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Emergence of Hinduism in Ganglta: An analysis of material culture 1-Introduction

Chapter 1

Introduction

p8p8 ' Admalihg otof cultures

DFYRKNN} Aa GKS yOASydG yIFEYS 2F GKS t SakKkl
North-West Frontier Province of Pakistan, betweene ttfsuleiman mountains along the
' FAKIYAAGEY 02NRSNI AYy GKS ¢Said yR UKS LyRdz
2FGSY dzaASR Ay | ONRIFRSNJ aSyasS 2 NBTFTSN (2 4KI
2006: 10). The latter comprises, BeR S& DI yYRKn N} LINRLISNE &S@GSNI
particularly Swat and other river valleys to the north, the region around the great city of Taxila
to the east, and the eastern edge of Afghanistan to the west. These and later on other, more
distantregisy & OF YS dzy RSNJ GKS Odzf GdzNF f Ay Tt dzSyOS 27
we are concerned, namely, the first few centuries before and after the beginning of the
Christian era. This was mainly the result of being incorporated into the severaGheed, Inde
Scythian, InddParthian, and Kin' S YLIANB A GKFG 6SNBE OSyidSNBR
DFYRKNN}YY OKFNFOGSNI 2F GKS Odz GdzNB 2F GKS&aS N
2F (KS RAAUGAYOUADS SOft SOANDdzageed BRSDDK RRK NN

DFYRKnN}Y LIFESR F YI22NI NRPtS Fa ONR&aaNRlRaA
Y2RSNY GAYS DFEYRKnN} 41 3& GKS LINAYOALIf LRAYD
the Iranian world to the west, anthence with the ever shifting cultural mosaic of central Asia.
hy 'y S@Sy oNBIRSN) a0FtS:s GKNRdAAK (KSasS 0O2yyS
usually indirectly but at certain points in history directly as well, with the western world,

includng both the Middle East and Europe.
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Three great waves of migration and invasion from central Asia that fundamentally
AaKFLISR GKS KA&AG2NE 2F GKS LYRALFY @g2NXR 1J aasSRr
Aryan immigration in, probably, the secondgillennium BC, next the conquest by the Bactrian
Greeks, Scythians, Kiilds, and associated ethnic groups around the beginning of the Christian

era; and finally the series of Afghan, Turkish, and Mongol incursions.
p8¢8 ' AT AEaAaOA AT A " OAAEEOI
The earliesNEFSNBYy OS G2 DFYRKnopN}Y Ay £ AGSNY Gdz2NB

Indian text: theug-Veda (1.126.7), thus showing that this region since old belonged to the core

land of Indian culture.

[ FGSNJ DFYRKnN}Y 06SOFYS 2yS 27T nipkeSand{ it (i NI LIA
mentioned in the Behistun rock inscription of Darluénscribed528-19 BC). It remained under

Persian domination until it was conquered by Alexander the Great.

The Mauryan Empire took its hold after the departure of the Macedonian army. Most
LINPOlFoOofex AO0 o1& '121F 6K2 AYyUNRRdAZOSR . dZRRKA
21

Q)<

I O

control of the region is attested by two rock edicts engraved in Kh&foe a8 ONR LJG | G { K

one of the most distinctive features of its culture during several successive ceritut ! 1

and Mansehra (Falk 2006: 1229, 132135). Apart from that, at least three early Indian style

& U n tldardy belong to the Mauryan period: Dhardd 2A 1+ o0+ G ¢ EAEf I 0 WFY
OYSENI aAy3da2Nl > {gltidod {AIYyAFTAOlIyltes (GKS& oSt
only to the Peshawar valley. The Bactrian Greeks came to power afterwards and were followed

by the Scythians and Parans in the 1st century BC. Especially this period and the subsequent
centuries witnessed the early culmination point of Buddhist culture and art in this region and
beyond. Under the Kun'lds, who were conquerors from central Asia, especially in'lKaniQ a
LISNA 2R 6ai0FNIAYy3I mMuT 503 (92 didlopdddrid kebchedl Y 2 a (i
G2 GKSAN) Ot AYIE 0Si6SSy GKS HyR IyR pikK Ood |
1996, Sharma 1993).
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¢KS DIFIYRKnN} &adetsS g a cdnd FCRHitiEistictart dng'Wab dzSy O
itself highly influential in central and eastern Asia. The style mirrors cultural influences of Greek,
Roman, Mesopotamian, Iranian, and Indian art. The way of depicting deities and ideological
conceptions moreover reflés a high degree of religious syncretism which was borrowing not
simply forms but also ideas from different cultures and merged them into a highly complex

system.

I YdzZf GAGdzZRS 2F Y2yl aiSNASa aLINBFRAy3I 2y f
T2NNAWRNEWESG 2F . dZRRKAAY 2@0SNJ 6KS gK2tS {SNNRI
2T . dZRRKAAY Ay AG&a LISOdzZ AFNJ DFYRKnNYy akKkl LS
WELIYy® Ly GKS aryYS glFeésx DIFYRKnNI | OdiMdanyoli SR . dz
them were coming for studies in the Taxila University, which was considered one of the most

influential Indian educational institutions at that period.

p8ag8 ' Al AEaOA AT A (ET AOQEOQI

Until recent times it was believed that the earliest evidencé df Y RdzA &Y Ay DI Yy RK
0S UGN} OSR o0l 0] (2 (0KSylUKYyRGy[idzKFA! BISNR ARG KV G
dynasty established its capl at Waihind (modern Hund) (Raman 1979).

However, recent research work in Kashmir Srhastes clear édence to Hinduism in
the region for the 3redth centuries AD (NasinkKhan 2001: 218301, Falk 2003: -18).
Contemporarily in the heart land of Indian civilization, i.e. the Ganges valley, the Gupta dynasty
came into power. The Gupta emperors were Hindusg auring their reign, Hindu temple
architecture developed, in order to shelter the cult image of a divinityvtuch a particular
temple was dedicated. It seems that almost at the same time we observe a rise of Hinduism in
Kashmir Smast. Side by side wBliddhist institutions and obviously strongly influenced by
them a completely new type of religious institution came into being: the Hindu

monastery/institutions.

'Y AKYANI {YFHrad 6G4KS WYIFIAKYANI /I @dSQ 0 A &5760 QlongikikEpn 1Y VY
72-13.704 and an altitude of 1135 m.




Emergence of Hinduism in Ganglta: An analysis of material culture 1-Introduction

{AIYAFAOLyGtes | ylFiddzaNIt OF@dS KIFIR 0SSy i
dew | YR 20@A2dzafé& RSOSE2LISR Ayd2 | LAf FNRYI IS
Kashmir Smast shows a strong and lively Hindu substructure in an apparently predominantly
Buddhist cultured region. This had been supposed by many sculptural evidandesun’td
numismatic iconography, but Kashmir Smast now leads the way to comprehending the
AeYONBGAAUGAO OKIFNFYOGSNI 2F DIFIYRKnNIY | AyRdz ! NJ
found Val ada, Buddhist and even Iranian Zoroastrian traces and theemtmiplex was also

known under the nameahuramayzanagarad 0 2 6y 2F | KdzN} al T Rné oCl f ]

1.4. Summary of the previous research work on Hinduism

2 KAfTS . dzZRRKAAY Ay DIFIYRKnNI FYyR Ada NI KA&
developmentof Hindu art did not attract as much attention. Even if in the last few decades
a2YS AYLERNIFYy(d addzRASE KIS 0SSy Lzt AaKSR (K
poorly understood. Taddei (1962, 1985, and 1987) was the first to initiate the lekktai
discussion on composite deities of thelitH | NI Ay DI y RK r9g,12008, 0NGY) Y A D &
was the next one who combined efficiently Indian literaand visual evidence and took the
RAaOdzaaA2y FdzNU{KISINY Rl oY 1 NING MMt 2% BRIk 8 SBh g ¢
of her approach. AbdUR&K Yy o mMdpT 0 gNRGS |y SaaSyaalt g2)
YKIY O6HAnnAnMI HAnoX HAnncOL LINBaSYGSR YFaKYAN {Y
(2003, 2006) discussed and reinterpreted Kashmia$ in detail by combining archaeological

and literary sources.

1.5. Outline of the present research work

¢KS SINIeé RSOSt2LISyld 2F | AYyRdz NBtAIA2Y |y

the main focus of the present work.

4CNRBY GKSNB 2yS &Kz2dzZ R odsi®)SDf bathiflg thierk, § thedNdinly, ashdhyiili a2 GS 2 F
0502YS 3I2RRS&aaQ a2y> 6SINAYy3 || 02Re& gAGK SIFENNAy3Ia 2F NI
hundred thousand cows. Proceeding to Girimunja, famed in the three worlds, and paying hortiege to

AN YRFIGKSNE 2yS 200 Ay aMihR.$0. NA@I(ALR20@3F17)F (G K2dzal yR O2 64«

4



Emergence of Hinduism in Ganglta: An analysis of material culture 1-Introduction

Setting sculptural piece of crucial iconographical importance into perspective with
religious representations on safely dated coinage, literary evidence and archaeological data |
want to achieve a basic structure for a sequence of iconographic phenomena of Hindu Art in
DIFYRKnNI @

This first task will facilitate investigations in the development of early Hinduism in its
NEIA2YyIlf FT2NXY 2F DFEYRKnN} YR AGa NBtFGAZ2Y GA
early Hinduism and by combining them with fresh archaeologica,daintend to show how
certain features of this religion came into being under the special conditions of the religious and
Odzt GdzN>F f a@yONBGAAY 2F DI YRKnNI o

C2NJ fAOUSNINE SOARBYDSHRKBHNENIZ A t F NP2 ItinA Q&
al Kn o Kn NJ nid Gleek sguResiha@ve been consulted. Great importance has been given
G2 WAz a KS gtra | ylLFIGA@®S 2F DFYRKnN} FyR KA
& OS Yy I MRy2AD at ny5Indy 3 JdzE BNE K riya K78, 13 and 1l 251, 12 cf. Scharf@ 9
88). He was fromy I £ n(firegdid chéka Lahur, Swabi district) and known|ag) f n {@dzNDYd: |y
from| It pgdddzNOKA & LI I OS gl a GAAAGSR o0& (GKS / KAYySa
north west of U-to-kia-han-O Q K.&. Attock), 20 |i or so we oee to the town ofSclo-tu-lo
O] FEftnddzNF 0 ¢KAA AGOt KDY ALI || @82 ¢ GBJEIZIAISKRS (1 K S
@enjfaoNl 61 & 02Ny odé 6{ OKI NF S-116).0 Thhi& wosk ys>dated F & . S
between 6th to 4th c. BC (for 6th c. BC date see Scharfe 1977: 88).

Numismatic data are supplied by coins from If@eek dynasties, local coin types of
Taxilaand Py I t n @ G o X I{Hx8iisKAl Y | YR Ydz

¢ KS & Odzf LJi dzNih fias bedhldistdbidted DVerys&/&ral museums of the world. Special
importance as a matter of course have the vast collections of Pakistan that have been examined

for the present work.

The material is grouped according to historical and conceptional plasiphile the

first two chapters investigate the early pkailn'td and Kiin'ld periods the remaining chapters
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contain information about the major spheres of Hindu religiosity, i.e. about the material
NBYFAyYya 27¥F1 jdaculldlnd bf fh&wotshipi&kanda and female deities.

Usually, the main results of the discussion are subsumed at the end ofobagiter.




Emergence of Hinduism in Gangita: An analysis of material culture 2¢KS AYyAGAIE adr3IsS 2F 1 AyRdz

Chapte 2

¢CKS AYAGAIE adr3s 2F I1AyRdziayY Ay DFyRKn

Literary, numismatic and archaeological sources provide valuable but scarce evidences
for the early phase of Hinduism and the religious situation of a rather unknown period of the
DIy R K miltudal fiistady between the 4th to 1st centuries BC. To follow the several strands of
devotional traditions that link early religious concepts and their deities to later Hinduism yields
rich insight into this formative process. The discussion is basediymainthe available visual
evidence, but we cannot exclude the possibility of worshipping aniconic objects during that

period, such as worship of trees and mountains and so on.

2.1. Literary sources

2.1.1. Hindu gods in ancient grammatical literature

t thhi and Patafjali speak very little about local religious faiths and those deities, which
were in a later period associated with Hinduism. Therefore, their references to a few names
that can be attributed to later gods are of special value. Th#HGamaadt Tithi 2.4.14 refers
G2 {1FYRI FyYR ATl i KFER | AMIE KYWR =y R T NMINEIEDA I |
aniNla YSydGdAazy yrFYSa 2F GKS SLIAO KSNR ! NEBdzy |
objects of worship. Patafijali adds names of deiliesSkandaY dzY n NI > -a+ Kin & & Il

Baladeva.
2.1.2. Hindu Gods inthe Kau&E1T AUA | OOEAGaO0O0O0A

¢KS I NIKFTnadNIr A& 2yS 2F G(KS SFENIASad GSi
history even if the exact date of the K&uf oo & I | NJi K |-al cordraveddial tdpis. YTheA y &

7
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I NIKFT nadNr YSydiaAzya GKS LINBaSyoS 2F (SyYL)X Sa
NEFSNE (G2 (GKSY o0& RAFFSNBYy(O UGSNXYaAd ¢KdzaA 6S T
RSAGE Ay | yV&ENYY | BRY ®EEHANERE?, ta Kangle 1972: 48). The

term caitya also appears in the compoundhivatacaityad a I y Ol dzt NB 2F | RSA
Other references includ®R S Plaga B2 dza S 2F RSA (i devaghd § K 2 dzd ©p 28 0 |
32 Ré 0OH Do c @buldings cantiih itnagéskolrather sculptures of gods is indicated by

terms likeRI A @1 G FAMNF GRS n2 T | RSA (@ ¢ ROSIGHMiondBndviRe M20FD HID
RSAGEGE OMHODPPpDPPOD® ¢KSAS AYF3ASa BSNB Sljdak LILISR
RSO in®RKIBYRENI 2F || RSAGKRS 06 i1 n bapitwpSH NB2o/ P oAdyn ploy 2

KFYRE OMHODp Dp UL D

The exact rituals performed in these temples are not known, but it has been established
that people in those times were indeed worshipping certaleities. For example, whilst
describing the layout of the city some divinities are referred to as the Kéuo & | I NI KEFTn

WiSYLIt S&a 2F IBR (KB Il SRFENY BINEFENJaYy RA NAFT (KS
'L Nn2AGF X ! LINIVaijaygnka§2:437, WKandgle/187R:70).I Y R

Furthermore, deities are mentioned by different functional attributes, such as
RST I RA#218)oR ST I Rlom@Ildpldy OFd YIyIES MPTHY ndpmo
Y63l N &ROBE &MNRRA REFAN Yimt &heREYAE DR Pn dmMp L ®

{LISOATASR N’ TFlY2dza RSAGASaA 2F . NIKYIZI Ly
mainly presiding deities of city gates (2.4.19) an#iiga1a’d (13.3.54).

