Sa@h-nameh version, Stidabeh is the beautiful wife of king Kay-Kavus, a
character who (as Kauui-Usan) is mentioned in the Avesta among those who perform sacrifices to

Arduut Stra Anahita (Yt 5.45). Stidabeh also is step-mother of Siavas (Kay-Kavus’s son), or

16 Grundy 1999.

17 Several meanings and roots for her name have been suggested, including the Avestan root
Suta.wanhu, which means “for a good purpose” (Khaleghi-Motlagh 2012, p. 34).

18 Kellens 1974b.

19 Justi 1963, p. 312.

20 Bahar 1997, p. 387.
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perhaps originally his mother. In Khaleghi-Motlagh’s opinion, in the original version of the myth
she was the mother who fell in love with her own son (which would have been unsurprising
according to Zoroastrian custom), but since an incestuous alliance was no longer considered
socially acceptable in the Islamic society of FerdowsT’s time the mother figure was transformed
into a stepmother.?!

In any event, Siidabeh desires Siavas and attempts to seduce him, but he refuses her
advances and avoids betraying his father. After a long narrative during which Siavas strives to
prove he is innocence in the face of Stidabeh’s lies, he is finally exiled to Turan, where he is
unjustly murdered by order of the Turanian king, Afrasiab,?? Iran’s most notorious enemy in the
Sah-nameh. After his murder a plant (referred to as xun-e Siavosan, or later, par-Siavosan) grows
up through the nourishment of his blood, demonstrating his origin as a deity of vegetation. The
martyr Siavas is later avenged by own his son, who subsequently returns to Iran.

Stdabeh’s love story with Siavas is reminiscent of the Inanna/IStar story of a goddess’s
tragic love for Dumuzi, which leads to his death and subsequent re-birth. Siavas is identified with
Dumuzi, and in Central Asia where his cult thrived, there are, as Skjerve notes, “traditions and
archaeological and literary evidence for his origin as a vegetation deity”.?*

Stidabeh’s lustful behaviour towards Siavas also bears many similarities with another
Mesopotamian story of Itar, this time with the man-hero, Gilgames. Back to her story in Sah-
nameh when Studabeh first sees Siavas, she desires him and “her heart beat faster.” After a series

of events, she manages to see him in private. She tells him he could be the king after his father

2l Khaleghi-Motlagh 1999.

22 Afrastab has some connection with water and drought. In two Pahlavi, texts the Ménog 7 xrad
and the Bundahisn, Afrasiab is said to have dried up all the water from thousands of springs whose
currents flowed toward Lake Kayansé (MX 26.44; Bd XI A.11a.32). Afrasiab’s name also, which
contains the element @b, relates him to water-drought.

23 Skjeerve 2013c.
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dies and that he could possess her. Then, in an attempt to seduce him, she removes her veil and

invites him to be her lover, but she will be refused by Siavas later on:

(SN, stanza 275)

ze man har ce xahi hame kam-e to
bar ayad, na picam** sar az dam-e to
saras tang begreft va yek biise c¢ak

be dad-o nabud agah az Sarm-o bak*’

Take any thing you want from me
I will do it. I will not disobey you
(Then she) got his head firmly (with enthusiasm) and kissed him

And did not remember any of shame and fear.

And tries to tempt him:

(SN, stanza 315)

foziin zanke dadat jahandar sah

biyarayamat yare va taj-o gah

More than what the great king granted you

I shall adorn you with the crown and thrown of kingdom.?¢

24 na picam sar: the negation sar-pici means to “disobey”.
2 Ferdowst 1990, v. 2, p. 221.
26 Ferdowst 1990, v. 2, p. 223.
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An incident from the Epic of Gilgames is strikingly similar:

And I8tar the princess raised her eyes to the beauty of Gilgames.
“Come to me, Gilgames, and be my lover!”

She tries to tempt him:

“When you enter our house

The wonderfully-wrought threshold shall kiss your feet!

Kings, nobles, princes shall bow beneath you.”?’

But Gilgames (like Siavas) refuses IStar’s advances, reminding her of the fate of her previous

lovers, including the vegetation god Dumuzi:

For the Dumuzi the lover of your youth

you decreed that he should keep weeping year after year.

Thus, in both myths, the male heroes Gilgames and Siavas refuse the advances of
aggressive women. IStar, like Stidabeh, is a lustful woman more interested in sex than love. It
seems that Stidabeh represents just one aspect of the original goddess from which she is derived:
an assertive personality with a strong sexual desire, vengeful, and not faithful to her husband. Her
passion for Siavas being illicit, is devoid of fertility. Instead, it brings only bad luck and death.

Siavas$ (Av. SiiduuarSan-, MP Siyawaxs) is mentioned in the Avesta in Yt 13.132 and Yt
19.71 as a kauui- whose name contains arsan-, “male.” In the Sah-nameh version of the legend of
Siavas, the Mesopotamian goddess IStar appears to have been replaced by a negative female

figure, a woman of sorceress roots Stidabeh, whose improper behaviour and morals echo IStar’s.

27 Dalley 2008, p. 77.
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The Sah-nameh’s Siavas is the son of the Iranian king, Kay Kavus, whose Avestan name is
Kauui-Usan-, perhaps originally denoting a priest associated with a spring or well. Kay Kavus’s
ancestor is Kawad), whose birth myth also connects him to water; according to the Bundahisn,

Kawad was found in a chest (kéwiid) floating Moses-like in a river:

(GBd XXXV.28)
Kawad aburnay andar kéwud-é(w) biid u-san pad rod be hist pad kabaragan be afsard.

Uzaw be did ud stad ud be parward ud frazand i windidag nam nihad.

The infant Kawad was left behind chest in a river, (he) was extinguished (from cold) in the
vessel. Zab saw (him), and got (him), and raised (him) and called (him) the “found”

child.?®

This passage recalls the birth myth of Sargon II (who, incidentally, claimed that IStar was his
lover), according to which the future king was given to the river by his druid mother.?

As noted above, the Stidabeh/Siavas story is strongly reminiscent of the IStar/Dumuzi
myth. It is significant that in all the various versions of this myth from the Mediterranean to
Central Asia, the vegetation god is not a warrior but rather a martyr, a symbol of innocence. An
explanation for this could be that when the warlike Indo-Iranian raiders first began their incursions
into southern Central Asia during the second millennium BCE rituals and beliefs associated with a
water-river goddess and her son/lover vegetation deity were already widely spread among the
people, most likely reaching the region through trade with Mesopotamia. Over time the Iranian

settlers absorbed and combined these local figures with their own deities, notably Anahita.

28 pakzad 2005, p. 397.
29 “The Legend of Sargon, King of Agade,” in King 1907, pp. 88-89.
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One of the main components of the annual ritual cycle connected with this myth was
mourning and lamentations over the death of this divine lover/son, who was considered a martyr.
Women were prominent in these mourning ceremonies, screaming and beating themselves in grief
in imitation of the goddess herself who has been deprived of her son.*

In particular, women’s tears, being symbolic of water, were important. In ritual terms the
role of women in re-enacting the goddess’s grief also helped her divine son to return, their tears
symbolizing the rain needed to bring the soil back to life. Groups of villagers with blackened
faces, representing the martyred god, would appear to herald his return. In some cases the villagers
would wrap up a tree in a shroud, then raise it up and recite prayers and invocations.

These grief rituals, dramatic as they were, at the same time served as a kind of ushering in
of the martyred god’s subsequent rebirth.?! At least some of the Iranian tribes who came into
contact with Mesopotamian peoples by the end of the second millennium BCE adopted these
mourning ceremonies, which is strange since mourning is frowned upon in Zoroastrianism. The
vegetation god embodied by Dumuzi in the Mesopotamian myth survived in Iran and Central Asia
under the name of Siavas, especially in Bukhara where his cult was prominent. In Xwarazm and
Sogdiana, where people worshipped Inanna under the name of Nanai, the important role of the
martyred vegetation deity Siavas is not surprising. What seems likely in the case of Siavas and the
mourning rituals associated with him, is that this encounter and influence from Mesopotamia had
already entered Iranian culture (presumably via the trade routes) by the time of the composition of
the Avesta.

In eastern Iran the martyred vegetation god gradually evolved into Siavas, who is known to

have been the focus of an important cult in pre-Islamic Bukhara. People there sacrificed a rooster

30 Grenet 1984.
31 Saadi-nejad 2009.
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to him before dawn on the annual occasion of Nowriiz, the Iranian New Year.3? The rooster is a
sacred animal in Zoroastrian tradition, and it would seem that like the martyrdom of
Siava$/Dumuzi, its sacrifice was considered necessary for the re-birth of nature and for fertility in
the new year.

Siavas was an important figure among the Sakas and Sogdians, and came to be celebrated
in some Iranian texts, most famously through his story in the Iranian national epic, the Sah-nameh.
In Bukhara especially, annual mourning rituals in honour of Siava$ (or Dumuzi, as in the well-
known mourning scene depicted on a wall painting from Pendjikent)** had a major importance
right into Islamic times. Even in present-day Iran there are some mourning ceremonies for Siavas
(Savusin), which can be traced to him.3*

Parallels among the different versions abound. In the mourning ceremony for the Greek
god Adonis devotees carried a tree, symbolizing and connecting Adonis to the vegetation deity.
Similarly, in the story of Siavas, following his murder his blood pours into the soil, from which a

plant later grows. Moreover, according to the Sah-nameh, “water” actively mourns Siavas’s death:

(SN stanza 2255)
be kin-e Siavas siah pisad ab

konad zar nefrin bar Afirasiab.>

Due to hatred regarding Siavas the water wears black

(And) in agony curses Afrasiab.

32 Mazdapir 2002.

33 Rasuly-Paleczek and Katschnig 2005, v. 2, pp. 33-37.
34 Daneshvar 1990.

33 Ferdowst 1990, v. 2, p. 355.

302



And when he is martyred, a plant grows up from his blood, which in Ferdowst is still growing:

(SN stanza 2255)

be saat giyai bar amad co (ze) xiin
az anja ke kardand an xin negin
giva ra daham man kontinat nesan

ke xani hamf xiin asyavasan.>®

A plant grew from his blood simultaneous
From the place that the blood poured down
I can show you the plant now

Whose name is the “blood of Siavas.”

The stories of Adonis and Atis in Greece and Isis and Osiris in Egypt, along with their
annual ceremonies, are but two examples having the same basic concept. As noted in Chapter 4,
there is also an earlier Sumerian myth about the descent of a goddess, Sud, into the underworld
before being married to the god Enlil — recall that Enlil afterwards changes the goddess’s name to
Ninlil. She was sometimes identified with IStar, and her original name, Sud, could be connected to
Studabeh. It has even been suggested that there is some connection between an old Chinese legend
(presumably transmitted by the nomadic Sakas) and the story of Stidabeh.?’

In another parallel, during the Greek rituals in honour of Adonis people grew sprouts, a

form of sympathetic magic intended to revive the vegetation god. After completing the ritual they

36 Ferdowst 1990, v. 2, p. 358, n. 1.
37 Kuyaji 1974, pp. 110-111.
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threw the sprouts to the water, which would to take the vegetation deity back to his lover. An echo
of this ritual can be seen today during the Iranian Noriiz ceremonies, which include growing
sprouts that are eventually cast into flowing water on Sizdah be-dar thirteen days after the New
Year itself which falls at the vernal equinox.

The ritual mourning commemorating the death of a young, beautiful, virtuous man
continues in Shi‘ite Iran and Iraq during the ‘Ashura ceremonies remembering the death of the
prophet’s grandson, martyred at Karbala in 680 CE. In some parts of Iran mourners carry the
figure of a tree, just as ancient Greeks did for Adonis. Across nearly all of Iran, during this annual
mourning period, mourners have a ritual in called nax/-gardani” (“palm-handling”), in which they
carry a metal or wooden symbol of the palm almost as large as an actual tree itself. This “palm” is
sometimes covered in black fabric.

Although in each of these myths the god’s death is due to his goddess-lover, ironically
enough they are reunited following his rebirth. Modern thinking perhaps finds it difficult to
accommodate the ambivalence in this divine love relationship, but we may assume that those who
believed in these myths seem to have accepted the inevitable connection between death and
regeneration observed in nature. By the Islamic period thus, the negative portrayal of Stidabeh
never got Siavas back; instead Siavas$’s son returned to Iran, and she paid the ultimate price for her
uncontrolled lust when Rostam killed her in revenge.

Certain texts from the Islamic period, including the Fars-nameh of Ibn Balkhi and the
Tarix-e Tabari, describe Stidabeh as a witch who uses magic.’® She is similar in this way to the
Indo-Aryan goddess Diti, who also used magic. Diti’s uncontrolled lust for KaSyapa is strikingly
similar to that of Stidabeh’s for Siavas.

The Pahlavi Book of Arda Wiraz (Righteous Wiraz) describes in vivid detail the horrible

punishment accorded to jadiigan “witches” in the afterlife, demonstrating that in Sasanian times

38 Kia 1992, p. 144.
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certain women were accused of using magic (jadiigih) and that this was considered a serious sin
(AWN 5.8/35.4/76.5/81.5). While we cannot be sure exactly was meant in those times by “using
magic”, it may well have referred to a knowledge of the properties of medicinal plants—a
knowledge that was largely the province of women. The situation in Sasanian Iran may have been
similar to that which Carolyn Merchant has described for medieval Europe, whereby women’s
knowledge of herbal medicine—and its associations with goddess-based rituals and religious
beliefs—became a target of severe persecution by male elites seeking to arrogate both medical and
religious authority to themselves.?”

According to the Zoroastrian texts, sorcery was considered as a demonic power created by
Ahriman, and its use as one of the greatest of all sins.*’ Similarly, in popular Iranian myths and
folklore, sorcery was associated largely with women, just as in many other regions of the world.
Even the birth-story of ZaraSustra in the Pahlavi Dénkard describes the prophet’s mother as a
witch, implying that the designation was not always necessarily negative but may simply have
referred to a particular kind of knowledge (Dk 7.2.6). Again, the association could be due to
women’s knowledge of medicinal plants, which connected them with the healing function, one of
the most common functions among the goddesses we have been discussing.

It is surely no accident that the Dénkard frequently pairs its use of the word jadiig,
“magician” with déw-yazag, “demon-worshiper”, an invective used by the Zoroastrian priests
against people who had retained their ancient deities and associated rituals despite official
attempts to impose Zoroastrian orthodoxy (Dk 5.2.4).*! The following passage provides an

example:

39 Merchant 1980.
Y Videvdad 1.14.
4l Amouzgar and Tafazzoli 2000, p. 26.
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(Dk 5.9.9)

Déw-yazagih ud ahlaw-ganih ud ahlamogih ud kiin-marz ud jadigih...

Demon-Worshipping, killing the righteous, innovation (in religion), sodomy

(homosexuality), performing magic...

If we accept that there are some connections between Siidabeh and any reflection of
ancient goddesses (IStar/Inanna, and possibly Anahitd), the question arises, did people fear that if
their sacrifices to the goddess did not satisfy her, she might be offended and deny them the water
their plants needed to survive? Was it this they feared, the destructive aspect of the goddess that
came to be expressed in the negative portrayal of many water goddesses (and possibly transferred
to Stidabeh)? Or perhaps an even deeper ambivalence towards water itself, which nourished life
but could also wash it away in a flood? Or, simply, is it that the freely-expressed sexual desire of

the ancient goddess was no longer accepted within the emerging Islamic morality?

11.1.2.2 Rudabeh

Riudabeh’s association with water is attested by her name itself: “she of the river water;”*?
one thinks immediately of the Pahlavi word for river, rod, + ab. Her parents’ names may connect
them to water as well. It may be possible to find her mother’s name, Sindokht, connected to Sin =
Sind, a sacred river + dokht = girl. Her father, Mehr (Mi6ra) + ab (water), a “non-Iranian” king, is
descended from Azi-Dahhak, a demonic dragon who guards the water. Riidabeh thus belongs to

the demonic world, and is referred to as “demon-born” (déw-zad), “witch” (jadii-zan); and yet, she

is simultaneously described as the most beautiful woman in all the Sah-nameh.*?

42 Skjerve 1998, p. 163
43 Khalegi-Motlagh suggests that she is a pairika (2012, p. 33).
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In the Sa@h-nameh Riidabeh is the lover of Zal and the mother of the hero Rostam. She is a
brave, beautiful woman who lives a long life, as is typical for demi-gods. She is not shy to talk
about her love to her parents; she fights to obtain her beloved, Zal, and in the end she is
successful. Hers is a beautiful love story, which is Islamized by Ferdowst. It contains highly
romantic scenes, such as when she lets down her hair Rapunzel-like so that Zal may ascend it as a
rope. Her pregnancy with Rostam is extraordinary as well: as a fetus Rostam grows too big to be
born in the normal way, so a mythological bird, the Stmorgh, enables a Caesarean section.

Having a superhumanly long life, a descendant of the demonic world and a foreign royal
dynasty, Riidabeh’s functions are related to love and beauty, strong will, and fertility. All of these
aspects enable us to perceive her as a survival of certain goddess myths and rituals that existed in
ancient Iran.

Another woman in the S@h-nameh (found as well in many other sources*), Katayun, is
apparently a reflex of Anahita. She is actually named in one passage as Nahid (as her original
foreign name), and Katayun being the name bestowed on her by her lover/husband Gostasp (a

dragon-slayer hero).

(SN stanza 30)

pas an doxtar-e namvar gheysard
ke Nahid bod nam an doxtara
Katayuin-as xandi geran-maye Sah

do farzand-as amad ¢o tabande mah.*

Then, the great emperor of Rum’s daughter

4 These include the Bundahisn, the Bahman-nameh, Ta alebi’s Gorar axbar moluk al-Fars wa
siyarihim, and Mirx'and’s Rawzat al-safd, among others.
4 Ferdowsi 1990, v. 5, p. 78.
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Whose name was Nahid
Was re-named as Kataytin by the great king (of Iran)

And (he) received two children (who) looked like the radiant moon.

Again, she is daughter of non-Iranian king, emperor of Rum and is thus a foreigner. Her
story resembles that of an older tale from Media, the romance of Scythian Zariadres and the
princess Odatise, from which it may ultimately be derived. This tale, as told by Chares of
Mytilene, features Hystaspes (Vistaspa) and Zariadres, presented as brothers who are the children
of Aphrodite and Adonis.*¢

The story shows some similarities with the later Persian stories about Zarir and Gostasp
(Zairiuuairi and Vistaspa). The Avestan Auruuat-aspa (Zairiuuvairi and Vistaspa’s father) is an
epithet for the sun (#iz —asp, “he who has a rapid horse”) and that the brothers might therefore
originally have been solar figures.*” Boyce has suggested that this myth may have been originally
connected with a love goddess such as Anahita.*® The princess Odatise’s home is said to be on the
other side of the Tanais River, which could possibly be the river Don; the tale might thus belong
to the land of Scythians.*

All of these connections are of course speculative, but taken as a whole they suggest a
compelling pattern. In Iran’s tenth-century society that had become patriarchal and monotheist,
popular culture retained and preserved echoes of earlier goddess-centered worship connected with
water. In this case and in the story of Katayun, the name Nahid seems more likely to be symbolic

of some feminine quality than to refer to the goddess as such. In light of our discussion in

46 Skjaerve 2013c.

47 Skjeerve 2013c.

4 Boyce 1955.

49 Khaleghi-Motlagh 2012, p. 57.
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chapter 6 regarding Anahita and dragons, it is interesting to note the relationship in the S@h-nameh
between Katayun (with her possible Anahita connection) and the hero Gostasp who is a dragon
slayer (in the Sah-nameh), described as having a “dragon-shaped body”.5

The foreign-ness, lifestyle and assertive character of these various Sa@h-nameh women all
raise some interesting questions about their origins, especially in regard to the patriarchal, Islamic
society of the tenth century in which FerdowsT lived. Although these women’s names are
invariably Iranian, they are emphatically described as foreigners, usually as the daughters of kings
outside of Iran (although in fact their fathers have Iranian names). Riidabeh is from Kabul to the
east of Iran. She is the daughter of Mehrab, who is said to be a descendant of the dragon-king
Zahhak, who is somewhat inconsistently associated with Arabs to the west. Stidabeh is from
Hamavaran, associated with the western non-Iranian lands as well. Meanwhile Tahmineh,
Rostam’s wife, is the daughter of the king of Samangan in Central Asia.

Why is the foreign-ness of these women emphasized? Is it because it was traditional for
Iranians take their women from abroad? This is an anthropological question not directly related to
our discussion, but we may ponder whether in the context of the Sa@h-nameh this foreign-ness and
their free and assertive lifestyles could be connected to ancient goddess-centered beliefs and
rituals which had been increasingly suppressed by the Iranian religious elites, along with the kind
of independent and assertive female personalities they represent. The Islamizing society of
FerdowsT’s time presumably found these strong female characters inappropriate, making it
preferable to label them as non-Iranians. Ferdows1’s audience would surely have had little
appreciation for the notion that these characters actually represented survivals of ancient
goddesses and their characteristics, who had perhaps served as role models for women in pre-

Islamic times.

30 Ferdowst 1990, v. 5, p. 25, stanza 310.
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11.2 Female Beauty in the S@h-nameh: Divine or Human?

Descriptions of women in the Sah-nameh usually emphasize their tallness: they are said to
be “as tall as a cypress tree,” with long dark hair and gazelle eyes. Where do these measurements
come from?