I OO2NRAY3I (G2 GKS | RYAYA Al NrewagSsupreisonicsy 2 F
temples calledR S @ i meR(R@&2; $.2.38). Temples are said to own large property, i.e.
GOFMiASEISas LISNE2yas FTASEtRaAS K2dzaSas vyzySeées
HYyoUOLé®d ¢KST(O 27F Upkinishablé by Hadth BA4.100NER LISNII @ ¢ | a

®| rois the goddess Lani, while Mading ¢ KS Ay G2EAOFGAY3 2y Dukgi LINR O 6f & NBF
*To have a city deity is originally a Greek idad this is the first direct Indian literary reference to it.
® Both temple bullsdevaw i), and temple cattledevapdu) are mentioned (3.10.24, 4.13.20).

8
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2.1.3. Indian religion in Greek literature

Greek sources about Indian religion are scarce and not always reliable because historians
1SLIW O2LBAY3I GKSANI LINBRSOS&aaz2zNRQ | OO02dmgdiad a$s
to as the Indian Heracles, and the Indian Dionysus by him. Later these deities have been

connected with K l&®HY R . I £ | Nh Yl = &2YSiAYSa Ifaz2 6AGK +8§

.dzih GKS LYRAFY 1 SN} OftSa Oy | faz2 soukesh RSy}
LYRALFY | SN} Oft S& A& RSaONR & SvRo ciaradidistidally voreSion2 NJ | A
skins, carried clubs and were mounted on ckédther customs that have been mentioned by
Greek sources are that &f | IiypR (1 KS Wy ¢ ER fHE0OIBESE DB 260 @

2.1.4. Changing concepts of Kubera: From a Vedic god to a Buddhist deity

The influence of the Hindu religious substratum cannot be depicted from texts alone
which explicitly refer to these beliefs and practices. The entire religioekdoaund of early
Buddhism is decidedly determined by ideas which are based on Vedic or Brahmanic religious
conceptions. Accordingly, many of the deities which appear in Buddhist stories can be identified
with Vedic gods. Favourite cases are Brahman adihlwho are often depicted in Buddhist art.
Other important figures are Kubera and iakbas The following paragraphs will describe the
development of this god and his entourage from a god of the VBdathmanical circles to a

Buddhist deity according tihe groundbreaking study of Ananda Commaraswamy (1993).
A. Kuberat | A T"HI DI

In the Vedas this god is described as a chief of evil beings or spirits living in the shades,
YR A& YSYyiliA2ySR o0& KA® (DhdsdnNB57:281¥8). @moyid WsS = | A
attendants along witlyakias areguhyakag f A 0 SN} f f @8 a0 KS KARRSYy 2y S:

® For a detailed discussion see Lassen 1827 who for the first time relates this Heraclém witian K ‘la."Hater,

Narain (1973) also connected this Heracles and Dionysus With #hd Balagma respectively, because Dionysus

6azy 27F %Sdzad A& | SNhindis$adderdhtReBdfiKl@a N2 6§ KSNE £ A1S . € NJ
" For detail study see MacCrilec1969 and 1971.

8According to Strabo (15.1.58) Dionysus is worshipped in the mountains, while Heracles in the plains of northwest
India. The Macedonians found a place where wine was growing; people worshipped Dionysus, and were drinking
wine.
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Generally Kubera is considered to be a developed form of a Veakia, especially in his
connection with evil and wrongdoing as well as in his associationthgtiearth and her hidden
treasures. During a later period, he is better known as the guardian deity of the north under the
Y I YS 2 F lamahdAsithdyod of wealth and treasures.

In the subsequent pages we shall follow the Kukera A 1 HldleZelopmentastages through
the sacred literature, from Vedic to Brahmanical, and from Buddhist literature to Hindu Epics. In
0KS SyR> ¢S 4oAff RSAaONAOGS KAA SINIASald A0z2y23

B. Vedic yaka and Kubera

According to A. K. @umaraswamy (1993: 35), yhis are mentioned as G Y y @ i & |
in Atharvaveda (AV) X.8.43 and then open in XI.6.10 whergdk@s are invoked in a list of
RSAGASAaD® LHRAGhA L&NBP®IOH { 1 KS Nz SNJ 2F GKS y2I
samyadvasZ Gl 8aSYof SR 6SIf (Ké I befiditanddcdSatadt S RSNI 2 F

Ly !+ +LLL ®wmn Gabglonysdatadjhidad 2 &t K $ NIbigjanpd 3 2 NR
LIS 2 LI Sé o itardfaSnd pubyjhareappear in AV X1.9.16 and 24 in lists of th€ A &S
YAYRNBRé YR R@pesif Saate NBEFSNI G2

C. Kubera-6 A E G Relir(Bfahmanic and in other literature

Kubera is also existent in the subsequent period of Brahmanical literature. He is known
G2 GKS 4 Nbh Ra&JHII43I10) as the id of thievesand criminals (Quaraswamy
M@do Yo p 0R is alsoArietidnétllin the Kl & I ! NI K| T n & (mbcaswainy ®n Z m T
1993: 41). The GH LKl ITRYyAnHdndmn YSYyldA2yad Kavindva2 3S (K.
compoundi A @ @Tah. Patdijdilalso refeed to hmasapA I n On O OF A GA @I G}
gL AT afifrégecaayam® | S AKI Yy I 0 K)(Batafjah. I 408:060 | S G o I dzKr

D. Kuberat | A 1 "Bdn Buddhist literature

Ly . dzRRKA&UGO fAGSNI GdZNBZ KS A& IABYISNFOX ©F 1K
wifeis Nand = ! 6 KANI GoX @2 NJA G MINVOIKA £ @ 1z MmZARKnS A dSd

10
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GNB I adzNB ¢ 6 a%8,39998unynlnovSP mdndFoOA 1 YR I nNdA F2 N
2F | gARSALINBIR OdzZ 4 YR FINB O2yaidlydafteée NBL
patrons of wealth and fertility. The p@t St £ A SR Y dzo S Mduently YidXd attribuge® A { | T
objects of skin purse and drinking bowl, or in the case of Jambhala a mongoose and a citron.
Kuberax I ATWNI Bt Al A tn3O0OA1l FfAFA WFYoKFfF Aa GKS
prosperity.

In Buddhist literature Kubert | A T"Hlis @dularly the warden of the north and king of
the yaklass G KS Fdzt £ Sad I O 3/ tgy” Suttadt® (DN 19807, cfil KS
Coomaraswamy 1993: 38).

The Buddhistf 2 1 I LIDNB &+ ANDRKF {F 0a2dziK0X @¢K2  NUz
Dhtarnl Ki 6 SFaduvI gK2 N &dqotedg@deSghlplbidSmosdeithadstitles
in the shape ofkumbhas2 NJ LJA (i OK S'BKuberaHrtoth), kie @td of theyakias
+ A NJal@mett), the leader of thg' n 3 8¢ KS £ 21 LInf | & raFevehtdadiBie | Ol A O
. dZRRKIFQa fAFST LI NIGAOdz F NI & RdzZNAYy3I GKS 3INBL
(1 h Haka)feet were supported byakiasat the time of his great departure by the order of the
F2dzNJ [ 21 F LInf I & -94 @@ $999000y. V& B Nimaksp also present at the
LINSaSyidlridA2y 2F o2¢fta G2 . dzRRKIF o6& GKS F2dzNJ [

SaL U PR SS BN B B FY e e gy BN B
r."‘" N R e o v Wy
Lt o BB R oy RIS e e O BT

ioBEN WEP e gew. oW B 7

Figure2.1t NB&ASY Gl GA2y 2F o02Wf & (0% RAGERRFANEL A2NE @R RK |

11
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E. Kuberat I A T ®dn Bihdu Epics

The most interesting myths concerning the cult of Kubera are those which have to do
with his genealogical links with tHefdsasthrough his hao NB i K S The rstary of this
O2yySOuUA2Y Aa RA&aOdzzaSR A ysiono(RihKR5813260.5 ©f. ¢ KS
Bhattacharya 2001: 1538) summarises the story of the two brothers and their diverging paths.
CKA& a0G2NEB faz2 yI NNI GSa ol keSkhit N fighf Rith Kig half 2 F Y c
0 N2 (i K StNi3 expiaitiéd in Mbh. 3.259.35

Kuberax I A THN B GKS SLIAOa 206Gl Aya FTNASYRAKALI ¢
in the neighbourhood of Kubera. He is the guardian of the north, therefore he is invariably
known (like Indra) as the lord of wealtRK I y I LI 6 A X RKI)YS$IADIMIEN RKI
surrounded and worshipped by the minor gods (Mbh. 12.274% Here he is known as the
G ANB | yali2aNRD 2 F

In the epics Kubera is callggihyakad 6 St 2y I3Ay 3 (2 (RAEKEARRS VI 2
G NHzE SNJ 2 F 0 Ky&denkra RARISMIY SF a i KS X | yae® ®2 7 SG KNS LI | OS
guardian of the north the Mitra olug Veda (VIII.28), Soma of the TS (VI.1.5 and Aitareya
NI R IEMPT O FYR aAldNlr 2F ¢FAGGANDELF &l YKAGD O md

F. Kuberat I A T'MJ ® ) D BadRIKist isdhography:

¢ KS DI YRKnNI Y “MWas#8delrdron the Grdelehes and the Roman
Mercurius. Initially during the Kua'td period, the images of Hermes or Mercurius were matched
with the Kun'ld and Iranian god of wealth Pharro. Subsewtly, Pharro, in the appearance of
Hermes/Mercurius, was identified with the Indian god of wealth, Kubera. Thus, it is clear that
the Kun'l Pharro played an important role in connecting the GrBaman art with Buddhism
(Tanabe 1992000: 119).

°Mbh. 3.87.3; 258.12; 259.34; Ram, 7.3.1ff, 7.15.30ff , cf. Bhattacharya 20058157
12
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In the G¥F RKN NI y 3INBI i RS LIFEIfumtidhed OB/ Guble of | A T NI
{ ARRKNDNIKIFI® LY (KS LINBaSyidlrdAz2y 2F o02sfa KS A
F LILISEFNAY3I Ay GKS 02dzL) S 2F tn3O0OA1Il | yaRthé n N A
leader ofyaktasP t SNKI LJA 2g¢Ay3 (G2 KAA FOGGNAROGdzIS & |
Kiln'H A O2y 23N} LIK& AY DFYRKnN} ®

2.2. Archaeological sources

(8¢8p8 -EIEAOOOA O OEOGA OATEO #0111 ' Al AEaOA
The region of the nortiwest of the subcontinenhas a long tradition of votive worship.
From nearly the time of the beginning of our era, the notion of ritual practice materialised in
several archaic forms of worshipping objects. Before the advent of proper sculptural art, the
veneration needs were ptaably fulfilled through terracotta female figurines and probably also
aniconic objects. The sacredness of water, animals, birds, wind, and plants is attested through
all phases of Indian literature. In the cultural history of South Asian religions, satyevetive
objects became integral parts of the religious canon, while others disappeared and their exact

functionsbecame unknown.

A special group of votive objects that shall be discussed here are votive tanks that were
j dzZA G S T NBIj dzSy (i ioh Marsh&l397R U6E)R K n NI NI 3

These small terracotta tanks being absent in an earlier period suddenly appear at the
end of 2nd c. BC and disappear around the 2nd c. AD. They are not mentioned in literature and
they cannot be attributed to any particular religi. Most of them have been discovered in the
early historical cities of Taxila and Charsadda. Interestingly these miniature tanks were not only
F2dzyR Ay DIYRKnN} 3 odzi |faz2z Ay GKS al KdzNI
complete pieces of them iBonkh. He dated the bulk of the tanks to the 1st c. BC and called this
period the most innovative phase for votive tanks (Hartel 1993: 195). Although, the excavators
2F GKS YAYAlF(Gda2NE @2GA0S Glyla 02GK Ay Bl yRKnN

features known to us, however, they fail to supply satisfactory interpretations. Before any

10 According to ChineseBas, there are several reasons why the guardian of the North was callbch\éiia
(Tanabe 1993®4: 157185).

13
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attempt is undertaken to assign these objects to any religious practice, a proper categorisation

of their types and an accurate investigation into their placediscovery is most essential.
I NOKFS2ft23A0Ft SOARSYOS F2NJ @20A3S Gy

CSNNI O20G1F @204A0S Glyla FTNRBY DFYRKnNI ¢SNF
that period, like Taxila and Charsadda’'lfPli t n @+ Goo ® | OO2NRAydori2 all
NAGdzr £ dGFyl1a FINB yS¢g (G2 (GKS LYRAFY | NOKIFS2f 2
number. Marshall mentions fifteen such examples from Taxila including broken pieces. Four of

these votive tanks were found in situ near thei nbade in SirkagMarshall 1927: 50).
There are mainly three types of votive tanks found in the Taxila excavation:
A. Rounded bowl shaped tanks

The chronological classification of these tanks can be done through the archaeological
levels in which they were found. Tlearliest forms of the votive tanks were in bowl shape. Such
bowls with cups on the lips were recovered from the upper level of Bhir mound (2nd c. BC) and
few from the lowest level of Sirkap (2nd c. BC) (Marshall 1975: 463, Pl. 136, s, accession humber
{BEOMHODP . FaSR 2y GKS&asS SIFENXeée aGdNXaGl FTAYRAYy3IaA
the earliest one. Two more round miniature tanks with oil lamps are displayed in the Peshawar
Museum. They were unearthed from Charsadda and prove that this eadyvigs also known
Ay OSYyiuN}rt DFYRKnN}® hyS 2F (GKSY O6CAITD HOHO
accessible through steps; two oil lamps are placed on its lip, while one broken bird is placed on
the rim of the basin. Features such as oil lampsjs, snakes, and aquatic animals inside or

around the lip of the tank are also common for the next, later square type of votive tanks.