Kia believes that this measure of beauty comes from an old tradition in eastern Iran, before
the coming of the Turks. In support of her argument, Kia cites the Panjikent paintings mentioned
above, which date to before the seventh century. She points out that in both paintings the female
figures are exceptionally tall, have dark long hair and “gazelle” eyes, not Mongolian eyes as is the
convention in later Persian paintings. The goddess depicted in the Temple 2 painting wears a
crown decorated with flowers known as nenuphar, literally “water flower”. She also wears a belt.
Kia therefore believes that this goddess is Anahita, reflecting standards of beauty of the time
which served as a literary model for women in the S@h-nameh, as opposed to the Chinese-
Buddhist ideal of feminine beauty seen in later Persian paintings.’!

This theory seems plausible, especially when we consider the influence of a society’s
cultural symbols and reference points on local artistic representation. Artists, like anyone else, are
affected by and imbued with the myths and symbols of the culture in which they grow up. Often,
whether knowingly or unknowingly, they use mythological elements in their artistic production.
The various art forms of Iran, past and present, offer ample evidence of this influence. The Persian
miniature painting tradition is rich with reconstructed scenes from ancient Iranian myths. Often a
divine figure from pre-historic times is re-imagined as a hero or a mythical king, with the myth
associated with that particular deity being transposed to a greater or lesser extent onto the hero.>?
Yet, the characteristics typically seen in portrayals of legendary figures in Persian paintings depict

ideals of beauty based on several traditions including their myths.

1 Kia 1992, p. 212.
>2 Saadi-nejad 2009, p. 232.
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The depiction of Anahita detailed by the writer or writers of the Aban Yast represents an
ideal of female beauty, which persisted over the centuries within the collective memory of Iranian
society. Khaleghi-Moghadam considers that based on the Aban Yast and later in Persian literature
such as Vis and Ramin, wearing clothing made from animal skin must have been very popular in
ancient Iran.>

Thus, certain female characters in the Sah-nameh who behave in ways not typical for
actual Iranian women of the time are in some ways perhaps reflections of goddesses, and their
visual representations could therefore contain elements of a distant memory of divine beauty. Such
characters are invariably described as tall, despite the fact that the popular taste in pre-Islamic Iran
appears to have been for women of “middle height” with “small feet” and the “almond eyes”, an

ideal expressed in the Middle Persian text Husraw i Kawdadan ud Redag-é (Xosrau and the Page):

(HR 96)

gowed rédag kii anosag bawéd, zan-é an weh 1 pad-manisn, mard dost, u-s abzonih ne,
balay mayanjig, u-s war pahn, sar, kiin, garden hambast u-$ pay kotah u-s mayan barik ud
azer pay wisadag, angustan dagrand, u-s handam narm ud saxt-agand, ud béh pistan ud
u-§ naxun wafrén, u-s gonag anargon u-§ casm wadam éwen ud lab wassadén ud briig
tagdes, <dandan> speéd, tarr, ud hosab ud gésu sya ud rosn, draz ud pad wistarag t

mardan saxwan né a-Sarmiha gowed.>

Redag says (to Husraw) “live long”’; a woman best be thoughtful, like her man (husband),

and not be overweight, be of middle height, broad-chested, with a well-shaped head,

53 Khaleghi-Moghadam 1996.

54 My own translation, based on the transcription from
http://titus.uni-frankfurt.de/texte/etcs/iran/miran/mpers/jamasp/jamas.htm; also Monchi-Zadeh
1982 and Azarnoche 2013, pp. 41-69.
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buttocks, (and) neck, with short legs, a thin-waist, arched feet, long fingers, soft and firm
body, snowy (white) well-shaped breasts and nails, pomegranate-color (red) cheeks,
almond-shaped eyes, coralline lips, arched eyebrows, white (teeth), clean and fresh, with

long, bright, black hair, who does not speak shamelessly while in bed with men.

11.3 The Pairikas/Paris

Since in the Sah-nameh we often encounter the word “pari” in connection with a female
figure’s name or characteristics, it is appropriate to consider this term more carefully.

The Pairikas (Phl. Parig), as they are called in the Avesta, are mysterious supernatural
creatures said to be created by Ahriman (Anra-Mainyu), Ahura Mazda’s evil adversary.>?
Accordingly, the Pairikas are mentioned in the Avesta as demonic creatures,>® but the term is also
used as an adjective, as in a$.pairika-, “accompanied by great, mighty sorceress,”’ and
pairikauuant-, “accompanied by witches.”® In certain Pahlavi texts parig are mentioned among
the negative creatures, usually in the company of déws (demons) and jadiig (witches).>®

In the Avesta and the Pahlavi texts the pairikas cause demonic harm to human beings and
the other members of Ahura Mazda’s Good Creation. The pairikas are connected to the sun, the
moon and the stars, and also probably correspond to meteorites.®® It has been suggested that one of
them, the miis.pairika-, is responsible for the eclipse of the sun.%! The Pahlavi miis-parig is

connected to the sun and to the moon, according to the Bundahisn (GBd V 5. 4-5) as noted in

33 PIE *parikeh,-, OPers. *parika-, MPers. parig, Sogh. pr’ykh, Manich. MP parig, Khot. palika-,
NP pari, Pashto pérai, Nuristani pari/bari/barai, Arm. Parik (Adhami 2010).

6 Yt1.6.10; Yt 5.13.22.26.

TYt 19.41.

S8 HN 6.

39 Dk 7.0.19 is a notable example.

60 Panaino 1990.

61 Adhami 2010.

312



Chapter Ten. Skjaerve suggests, “Mis-parig may originally have been considered the demon who
causes the eclipses of the moon, as is indicated by its name Ma§ meaning “mouse” but originally

also probably “thief,” cf. OInd. mus “to steal”.6?

The insistent emphasis against the pairikas as demonic creatures in the Zoroastrian texts
raises the suspicion that they may have once held the opposite status, beings seen as positive
forces. Sarkarati states that the word pairika- means “fertile” (*pairka from PIE *per- to give
birth) and they were originally fertility goddesses related to sexual desire and fertility.®> Mazdaptr
as well contends that pairika- once referred to an ancient mother-goddess. Her transformation can
be explained by an emerging Zoroastrian morality that could not accept her, and thus demoted the
pairikas to the status of demonic creatures. It seems that the Mazdaean priests did not accept those
who insisted on keeping the old goddess-worshipping rituals. At the same time, however, the
pairikas’ positive aspects, connected to fertility, were transferred to Anahita.®* This division of
aspects could account for the pairikas’ ambivalent nature, in the texts as well as in Iranian
folklore: they were beautiful women, but who could sometimes be harmful. According to certain
stories in the Iranian folkloric tradition, traveling alone beside the springs or lakes where they live,

one risks becoming entrapped in their enchantments (i.e., become pari-zadeh).%

Sharifian and Atuni have suggested that the Zoroastrians’ enmity against the pairikas may
have been due to their connection with a ritual orgy, which ran counter to Zoroastrian morality.%
In Iranian folklore the pairikas are described as sensual creatures, emphasizing their desire to

copulate with their lovers who are usually heroes. “Witches” (jadii-zanan) are often portrayed in

62 Skjaerve 1987.

63 Sarkarati 1971.

64 Mazdapur 2002, p. 294.
65 Mazdapur 2002, p. 342.
66 Sharifian and Atuni 2008.
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the same way.®” These considerations can help explain why Stidabeh was referred to as a jadii-zan
and a part.

The connection between the pairikas and the jadii-zanan are very close, and thus they
have sometimes been considered to be from the same origin.®® The jadii-zanan, however, are
usually not portrayed as having the beautiful face the paris have. In her archetypical shape, the
jadii-zan is an old ugly hag with a disgusting smell; the best-known evocation of this is the daéena-
encountered by evil-doers when crossing the Cinuuat Bridge.

According to the Tir Yast, the rain god Tistriia battles against bad years, drought, and
malaise, all of which are connected to the pairikdas whose efforts he defeats (Yt 8.10.39-40). In
fact, alongside the struggle between Tistriia and the drought demon ApaoSa, 777 Yast is notable for

the enmity between Tistriia and the pairikas. Ahura Mazda is said to have created Tistriia

the following paragraph it is clear that the same pairika- who is said to bring the bad year is also

referred to as bringing the good year:

(Yt 8.51)

Yauuanhai pairikaiiai

paitistataiiaéca paitiscaptaiiaéca
paititarataiiaéca paitiiaogat.thaésaxiiaica

67 Examples can be found in the Sahriyar-nameh/Darab-nameh, specifically the story of Amir-
Arsalan.

68 Sharifian and Atuni 2008.

% Panaino 1996.
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masiiaka auui duzuuacanho

(...) in order to withstand,

crush, overcome

and return hatred to,

that Pairika Duzyairya (the bad-year witch),
whom contrarily evil-speaking men

call by name Huyairya (good-year).”°

Here, the ambivalent nature of the pairikdas is clear. This tension may arise from the
divergent views of the Avestan priests, who considered the pairikas to be demonic, and the

general population, who venerated them for their fertility functions. The 77 Yast also applies the

bring drought and are opposed to the cosmic order and fertility.”!

The passage above could also show that the pairikas were connected to water and rain
(good year/fertility=water); perhaps this is why later it was said that they live in watery places.
This gives rise to certain questions: Who exactly are these supernatural creatures believed by the
general population to be responsible for bringing a good harvest year? Might they be survivals of
ancient fertility goddesses, who continued to exist within popular culture despite efforts by the

priestly class to exterminate them?

70 Panaino 1990, part I, p. 75.
"I Panaino 1996.
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Reading between the lines in the Pahlavi texts can provide some clues. The pairikas are
usually mentioned along with yatus, who are also female demons.” There is a story in the
Bundahisn where dévs copulated with Yima (Jam) and his sister and thereafter gave birth to the
various wild harmful creatures.”

In the Dénkard, a female dev appears to ZaraJustra as a beautiful woman and pretends to
be Spandarmad (Dk 7.57-58), reminding of the pairikas since they can change their shapes. The
pairikas are shape-shifters, as we can see in later texts and stories where paris have the ability to
appear as humans, animals, and even pomegranates! In the Dénkard passage, despite her deceptive
frontal beauty the pairika’s back is crawling with snakes and other demonic creatures.

The pairikas of the Avesta have been identified with apsaras in Vedic mythology. Apsaras
are said to have been born from water prior to the Asuras and the Devas, and are connected to
fertility, love and sexual desire.”* All these features may be compared with those of nymphs in
Greek mythology, suggesting that certain aspects at least of nymphs/pairikas may go back to the
proto-Indo-European period.

During the Achaemenid period and later some tribes living in Iran were referred to by
Herodotus as the Parikani. They are twice mentioned as paying tribute to the Achaemenids;
Herodotus places them in Media and in southwestern Iran as well. He states that they played a role
in Xerxes’ invasion of Greece.”” We do not know for sure that whether there is a connection
between these people and devotees of the pairikas. Bivar believes that the stories relating to

pairikas all trace back to the Iranian tribe(s) called Parikani, who, according to archeological

72 pakzad 2005, p.73

73 pakzad 2005, p. 196.

74 Keith 1925; Williams 2003, p. 57.
> Herodotus Book 7.68.
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evidence from Persepolis, lived in Central Iran near Pariz (the name of which may be derived from
them), Kerman and Jiroft.”® In Bivar’s view, the Zoroastrian Magi despised these tribes as infidels.

Malekzadeh, meanwhile, states that the Parikani people lived not only in central Iran
around Kerman but also in Media during the Median period. He locates these tribes throughout
Iran, from Greater Xorasan and Xwarazm in central Asia to central Iran in Kerman and Media in
the north and northwest, even to the south in Baluc¢estan. Malekzadeh suggests that like the place-
name Pariz, Fordané in Xwarazm was also an echo of the Parikani’s name.”” He considers that the
Parikani tribes were likely Iranian but did not follow Zoroastrian rituals.

By the early Islamic period it would appear that the demonic nature attributed to the
pairikas by the Zoroastrian priests begins to fade, with beautiful, magical part figures stubbornly
persisting in popular beliefs in folk stories, legends and fairy tales, where they are often said to
bring bad luck to their lovers or to people whom they love. In the Sah-nameh, paris are often
equated with beautiful foreign women trying to seduce people.”® There are several well-known
stories about such figures who make love with Iranian heroes and sometimes bear them children.
Occasionally they stand as an obstacle in the hero’s path, or secretly steal his horse as a means of
getting him to make love.

In many of these folktales that have entered the Sah-nameh, paris are portrayed as actual
human women—in the story of Tahmineh and Rostam for example—but their supernatural
precedents are not hard to detect.”” Often the term parf is applied to them as a way of emphasizing
their extraordinary beauty. Riidabeh, for example, is described as pari-ruy (“pari-faced”);

similarly, Tahmineh and Katayiin are called pari-cehreh, with essentially the same meaning. For

76 Bivar 1985. Other scholars have also mentioned the possible connection between the Parikani
and “Pari” worshippers (Olmstead 1948, p. 397).

77 Malekzadeh 2002.

78 Khaleghi-Motlagh 2012, pp. 10-13.

79 Sarkarati 1971.
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Ferdowsi, a pari is “always a charming and pleasant figure.”° Throughout Iranian folklore one
striking feature of the paris is that they are so numerous, like the nymphs in Greek mythology.
This may be due to beliefs about the water-based goddesses being so widespread, with every tiny
locality having their own particular expressions of her.

The pairikas’connection to water is significant. Even up to modern times, Iranian popular
beliefs located paris within waterfalls, springs and rivers, where they were believed to swim, as
well as in wells, ganats, and even beneath the stairs going down to the watertanks (ab-anbar) in
private homes.?! In the northern Iranian provinces of Gilan and Mazadaran even today several
locales bear the name Ab-pari, which according to local belief are swimming places for paris; the
waterfalls are said to be their long hair.3

All this evidence would seem to indicate that paris/pairikas were originally either directly
connected to a water-goddess, or, possibly the memory of the water-goddess cult (Anahita) was so
strong that it remained in the collective Iranian historical memory, mixing elements with others
derived from ancient pairika- worship.

Folkloric tales about beautiful paris are one form of evidence for these survivals; place
names are another. Throughout Iran one can find sacred places whose names contain doxtar (“girl,
daughter”), Bibi, or Banii (“lady”), and these are usually sites associated with water. Ironically,
given the Zoroastrian antagonism towards paris, there would seem to be an etymological
connection between the terms pari and Pir, applied to Zoroastrian sacred sites such as Pir-e sabz
and Pir-e hari$t, both near Yazd.®*Significantly, both these well-known sites are connected with
legends of a royal princess who disappeared into an arid mountainside from which emerges a

stream, as if miraculously. It would appear that even these important Zoroastrian shrines, which

80 Adhami 2010.

81 Mazdapur 2002, p. 291.
82 Malekzadeh 2002.

83 Bahar 1997, p. 261.
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are still the object of pilgrimages today, preserve some traces of the pairika- cult condemned in
the Zoroastrian texts. To cite just one such possible survival, Zoroastrians in Iran (and the “Irani”
Zoroastrians living in India as well) seeking the fulfillment of a wish often perform a special ritual
called jasn or sofre-ye doxtar-e sah-e pariyan—the “feast of the daughter of the pari king”—in
which they spread a tablecloth over an area of green grass, the ritual that is not generally done by
men. In cases such as this popular beliefs and practices would seem to have outlasted the diatribes
of the Zoroastrian priests.

The many similarities between Iranian belief and practices connected with paris and
those connected wth a wide range of Indo-European water goddesses support the likelihood that
many of them have pre-Zoroastrian roots.3* The ambivalent characteristics attributed to
paris/pairikas in Iranian tradition suggest the presence of two layers, perhaps an older
water/fertility/healing cult overlaid by a later priestly attempt, seen in the Avestan and Pahlavi
texts, to demote it.

Were the pairikas, as Bahar questions, originally goddesses related to water, vegetation,
trees and fertility in pre-Zoroastrian times?®> Were they perhaps a reflex of the principal goddess
among the native inhabitants of Iran before the arrival of the Iranian tribes, later partially absorbed
into an emerging Mazda-cult which attempted to adapt and subordinate her into its own
worldview?

It is admittedly difficult to draw a clear and absolute connection between the pairikas and
Anahita. The evidence is somewhat circumstantial, but it is strong: the pairikas were originally
connected to the cult of an ancient, multi-functional goddess(s) of desire and fertility who was

worshipped widely and under different names during the pre-historic period in the lands Iranians

84 This is the view espoused by Sarkarati (1971).
85 Bahar 1997, pp. 261-93.
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came to occupy. The goddess (or goddesses) in question devolved certain functions to the
pairikas, with some eventually accruing to the Avestan Anahita.

Anahita and the pairikas thus show some similarities with the other goddesses in the
region and with each other as well. The ancient goddess rituals, which probably included sacred
sexual rites, were transferred to the pairikas. Mythological stories connected with the pairikas,
emphasizing their beauty, their desire and their free sexual behaviour, were rejected according to
the morality of Zoroastrianism. The pairikas thus possibly transferred some of their functions (and
their popularity as well) to Anahita, who took over their role in the popular religious life of some
Iranian peoples. Over time and due to the antagonism of the Zoroastrian priesthood, the pairikas
were demoted in myth and legend, even as their functions and attributes survived, whether in the
cult of Anahita or through local rituals and beliefs. The very intensity of the Zoroastrian texts’
antipathy towards the pairikas bears witness to the strength and endurance among the general
population. Schwartz states that “The transformation seen for the pari in Islamic Iran to a mere
beautiful, and generally benign, fairy, may be understood from the marginalization of Zoroastrian
lore and tradition, whereby the older topos of the pari(g) as a demoness capable of assuming
seductive forms yielded the fairy figure.”®® However, the popularity of the pari(g)s even among
Zoroastrians and their connection to water seems to support the likelihood that they might have
originated as fertility goddesses, as has been previously suggested.

One may note in closing that in Iran today, Par is a popular women’s name, evoking
supernatural beauty. Several other common names are derived from it, including Pari-Cehr,

meaning “she who has the face of a pari”.¥’

86 Schwartz 2008, p. 99.
87 More such names are Pari-zad, Pari-naz, Pari-va$, Pari-ru, Pari-rokh, Paria, and simply Parf (all
are female names).
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11.4 The Darab-nama

From the Ghaznavid period there is a lengthy tale®® about Darab, a mythical Iranian king,
which includes a version of the Iranian Alexander romance. Darab was the son of Bahman, and his
story has been narrated in some books such as the Tarix-e Tabari, Mojmal-al tavarix v’al-qasas,
and the Sah-nameh.

The Darab story has ancient roots in pre-Islamic Iran. Like Moses and Qobad, Darab was
abandoned in a river at birth. More significant to our study, it features three women who are
related to Anahita. Darab’s wife, Nahid, is daughter of Philip of Macedon and mother of
Alexander. The name of the second woman is Aban-doxt, (“daughter of the waters”) and the third
is her daughter, Biiran-doxt. In the Darab-nama Biiran-doxt is associated with water and shows a
number of Anahita’s iconographic characteristics.®

Hanaway believes the character of Biiran-doxt in Darab-nama ““is a popular
representation” of Anahita, noting that it is unusual in Iranian epics for a heroic character to be as
closely identified with a natural element as Biiran-doxt is with water. Her mother, Aban-doxt,
resides at Estakhr. It is Biran-doxt who proclaims Alexander King of Persia (similar to Anahita’s
investiture of Narseh), and his seeing her bathing naked in the river can be interpreted as “a
symbolic visit of Alexander to the great Anahita shrine at Estakhr, and his being granted a boon by
the goddess.”

Biiran-doxt is associated with doves, hawks, and fish (possibly like Anahita). And like Bibi
Sahrbani, she flees foreign invaders by taking refuge in a mountain cave which miraculously

opens to her. Moreover, the first component of her name, Biiran, may be related to one of

88 TarsiisT (twelfth century) 2011.
8 Hanaway 1982a.
%0 Hanaway 1982b, p. 292.
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Anahita’s horses. All of these three related women and their characters together suggest a memory

or survival of an Anahita cult in eastern Iran.”!

11.5 Echoes of the Water Goddess and Water Rituals in Islamic Iran
As a general rule, water rituals are related to the magical practices found in myths for the
control of water. Such rituals were often meant to encourage the rain to begin and turn into rivers,
which should be overflowing with water. Ancient people believed that if they wanted nature to do
an action, it should be encouraged through the performance of a sacred ritual. Thus, the infusion
and sprinkling of water would have encouraged nature to repeat the action in its own way: that is,
by raining.

In a dry country where water had always been a problem, it is not difficult to find rituals
connected with it. Iranians have long been famous for their “paradise” gardens, artificially
constructed oases of green in an almost dry country, kept alive by the channeling of mountain
snowmelt through underground channels (gandts). Iranian arts and handicrafts, moreover, feature
vegetation designs which fill every empty space. All over the arid plateau of central Iran, even
poor families have always had a rug in their house, thereby bringing a small reflection of paradise
into their home. The need to symbolize the garden is profound, a way of coping with life in a land
where water is scarce.

A number of water rituals that continued to be practiced in Iran in Islamic times are
attested in historical sources. Some are still seen in Iran today, while others appear to have
disappeared. As it was mentioned in chapter 9, an interesting discovery was made in 2001-2005,
in two copper mines (Cale Gar 1 and 2) in the region of Ve$nave in the Iranian Western Central
Plateau. Archaeologists detected a sacred cave with a small lake inside, showing indications that

water rituals had been practiced there over a long period of time from around 800 BCE until the

°l Hanaway 1982a.
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8t century CE. These archaeologists found thousands of ceramics, jewellery and other objects,
which had all been deposited purposefully into the water. These objects also included a single
bronze two-winged arrowhead.”? The fact that this cave with its subterranean lake clearly served
as un underground shrine where water-based rituals were carried out offers proof that these
ceremonies did in fact happen in Iran. The objects found in the water were almost certainly
offerings made to a water deity who, in this Iranian context, was presumably Anahita, and the
situation resembles that of sites associated with water goddesses found all across Europe as

discussed in Chapter Five.