14
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Figure 2.2 Rounded Bowl shaped tank from Charsadda.
B. Square shaped tanks

According to archaeological stratigraphige round shaped votive tanks were replaced
by square shaped objects which are found only in the later phases of Sirkap. A good example is
exhibited in the Taxila Museum. Although these votive tanks are different in shape, they are
conceivably used for milar purposes. Generally, oil lamps are attached to each corner of the
tank. Between these lamps, perched birds with open wings are placed. Inside the tank unusual
types of aquatic animals and snakes are noticeable. A small shrine like structure iBnedsiti
near the wall which is connected with the base of the votive tank by staircases. Besides this
small shrine type structure, is placed a primitive type of a female figurine (size: 14.75 x 14 inch).

(Fig.2.3)
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Figure 2.3 Square votive tank with femal&gurine from Sirkap.

C. Miscellaneous shapes and fragments

There are few examples from Sirkap, where we have only fragments of miniature
shrines, which are probably detached from their votive tanks. These miniature shrines are
accessible through steps arnbeir entrance is usually supported by pillars. They are mostly
single storied, but sometimes also double storied. These fragments come generally from
rectangular or triangular shaped votive tanks. There is another interesting item from Sirkap,
whichisa ONROSR o6& al NBAKFff Fa aF OSYGNFft -LI NI 2
walls surmounted by a circular shrine. This shrine which comes from the Greek stratum in
Sirkap, may have been circular. The shrine is bell shaped with an entrance sidenAround it
are broken stumps, five in numbers, of what that might have once been trees or pillars, and on
0KS G2LJ 2F GKS NRB2F A& | OoONRB{SYy alddzyLl oKAOK -
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Discussion

To determine the exact use of these tanks would be merely speculative, but at least it is
evident from the above descriptions that they were likely used for certain rituals on a specific
occasion. The small lamps on the rim of the basins indicate someokibdh &Hgrtel 1993:
195). On the other hand, these models were perhaps architectural copies of ritual tanks with
shrines which were popular in this region. We do not have any material evidence to further
support this idea. However, the Kduf o & | stra, N\diidh lisTapproximately contemporary to

this historical period, discusses such shrines and temples where figures of gods are enshrined:

GoHdndmMTO |1'S aAK2dzf R Ol dzasS G2 0SS odaAfd Ay GK
Apratihata, Jayanta and Maig I yadl a4 ¢Sttt a WSYLI @AYyET | NI
YR alRANh® oOnHdnodmyO |S akKz2dZ R Ayadlrftt GKS
according to their respective regions. (2.4.19) The city gates (should be) presided over

by Brahman, Indra, Yahay R { Sy nLJ} 6§ AP OSHPndPHAV hdzidaARS 60
hundreddhanusedrom the moat, should be made sanctuaries, holy places, groves and
water-g 2 NJ] 4> FyR GKS RSAGASA 2F (GKS |jdzr NI SNB A
1972: 70).

As referredto earlier, among the fifteen examples of tanks from Taxila, only three were
found in situ nearthes® £ ft SR aadnLdl o6FasSé¢ Ay {ANJI LI 6CA3:
G2 0SS I aWFLAYl adnLlé¢ oal NAKIff wmpe@mksasccO |
Jaina ritual tanks. From the sizes and shapes of the votive tanks it is clear that they were used in
certain rituals. It is highly unlikely, that these rituals were Jaina, as there is no authentic proof
F2N) Fye WFHAY Sail orhdrmaokeYtBeyelis na singl® afeRaK evibldnce to C dz
LINE @S GKIFG GKS adnld Ay {ANJFLI gFa&a I awWkAy adi
argues that since there was no Buddhist sculpture recovered, and these votive tanks were never
observedin- y& 20KSNJ {y26y . dzZRRKAAUG araidsSaszs KSyOS (K
religion (Marshall 1975:145 and 174). But this circular argumentagiorsilentiocan hardly
LINE @S GKS FOGNROdziA2y 27F aidnLl hefkeRactYuhcyioh of i dzNB

the votive tanks is controversial, as Marshall, the pioneer excavator, too presents more than

17
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2yS adaz2fdziAz2yod ¢2 KAY aiKSasS dGlyla |NB aevyozfAa
creation: of earth, air, fire and water, andl ¢he beings that live in them. The earth symbolised

by the clay of which the tank is made, the air by the bird, the fire by the lamps, and the water by

the aquatic creatures within, as well as by the water itself with which the tank was partly filled.

Above all the goddess was the supreme above all four elements and all created things contained

Ay (KSY®PE oal NEKFEf mMdptTpY ncpoOd LG OFyy2d oS
somehow primitive established faith because they only appeared aetiteof the 2nd century

BC. There is no evidence for related objects which can be dated prior to these votive tanks.

Furthermore, Marshall connected these votive tanks with rituals of the dead. He tried to
compare them with a certain ritual in Bengal whishassociated with Yama, the god of death.
¢ KSAS N Gdzl f YamdpukiBbratay 2 6 ¥ NE KBt MdpTtpY ncTtod | 3
SOARSYOS (12 &dzLILI2NI al NBEKFffQa &adz3aSaidtizyo

¢KS FAYRAY3I 2F GKNBS @20A0S ({Heguldpossbly | NER
adz33Sald GKFG GKS& ¢gSNB LI FOSR GKSNB FT2N) @2 U0A¢
FT2dzyR Ay (KS GAOAyAGE 2F ¥ Thélsmallsizé of thederradowa . dzR R

tanks could also indicate a use in domestic rituals.

" This secalled shpa is somehow ifferent from other contemporary Gandinan stipas, while there were no
traces which help us to determine the exact religious nature of this building.

2\We omit here the discussion about the votive character of the so called votipasthat has been aborated
by G. Schopen 1997: 1-1417.
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CAIdzNB Hdnd +x20GAGS Gryla Ay aAiddz ySHNI §KS ai

¢CFy3aaotS SOARSYOS FTNRBY DFYRKnN} O2yFTFANXNA

from areas, where there were no predominantly Indian establishments. That could indicate

[a=tN

their foreign origin with a possible adaptation to local ideas. The primitive liefigurine at the
rim of the basin, resembling some form of a mother goddess, appears to be a local element. The
abundance of female figurines in a vast variety, and the otherwise absence of any sculptural

evidence also indicate that these figurines sé&tve 2 NA KA LJ LJdzN1J2 ASad / dzf G a
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popular at that time (cf. below chapter 8). By joining both concepts together, namely: a) the
GI2RRS&aaSa¢ FTNRY DIFIYRKnN} FyR o0 G4KS RSRAOLI G
new cult was introduced tathe beginning of the Christian era. In any case, these tanks with
FTSYFIES FTAIdzZNBE FNB GKS SIENIASad 202S0i0a 2F Odz

LX @SR Yy AYLERNIFYd NRBfS Ay NBfAITA2dzEoryf ATS A
AYVAONRLIGAZ2Y&ad ¢2 RSRAOFIGS NAGdzZ tAatAO 2025004

These bowls can be dated to the 2ndist c. BC and are therefore nearly contemporary
to the votive tanks. Such evidences support the fact that local culte wepular even among
foreigners and that objects were dedicated to the local gods. We cannot say who was the
recipient of the miniature votive tanks under discussion since they are not inscribed. But they
must have been dedicated to a particular localtcwhich was neither Buddhist nor Jain in

nature.

Recently Harry Falk (Falk 20@9:42) discussed the idea of the mergence of foreign and
t20rf Odz Gad 1S LINBaAaSyiSR AyaONAOoSR YSiFrft o2
designed in Greek manner. TRl S{1 ©2NR OKl 2a A& LJ NoawHicBt SR 0«
according to Falk represents Skhava similar mergers may be the reason for the introduction

of the votive tanksn this region.

2.3. Numismatical sources

2.3.1. Short Note on the Early CoinsT £ ' AT AEa OA

Ly ydzYSNRdza GeLlSa 2F GKS t20Ff DFYRKnNlIy O
can be observed. Little attempt has been made so far to trace the origin and meaning of these
symbols. From the religious point of view, they indicate tfedA Yy Ay 3 2F | YA O2Yy A &>
¢CKS AYLRNIIYOS 2F 20t DIFIYRKnNlI O2LIISNI O2AyY
AAIAYATFAOFIYOS G2 GKS KAAG2NER 2F DFYREmMI i o NB @)

coins for our discussion.
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Type A:

¢KS (GKAO]1l &ljdzZr NBE O2LIJISNI O2AY sl & RSaONAOSR
Y2yl aadSNE gAGK Ada OStfasx FyR | {Gdzd Ay AGa

later scholars, such as Biuhler, John Allan, Percy Gardner, and/l@ebmer(1973).

Type A Coin

Type B:

A thick compact square copper coin is depictinii ga inside a railing; the soalled
caityasymbol is shown to its right. This type was published for the first time by John Allan as an
example for the Taxila tribal coinage.S F2f f 26SR [/ dzyyAy3IKI YQa ARSY

SAONAOSR GKAAa O2AY dzy RSNJ KA& a@FNARSGe S¢ |3
SYiGNI yOSé ¢! tThib symboldsmowkno®rité theAnfodern desearchers aaityec
2NJ I Aff 2NJ I NOKSR aévyoz2t o6l FyYyRIF WwnntYcyld FyR

Type B Coin
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Discussion:

Most local coins from the nortlwestern subcontinent were attributed to Taxila. The
tradition was started by Alexander Cunningham amas followed by later scholars such as
Allan, Gardner etc. OnMitchiner(1973: 48) began to distinguish different local traditions and
Of  8aAFASR ¢LEAfI YR 2064KSNJ DFYRKnN}y f20Ff
animal representation. I6 S F2ft 2¢ aAGOKYSNRa Of I aaATAOFGA2Yy
to the early period ofthe P§ I f n @ G o O2AYy Il 3S o6wuun ./ G2 wmyp

from Taxila.

These coins depict a monolith inside a railing. The railing itself confirensacredness
of the place. The shape of the fenced object visible on the coin types A and B, allows its
identification as aliiga> GKS | yAO0O2yAO0 NBLINBaSydalidAzy 27F |
representation of dii gais known from later rock carvings in Chilas (Nasim Khan-28935
46). (Fig.2.5)

Figure 2.5Rock carving Chilas (Thor North) after Nasim Khan 1987

CKSNE |INBE |TRRAGAZ2Y I T | NB &S ydinkficato’ ThRBE 2SOl

argument that typeA represents the plan of a monastery is far from convincing. There is no
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SEIFIYLX S FTNRBY DIFYRKnoNI} F2NJ I &adnLdl €20 GSR Ay
way which is supposed to be depicted on this cdiRurthermore we are also not sure if thee

was a monastery concept in such a period as early as the 3rd century BC.
¢808¢8 4EA 1 ACAAU T &£ )T AEAT O'UiT1 01 PEEOOOGS O
The naked philosophers of India, the-6d f f SR GDeYy2a2LKAa0aE

frequently by the classical authorshis sole and direct encounter with an Indian doctrine left

remarkable traces on the subsequent history of the Macedonians.

According to Greek classical sources at least two Brahman names are preserved, (a)
Calanus/Kalanysw~vho joined Alexander in 326 Aigar Taxila and (lHpandamis who refused to
submit to the Macedonians. Some of the classical sources portray Alexander the Great as a
aSSTSNI 2F GNMUziKSE GKS NBlFazy ogKeée /[ Fflydzza 61 &

goodwilt for nearly two years

Megesthanes, Arrian and Diodorus reported tiGlanusaccompanied Alexander to the
West. Calanus was troubled by a constant abdominal complaint, and, rather than to seek
GNBFidYSyidiz KS AyaraiSR 2y &4dAOARS® 2 ydK ! S
constructed, wherein he jumped and was burned alive in front of a large audience. According to
Diodorus (17.107.5, cf. Bosworth 1998: 179) the suicide evoked sharply contrasting comments.
{2YS I RYANBR [/ IflydzaQa O2 dzNJ anify or eplyrarfokdnd®.2 Yy RSYy

Consequently, to commit suicide by burning oneself into flames emerged as a formal and
accepted manner of death among the Maceikns, especially when Calansgicide was
ceremonially reenacted for Augustus in 20 BC. Similar was the case with the suicide of

Peregrinusat Olympia (Strabo, 15.1.73, 720 cf. Bosworth 1998: 177).

®The only example is the Aziz Dhérii 1) Which is constructed inside a monastery. But it can be dated to the late
Kuln"t period.

“¢KSNB I NB &aS@OSNIt D
15.1.68 (717). Arrian7.31 YSy G A2y
MacCrindle 1969, 1971.

YSY(GA2YyAy3 [ ydzi

NES] NBTSNBYOSa
/1t fyS8aa YR RSGSNNAYLEGAZ,)

b ydzaQ Af
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Megasthenes visited the Punjab in around 319 BC, and had discussions with Brahmans of
Taxila. The Brahmans displayed an unsympathetic and generally hostile attitude towards

Calanus due to his act of suicide.

So far, the legacy of a naked ascetic and the inspiration from an Indian doctrine to the
Greek is confined to the literary evidencaytlbefore taking this discussion into more detail, it
aK2dzZ R 68 NBYINJSR G(GKIFG GKSYHfladm| BKAOKI| wz8 By &
Gl dza LIA OA2dzaé 2 NJ aLINR & LISNR dza ¢ ®

A short paper published by O. Bopearachchi (1995) presents an unusual type of a coi
issued by the Indo Greek king Telephos (Fig.2.6, Fig. 2.6a). The date and succession of this king is
subject to a controversial debate among numismatists. Cunningham placed him at 135 BC,
succeeding Hippostratus. He was followed by Whitehead who dadézpfos contemporary to
al dzSae ! OO2NRAYy3A (2 aAi il OK3b BClUnteresinylp W . TarK @lledNdzt S R
him an usurper (Tarn 1957: 313) and fell short of calling him a reatking.

Figure 2.6 Telephos coin showing ascetic on reverse.