The description of the Cahar-sanbeh siiri ritual found in the seventeenth-century
travelogue of Adam Olearius differs considerably from what one sees in Iran today. According to
what he saw in the villages of Samaxi and Darband, Iranians believed it to be a day of a bad luck.
In order to avoid this bad luck, the villagers carried water from springs and sprayed it on their
houses and on themselves; they believed that this water would wash away the bad luck of the day
and change it to good luck. They tried to do this before sunrise or before noon.”?

Olearius also mentions some ancient ruins connected to the sacred water (and thus possibly
to Anahita), consisting of some tall but crumbling walls which remained at the top of a tall
mountain, Mt. Barmakh-Angosht in Samaxi which he personally visited. Olearius believed that in
the past there must have been a large building there. Inside the walls he saw a spring with walls

around it, apparently a temple.”*

Iranian Shi‘i folklore contains echoes of water rituals that may have been connected to
Anahita in the past. For example, since water was said to have been the dowry of the prophet

Muhammad’s daughter Fatima (who in this case possibly replaced Anahita in the popular

92 Bagherpour and Stollner 2011, p. 1.
93 Brancaforte 2004, p. 78.
4 Brancaforte 2004, p. 78.
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imagination), it should not be defiled. In Islamic tradition, it has been mentioned that the angels
will sift the waters, and if they see any pollution they will curse the person who has caused it.>

In Tajikistan today at the eastern edge of the Iranian world, numerous survivals of ancient
rituals are still practiced in connection with the water goddess in her Islamicized form as Fatima,
the daughter of the Prophet. At a site known as Chehel Chashmeh near the town of Shahr-e Tuz in
the southwestern part of the country, where Fatima's husband Ali (the Prophet's cousin) is believed
to have passed, women bring large containers to collect water they believe to ensure pregnancy
and health. Still further east, in the Wakhan corridor along the Tajik-Afghan border is a site called
Bibi Fatima Hot Springs, situated in a cave on the mountainside near the village of Yamchun.
Women must enter the cave completely naked and immerse themselves in the water, then touch
the walls of the cave with their hands; when they emerge, they must not dry themselves with
towels but rather allow the air to dry their bodies. They believe that in this way they can be

assured of getting pregnant,”®

clearly an Islamicized form of an older practice associated with a
water goddess.

This ritual also seems possibly related to the Zoroastrian myth according to which a young
girl will bathe in the lake, which has preserved the seeds of ZaraJustra kept by Anahita, and
thereafter give birth to his second son and second savior (discussed in Chapter10). Moreover, it
reminds us of the Celtic goddess “Sulis” and her sacred spring in Bath in England with its hot
mineral water, Aquae Sulis, which remains a popular tourist site to this day, appears to have served

as the principal connection with the goddess, where her devotees requested her support (as

discussed in Chapter Five).

95 Khosravi 2000.
96 Richard Foltz, personal report, 9 May 2018.
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Other locally surviving rituals would seem to have little connection with Shi‘ism, but they
are invariably connected to women. In the Sabzevar region of Khorasan, there is a ritual where
women sprinkle water onto children from the rooftops. The fact that they sprinkle water from
heights is surely significant, since it recalls Anahita flowing down from the celestial mountain as
described in the Aban Yast.

In the traditional belief of people in small towns and villages, the waters and rivers have
gender. If a river is roaring and clamorous, then people believe it is a male river; if calm, it is
female. Kamreh near Khomein in Isfahan, Abadeh in Fars, and some places in the provinces of
Cahar Mahal and Baxfiar and Lorestan and are examples.?’?

Some ganats (undergound channels for irrigation) and wells have traditionally been
considered sacred, and people believed their water to have healing properties.”® Like rivers, some
qanats in Iran have been recorded as having a gender. This is particularly noteworthy in light of
the fact that in some Pahlavi texts Anahita possesses both genders.”’Local people recognized the
gender of ganats in different ways. In some locations, such as villages around Arak in central Iran,
if the person who drilled the ground had soft-skinned hands then the ganat was considered female;
if his hands were rough, then the water was male. Other determinations included the amount of
minerals in the water, or even the water’s level. In some villages people believed that if the flow
of a ganat was variable, then it was male; otherwise it was female. This latter point brings to mind
the fact that in the Aban Yast, Anahita’s flow is said to be invariable, or constant. In practical
terms, a variable “male” ganat could cause problems; thus, the water needed to “marry to a

woman’” in order to become reliable.

7 Sedaghat-Kish 2003.
%8 Sedaghat-Kish 2003.
9 See Chapter Ten.
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Even today in Iran one can find “qanar weddings”.!®® An Iranian historian of the Qajar
period, E’temad al-Saltaneh (1843-1896), mentioned this ritual as well. According to him, if a
male ganat does not have a wife it will go dry. People should therefore marry the ganat to a
woman (sometimes an old woman), and this woman should bathe naked in the water at least once
per month.!%! Villagers celebrated this ritual exactly like a wedding, and at least one Qajar-era
photograph exists of one of the “brides”.!? The main point of the ritual appears to have been for a
woman to bathe in the ganat (or natural stream), and for the villagers to offer food as a sacrifice to
water, following an old tradition. It is possible that the idea of marrying the “male” ganat was a
later addition to the older ritual; it is also possible that at an earlier time the “bride” was a young
girl, and only in later times replaced by a widow or old woman. On the other hand, Iin some
villages around Yazd, a young man was married to a “female” ganat.

In Sistan, another ritual existed whereby a woman was presented as a bride to Lake
Hamun, in which she would bathe. This ritual, in which the bride is referred to as “Usédar”, is
clearly related to the Zoroastrian myth according to which a young girl will bathe in the lake,
which has preserved the seed of Zaradustra, and thereafter give birth to his second son and second
savior, referred to in the texts as Usedar.'®

In several places in Iran on the occasion of the Islamic feast of sacrifice (‘Eid-e qurban)
people perform the prescribed sacrifice of a lamb on the bank of a river or stream. They believe
that this ceremony will give them blessing by bringing more water in the year to come. Thus we
see the Islamization of an ancient practice, whereby sacrifices were performed beside riverbanks
to Anahita.

Another interesting ritual connected to water, Cak-o-diileh, still exists among Zoroastrians

100 Sedaghat-Kish 2003, pp. 34-42.

191 B’temad al-Saltaneh (1843-1896)1988.
102 Sedaghat-Kish 2003, pp. 34-42.

103 Sedaghat-Kish 2003.
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in Iran.'% Performed by a woman, this ritual is believed to bring good fortune and well-being to
those who perform it. A small personal object (such as a bracelet or ring) is placed into a ceramic
jar or a large pot full of water. The jar or pot then is covered by a cloth and placed under a myrtle
or a pomegranate tree for the night where “it cannot see the sky/sun”. The following afternoon a
young virgin girl retrieves the objects from the water and returns each to its owner, while the other

women recite poetry.

One may observe that placing the objects into jars symbolizes creating a cave-like or
womb-like situation for the water, while the presence of women and a tree connects the ritual to
the water to the notion of fertility. The personal objects are like the offerings made to the water,

but in this case they are returned and blessed.

It is also interesting that the ritual is performed at night, reminding us of stanzas 94 -95 in
the Aban Yast where ZaraSustra asks Anahita that what would happen if her worship ceremony
were to be performed by daéuua-worshipers after sunset. This surviving ritual would seem to be
an example of Iranians preserving their ancient beliefs and practices, including a nocturnal
sacrifice to the waters. In this respect the Cak-o-diileh ritual could be a sublimated continuation of

the kinds of water/cave sacrifices discussed in chapters 3 and 6.

As in many cultures, in Iran bringing water from the local spring has traditionally been a
woman’s duty. Villagers in Xor and Biabanak in central Iran also perform a ritual of sprinkling
with water, where the women go to the spring and the men spray water on each other. It is surely
not accidental that so many springs around Iran have names that include the component doxtar

(“daughter,” or “girl”).

104 Rose 2011, p. 153.
327



Likewise up to the present day, certain folkloric tales of the islands of the Persian Gulf
speak of “sea-paris” (pari-darya’i), who bring good luck and calm weather.!%° To cite other
possible survivals, we may recall that the tradition of “laying the sofreh (spread)” in Iran where
traces of the ancient water-goddess rituals can often be detected. Zoroastrians in Iran (as well as
the “Irani Zoroastrians” who migrated to India in 19" century) seeking the fulfillment of a wish
often perform a special ritual called “sofre-ye doxtar-e sah-e pariyan”—the “Feast of the Daughter
of the King of the Paris”—in which they spread a tablecloth over a specific area. This ritual
cannot be performed by men.

The Parsi writer Firoza Punthakey-Mistree mentions an Indian version of this ceremony
called “sofre-ye sah pariya” and another ritual with the same concept called “sofra naxod-e
mosgel gosay Vahram Izad” (“the spread of the problem-solving nuts”’) among the Zoroastrians in
India.!%® Surprisingly, in the Indian name of the “sofire-ye $ah pariya” the “daughter” is removed;
nevertheless, traces of the water goddess are still noticeable. On the tablecloth, which is spread
over the ground, there are many items including the sacred fire (“referred to as padsah sahebs-
King/Sire, and are believed by some to have the ability to communicate and grant wishes!?”) and
various foods (some of which are clearly related to fertility, fried eggs for example).

The ceremony is performed by women at home, and foods are cooked for an unspecified
deity. After completing the ritual the people pass a hand-held mirror among the participants. They
each look into the mirror, and one by one they make a wish. Then they put their hand in a bowl of
water and put their wet fingers to their faces. Looking in the mirror and then touching the water
and putting it to the face would seem to be an imitation of some older rituals which one presumes
were performed beside rivers, lakes and springs, where one could have seen the reflection of his or

her own face. Moreover, some of the food items used in this ceremony are afterwards thrown into

195 Cultural Heritage News Agency 2016.
196 Punthakey-Mistree 2013.
197 Punthakey-Mistree 2013, p. 195.
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the sea. Punthakey-Mistree observes that although specifically Zoroastrian women of Iranian
origin do these rituals, some Parsi women have also adopted them during the last fifty years.!*8

In Islamic Iran, laying a sofreh and making a vow is very popular, mostly among women.
The “sofre-ye Bibi Se-Sanbe,” the “sofre-ye Hazrat Roghieh,” and the “sofre-ye Bibi Hiir” are
examples. Mirrors, fire (candles or lamps, etc.), water, and salt are common items in these rituals.
In the “sofre-ye Bibi Se-sanbe—the setting of Lady Tuesday”—after performing the ritual the
dishes should be washed with water and this water should be thrown into running water. During
the ceremony, the ritual’s special story is told. No man is allowed to be present or to eat anything
from the food. Even pregnant women are not allowed, in case their unborn baby is a son. One
might even speculate that the storytelling component of the “sofre-ye Bibi Se-Sanbe” could be a
memory of the reciting of prayers. In any case it is significant that ostensibly Islamic sofrehs in
Iran also usually have something related to water.

Numerous water-sprinkling ceremonies existed throughout Iran, mostly in connection with
the summer festival of Tirgan, and in some places the practice continues even today. These
ceremonies tended to be connected to Tistar/T1r, the god of rain. In Mazandaran province in the
north of Iran, a water-sprinkling ceremony related to Tirgan continues to be practiced in some
villages. This ritual is called Tir-mda-sizzeh-su in the Mazandarani language; however, while the
month of Tir falls in June according to the Iranian calendar, the Mazandarani ritual takes place in
November. Abii Rayhan Biriini, writing in the eleventh century, noted that Iranians also sprinkled
water on each other during the New Year’s ceremonies at Nortiz. Perhaps the sprinkling of
rosewater one sees at Nortiz today has remained from that practice.

In general water was considered female, and thus typically all of the ceremonies related to
it, such as “asking for the rain”, were performed by women, and sometimes men were not even

allowed to be present. Even in rural parts of Iran today women make female dolls for use in these

198 pynthakey-Mistree 2013, pp. 195, 203.
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rain-inducing ceremonies. The practice cuts across religious boundaries, being found among
Shi‘ites, Sunnis, and Armenian Christians. The doll is called the “water-bride”; it is sometimes
accompanied by a male doll, used in the ceremony by young boys.!'?

In another echo of the ancient riverside sacrifice, at the end of Zoroastrian gahanbar
ceremonies a portion of the sacrificial food is set aside for consumption by a dog (gazad-ye sag,
“the dog’s portion”); it is then dispersed into running water, and thus into nature. One Iranian
Zoroastrian told us that when he was a child he volunteered to take some food and threw it down
to the well for the water spirit.!!°

Moreover, there is a ritual connect to the Iranian New Year— Nortiz —which occurs at the
vernal equinox on or about the 21% of March, is the most important celebration of the year for all
of Iranian. In every household a table called haft-sin is laid out, with seven items beginning with
the letter “sin”(“s””). Each element in the rituals associated with Nowriiz has some symbolic
functions and meaning. Sprouts are planted, which will be symbolically tossed into running water
on the thirteenth day after Nortiz, called “Sizdah be-dar” (“The Thirteenth Outside”). All Iranians
perform this ritual, which raises an interesting question: does this symbolic action have anything
to do with the ancient water offering?

Recently there have been reports in the Iranian media of some gatherings between young
people in the municipal parks of a number of Iranian cities, organized mostly on Facebook, during
which participants sprinkle each other with water. Perhaps these events are just meant to be fun, or
perhaps they contain some ancient memory. Either way, the government authorities have found
these gatherings threatening and have broken them up, making a number of arrests.

Some Iranian families maintain a ritual of running water on the occasion of Nowriiz: just

before the moment of the changing of the year—calculated with astronomic precision and awaited

109 Abbasi 2007.
110 Bahman Moradian, personal communication, 18 July 2014.
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with excitement by Iranians around the world—all the water taps in the house are turned on and
left running and all the lights turned on. The New Year is ushered in with hugs, kisses and cheers,
sweets are passed around, and only then are the water taps finally turned off.

With the steady Islamization of Iranian societies from the seventh century up to the present
day, the formal aspects of Iranians’ religious life changed dramatically. Nevertheless, while
Islamic norms including not just practices and laws but also symbols and ideas largely
overwhelmed those of pre-Islamic Iran, they could not eliminate them altogether. Rather, many
ancient Iranian myths and rituals were sublimated, sometimes to the extent that their original
meaning and significance was forgotten. As is generally the case, the persistence of ancient
cultural practices and beliefs tends to be stronger the further one is from centres of formal
religious authority; i.e., urban settings where “official religion” is articulated and promoted. Thus,
rural areas are often fertile ground for ancient survivals. Moreover, being typically less involved in
the production of formal religion, women frequently preserve old rites and notions to a greater
extent than men.

With this in mind it is not surprising to see how widespread one finds echoes of ancient
Iranian rituals associated with the water goddess, Anahita, not just preserved in literature or in
Islamicized forms where numerous adaptations to changing values and norms can be detected, but
also throughout Iran today in the realm of popular traditions, especially among women. This
process of sublimation and subtle survival represents the final stage of the transformation of

Anahita as an Iranian goddess.
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Conclusion

This dissertation has examined the many and varied manifestations of the ancient Iranian water
goddess, who is most readily recognized as Anahita, or Araduui Siira Anahita as she is referred to
in the Avesta. She is the most important goddess of pre-Islamic Iran, and was transformed in many
ways over time.

As the most important female deity in the Iranian pantheon, Anahita has been the subject
of a number of studies, but none as extensive or encompassing as what has been undertaken in this
dissertation. Previous research on Anahita has tended to focus on specific aspects (such as
linguistics or whether or not she is an “Iranian” deity), and has been largely limited to the periods
of the three pre-Islamic Iranian empires. We, by contrast, have sought to incorporate the various
questions addressed by previous scholars—alongside new ones of our own—within a cohesive
narrative framework spanning four millennia up to the present age and drawing on a wide range of
disciplines. In particular, reconstructing a proto-Indo-European water goddess through a
comparison of Anahita with cognate figures from other cultures has not been hitherto attempted to
the extent that has been done here, nor has the corpus of material on female literary and religious
characters from the Islamic period previously been analyzed in terms of its possible connections to
the Iranian goddess. In addition, we have advanced new arguments about the possible place of
Anahita in Iranian and other Indo-European dragon-slaying myths.

Several questions and issues, outlined again below, about the goddess were raised in the
Introduction. This study has proposed answers to these questions about Anahita’s role and her
transformation over time within a unified framework informed by an interdisciplinary approach. In
addition to its central theme, a number of related issues have been raised during the course of our
inquiry, some of which will require further research in the future. Moreover, as we have noted,

many precise details concerning Anahita’s historical transformations and development may never
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be definitively known. Nor can we assess with any absolute certainty the extent to which her
importance was due to her taking over the position of a pre-existing local goddess or goddesses.

Our first, basic question was to establish Anahita’s roots in the distant past. Could her
original identity as an Indo-European water goddess be convincingly demonstrated? And if so,
what, if anything, did Anahita and these goddesses have in common, and to what extent?
Additional questions were raised regarding her name and/or epithets, her functions and her
descriptions in both the Avestan and Pahlavi texts. Observing the differences between these sets of
texts, other questions emerged. How does one account for Anahita’s altered portrayal in the
Pahlavi texts, which is markedly different from how she appears in the Avesta? Were any socio-
political forces behind this transformation? Could this be taken as a reflection of gender relations
in ancient Iranian societies, or was the presence of goddesses merely a projection of male ideas
about femininity?

The past century has seen many scholarly debates concerning Anahita’s origin and
essential nature. Was the goddess originally Mesopotamian, or Indo-Iranian, or did her roots go
even further back to proto-Indo-European water goddesses? Is it possible to demonstrate any
connection between Anahita and proto-Indo-European river goddesses? And if so, what did she

retain in common with them?

In addressing these questions we have noted the range of evidence that a goddess related to
rivers, lakes, and streams existed within the pantheons of the various Indo-European peoples,
which suggests that she was present even as far back as the common proto-Indo-European period
some seven thousand years ago. Though the water goddesses of different Indo-European peoples
were not all identical, among their most common shared functions were fertility and healing. In
many of the Indo-European societies we have studied this goddess was very powerful and had a
range of characteristics and functions, while in others she was simply a local goddess associated

with specific bodies of water.
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To better understand these common functions between the Iranian river goddess Anahita
and other Indo-European goddesses of rivers, lakes and streams, we have analyzed them in terms
of their myths, features and functions. The fact that so many similarities can be detected between
Anahita and other Indo-European water goddesses suggests that they are unlikely to be accidental.
Hence, this dissertation has argued that Anahita is originally a specifically Iranian expression of a
proto-Indo-European goddess of rivers, lakes, and streams, having cognate forms in many of the
cultures of pre-Christian Europe and Asia. Among these we may count the Celts, in particular,
who built sanctuaries at the sources of rivers and lakes—as did the Iranians far away to the East—
and sacrifices were offered on the banks of the rivers. Water in all its forms was considered as the
source of the life, and the water deity followed the same concept. In most cases, including that of
Anahita, sacrifices to these goddesses were offered at their temples as well as on the banks of
rivers, streams or lakes.

Like her analogues in the Celtic and Vedic mythologies, Anahita is perceived as a
“celestial river” pouring down from the heavens: the goddess Danu is also mentioned in the Celtic
creation story as the “heavenly water” which flows downward, a remarkable parallel with Anahita
who is described in exactly the same way. Offerings to Danu, like those for Anahita, were thrown
into the water as gifts for her. Items offered included such things as swords and possessions
belonging to vanquished warriors.

One of the important similarities between Anahita and other Indo-European water
goddesses can be connected with the “cult of the head”. The severed heads of defeated enemies,
believed to hold special power, were conveyed to the temples of these water goddesses to be
offered as sacrifice. For example, Sequana, the goddess of the river Seine, received a considerable
number of human heads, used as votive offerings, which have been found at the Seine’s source.
The concept of the “cult of the head” appears to have been important among the Celts, particularly

the warrior caste. This reminds us of a similar phenomenon found in ancient Iran, where the
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Sasanian king Ardestr demonstrated his devotion to Anahita by sending the severed heads of
defeated enemies to her temple at Estaxr (discussed in Chapter Five). The close similarity between
this ritual in Europe and Iran can hardly be accidental, and must point to a common origin.

In another example, we have mentioned the similarities between Anahita and Brigantia, a
widely-attested Celtic goddess connected to victory, water, wisdom, war, healing, fertility and
prosperity. Brigantia too was specifically connected with sacred waters and wells. One of
Anahitd’s epithets, barazaiti, meaning “high”, “the high one,” or “mountainous, tall; the high, lofty
one,” is cognate with the name Brigantia. Like Anahita, Brigantia was associated with the
juxtaposition of fire and water. She was also connected with wisdom and inner sight. In the cases
of both Brigantia and Anahita, the goddess’s functions encompass all three of the major social
castes: priests, warriors, and producers. Within widely separated geographical contexts, Brigantia
and Anahita developed in ways that gave them almost universal importance across their respective

ancient societies: to maintain law, to provide victory in battle, and to ensure fertility and health.

Finally, just as the sacredness of water (lakes/wells/springs/rivers) survived in Christian
Europe through the association of watery sites with female saints, one finds similar survivals

among female figures of Islamic Iran.