'* Eventhough Telephos used the titmatnmjas ¢ ANB I G 1Ay Ié @
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Figure 2.6a

Being more concerned with the iconography and palaeography of that coin, which was
largely ignored so far, we may put him into about 80'BThe square copper is shown in figure

2.6 and can be described as follows:

Obverse Zeus is sitting on kigh throne and leaning to the left with a scepter in his left hand,
while the right hand is outstretched. The Greek legend on the mafBF Ra . ! 1 L[ 9A
9,9tm9¢h, ¢I[9C2,

Reverse A naked ascetic is sitting on rocks, squatting towards the right andnigoddbranch of
a tree as a knotted stick that is shown above his shoulti@here are &kamd &lu and a fire
altar in front of him. The KhatcRlo  f S 3 SnyaRarajd®h lkafatiakramasa teliphasa

This interesting coin elaborates two major aspects, (1)rthked ascetic od Nh Kar |
(Gymnosophist) on the reverse, and (2) the legend inscribed on this coin. Generally on the
obverse of IndeGreek coins we find the portrait of the king, while a Greek deity is depicted on
the reverse. In this case, we see the ndkeale figure instead of the Greek deity on the reverse.
No other IndeGreek coin is known as yet which depicts an Indian ascetic and uses the epithet

Gkalanakramasa 9y, @t m9 ¢ h |

Y¢KS LINROfSY 2F ¢SftSLK24Q RIGS yR adz00Saarzy Aa o0Seézyf
elsewhere.
Yn Gandipran iconography the Brahman is usually holding a tree branch ds staf
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It should be noted that the altar depicted on this coin is not the useasiBn fire altar
but is of a typical Indian kind. The ascetic is sitting on rocks and resembles the Indian
GIeYyaz2LKAAG4a¢ 2F | £ SEF Yy RSNDAkaldnakadasa ¢ KEK S S 3
Sanskrit equivalent of | fakarmasyZ Ol y 0S8  dzdéeir§ Nénéfigid/aispiticus &
FOGae a oSttt e OIS yO2YXYANYSSRYIS@MMRSYy O0Sa 27
LIKAf 232 LIKSNKk I 2a0S3GA Ok . Micdndt bg mére/ deincidlea. Itdralidhies Y I f &
GKIFIG GKS FA3IdzNB | yR | tvbobBregfeR SN & / | f 1 ydza | NB &

Here, one may pose a question: why should Telephos as anrGrekk King depict an
Indian brahman on his coin instead of a Greek deity? He may not have been a follower ef a non
Greek creed, as Tarn suggests. However, he might have attempt@ortay himself like
Alexander as a seeker of truth through an Indian doctrine. Surely, the story of Calanus must
have been known to him. Perhaps he simply want to commemorate Calanus. A plausible reason
O2dz& R 68 GKFG !t SEIl yR SisdBgion dnd thd ryleiaiseddis Gameé and/ I (i A €
the depiction of an ascetic to get support of the local population, especially in the declining

period of IndeGreek power.

Figure 2.7 Telephos coin with Triton.

Telephos was the second Indireek ruler afteAntimachus Nikephorus who did not use
KA&d 26y LIENINIAG 2y KA akaléhakkayiaséd A F i PRNBadyyat aa
2y G0KS alFra0SiA0 (eS¢ O2AyxX odzi faz 2y az2yYs
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obverse Tritonisfroim I t € @ a0l yRAY3I AGK (GKS DNEBo¥ndt SIASYF
the reverse is showing Helios radiate and Selene, frontally standing. Thel Kihéegend reads:
maharajasa kalanakramasa teliphast can be safely concluded that the terkalanakrama

(Skt.1 | f akarman) is obviously referring to the king who uses this translation of the Greek
terminustechnicuse ¥ =+ w _ ' G2 NBTFTSNJI AYRANBOU e Siniilaly 4§ KS
the Greek title9 , 9 t mWaé perhaps used first by the GreekdiRtolemy VIII somewhere in

around 3% C. BC. (Poole 1883: plate IX). This title also appeared on the coins of Seleucid ruler
Alexander | Balas (18245 BC) (Houghton 2008:213). Alexander | Balas coinage reveals that his
formal epithet wasTheopator Euerdges (Divinely Fathered Benefactor) (see Houghton 2008:

Part I, Vol. II, plate 21. Nr.1783a).

¢St SLIK2aQa O2Ay Aa airAayAFAOIYyd Ay -Geekye NBa3
ruler to have an ascetic depicted. It also offers a possible link betweerS E+ Yy RSN a /| f |
the IndoGreek tradition. Moreover, it sheds light on the early popular religious customs of the
Northwest. Based on the above, the Telephos era can be considered as an early phase of

Indianisation of foreign religious ide&s.

2.4. Conclusion

The earliest evidence for beliefs and practices which can be associated to Hinduism
come from different types of sources: archaeological (votive tanks), numismatic (coin symbols,
¢St SLK2a O2Ay0 YR fAGSNINE o!ftSEFYRSNDa KAAG:

These divese sources do not allow reconstruction of a coherent picture of the religious
aAldza A2y Ay DFYRKnpN}Y Ay (GKS TFANRG OSyGdzNRS

characteristic traits.

Firstly, the worship of Hindu gods was restricted to aniconic objects, for instance the
lii ga or several other auspicious symbols, like thecatled caitya symbol. Secondly, ritual
activities which later became a popular part of Hindu ritualshke ritual baths- seem to have

been part of the popular culture of that time. Thirdly, the figure of the ascetic, which plays a

18 Agathokles was the first one to depictliBearia’td and Wsudeva on his coin.
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prominent role in different religious traditions (including Buddhism and Jainism) is represented
on the coin of an Indd&reek ruler.tinot only indicates the popularity and status of this motif

but also the role of foreign elements in the dissemination of Indian ideas.

28



Emergence of Hinduism in Gangta: An analysis of material culture 3-The Contribution of the KipH & (2 SIF NI & | AyRdzA &Y |

Chapter 3

The Contribution of the KipM & G2 SF NI & | AYRdZAAY Ay DI

The Kin'lds were certainly one of the most important dynasties which ever ruled in
DFYRKnNI® ¢KS& O2y(iNRO6dziSR Ay Ylye ¢gleéa (G2 GK
subcontinent. Their simultaneous support of Indian, Greek, Roman and Iraligious ideas had
I O2yAARSNIOGtS AYLI OO 2y GKS FdzZNIKSNJ NBf AIA2
AeYONBUGAO NBtATIAZ2dza | LIINRIF OKE GKSe& YI RBHADI yRK
ruled a terrain which is situated at the @®roads of three cultural spheres: the Indian
subcontinent, Iran and Hellenised Bactria and Central Asia. Thgld&merged all these diverse
Odzt GdzNBa Ayid2 GKS @GSNEB aLISOALFf OdzZ G§GdzZNBE 2F DIy

the pivot point ofvariegated mythological ideas.

3.1. The origin of the Ku VidXa dynasty

The KinM origin is connected with the Yi{ghi tribe from Chinese Turkestan (Knobloch
1972: 220). It is a common supposition that a war broke out between two nomad hordes living on
the borders of the Chinese empire, the ¥G&i and the Huns, in which the ¥Gai were
completely defeated and were ousted from their territory (von Le Coq 1928: 21). From there they
marched westward with their herds in search of land and pasture. They datileHellenistic
Bactria (modern Afghanistan) in mid 2nd century BC (FusShe6: 247, Litvinskiy & Pichikiyan
1981: 134). According to Chinese records, this migration coincided with a large scale migration of

tribes traveling westwards from NorfWest Giina and southern Siberia. The Chinese imperial

¥ Fussman was not fully convinced with the destruction of Bactria by the nomads, but on the other hand did not
provide any other alternative chronology for Bactria.
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archives (theéShijiand theHan Shyprovide us with texts based on a report made by a Zhang Qian,

an ambassador of the Han ruler Yduto the western provinces between 138 and 126 BC. He tells

us about the aival in Central Asia of the Y{i&hi in the second half of the 2nd c. BC (Watson
1961: 267268, cf. Bopearachchi 1998: 196). According to Bopearachchi (1998: 196), who fostered
this theory by his interpretation of excavation finds ofkkianum, the Greekity of AtKhanum

had been destroyed by this nomadic invasion of 145 BC, and the Greeks never occupied this place
again. To him this invasion was done by the -€iie who were later known as Kiids
(Bopearachhi 1998: 197) and it took plackiring the regn of the IndeGreek ruler Eucratides I, as

his coins were the last to be found inldhanum (Bopearachchi 1998: 196).

Bactria had been under Achaemenid rule since-smth century BC and was taken by
Alexander in the late fourth century BC. As conquerdrBactria the Y(Chi encountered many
different traditions. Some scholars identify the Y@hi with the Tokharian peofe (Knobloch
1972: 220).

3.2. The religious background of the Ku WaXas

3.2.1. The KuiaXas in Bactria

We do not know much about the oriwal religion of the Kin'ls but it may be supposed
that during their advance to Bactria they must have come into contact with many creeds. In
Bactria itself they encountered religious groups from different cultural origins existing side by side
influencirg and to a certain extent tolerating each other and forming the very special Hellenistic
Bactrian culture. The predominantly Greek cultured overlords and significant numbers of Greek
settlers worshiped Zeus, Apollo, Poseidon, Athena, Nike, and Heraclesdmyt other gods and
cults have been documented as well on Bactrian coins. At this time of mutual influence of Greek
and Iranian religious ideas the Indian subcontinent was not isolated from the Bactrian cultural
sphere. On the other hand the Hellenistiosd was also open to Indian ideas, as attested from
13 G6K2O0f B®#Q H{yIRY .HORBIANBRYH & 6Stf & FNRBY GKS ¢St

of the Taxila region (Samad 2009:-83). Greeks were also aware of the importance of local

PFori KS yIEYS a¢21KENRE-22. 4SS . FAfS& MpTAY MHM
! This early coin was recovered from the Hellenistic city é€feinum in Afghanistan.
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deities, which tley depicted sometimes in the form of city goddesses on their coins. The victorious
Kuln'lds apparently followed the government philosophy of the Bactrian Greeks. Since they most

probably did not have their own script, they also adopted the Greek systemitirig?*.

One of the major sources of legitimacy was their claim of kingship derived from divine
support. As case example of this approach one may cite the Rabatak inscription where the king
Kanika is said to have obtained the kingship by the Mesopotar@gh RRS&a bnynY a6
great salvation, Kanishka the Kushan, the righteous, the just, the autocrat, the god worthy of
worship, who obtained the kingship frodanal YR FNRB Y | f f (-Wilam3®o8La s 06 ¢
96: 7778).

The Rabatak inscription mdohs the termbagolaggod LJt  OS 2 F GKS 3J2Ra&aé¢ =
meaning temple and used parallel to S#tévakula It is mentioned in the inscription that Shafar,
the local Kiin't officer, built thebagolaggoto place the images of gotfsSimsWilliams &Cribb
199596: 109).

3.22.TheKuaxA O ET ' Al AEa OA

¢ KS vy I KIB'H 2Es nat manifested in Indian historical tradition, however, the names of
three Kuln"M rulers were preserved in an Indian archives from Kashmir, and one of thenlk&aisi
also mentoned in a Khotansese chronicles, preserved in Tibetan Text (Petech 1968 cf. Cribb 2007:
179). The first substantial records of their extensive empire began to emerge in the early nineteenth
century in the form of coins (Cribb 2007:179Jith the advent othe Kuin'ls the IndeGreek rule in
DFYRKnN} 3INFRdzZEft& OFYS G2 | Ofdd &a&8tEd tHeidirulingd RA |
under Kujula Kadphises probably around 40 AD (for chronologies see detailed study of Cribb 2003:
222). Interestingly, theyxontinued to use and strike coinage of the In@oeek king Hermaeus
(Bopearchchi & A. ur Rehman 1995:8%). One of these overstrike issues by thdrKid, Kujula

Kadphises shows a large bust of a king on the obverse and on the reverse a Heracley frontall

?2The script of the Kin'Hs that they used on their coins is Bactrian Greek; the Rabatak inscriptions dated to the
Imperial Kun'l era, is also written in Bactrian Gre&irisWilliams 199896: 75-142).

*The Kiin"M sanctuary at Mat, calledevakula was also the place of worship for'liilds. See Fussman 1989: 193
199.
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standing, holding a club in his right hand. The Kh&ilw f S 3 S \kipula Ka&Sd IKeny
yavugasa dhramatidas@Bopearachchi 1998: 272, nr. 3B18).

When the Kin' & Sy GSNBR DI YyRKnNI X GKS& SyoO2dzyiSNBR
beside a domiant popular Buddhism. This fact is supported by their coins that show images of
G0KSaS OdzZ Ga aAaydzZ FyS2dzated ¢KS 2 NRIRY oL fF 8 G{Ndk
h! proedd G KO 0aLIStt SR ! ¢,uhe Indiayi Buddh®andBkandad & GyKdd LIG 0
local go® T [BactrianOHPQ, Heracles of the Greek and Zoroastrian fire worship are depicted by

their symbols and images. All these scattered evidences testify that Greek, Iranian, and Indian
religions were flourishing side by side befohetarrival of the KW' & Ay DI Y RKn NI &

The Kin'lds apparently introduced the very first anthropomorphic representations of
LYRAFY 32Ra F2NJ GKSAN) O2Aya Ay DIFYRKnN}QxX S@S
became standardised. The emergenceloF Y RKn NIy | AyRdzAaY OFy 65 2

change of deities on Kol coins.

3.3. The religious policy of Kujula Kadphises

Hindu mythology was endorsed and shaped by thénKas through their coinage and by
representing gods in sculptures. Theypdaed less known local deities for the first time on their
coins and frequently added their names. Kujula Kadphises was the one who introduced the term
GYAY 3T WM aAKSAYYdKAEA f SISYROD

He had only Greek and Roman deities depicted on the reverse,tartddshis own coin
issue by reproducing that of his predecessor, the kateek ruler Hermaiosin increasing
barbarised variations. For example, one of his coins shows a diademed king on the obverse with
GKS DNBS] €S3ISyR .!/Lr9my 1 h¢lthyy1+ 9ta!lLhzo
goddess of victory Nike with wreath and palm and the Khéiw { SnihBayajdsarajarajasa
mahatasa heramayas@Mitchiner 197576, no. 1048).

In the next phase, Kujula used the same obverse and the Greek legend of Hermaios, but
0KS NBEOSNBS aK26SR | yIF{1SR | SN} Of SazntfisNiny (I £ €
he introduced his real name in the Khalo f Sk@jdla/ Ra¥asa kushana yavugasa
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dhramathidasaIn his subsequent issugdermaio®a y I YS g1 & | f a2 NBLIX | OS)
image of the king became a copy of that of the Roman emperougtug (Mitchiner 19756: no.
1053).