Anahita’s functions and her visualization in the Avesta are the starting point for her
analysis in a specifically Iranian context. A major question that arises when comparing
representations of Anahita with those of other deities in the Avesta is why she is portrayed in such
detail, when others mostly are not. We have noted that ancient Iranians conceived of their
relationship to deities in less personal terms than did the Greeks and Mesopotamians, meaning
their deities were more remote and had less in common with human experiences. We have
suggested that the anthropomorphization of Anahita’s various traits may have arisen as a response

to popular desire for a personal, accessible deity.
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But why this goddess in particular, and where and how did this shift in conceptualization
occur? The most likely explanation would seem to lie in the encounter of Iranians with the settled
populations of Elam and Mesopotamia during the first millennium BCE. Throughout this period
Iranians were in contact—and indeed intermingled—with peoples who had a very different
approach to their deities, and for whom goddesses had firmly established roles. One might further
surmise that the notion of a centrally important female deity, apparently alien to proto-Iranian
religion, can be traced back to the Elamites whose original supreme deity Pinikir was a goddess,
through the Sumerian Inanna (Nanai) and the Babylonian IStar to Anahita (discussed in Chapter
3).

The most significant appearance of Araduui Siira Anahita in the Zoroastrian texts is found
in the fifth Yast of the Avesta, the Aban Yast, which is an entire hymn devoted to her. Having an
important Yast in her honour is indicative of her significant role within the Zoroastrian religion. In
this text the goddess is described in the first instance as a symbol of rivers, originally the heavenly
river symbolized by the Milky Way. Her functions—including healing, fertility, support of
warriors and childbirth—are described in detail, as is her physical appearance. These descriptions
strongly evoke roots in the prehistoric river goddess(es) of the ancient proto-Indo-European
peoples.

Anahita is described in the Aban Yast as a beautiful, powerful deity who is transformed
into a waterfall-river flowing down from a high mountain range. This dissertation suggests that her
description forms a significant linkage between the religious text, myth, and art, and could be
analyzed as well from an artistic point of view. These transformations, from a river or waterfall to
a goddess, are described in vivid visual terms, to an extent that is unparalleled in the Avesta.
Anahita’s description in the Aban Yast is rich and specific, enabling one to visualize her almost as
much as through visual art. In some passages—Yast 5.4, for example—the description enables one

to clearly imagine the scene. If we notice the fact that these texts were composed as oral hymns
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and meant not to be read but to be spoken and heard, then these symbolic elements in the text

appear even more meaningful (discussed in Chapter Six).

Thus, one of the distinguishing features of Anahita in comparison with other Avestan
deities is the very way in which she is described. No other Iranian goddess is visualized on the
basis of textual descriptions to the extent Anahita is, specifically her shape-shifting, partly as a
waterfall/river and partly as a super-sized goddess with beaver fur clothing (Yt 5.129). Since
beaver pelts would not have been familiar to an Achaemenid-period observer, references to them
in the Aban Yast suggest that its author is quoting a very old oral tradition, and that Anahita was
originally conceived in lands with a cold climate, possibly the original homeland of the Iranians,

Airiiana Vaéjah.

Another point we have noted is that as a river, Anahita is described as flowing equally
during the summer and winter (Chapter Six). Interestingly, Herodotus notes that among the
Scythian rivers there was a river called the “Ister” which always flowed with equal volume in
summer and winter alike. Ister is, in fact, the ancient name for the river Danube, which, as we
have seen, derives from the noun danu-'. The connection is even more remarkable when we note
that Anahita displays a number of features found in Herodotus’ description of the Danube.
Moreover, the region through which the Ister passes (according to Herodotus) is a place with cold
winters, reminding us of Anahita’s clothing. This is not to say that the Danube was the original
river of the goddess; rather, we have merely noted some connections showing that our goddess
might have inherited some very old traditions connected to her Indo-European roots, which also
live on among peoples of Indo-European origin in Eastern Europe.

Anahita is initially described as a water goddess with fertility functions, similar to many

Indo-European water goddesses: she eases childbirth, assures timely lactation, and purifies men’s

! The Indo-European root \*dd- and its suffixed derivative *da@nu- means “river” (See Chapter
Six).
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sperm and the woman’s womb. The Aban Yast speaks of “all the waters that Ahura Mazda
created,” specifically mentioning seven rivers flowing to seven countries. We have suggested that
this indicates that Anahita originally conceptualized as water itself (river/lake/stream), rather than
as a specific water body (anahita- specifically personifies the rushing water). Kellens’ proposal

that her true name was Ap (“water”) reinforces this conclusion.

We have sought to explain Anahita’s assimilation of martial, fertility and other functions
over time as opposed to her essential nature as a water goddess, locating many of these accretions
within the Aban Yast—particularly as seen in Yt. 5.86-87—where she acquires new functions

connecting her to three different groups of deities.

We have noted that not all of Anahita’s supplicants are righteous. Of all the Zoroastrian
divinities found in the Yasts, only Anahita and Vaiiu are said to receive sacrifices from evildoers
(daéuuaiiasna-, i.e. “those who sacrifice to daéuuas’). Here we have left certain questions—what
this ambivalence says about these two deities, for example, and what it is that unites them in this
unique category—unresolved for the present, hopefully to be taken up in the course of future
research (discussed in Chapters Six and Eight).

The fact that some well-known negative characters perform sacrifices to Anahita asking
for her support is surely significant. There are hints that some sort of post-sundown ceremony in
honour of Anahita existed (Yt. 5.94 -95). We have argued that the text’s implied opposition to
such ceremonies perhaps reflects the views of the Mazdaean priests who composed it, and
suggests that at some point significant numbers of Iranians did in fact perform sacrifices to
Anahita at night, a practice the priests were trying to abolish.

In all likelihood, the daéuuas were worshipped widely (but perhaps not openly) even by
people(s) who had accepted the Avestan rites. Despite ZaraSustra’s attempts to ensure the primacy

of Ahura Mazda, which are usually assumed to have driven other deities including the daéuuas
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underground, the many that reappear in the Younger Avesta may include some that were
originally daéuuas. Thus, references to rituals performed to Anahita by devotees labelled as
“daéuua-worshippers” may simply refer to people who did not follow the religious prescriptions
of the Mazdaean priests but continued to maintain earlier traditions. The same may be said
regarding the distinction made in the Dénkard between two kinds of sacrifice to water: one by
Zarduxst (ab 1 homigan) and the other by people who are “dew-worshippers” (Dénkard 7.4.35).
Here again, the implication is that the latter form may have preserved a pre-Zoroastrian tradition
associated with Anahita (discussed in Chapter Six).

By the encounters between Iranians and the neighbours during the prehistoric period the
water goddess absorbed additional features from various other local goddesses, taking on new
forms in different places and times. In the largely sedentary BMAC culture of Southern Central
Asia, the eminence of the goddess of waters and fertility—Nana, an imported variation of the
Sumerian Inanna—strongly affected Anahita (and the Vedic Sarasvatt as well), giving them more
prominence than the other Indo-European river goddesses. Mesopotamian civilization affected
Iranian culture both directly through ongoing encounters between Iranians and Mesopotamians
and indirectly through the Elamites. Like the Elamites, the ancient Mesopotamian peoples had a
number of important goddesses, whose roles and functions were slowly taken over by male deities
with the passage of time. The Sumerian goddess Inanna and the Babylonian IStar, who shared
many similarities in their functions and associated rituals, are two examples of goddesses who
held central importance in their respective societies. Many of their functions as well as their broad
popular appeal appear to have been passed on to Anahita. Inanna/IStar was identified with the
planet Venus, an association later inherited by Anahita and these aggrandizing changes started
gradually.

Evidence for the cult of Anahita exists across three successive Iranian empires: the

Achaemenids, the Parthians, and the Sasanians. Later inscriptions from the time of Artaxerxes II
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(r. ca. 404-358 BCE) at Hamedan A*Ha and A’Sa, on four columns of the Apadana palace),
specifically invoke Mifra and Anahita, demonstrating that these two deities were worshipped
alongside Mazda. Anahita’s cult became even more widespread during the Seleucid and the
Parthian periods. Hellenized Iranian settlers in Anatolia and Mesopotamia retained many Iranian
rites—in which Anahita’s cult was especially prominent—even while blending them with local
traditions.

The Sasanian family who established Iran’s last great pre-Islamic dynasty (224-651 CE)
were originally custodians of a major Anahita temple at Estaxr in Pars province, and the goddess
remained the dynasty’s patron deity. The Sasanian king Ardesir showed his devotion to Anahita,
to whom—paralleling a tradition found throughout ancient Europe—he offered the severed heads
of his enemies. Anahita along with Ahura Mazda and Mifra are the main deities who can be found
on Sasanian rock reliefs.

The Pahlavi texts dating to the Sasanian and early Islamic periods demonstrate a marked
shift in Iranian understandings of Anahita, which become distinctly ambivalent. As the patron
deity of the Sasanian royal house, her cult may have posed a threat to the Magian priesthood who
struggled throughout the Sasanian period to maintain their supreme position as religious

authorities throughout the realm.

The Avestan Aban Yast, together with a range of other sources from the Achaemenid
period into Sasanian times a millennium later, demonstrate Anahita’s central importance in the
religious life of Iranians. The Pahlavi texts, on the other hand, speak rather little of her, and when
they do their mentions are often ambiguous. This dissertation has considered the possibility that
her treatment in the Pahlavi texts represent some kind of reluctant, perhaps even awkward priestly
concession to accommodate (but also subordinate) an overwhelmingly popular goddess figure
within an increasingly patriarchal tradition (see Chapter Ten). It has further been suggested that

with the passing of time, goddess-worship became less acceptable or important in Iranian society,
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with male deities securing the important roles to a growing extent. In other words, anthropological
and economic changes as well as the change in people’s religious belief and framework may all

have played a role in Anahita’s changing status.

We have noted that by Sasanian times, if not earlier, Anahita was identified with the planet
Venus, probably reflecting an association between Aphrodite, Venus and IStar that developed
through contact with neighboring cultures. Given the likelihood that the cult surrounding IStar,
which connected her to the planet Venus, became conflated with that of Anahita, it is not
surprising that by the Sasanian period she was associated with this planet as well. The Pahlavi
texts introduce a number of negative elements into Anahita’s description, mostly associated with
the influence of IStar as the planet of Venus which according to the Zoroastrian tradition has a
demonic nature. This ambivalence may have led to Anahita’s divergence into two distinct entities,
Anahid and Ardwi-sir, and even two genders, as both the mother and the father of the waters and
her role seems less prominent. In her positive aspect, however, Anahita continues in the Sasanian
period to be widely venerated among the different classes of Iranian society, notably the Sasanian

royal family.

Remaining Questions

As has been noted throughout this dissertation, Anahita’s portrayal in the Pahlavi texts is
markedly different from how she appears in the Avesta. We have posed the question of whether
this can be taken as a reflection of gender relations in ancient Iranian societies, or whether the
presence of goddesses is merely a projection of male ideas about femininity. We wonder whether
during Sasanian times Anahita maintained her role as it had been articulated centuries earlier in
the Avesta, and if so, whether this can be seen in any way as reflecting the actual position of

women in Iranian society. Does her apparent demotion in the priestly Pahlavi texts indicate a
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corresponding diminishing of the status of women? We cannot answer these questions with any
certainty. Although, it seems that there was most likely a discrepancy between the theological
approach to religion (and specifically Anahita) in the Pahlavi texts, written or redacted by
theologians and priests, on the one hand, and popular religion, on the other, in which the goddess
could still have been a central figure of worship (particularly in fertility rites etc.), despite the

marginal role she seems to play in these sources.