Apart from that, Kujula retained the Greek style of the coinage in certain developmental
stages, and used the same few Greek deities (i.e. Zeus, Nike and Heracles) on reverses. Hence,

from his coinage we cannotdedugf@ Yy S¢ RS@St 2LIYSyia Ay GKS DIy

3.4. Innovation under Vima Kadphises

Under the next ruler Vima Kadphises the picture dramatically changed. While retaining the
DNBS] ARSI 2F RSLAOGAY3A | RSAGewgod onYis édiage2 y (i
From the distribution and large number of coins it can be supposed that Vima Kadphises was
ruling a vast area covering almost the entire NeWest India. It is probable that he had himself
designated a& I KA T (BkEWH Ko TINRI 2F GKS 9 NIKeéO® hy GKS
composite deity is depicted which under his successor is designatedTakcf. see chapter on
OHPQ. To create a deity from elements of other well established gods indicates a certain-religio

political program of integration of a multicultural society.

Vima Kadphises, the war lord, might also have wanted to be regarded as being backed by a
powerful deity with divine weapons of all sorts. He issued?hig type coins both in gold and in
copper in differem varieties, i.e2 T ktanding alone, holding attribute3, T btanding in front of a
bull with his attributes and one type shows him with attributes only, liiga, trident andai { dzl |
(Gobl 1984: nr. 20).

3.5. Experiments of Kani ika

The ascent of Kalka on the Kin'td throne brought about fundamental changes tolKia
religious conceptions. Vima Kadphises might have given preferenteltdas his deity on coins
due to political reasons, but at the time of Ké, the Kiin'ld dynasty was politically stng and
could afford to put its favouritéranian cults at the centre of the religious policy (see Williams and
Cribb 199596:75142). So the majority of Kdka's coinage shows gods of the Iranian sphere on

its reverse, indicating their names in GradBadrian instead of the previously used Kharidl o
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script. They comprise Iranian deities bfi KO 060 &aLJSt £ SR | ¢ yasn KA yo . .l FODIINS
MAO) Mithra/Mihira (Bactrian MIIPQ¥ n R 6. I QU B Iy h! ny o

The aforementioned Iranian deities appeared here for the first time on coins (see Ga6bl
1984: nr. 2580). In spite of Kallif Q& LINRPY2(GA2y 2F RSAALANB@EandGNRY
an important god. Only under Kdka this new composite god got his name. The iconography of
2 T became more and more elaborate with multiple hands holding a broad varieggtritiutes
that reminded of other deities that used to habitually kedpse items. This multiplicity being an
Indian feature resulted in a transition that s@&wT becoming more of an indigenous Indian deity.
The gradual change of the KilH Q& NXBf A A 2dza LI2t A O& 'kaFledRtortheY dze dzt
incorporation of severallocal divinities into the Kun'la pantheon published on coins. The
multiplicity of gods that are shown backing the Emperor Kaniadded to his status and
importance and do not seem to indicate any of his personal religious preferences. (see chapter on
OHID).

3.6. Huvivka and Early Hinduism

The contribution of Kaitfl I Qa a dzO'Ré&té the2ralibidusipdlicy of the Kuitds has
been less discussed so far. However, in many regards he can be considered the most important
NHzt SNJ 2 F DI y R K nshdimistafic idiokyhciasies kid $i1el#sb number of gold coins
present Huvika as an established emperor of glory with a considerable amount of religious
concern. While Kaitj Q& NBf AIA2dza adzllll2 aA A2y dkamdlewed o a
more imovative religious strategies and admitted a wide range of Greek, Brahmanical, Buddhist
and Zoroastrian gods for his numismatic pantheon (see below for his coin types). This innovative
phase was mainly restricted to the beginning of his reign, when a gneaber of variant gods
were depicted on the reverse of his coins. Somewnhat later towards the middle of this2ré[gh
became his main and favourite god. In addition to the deities onlKaniQa O2 Ayl 3S y S
appeared, that may be interpreted as devetoents of Iranian and Indian gods. Indeed, a great
deal of majority, and also minority religious ideas were manifested in the coinage diHu@® & ¥ A N

ruling period.
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The new gods include Zoroastrian deitiesVanind (Bactrian OANIND@phd { K I K NJ 2 NJ
(Bactih | Y u B b, GCeek daitiés of Serapis and Uranus, the Roman &eitga (with Bactrian
legend PIPTOnd Indian deities such as SkaAdalzY n NI = +*AT n{1 KIF FyR al K
appearanceon Hulf  Qa O2Aya (KSe& IINB y2 {QFaSANNING LIS

3.6.1. Important coins of Huvi vka showing Hindu and local deities

(A) A deity which Hulka copied from Kaitka, isspelled MANAOBAGO, a male god seated

with his head in profile to the right. He is wearing a Macedonian helmet, a luascent attached

to his shoulders, and has four arms. His upper left arm wields a spear; his lower |etkise

plough, purse, and diadem (Gobl 1984: nr. 151). This is an interesting deity, combining all major
32RaQ I GUNAOdzG Sa i KwWNithdémoristialeSits hidgh 2a&ikS The i€onodgraphidizE S
details of this deity still await interpretation. Scholars mostly identify this deity with the Avestan
Vohu Manah (Rosenfield 1967: 80) that may be perceived as the Hindu ‘ga#ivihis earliest
formgAGK GKS | GONANOHMBMEFR2EKSEn 8IzR8BAK ¥F .t NhY!

four arms with different attributes is an important god in the'liid pantheon.

(B)  Huvilka initiated MAACHNO(a | K n 3§ §pelof coins. This category of coins shows a
standing male, dressed in a tunic, wearing a short sword on his left and holding a standard with a
bird finial and ribbons in his right hand (see chapter on Skardh) K n aisSaywell known Hindu

god, populaf & {y26y G2RIF& +ta {1FyRIFI 2N YnNILOGA{|{Sel @
four different gods to Hulka, which later ormerged intoone deity that became known under

GKS yIFEYS YnNIGA]lSe@l AYy7&8186).RdzA &Y oDl 6f wmMdbynY y

© Huvilka also itroduced OARO in Bactrian scriptan aquatic deity. His left hand is holding
alargeforki  Af SR FTAAKI gKAfS Ay (GKS NAIKG GKSNBE A
hEdzaé¢ o6DIo6f mModynY YNP HomMO P

x

(D) King Huvika demonstrated his innovae approach with a variety of deities and also
introduced a new form of T [Go6bl 1984: nr. 155, 368). Before the time of HUW{ | = 2 TO 4|
shown with one or three heads (Perkins 2007) and two or four arms holding varying attributes.

¢ KS 2 T Olka2gpeats degullarly with three head&ur arms and hands, holding a vase, a
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thunderbolt, a trident, and a club. The central face has a third eye, the hegknotted. This form

of2 TBSOIFIYS (G4KS Y2RSt F2NJ | AQl Ay DIFIYRKnNI ®

(E)  Another important contributbon of Huvlka was the introduction of divine couples. In the

pair2 Tbhnyn 6Dl of mdoynY YyNP mcT0O 020K RPhHssumesa | a:
OKIF NI OGSNX & yAROaAbny™Mm |GNGISa 2y FSIFGdaNBa 2F t |
NELINSaSyillrdAzy 2F GKS RAQGAYS 02 & S oA KPR2JEIAC
DFYRKNNI @ {AYAHIYNI 3 LIBK $ SRI @oules8a: n8X0Y idluenced
theideaofUm-a I KST @ NI Ay DI YRKnNI @

(F)  Huvilka for the first time presented coins which featured gods that may have been locally
AYLRZNIGFYG AY DIFEFYRKnNI YR RAnR pghthéon. Oreré 8 a makR v
figure holding a long bow and an aw. Another figure with eight arms holds a conch, a wheel, a

club, lotuses, and various other unidentified objects. The latter deity, owing to his characteristic
conch and wheel, may be interpreted as the Hindu gddd Ay KA & S NI & &R NY
(see chapteronViddA &Y Ay DFYRKn NI 325-f a2 / NAROO HAnyY MH

(G) Huvilka minted an interesting coin with a King holding a club in his raised right hand and
NARAY3I Iy SESLKIYyGd G2 GKS NRARIKG 2Ky théd KiSH 2 0 BB NA
Bactrian script. The reverse displays a ¢aoned god standing frontally. He is holding a long
trident in his raised right hand and his left hand probably holds a water flask near the waist. The
Khard Klo f S 3 S yoshavide [OR 3 £ G K 2 d2F &F this defly ad ik a6 thé meaning of

the legend still remain unexplained, however the coin seems to represent another form of a local

deity set in a probable Hindu context.

3.7. Conclusion

¢2 FAE GKS a2FFAOALE ¢ 2 Ndilnits ol alp&ticNeB dersahal 2 v £
faith with certainty is complicated. Different rulers favoured varying cults as depicted on their
coins. Nonetheless, it is essential to note the fundamental function of religious institutions under
the Kun'i rule. The Kin'li rulers patronised religious cults to claim their legitimacy of ruling the

conquered societies. The Central Asian territory was influenced by Iranian religions, while Bactria
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gl a dzy RSNJ 0KS Ay TFfdzSyOS 27F L NI YyAI yamahisimRandD NB S |
Buddhism played a major role. The'lKids were probably active supporters of the Buddhist
AyadAabdziazyaoe Ly aS@OSNIf DI YyRKn NI yVin'td daRés e & (i LI
depicted as devotees or donors. However, this does not erthat the Kdn'lds were actual
followers of this religion. They patronised Buddhism and other minor religions mainly for political

reasons.

Kanika, the sovereign ruler of the KkniH & o6dzAf G | oA 3 adnLl Ay
acknowledged as the grandest mament in IndiaFrom the same site the famous perfume box
OSNNRYS2dzaf 8111y NBY Allj @z NBE YA & | &'lkaFireadegnRal gogitbrO K & F
(Errington 2002), mentioning Kdhila1 G2¢y I a (KS . AckoidBg t@ popuirk S &
Buddhist Igends, Kail{f I ¢ a LINRPOfFAYSR (KS LI GNRY 27F . dzRF
convened a third Buddhist council in Kashmir (Puri 197-RB3Mukherjee 1988: 4101).

Religious syncretism began under the rule of Scythians who depicted diverse deities
their coins and reached its climax during the reign of the Great'iés. The syncretism resulted in
the emergence of new forms and innovative ideas in the representation of images of Hindu gods
and goddesses. In turn, it influenced the formation of thi@du pantheon both in iconographical

and conceptional respects.
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Chapter 4

Analyses of theOHPOmage on early Kin'l coins

Coinage is a perfect source for the study of the culture and religious changes in the area of
DFYRKnN}I® /2Aya ¢gSNBE dzaSR T2N (g 2propadetidriZor S a Y
NBfAIA2dza YR LREAGAOFE YIFIGGSNE® DNBS]T GNIF RAG
this tradition was continued by the Ind@reeks. The Scythians followed this practice with certain
changes: to Greek deities they adde@raents from the local religions. Then came théeliKids
GAGK | RAFTFSNBYG NBfAIA2dza oF Ol ANRdzyRE gK2 |1
society. TheKimtH & OFly 6S O2y&aARSNBR Fa Y2NB fAO0SNIt A
conventionof making coins, while adding and mixing their own gods with local and Greek deities.
These deities on coins must not have represented the faith of the majority in society. On the other
hand they must not stand for the belief of the respective ruler, batymesult from socigeligious

considerations.

The religious change in the 'Kitd period can be demonstrated by an interpretation of
2 T.IThis god is depicted on the reverse of many coins and his forms provide an explanation to
the issues of early Indiaart history as well as to early developments of diverse religious beliefs in
0KS NBIA2Yy P OHPAEB A 4K H2 #R BR &l1ata doins, WrittdnIsh I1BAEn 2y Y
fFy3dzZ 3Sd LG TA & SLINBY AidkSOFR yd 2 & Ay HianJangudg®. A & |
Discussion of T Hivides researchers into two groups, those who strongly claim that this deity is
0KS LYRALFY | A@Il 2 Tddok faSian2 i K&NE O2y aA RSNJ

el eadzO 61 & (NI yaTF2 Ny SRenthof dighth ey, ahdidasd BoDablifgad Ri K+SS &K 6 dz0 2 NJ
intheKUNHJISNA 2R¢ O0¢lI Yyl 6S MppTY HcTO® LG Aa GKSNBEF2NBE &4dza3S
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Understanding the question &f T lis of crucial importance for solving theddles of early

DI YRKNN}Y NBfAITA2dza LINR OSa E&tmided¢t KSNET2NEZ (GKS A

4.1.7 6 @onography on Ku viédXa coins

A deity that under K#lka was labeled asOHP@ appeared first on coins of Vima
Kadphises (c.a 100 AD). Sofarénlfy KI & 6 SSy F2dzyR (42 06S RSLIAOGS
coins. Initially he is represented naked with an erect phallus, holding a trident in his right hand and
akamd &luin his left. There is an animal skin visible over his left arm. Vima Kadphiseslyot on
introduced this god with this special iconography but he also 0§édK o T (gbtl dflthe earth)
and o I @asMltitle for himself (see example of Gobl 1984: nr.5,6). Most of the iconographic
characteristics o T Wwere already available to Vima Kadpliisas attributes of Greek and local
deities represented on coins. However, no sculpturahge of2 T lhas been found so far.
Therefore, the suggestion of Cribb (1997 and 2008) that coin images were copied from available
sculpture might be true but is purelyased on conjecture. In fact, there is not a single example of
a sculptural image available for any otherlKta deityuntil after the Great Kin't period. Most

probably, deities on Scythian coins served as models for the'lHengravers.

For understandig this phenomenon, one has to discuss the different iconographical

elements o T In detail.

4.2. Elements and sources of the 7 6 @onography

Trident: The trident?2 T Is holding was copied from Poseidon images (Guiliano 200865 hat
were available in the area either on In@ireek or Scythian coins. It appeared first with a deity on

Maues and Azes | coins.