Nevertheless, we do not know for sure whether Anahita’s importance in the religious life of
Iranians over the course of three Iranian empires changed substantially, or even how large a part it
played in the overall religious life of Iranians. Finally, we cannot state absolutely whether or to
what degree the deities, rituals and myths of pre-Islamic Iran survived into the Islamic period or if
s0, in what form. In the end, what we have proposed are suppositions and possibilities, which we
have sought to support with coherent arguments, in the hope that they may serve to inspire further

research in the future.

We have brought our study into the Islamic period by examining what appear to be
surviving echoes of the ancient water goddess amongst Iranian Muslims. These include depictions
of female characters in the Sah-nameh and other works of classical Persian literature, tales about
nymphs, and folk rituals and superstitions involving water. We have argued that in the Islamic
period the goddess-worship earlier practiced by Iranians, within which Anahita was the principal
figure, became subsumed under popular rituals, especially those having to do with water, or
reverence for supernatural creatures such as the pairikas, or the survival of shrines and other
sacred places. Today numerous popular religious sites and sanctuaries in different parts of Iran
have doxtar, bibi, or banii as part of their name, suggesting a possible connection to Anahita.
Many of the characters in the Persian national epic, the Sah-nameh (“Book of Kings”) of
Ferdows, are also found in the Avesta and in the Rig-Veda. Although the Sah-nameh was written

during the Islamic period, its female characters show some characteristics that directly or
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indirectly connect them to goddesses or pairikas. Iranian Shi‘1 folklore contains echoes of water
rituals that may have been connected to Anahita in the past. For example, since water was said to
have been the dowry of the prophet Muhammad’s daughter Fatima (who in this case possibly

replaced Anahita in the popular imagination), it should not be defiled.

To sum up, in our view Anahita’s development can be traced as follows. Originally, she is
merely an Iranian goddess of water, mostly recognized by the rivers and lakes, analogous to many
Indo-European river goddesses. Later, as a result of some Iranian groups migrating southwest into
Elam and Mesopotamia, she acquires not just the traits of the local goddess, Ishtar, but also her
centrality and her popular cult, elevating her to a new status which is entirely at odds with the
prior norms of ancient Iranian culture. Finally, with the coming of Islam she lost her formal place

within the Iranian pantheon, but traces of her survived especially in rituals and popular tales.

In conclusion, this dissertation has surveyed and analyzed the many stages of
transformation of the Iranian water deity, best known as Anahita, from prehistoric times through
its absorption into Mazdaeism and ultimately, in numerous sublimated forms, up to the present
day. Rituals derived from offerings to water continue to be made by contemporary Iranians,
Muslims as well as Zoroastrians, even if they do not necessarily recognize them as such. The
ancient Iranian water goddess has not been effaced by time, but still survives in Iran, even after

fourteen centuries of Islamization.
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Summary

As the most important female deity in the Iranian pantheon, Anahita has been the subject
of a number of studies, but none as extensive or encompassing as what has been undertaken in this
dissertation. Previous research on Anahita has tended to focus on specific aspects (such as
linguistics or whether or not she is an “Iranian” deity), and has been largely limited to the periods
of the three pre-Islamic Iranian empires. We, by contrast, have sought to incorporate the various
questions addressed by previous scholars—alongside new ones of our own—within a cohesive
narrative framework spanning four millennia up to the present age and drawing on a wide range of
disciplines. In particular, reconstructing a proto-Indo-European water goddess through a
comparison of Anahita with cognate figures from other cultures has not been hitherto attempted to
the extent that has been done here, nor has the corpus of material on female literary and religious
characters from the Islamic period previously been analyzed in terms of its possible connections to
the Iranian goddess. In addition, we have advanced new arguments about the possible place of
Anahita in Iranian and other Indo-European dragon-slaying myths.

Anahita emerges in history by the late the Achaemenid period as one of the three principle
deities of the Iranian pantheon, alongside Ahura Mazda and Mifra; an important Avestan hymn,
the Aban Yast, is composed in honour of Anahita, establishing her role within the Zoroastrian
religion. During the course of this process she acquires additional functions, presumably from pre-
existing goddesses in the regions where Iranians came to live, from Central Asia (the Bactria-
Margiana Archaeological Complex) to the Iranian plateau and Mesopotamia (Elamite, Sumerian,
Bablyonian). Variations on the Iranian Anahita are found in the religious cultures of neighbouring
lands such as Armenia, Bactria and Sogdiana. Her association with water enables us to connect her
with the ancient Indo-European dragon-slaying myth as well as with the Zoroastrian saviour

figure, the Avestan Saosiiant.
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The Sasanian royal family which ruled Iran from 224-651 CE was closely connected with
the cult of Anahita, having been the hereditary custodians of her shrine at Estaxr during the
preceding Parthian period; she remained the patron deity of the royal house throughout the
Sasanian period. In the post-Sasanian Pahlavi texts her importance is much less than in the Avesta.
Moreover, Anahita comes to be referred to as two distinct deities, Ardwi-siir and Anahid,
possessing both genders. and her. This division and demotion is explained in light of priestly
attitudes towards women and women'’s roles, particularly the construction of a “female” form of
wisdom. We explain the ambivalence towards Anahita in the Pahlavi texts in terms of evidence of
her connections to the planet Venus and to nocturnal daéva cults that were condemned by the
Mazdaean priesthood.

With the coming of Islam her cult disappears, yet numerous aspects of it survive in female
figures from Persian literature and through folk tales and rituals, usually Islamicized, which are
often connected with water. In one important example, it is proposed that Stidabeh and Riidabeh,
two female figures in Ferdowsi’s tenth-century Persian epic, the S@h-nameh, are mythological
reflections of two aspects of female power that can be connected with the ancient cult of Anahita.
Further examples can be found in Iranian notions of female beauty and in superstitions about fairy
figures (Av. Pairikas, NP Paris), as well as in a number of popular rituals involving water which
survive in Iran up to the present day.

In sum, this dissertation schematizes the many progressive variations in terms of how
Anahita was conceptualized and worshipped over time and space, in order to trace the goddess’s
development as a major figure in Iranian religion and the constantly evolving mix of her roles and

attributes within culturally diverse communities throughout Greater Iran.
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Zusammenfassung

Die vorliegende Studie untersucht, wie die wichtigste Gottin des vorislamischen Iran, Anahita, im
Laufe der Zeit transformiert wurde. Der Ursprung und die grundlegenden Charakteristika Anahitas
sind in diversen wissenschaftlichen Studien kontrovers diskutiert worden. In der vorliegenden
Dissertation wird argumentiert, dass sie urspriinglich eine Ausdrucksform einer proto-
indoeuropdischen Gottin der Fliisse, Seen und Strome war, mit verwandten Formen in vielen der
Kulturen des vorchristlichen Europas und Asiens. Sie hat viele &hnliche Funktionen wie diese
anderen Gottinnen, und wie ihre Gegenstiicke in der keltischen und vedischen Mythologie wird sie
als ein himmlischer Fluss wahrgenommen, der sich aus dem Himmel ergieft. Sie teilt auch viele
mythologischen und rituellen Elemente mit slawischen, indischen und anderen indoeuropéischen
Flussgottinnen.

Anahita tritt in der Geschichte in der spiten Achdmenidenzeit als eine der drei
Hauptgottheiten des iranischen Pantheons zutage, neben Ahura Mazda und Mifra; eine wichtige
awestische Hymne, das Aban Yast, wurde zu Ehren Anahitas komponiert und etabliert ihre Rolle
innerhalb der zoroastrischen Religion. Im Laufe dieses Prozesses erwarb sie zusatzliche
Funktionen, mutmaBlich von zuvor bestehenden Géttinnen in den Regionen, in denen Iraner sich
ansiedelten, von Zentralasien (im baktrisch-margianischen archiologischen Komplex, BMAC) zur
iranischen Hochebene und Mesopotamien (aus dem elamischen, sumerischen und babylonischen
Pantheon). Variationen der iranischen Anahita findet man in den religiésen Kulturen der
angrenzenden Linder wie etwa in Armenien, Baktrien und Sogdien. Thre Assoziation mit Wasser
ermoglicht es uns, sie sowohl mit dem altertiimlichen indoeuropdischen Mythos des Drachentoters
als auch mit der zoroastrischen Erlosergestalt, dem awestischen Saosiiant, in Verbindung zu

bringen.
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Die sassanidische Herrscherfamilie, (224-651 n. Chr.) war der dynastische Hiiter ihres
Schreins in Estaxr und stand in der vorangegangenen Partherzeit in enger Verbindung zum Kult
der Anahita. Sie blieb wéhrend der sassanidischen Periode die Schutzgdttin des Konigshauses. In
den post-sassanidischen Pahlavi-Schriften, wird auf Anahita jedoch als zwei getrennte Gottheiten
Ardwi-str und Anahid, die beide Geschlechter hat, beider Geschlechter Bezug genommen, und
ihre Bedeutung ist weit geringer als im Avesta. Diese Aufteilung und Herabstufung wird in
vorliegender Arbeit im Rahmen priesterlichen Einstellungen gegeniiber Frauen und ihrer Rollen,
und der Konstruktion einer ,,weiblichen* Form von Weisheit, erortert. Wir deuten die Ambivalenz
gegeniiber Anahita in den Pahlavi-Schriften im Kontext der Belege fiir ihre Verbindung zum
Planeten Venus und zu néchtlichen daéva -Kulten, die von der mazdaischen Priesterschaft
verurteilt wurden.

Mit der Ankunft des Islams verschwindet ihr Kult, aber zahlreiche Aspekte davon bestehen
in weiblichen Figuren der neupersischen Literatur und in Mérchen und Ritualen, die meistens
islamisiert wurden, fort, die oft mit Wasser verkniipft sind. In einem wichtigen Beispiel wird
ausgefiihrt, dass Stidabeh und Riidabeh, zwei weibliche Figuren in Ferdowsis persischem Epos
Sah-nameh aus dem 10. Jahrhundert, zwei signifikante Aspekte weiblicher Macht reprisentieren,
die mit dem altertiimlichen Kult der Anahita in Verbindung gebracht werden konnen. Weitere
Beispiele finden sich in den iranischen Vorstellungen zur weiblichen Schonheit und im
Aberglauben an Feengestalten (Av. Pairikas, NP Paris) sowie in mehreren beliebten Ritualen, die
Wasser beinhalten und bis heute im Iran fortbestehen.

Zusammenfassend befasst sich diese Dissertation mit den vielen fortschreitenden
Variationen Anahitas, wie sie in Begriffe gefasst und zeitlich und rdumlich verehrt wurde, mit
dem Ziel, die fortlaufende Entwicklung der Gottin als eine wichtige Figur der iranischen
Religionsgeschichte sowie-die Vermischung ihrer Rollen und Eigenschaften innerhalb kulturell

diverser Gemeinschaften im groBiranischen Raum nachzuzeichnen.
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