The trident remained the only constant attribute ®f T kthroughout his depiction (Gabl
1984, Guiliano 2004 & Cribb 1997), while other attributes varied. This trident connects somehow
2 TBPAGK GKS DIFIYRKnNlY | AGF gKSNBFA A0 Aa YAaai

Nakedness, diadem, club and animal skin: These ctaistics of2 T lvere borrowed from the

Heracles on Ind@reek and Scythian coins. For these attributes the closest parallel can be found
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2y GKS |1 SNI OtSa AYlF3aS 2F (KS {OeiGKAlLYy 1Ay3a 1]
only Greek god icluded in the Kin'ld pantheon and most of his attributes can be found on the

representations of T.I

Thunderbolt: The thunderbolt was an attribute of the Greek Zeus. It has been taken by the
{OUKALFY t2aSAR2Y YR ANy arjoettRs based od & DI
t2ASAR2Yy Q& (Kdzy RSNb2f (2 ¢ KA D&Barld Zfor ScytiNan Pdsefdarf & a
and thunderbolt see Senior 2001: nr.24.1).

Bull: The bull has been frequently depicted in the arts since the earliest times and ®amgbon
LyRdza @l tfSe aSrfao LG Aa 2F0Sy YSyiGewW#®hR Ay
Scythian coins, and also on local issues. The bull béhiidmay have been copied from Scythian
coinage. Nevertheless, the frequent availabilay that indigenous animal does not make it
necessary to look for fadietched models, i.e. as an emblem of an Iranian deity as suggested by
Tanabe 1997: 270. However, the association of the bull with a specific god is a new feature which

was first introdued on? T Eoins®

A'H dzI On ¥ome coind T holdsai | dzf ah elephant goadn his right hand. This typical Indian
instrument is also attested in earlier coinage, For example, it is held in the right hand of a deity on
the reverse of a coin of the Scythiimg Maues (Senior 2001: nr. 9.1). This deity has been wrongly
ARSYUGATASR gAGK . It Nhbak) inhianddet daf (foziel K2t Ra

Cakra:The wheel is another attribute found i T Iconography which can be considered Indian,
probably ato appropriated from images on Scythian coins where an Indian deity of unknown

identity is depicted (Senior 2001: nr. 22.1).

Water pot and ascetic appearanceThese are again attributes & T Twhich have to be
considered as Indian features. Water pkésna &lu) and ascetic hair lock appeared for the first
time on an IndeGreek coin of king Telephos, that shows an Indian naked ascetic (Samad 2009: 81
86). It is, however, possible that Kitd engravers copied both ascetic look akdma &lu

directly from exsting local naked ascetics and not from an available coin image.

?® For a detail discussion on bull association with l4tea see Bhattacharya 1977: 154%67.
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Third eye:The idea of an eye on the central forehead is an indigenous feature, which may already
have been available in the form of the BuddhisiNy the symbol of forsight. The third eye
NEBYFAYSR +ty FTOGGNRO6dziS 2F GKS DIFEIYRKnNlIY | AQI .

sculptures.

lotus:2 TK2f RAy3a | f20dza Oly o6S aSSy 2y +| AdzZRSOI C

feature.

Diadem / wreath: The diadem whicl T Is holding onsome coin types can be connected with

earlier Azilises coins (Senior 2001: nr. 44.1).

Multiplicity of head and arms:From Kin'td time onwards multiple heads and arms are found
with deities (see Srinivasan 1997). In the coinage of Vima Kadphises, thereopper coin
preserved with a twefaced2 T.I There are other attempts to interpret this new feature of
multiple heads, but a satisfactory answer on the basis of concrete evidence cannot be provided for

the time being.

The custom of identifying god by his weapon is a Greek one, which thénkds also
followed. The multiplicity of arms enabled a deity to be represented with a multitude of weapons
and attributes. Thus it was possible to depitT las a supreme deity who holds the

weapons/attribues of all major gods simultaneously.

Instead of showing individual gods, the IMids introduced a composite deity that

represented individual religious conceptions.

4.3. The role of the Scythians in the genesisof 7680 EAT 1 1T COAPEU

The Scythians playechamportant role in the formation o# T.IMany characteristics of
2 T liconography can be traced back to the Scythian coinage. Zeymal (1997: 298) made the
observation that the die engravers in 'Kl time used the same basic human figure and only
changed tle attributes of the gods for designating their identities. However, after studyirig’ldu
YR {OeliKAlIlY O2Ayasz Al OFry |fa2 o6S ada3asSaidsSR

Because of the absence of any model for representirigpiéudeites in Bactria, Kii'la overlords
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did not bring their own iconographical ideas from their homeland but made extensive use of the

available iconographic canon.

On this basis the Kg'lds introduced newly created images of their deities which were
most probaby only intended to be represented on coins (Zeymal 1997: 297). These images of
Iranian and Mesopotamian gods were shaped after Scythian models and attributed with Bactrian
names. On the other hand, the Kiild coinage reflects the gradual merger of theselgmto the
AYRAISYy2dza NBtAIA2Y 2F DIYRKnNI® ¢KAA LINRPOSaa
iconography did of course affect the identity of a god within a concrete religious environment. For
2 T kwo major identities have been suggestedi kanian, which equates this deity withn & dzO
YR Iy LYRAFYSXS gKAOK | aa20AF0G§Sa AG 6AGK | A@I
these identifications are definitely true because they neglect the diverse character of the religious

developments in this period. Nevertheless, it is worthwhile to revisit both theories.

447640 6aU0

Some scholars identify TIGAGK né&dz0 YI{1Ay3a GKAA LN YA
Kuln"l pantheon. This hypothesis is predominantly based on philological dscalong with some
weak arguments from the iconographical point of view (Humbach 1975, Tanabe 1991, 1997). A
repeatedly cited evidence to support this theory is tReS T LJ- pilntinglJrom Penjikent
(Fig.4.1). However, the idea of associating a first agnitmage o T from a painting dated into
the 7-8th century AD is not convincing. Etymological considerations are more valid. They are based
2y (KS Keé LR K &@Edtiadsforinédlinio: D2 S @ the seventh or eighth century,
and was probablylct f SR +SaKdédz0 2NJ +SakKoélro Ay GKS Ydza
therefore suggested that T ot his name from the Iranian n & & does this imply that he
Ffaz2 (0221 29SNJI KAa NBfAIA2dza ARSyGAdGe & F ag

As a further argument fot TRASMWIRA 18 A GK +nédz0 ¢yl oS LR2A
a2YS AYlI3ASa Aa KSEtR Ay 2yS 2F GKS RSAGeQaod !
GUKS Ol aBPRYt RIyaaKlil LQa O2Aya Aa yz20 Fy i
river-yazata, Anahitah and of Greek rivgods and symbolizing Vayu as bringing water through

rand ¢k ylroS mMpdpTtY HTROED® | 26SOSNE (0 4Geek RELAE O A 2
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¢St SLIK2a Ay DIFYRKnNI 06{ I Yot Rusunotbeptakerafdapwdf of i K I
identifying2 TWAGK GKS LNYYAlFLY +nédz o6dzi Oly o6S O2ya

Indian ascetic.

On some of coin issues of Hikda2 TR a 02dzlJt SR gAU0K (GKS 3I2RR!

LNFYALFY 2NJ . FOGNRFY GSEGdzZrf 2NJ AO02y23INJ LKAOI €
bnyn®

The same is valid for the pa&ir T |and the bull. Hereé T kan at best be understood as
replacing Verthragna- as Tanabe has it (Tanabe 1997: 270@ut not Vayu. The most striking
argument against T & +*né&dz A& (GKS SEA&GSYyOS 2F G(G(KS LNI
coin, that Tanabe takes as a proof for his equatiod of I+ n & dzd . dzihe endtaver a K 2 dz
GNRGS WhOHB@M QA F2KB Wil 1Sa AG F2N) £npédzK ! f 0K2dAK
the relation of2 T to the Iranian context they show, that no direct identification2ofT With a

certain Iranian deity is possible.

4576 A Ova E

Il OO2NRAY3I G2 / NAOO 6HAANY Yinteomicahogiaph® Yisi 2 RI &
Oft SINI & NBLNBaSyilAy3d GKS | AyRdz 3 2R[ lareAirdded ! f
identical with descriptions of this god from the time of thet K n 0 K oniN4rds,lthere remains
I ydzYo SN 2F 2Ly ljdSatrzyad 2Keé RAR (KS O2Aya
epithets?Why TRa RSLIAOGSR A0GK FGGNAROGdzISa 6KAOK | NB

These questions forbid a direct identdion of 2 TIF YR | AGF>X | f K2 dzAK
exclude a close relationship between the two deities. EvenTfh & vy 2the inhagedannot be
SEOft dzZRSR FTNRY | RA&OdzaaArzy 2F SIENXeé& | ADE AYL:

formation of that Hindu god and his cult.

The identificationo® TIT YR | A@l Aa YIAyte ol BReitg i GKS
many cases, however, the iconographical evidence of a later period has to be cited to establish this

identity.
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The main attributeo? TAa GKS GNARSYyG> | adGFyRFENR F G0N
of Giuliano (2004:586) shows that in early literg sources the trident is missing as an attribute
GAUK | AQFQa SINIe& F2N¥3I wdzZRN}YZ 6K2 A& K2f RAY
al GKdzNYy | A@F AYF3Sad LG 6SO02YSa | dzadzrtf AO2y.

The westernrod & 2 Fi NAMm@hbeglond doubt. It appears not only wihT ,Ibut also
as an attribute of the king on the obverse of coins. According to Giuliano (2004: 59) the word
i N B ot rentioned in the Vedas, neither in association with Rudra nor irotirer context.
But already in the second century BC this kind of weapon seems to have been associated with the
| FA@1  OdzZ 0 at Kij by&@hnieAtingAugonAKri0& K &52&7 @ names an object
ayall NBANRY aidFFF¥F¢ YR RSRASUAVOAAAS amayay S22
(ABGFroKp3aL g al

¢CKAE SELXAOAG | FAGlE O2yy2il A2y (AMRiKR®S IS N
dza SR Ay . dzZRRKAAG GSEG& 6KSNB Al A& y2i aaz oA
a n Nsoften holding this weapoff.

The diadem is another attribute that has led scholars to naniel & | A @I A & -66)/ NRA 0 0
GKAOK gl a ¢gNRy3Ifeé AYGSNIINBGSR Fa Fy LYRALFY @
symbol and came to the Km y' I geahkoyigh the coins of the Scythian ruler Azilises.

CKSNE A& y2 SOARSYOS (KIG lye 2F GKSasS |40
period. As shown above, many of them are simply taken over from images of Scythian coins which
usually depictGreek deities, like Poseidon, Heracles, or Zeus. In other cases the identity of the
gods is less clear but points to an Indian background. Thus the deity holdaig astzi(etephant
goad) as well as the god holding a whesdkfa are not clearly identiible, but seem to have
served as models for the kuitd 2 T (see above). Other problematic associations of attributes
Ay Of dzZRS (GKS GKdzyRSNb 2f (I ¢ Eam@kandhe antetoeSkin whiehy T dza
I LIS NBR AY | A@lF he&medi&d pefiodf ¢ a 4GS +Fa Ay

?®Such an example is displayed in the Museum of Asian Art, Berlin.
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To sum up, the Scythian coins apparently acted as stylistic transmitter between Greek and
Kuln't iconographies. The deity T hdopted three main features from classical divinities via the
iconography of Scythian coinage: the club froraratles, the trident from Poseidon, and the

diadem from Zeus.

Other iconographical features are also borrowed from Scythian models but have their roots
in indigenous Indian religious beliefs. These include the waderthe multiplication of heads and

arms, the third eye, and the ascetic look of the deity.

¢KS &aSO2yR I NBdzYSyd T2 NJ2ITis daged gniphiblbgizal G A 2 y
grounds. There have been different attempts to connect2hd BA G K LY RALFY | | A @I
these approaches assotga the deities name withvo &4 6 dzf fVishage&: Zdyinal 1997: 265).
However, VIl Kl a yYyS@SNJ 6SSy | RSaAaylLGA2y 2F | AQI
takes2 T ks a spelling fowishaand does not answer the question why in the presené¢he
anthropomorphic form of the god, one should call him after his theriomorphic form. Similarly the
2 T tonnection withd K n GaST2INR 2 F RSY2y ¢ 6KAOK KI &49%6c8Sy LIN

also be rejected on philological grounds.

4.6. The development of 7 6 @nages on KuvaXa coinage

The iconography and style of the 'Kild coins developed through different stages from
that of their IndoGreek and Indg O@ G KAy LINBRSOS&aaz2NE® ¢KS 1A
adopted from Kujula Kadphises onwards for the obverse and the mixégHK@and ndigenous
deity of 2 T bon the reverse of the Vima Kadhises coinage. 'Kkanchanged the language from
Greek to Bactrian and added many foreign, local and Bactrian gods to iinddBantheon. He
also introducec® T With four arms and started to inscribe $h vy | OHP@ & lkadilldwed
mostof Karii]  Qa @OSNBERA2ya 2F O2Aya FyR AYyUNRRdIzOSR LJ
first and last time on Kim'l coins wher? T LILJISI NBR Ay | O2dzl)d S 6AGK
holding a lotus flowerona Hikk O2 Ay O/ NAOO MPpPTO HKAES bnyn )

This presentation of TIg A G K | Yn &K 2 fn#ds wekelaware(oKtBis diide
couplee YR g yiSR da2 KISNBA NG T AR Sk O2y az2Nl bny
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2y g ABDF (6T amK NGNS GKS Y2RST -aft2kG T ik NI W0k A NG K

couples were introduced by the Kuilds on their coinage and became very popular Hindu couples.

During Huvi{ Q&4 NBA Iy S Y2NB . NI KYl yA O vasigiteyf Rdz 3 2
typical Indian shape, with club, the third eye, and a turban knot giving him an ascetic look. These

FGGNRAGdzGSa 0SOFYS GKS YIAYy TSI (dzNB2aT tifs. £ | G SNJ

Huvilka also introduced@ T With six arms and wit attributes including the wheel, club
and lotus, which are most commonly associated withl\&kia religion. This fact underlines that
2 Thy GKA& SINIe& GAYS Olyy2Gd 0SS FANNYt{& | aaz2O0Al
creeds and groups wermgot yet iconographically fixed, at least not to the knowledge of thénKa
overlords, who were foreigners. Only later on specific attributes were assigned to particular gods,
but in the early Kin'ld period gods might have been commonly worshiped. An sjipo
RSOSt2LIYSyid OlFly 06S 20aSNWSR Ay GKS OFrasSa 27 {

considered separate deities in 'Kl time, but were later on worshipped only as one god.

Under Vasudeva T kppeared on coins with a lotus flower, which isoa# indigenous

element.

4.7. Conclusion

The depiction o T lon coins does not mean that Kilkéa or any other ruler became
O2Yy@SNILSR (2 | IA@GAAYXZ | a 0KS RSLAOGAZ2Y 27F . dzR
to Buddhism. The Kuo'lds showedheir respect for a broad selection of deities, obviously to serve
the religious inclinations of their Hindu, Greek, Iranian and Buddhist subjects and to unite these
diverging forces under one overlord. Propagating gods who back up the ruler coins haa been

general numismatic feature in the ancient world.

If 2 T were a venerated deity of the ruling ¥uitd family he would have probably been
mentioned along with the other major Kii'tld deities in the Rabatak inscription. But this is not the
case. His absendeom the list of Kiin'la main gods indicates that T vas a relatively new god to

the Kun'l pantheon introduced only recently.
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According to Cribb (2008: 12#5),2 T iconography was inspired by the contemporary
sculptural images, but also has inventeatigres. However, there is no sculptural evidence at all
priorto KU GAYSa Ay DI yRKnNI 22 Tybadinotlifor anyatherUdinBzNI A
deity. So we can suppose that'liid coin engravers found their models on Scythian coins, which
were avaible whenthe KlnH & F NNAGSR® ¢KSe T R2LIISR GKS { 0@

and added characteristics for distinguishing the deities.

In the case of typical K'ld deities with an Iranian or Near Eastern background there are
almost no sculpturesittested. One reason for this absence is probably the fact that these gods
GSNE RSAGASE 2F GUKS Neelf Oflaasx yz2a4a 2F GKS
A Yl 383 2t suprenyerdeity of Kin'ts, through whom they acquired their kinoyu.

Gods which are based on indigenous religious beliefs are depicted much more frequently in

sculptural form.

The position of T Is somewhere in between. Although his name seems to be foreign as
also some of his characteristics, in most of his featineglearly goes back to diverse indigenous
NEf A3A2dza ARSIFaA FTNBY | | FA@lF o1 O13INRdzy R 3IAD.
A2 RE @

LT ¢S O2YLI NBE fatdhiSawdibates it BesdmeLckar thét &llthese images
are closely connected with the T limages on the Kin'l coins. Prior to that there were no
a0dzt LIidzNF € AYF3Sa 2F | AQlF y2N Iyeg fAOGSNFNEB S
iconografk @ 2 F | A @I  gthedbask &f & Kud g&ried? Ty

There is no literary evidence fr TR dzl aA RS DI YRKN NI = GiRdsOK Y S
introduced this god, which became very quickly assimilated with local beliefs, especially those
whichwereOSy i SNBR | NR dzy R (i R § firal®y Rerged?2 0D &6 SEK OdiK ZF\zy C
0KS F2NXIFGA2Yy 2F | AQF FYyR (GKS SYSNASyOS 2F | A

" There are very few and small images ohNfrom GandimNJ = G KS RSiGFAfa 2F sKAOK OFy ¢
studies; 2006: 92112.
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Theimageof TbnKinyl O2Aya Yl & KIS KIFIR 0SIEd GKS
times. Perhaps some considered him only a local god, while other saw him as a foreign god. The
Kuln'lds probably introduced this god as a composite deity to represent a minor religion in the
region. They chose the name of an Iranian god) & dzQ as+d8ighation of this deity. Most

LINPOlI 0fé&x K26SOSNE (KA& 3JI2R KIR YySOSNI 6SSy g2

2 T Was not a deity which was already venerated before thénkas. All efforts to find
iconographic counterparts for it prior to this period are in vain. Instead of identifyifgivith the
LYRALFY | A@l 2 Mn &2dAiishould KeSregardédl § helvlyorn sovereign god of
DFYRKnN} gKAOK NBLINSBASYGSR I Ydz GAGdzRS 2F NEBf
iconographic attributes assigned forT IThe only fixed features were the trident and erétya.

In addition to these he acquired addihal attributes which not only allowed an identification with

other local gods but also provided a base for the inclusion of local gods into a broader religious
O2yGSEl® . &2 PEA yEHK &3 NEOI2F¥S A y-egiohhleelgious Sy8m A y ( 2
released from their local boundaries. It might be questioned, whether this process traceable in the
iconography reflects the developments in the emergence of early Hinduism when disparate local
traditions had to become unified and harmonized within arencomprehensive concept which

had to find a balance between local identity and the claims of sogg#gonal religion.
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CA3Id nodmY [AYS RNIXgAy3ad 2F GKS 2 ST LI NJF NI LI A

Some iconographic examples from Scythian coins

24.1

After Senior 2001nr.24.1
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After Senior 2001; nr.13.2
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After Senior 2001; nr.22.1
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After Senior 2001; nr.23.1

After Senior 2001; nr.26.1

Azilises

After Senior 2001; nr.44.1
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78.1

Protom like Nay" nAfter Senior 2001; Azes
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2 T bn Vima coins
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2 T bn Vasudevaoins
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Chapter 5

| AGF LO2y 23N} LIKE& AY DFyYyRKnNJI

+ NA2dza NBfAIAZ2YEAT 020K yFGAGS FyR FT2NBA3yY
There is evidence that each one borrowed various iconographic components from the others.
2 A0K NBIFINR (G2 GKS SFENI & | AyRdz A OmafydoNdhdIKe 2
deities' attributes do not strictly belong to the Hindu canon. Rather, they seem to have borrowed
O2YLRySyita FTNRY DNBS] YR LNIXYAlIY NBfAIAZ2YAD
sharing mythological ideas or had some sort ofaatie with those faiths. Instead it seems that
GUKS NI 2F YI1Ay3 A02ya¢e Ay (GKS NBtAIA2ya Ay
easiest and quickest way for the propagation of reliffon Ly DI YRKn N} = (GKS Ay
iconographycan be best explained as the consequence of iconographic syncretism. The visual
I LILISE NI yOS 2F | AQl Aa ol &% RhRisfrequentdy depiciedybr2tEeNt LIK
reverses of KIn'ld coinage from the time of Vima onwards.T ,|as introduced  the Kin'las,
was the outcome of a syncretism by merging attributes of Greek, Roman, native and Iranian
deities (see chapter 4). Thus, T kan be considered an intermediary deity who played a critical
NREEfS Ay GKS F2N¥IFGA2Y Z2FRKOWRde2 [¢KBl @B\ axDF y 2rF 1
Kiln'h @aTI Fa RSLIAOGSR 2y O2Aya FyR (KS aid2yS AYl
share strong resemblances. These matching attributes do not mean2thptir Y R &rél @ |
identical gods. It seems more plausible to suggest that Hindus borréwdttributes to present
| Al Ay a02yS aodzZ LIidz2NBad | OC2INdAbé Ascribedl tolaik S LJIF
Iranian background. However, iconographical analysigates that, instead of idolizing a purely

Iranian deity2 TINSLINS&aASyda | NBYIFINJFofS o0fSyR 2F 20!

®Thiswas B+ Ré 20a4SNIWSR Ay . dZRRKAAY Ay DIYRKnNN}E 6KAOK &L
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new composite appearance f TF I OAf AUl SR AdGa | OOSLIilI yOS I Y?
and its identificationwk @G KS f20Ft | A @I &

The emergence of images as objects of veneration in the different religions that flourished
4ARS o0& A4ARS Ay DIFIYRKnN} R2dzoiGf Saate KFER | a
Accordingly, sculptors used the images of more adea models for creating those of deities
which did not yet possess their own distinctive iconography. This experimental phase cannot be
traced in written records as the canons of early Hindu iconography were derived from the
available cultural context andot from prescriptive texts. This could also be the reason why the
AO2y23N) LKe& 2F GKS SINIe& | AQF A& NBLINBASYGSR
amalgamation of different elements that are usually attributed to different gods. Wielaling
GAOUK GKS AO2y23aNILKeE 2F (GKS AYlF3aSa 2F GKS DIy
Ay a0dzf LIidzNI £ FNIX Ad KFa G2 o06S 1SLIG Ay YAy
l RRAGAZ2YFEf@x GKS A O2y 23N ilafeRed idue, odekiat siiblild/He K n NJ-

discussed with appropriate reference to each one of these forms.

LYIF3Sa 2F DIFIYyRKnNlYy | A@F OFry o6S Ofl aaATASR

attributes:

vB8p8 )I ACAO T £ ' ATl AEaOAl | EOA

Images of
Gandharan Siva

|
1 1

Costume,

Appearance Attributes ornaments,
headress

1
| 1 1

No. of eyes No. of Arms No. of Heads
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5.1.1. Number of heads

LY DFEYRKnN}YY | AYyRdz FNIOGZ AYIF3ISa 2F | AGLF A
period TA I & GKIFG FNB OF NBSR gA (K ('HdwitiKazifgleheallisOS 2
called ekamukhaliga. The best known example comes from \WarShahab Khel, 64 km north
east of Bannu, Pakistan (Khan 1993:98]. Thisekamukhalingawas found along with a stone
ad0dz LIidzNBE 2F I NhKIF® ¢KS aviatsSe FFOSR | AQDlF A
making art pieces in the ancient Northwedtthe subcontinent. Farid Khan dated this emeaded
li"lga on stylistic grounds to the 2f8td Century AD (Khan 1993: 91).

CAIdzNBE pomMd WdzZ ALy { KSNNASNRaE 02ttt SOGA2Yy 06LK;:

58



Emergence of Hinduism in Gangta: An analysis of material culture 5- | iva Iconography in Gandjra

¢CKNBES KSFRAY ¢KAA F2N) Kihdaartsibed garlyRifdsIATiele&liest Ay L
illustration of a god wih three heads can be seendinT F A 3dzZNB & 2y =AYl Y| RLJF

Figure 52| A @ FTNRY GKS t S&AKI gl NJ adza Sdzyo

InmostlyOl 854> GKS OSyiuNlt KSIFR A& Kpines hdbsLy
of hara® b NB LINRP2SOGSR 2y | AQlIQa KSIR 2y 020K &A
head is accompanied either by two other human heads or by two animal heads. An exception to
this compositional principle is thé NJ& Yfigahelinothe Peshawar museum (Fig.5.2), where on of

the two additional heads is human and the other is clearly animal shaped.

As in the case of the oAgeaded figures, the threbeaded variant is also depicted in the

shape otrimukhalingas like the piee from the Peshawar museum (Taddei 1962:-288).

Four heads: According to some traditions, the number of faces ofiga lshould mirror the
number of the openings of the particular shrine in which it will site. Thus, for a shrine or a temple

having fou openings, an engravedfa should have four faces, each one facing one of the
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SYyiNIyOSa 2F GKS aKNAYySod ¢KSNB Aa 2z2ytée SEI YI
presently in the collection of the Linden museum Stuttgart, Germany (Fig.5. 8)bifkien piece
aK2¢6a F2dzNJ  a0OSGAO KSFRA 2F | AQl odzi GKS 268

2008:136Mmonx OF G yNXP mnyod ¢KS [AYRSY YdzaSdzy LAS
fAFS aidl3Sa 2F GKSodag®OSUGAO | AQF>E FTNRY &2dzy3 G-

Figure 5.3] A @ fior8 Lirkén Museum Stuttgart

60



Emergence of Hinduism in Gangta: An analysis of material culture 5- | iva Iconography in Gandjra

Figure 5.3® !-&inK ST @I Ndian ShekRelcoldtdion (photo courtesy Dr. J. Bautze).

5.1.2. Headdress

BATFSNBYG F2N¥Ya 2F KSIFIRNBaa FT2N aowdpd 9S
GKFEANIdzZFGSR®E LYy DIFEYRKQONIX | AGFQa Kluly/B M a dza
RAFTFSNBY (G adef SanmiaSTa8 W 200 KIS TWRY GKS  wdz A
AYF3ST | AGFQa KSI RRNBAANIANE ARISWRRONIY &.AZKK AGEK
where hairs are depicted in a snahell fashion (Fig.5.3a). Still another type is represented by the
| A @I NuFeuni & Ssian ArBerlin. Here the hair is bound in a conical shape and flames are

emergingfromkKS A Yl 3SQa KSIRX RSY2yaidNliAy3a GKS TSNP
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Figure5.4] A @I FTNRY G(KS a@flif.dzy 2F ! aAly !

5.1.3. Eyes

Il GKANR S@SY LYy IRRAGAZ2Y G2 GKS Gg2 SeSa z
third eye placed in aertical position on his forehead. There is only one example from Julian
{ KSNNASNN&a O2ftSOGA2yT 6KSNB (GKA&A GKANR SeéS

unique in this aspect with its third eye in horizontal instead of the usual védita
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5.1.4. Arms

MostoftheSI NI @ GSEGa F3INBS 6A0GK NBIFINR (G2 GKS
with more than two arms (see Srinivasan 1997:-178 & 240324). The multiplicity of arms

indicates the power of the god.

Two arms

¢KSNB IINB | F¥S¢ SEIFYLXSa F2N | AQl @ANIK 2vy
figures on the Kin'ld coinage. There is only one known tawomed sculpture that can be
AYOSNIINBGSR Fa | NBLINEB a Shé ddligttor? of the2PEsiwlarAiMdseutn L G A
6! Yapl KST @I NI AYI3ISd NIWSR JRDFa KR RaA3I  GNARSYy

water pot in his left hand (Fig.5.5).

Figure 5.5! Y I KST @I NI PeFhh@uiséuknS
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Four armed

Qax
(0p))
§
(Vo))
P
M

LF GKS adlddzSa IINB adzFFAOASydfe LINB
attributes: agaEa2 NJ ¢ Of dzo ¢ 3 KA OK A& O2yaAARSNBR | 4SI LI

trident; a water pot; and a vajra. There is no consistent inventdmttributes, however.

Six armed

CKSNE Aa 2yS | AGF FTNRY DIRVRKNI® 4K N3

of the Peshawar museum (Fig.5.2). This image can be compated thmages of a sband eight

armed deity on Hultka coins, htaling different attributes.
vdp8ud8 ! OOEOA 1T £ | EOA

¢KSNB IINB YlIAyfe Gg2 GeLlSa 2F 0O02aildzySa dzas
Indian dhotoreaching down to the knee. The longer type reaching to the feet was probably

introduced in a later phase. In most cases, the upper part of the body is exposed with the
SEOSLIiAZ2Yy 2F | &Kl gt O20SNAy3I (KS FAIdzNBQa ¢ §

vBp8¢e8 /Ol Al ARDAEREA] EGAT ET COAPEU

¢CKS dzadzZrf 2Nyl YSyiGa 2F (K& BPRFREDBBP R| N &INS
ear-ornaments and necklaces. With the exception of the explicitly Brahnyajiopawa all these
items are also found on the Buddhist sculptu@sF DI Y RKn N} ® ¢KS | AGF ¥
2NYFYSyGa tA1S FITNYtSGT SIENI NAy3Ia FYyR ySO(fl O

Bodhisattva Maitreya.

5.1.7. Ithyphallic

LOKELKEFEEAO AYFISE& | NB LISNKILA GKS Thez2ad
DFYRKnN}Yy a0dzf LJGdzNBE&a RSLIAOGAY3I GKSaAS NBE | 40N
GKS | AGl AYF3ASd 2KAES Ay alHgad expdsedRémtidd Ky2idSE | Y L.
other cases the erectelil gais hidden under the cloth (§i5,2 and 5.5).
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LYy SIFENIé& DFYRKnN}Yy FNILXZ | A@GI Ad dzadz tte
represent his two major aspects: tlaumyaor Y 1 galika aspect, where he is shown in a more
peaceful, loving and polite mood, and thugra ¢ ferocious¢ agect, where he is depicted with

facial expressions showing his dreadful side.

b2g> 60STF2NB O2YAy3 (G2 | 3ISYSNIt O2yOfdzaAzy
DI YRKnNN}Y NS &a2YS NBtSGFyld AYRADARdM#ed. SEIl YLI

VL8c¢8 | BMbFeumdOAsian Art, Berlin

hyS 2F GKS FTAySaid SEFYLXSE 2F |y SINIé& | AQ
Art, Berlin (Fig.5.4). This small stone sculpture has frequently been dated to thikadpeiriod
(Hartel 1989: 39:896). The central head of the thrdaced figure has a conical h&rNB a3 a ® | A @
shown wearing & K Zaidahis upper body is bare with the exception of a drapery around his left
hand. Two of his four arms are broken while the other two bear a tridentandhter pot. The
deity is shown with a phallus and a muscular body. His facial expression, as well as the flames
SYSNEBAY3I FNRY KAa KSIRXI &ddAaA3sSad GKS I2RQa SN

Other significant characteristics of this icon are the sacred thread around &s$, ahhich
gl a | L2LIz I NI FSIdGdzNB 2F . 2RKAal dd@gF FTAIdzNBa
introduced into2 T®@& A O2y 2 3 MNivikaad aplzgars §exd for the first time in sculpture.
In later times, the horizontal eye was replacedivit I GSNI A OFf @ NARFyYyiGd hi
image can also be connected with theT Images on Hu¥ka coinage. Thus, the thrdaced head
as well as the multirmed shape of the figure resemble Hika period? T Images. These shared
features off A @2 T lyHreh naturally can be dated to the time of Hiké, strongly suggest the
close relationship and mutual interaction of the iconographical repertoires of both deities. While
the concrete character of this interaction is difficult to establisltannot be denied that the form
2F GKS . SNIAY | AQI| -adgnedifigukey aPLIA itRE Rrst appearédkob they dzf G A
coinage of HUIl @ ¢ KS LIASOS (G Kdza NBLINBaASyda | LKIF&AS |
0KS A02y 2 3aNI LIKtdke ghape.| A O o6S3IAya i
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Ly Fyeé OFlasSsy (KAa GellsS 2F | AQF FTAIAINE A a
outside the Indian Northwest and can quite safely be consideécete a result of independent

local development. It is likely the earliest preserved figurp & @+ A G K Ydzf GALIX S |1

It seems that the Berlin image is not a free standing figure. The absence of a halo around
its head indicates that the image could have been part of a hdike for example the Linden
Mdzd Sdzy Qa | A @I = hale AExerdingly, thig image Aiyhé hate been depicted in a
subordinate position to another deity and was not the central figure of a religious establishment.
One can fully agree with Taddei who considered these images too small for worshiping purposes in
a temple (1985:62-628).

L808--RAIERAGOAOA

lf K2dZAK (GKS ydzYoSNJ 2F DIFYRKnN}YYy | A@GF AYIl 3
have already been described by various scholars, there is one quite remarkable piece that has
escaped attention for many dedas, It is a relief displayed in the Peshawar Museum that has
0SSy KA GKSNJI dand Mioika {F&§ B.5). Iréfact, inchidndw be identified as one of the
SINIAS&ad NBLINERSREH @D NFa O2F LR aAAVAZY GAGK | A QDI
According to the records of the museum, this object weorvered in 1941 from Sheikham@i in

the Charsadda district.

ThethreeKSF RSR | A@lF ¢gAGK KSI@e SINNAy3Ia Aa aKz
trident and a watespot. The third eye on bicentral forehead can well be compared with that
RSLIOGSR 2y GKS 02y iSYL}R2NINEB &0dzZ LI dzNB-1RF GKS
cat. Nr.108). The hair is arranged in an ascetic tuft. Although the twefads are quite abraded,
itisposda 0t S (12 RAAOGAYIdAAK GKSANI FyAYIlf akKlLSao

fashion.

20K 'Yn FYR alKSI@FN} FNB aidlyRAy3a 2y | K
the left. He is wearing only a lower garment reaching the kn#wy, while, apart from a shawl
under his left arm, his upper body is exposed. A sacred thread crosses his chest from left to right.

| AGlF Aa aK2gy GAGK | LIKIffdza>X LINPGNHZRAYI FNRBRY
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| AGIda O2yaz2NIl ! Yn Aa aduilaydRke/igholdirg) a Bukch of floddrsi & A
(?) in her raised right hand, while her left hand holds a mirror. The mirror is clearly identifiable by
Ada tf2y3a KIFIyRfS® | Yn &R NévSihgharyran tdp todbditbnk Sheis2 y |
also haloed ad wears earrings and a necklace between her breasts. Herdbaoration

NEaSyofSa GKIGO 2F | AQlI o

CKAA AYF3AS A& OSNIIFAyfte 2yS -2FKSHKE NF IONICAKS
O2YLI NIro6tS LIASOS FTNRY DI yYRKnNI amSherrierSUdike they (0 K
Peshawar piece, it shows clear Sassanian influences and therefore belongs to a later period (see
nextchapl SN @ ¢ KS | A @ luse@Fshailek SsertesSoi f&akuges With tae images of the
Linden and Berlin museums. Like tBerlin piece it is three headed, atide style and size of the
RKZAINSB fyYz2ad ARSYGAOFrfd . 20K GKS t SakKlFegl N I yR
their left hands, wear mouaches and have a sacred threassing from their left shoulds to

the waist.

All of these features can be associated Vit Images on the Hulka coinage (cf. Hartel
1989: 392396). Furthermore, Hulka also introduced the composite image2ofT I | Y Rto ! Yn
Kuln'l coinage. Although this was not continued by sigcessors (see chapter three) it can
Oft SINI & 0SS NBf I GaSRK 20 HINGS ALONIH ALS0ydaNE YRNR Y t Sa Kl

Another chronological argumens provided by the shorR K 2 \ithich is typical for the
Huvilka period 2 T#. On the basis of this evidence, th& B K| ¢ NJ a dza S 8T &Yl
statue has to be dated to the Hula period, i.e. the end of the 2nd century AD.

¢KS alyYS RIFIGS KFa 0SSy IaaXBYRBRIZ ADKS AYK
shares with the Peshawar piece the ascetic hairstyle thalivigled in the central part of the
forehead and locked in a spiral shapeFurthermore, both images have open, almesitaped

eyes and identically vertical third eyes.

29 Though this is a separate discussiegther coin image was the earliest or the sculpture was the first example.
“For Linden Mz& SdzY Q& | A @ T ogu@ 6f th® Boyinekhibitich 20083011 B1f
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vdt8 | EOA EIi ACA EOI i OEA *O1 EAT 3EAOOER
Julian Sherrier collected a considi 6 f S ydzYoSNJ 2F SIF NI & DI yYyRKnD

1993: 617Hn 0 ® { Ay OS DIFIYyRKnN} gla |y F0ly2sftSRASR

seemingly Hindu images, which were in contradiction to established iconographical traditions,

were considered fakeand dismissed from academic discussion. Among the pieces introduced by

{ KSNNASNI Aa 2yS OGKFdG OFy o6S FGidNROodzSR (2 GKS

discussion (Fig. 5.1).

Thisfreea G YRAY 3 | A AYIl 23S S ke that Aigtiiguish 2t ¥é@n LIS NJ
other Kun'l period Hindu images. To begin with the sculpture has a large halo. Tharfoed
figure holds in his right upper hand a trident and in his lower right hand (which touches his chest)
a rosary. The upper lefthanilda o NB 1Sy X 6KAfS (GKS f26SN £ ST
ithyphallic and hiR K 2réaches below the knee with heavy folds. The knee is slightly bent and
GraArofS OGKNRdIzZAK (KS RNJIJ LIS NEiSin disKiding poditlo@ Xhisxindi K S

of a longR K dsiclaracteristic fo? T Images from the time of Vasudeva onwatds

Another point of reference is the stalledii NJ&A Ymalydiok the Peshawar Museum that
was dated to the 3rdith c. AB It shows thesame costume and is thréeeaded. Contrary to the
sixk N¥Y¥SR t SaKIl gl N LASOSY { KSNNASNRa | AgF fF01a
missing the sacred thread. The small face on the right is probably a human one while the left is
clearly an animal head. The hailress is somehow unusual and the hairs are locked in &«icalp
shape. Similarly peculiar are the ear pendants. Despite these differences, the Sherrier piece is
Of SIF NI & NBftFGSR (2 -dalledi NA Sy Edpitiallyhisl HistirtiveSstizapedad its a 2
long R K 2 ih@h is only found on these two sculptures and on coins of the Vasudeva period,

which suggests the pieces should be dated to thedtdc. AD.

5.5. Conclusion

The liberal religious policies of the 'Kt rulers #owed local Hindu populations to access

a flourishing artistic tradition and to have their own gods represented within the institutional

%' As seen from Vasudeva coins iconography.
2388 OFGlf23dz8 27F atBSN2008:32fcatNFIIGEKAGAGARZY
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frameworks of operating Buddhist monasteries. The Hindu images representative of this period
are characterized by a nosite and experimental approach that is not yet based on a definite
iconographic canon. They exhibit manifold influences from contemporaneous religions.
Remarkably, this movement came to a sudden end after the decline of th€laiin the end of

the 3rdc. AD.

LG aSSya LINRBoloftS GKFIG GKS AYIl 3SikaPeribd | A OI
onwards, are largely indebted to the iconography of thdria god? T ,Iwhich first appeared on
consofKaflf  ® | RAaOdzaaAzy 27T (K 3efole Oasye Baddd loikKtBe 2 F
iconography of T.I

LG A& ljdzAGS LINRolofeée GKIFIG GKSasS ySg StSYS
GKSNBoeé (UKS ySgte ONBFGIGSR | A Dlkondgrdgph@Sa Ay T dzSy

Among the identifiable influences thaletermined the iconography of both TT Yy R | A @I X

we can define the following groups:

1. Buddhist influences: Features like the wapet, the ud @a-like hairdress, the® 2 32 bAd o G |
the ornaments can easily be connected with Buddhist Maitreya imageal§o Taddei 1985: 615).
hGKSNJ GellsSa 2F AYF3ISNERI tA1S | AQFrQa |Aa0SGAO
DFYRKnNNYY NI ®

2. Greek influences: The attributes M TH | A @l Qa KIFyRax fA1S GKS
thunderbold/vajra (Zeushnd the club (Herakles) can be identifiedoh§sreek in origin.

3. Indian/local influences: The multiplication of heads and hands, the bull, the third eye, and the
phallus(lii ga), cannot be traced back to Greek or Buddhist art. They are new contributians

were certainly rooted in the local Hindu perception of this god.

¢KS LINBaAaSNWSR SINIeé | AgF AYlFI3ISa 2F DI yRKnN
rather mighty local religious movement that is barely traceable irhegtorical or literary surces.
As far as one can judge on this rather weak material basis, it was a movement that was in search

of adequate expressions of its own identity and, thus, was open to influences from other religious
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and cultural traditions. This identity had to be deff SR Ay NBtFGA2y G2 Said

traditions, such as Buddhism, Greek religion, Iranian beliefs and conservative Vedic traditions.

Diverse, locally rooted religious practices, usages, and rituals became united under the
dzYo NBf f I caBitAdARNAY 384GSY OSYUSNBR I NRdzy R (1K
YR 3ANBgAY3I LRLMzZFNARGE 2F | A@F OFrttSR F2N Iy
models of surrounding traditions. This paved the way for the social acceptance of the new

religious movement.

¢CKA&da AO02y23aNFLIKAO RS@OSt2LIVYSyld 2F (GKS SI NIe
complex religious and cultural processes that occurred in the borderlands of the northwestern
subcontinent and Iran in the early centuries AD. An arsthnding of this iconographical
development is only possible against the background of this extended historical perspective. It
OFLyy2itd 6S olaSR 2y GKS tAYAUSR SOARSYyOS 27 |
images from the time of Hulka do not follow any of the prescribed standards that have been

literally fixed for Hindu iconography.

Cultures are porous. They are open to intermixture with other cultures and they are
subject to historical change precisely on account of such influences. This was no doubt the case in
G§KS DIFYRKnN} NB3IA 2 YINHE SetiddRGekdntfekadhip oRodiN®&I Yalrowing S Y dz
and interpenetration is the migration of Afghans into the Newvikst of Pakistan following the
Russian invasion of Afghanistan. They rapidly mixed with the local Pashtuns and adopted each
20KSNRa gteée 2F f A FiSigguish BeRiean orBjiffabandrhigfated popliRtiods. R
CKS FT2NNI GARFIRFYOIEKRYOMBLUAO a20AS0éé¢ RAR y2i
it was dictated by historicolitical events and contingencies that took place in the northwest of
theda dzo O2y GAYSYy(d ol yOASYyd DNBIGSNI DFYRKnNIO® ¢K
place in an similar sociegligious scenario during the kuild period. It resulted in the formation
of newimages of godater came intcSEA 4G Sy 0SS Ayia.l yOASYy G DI yRKn
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Chapter 6

ViltA &Y Ay DI yYRKn NI

Vil {Hs a minor god in th&edic pantheon but he occupied a central positiorclassical
Hinduism. Vii (Hs a protector of the universe and appears in several incarnations to protect both
the devotees and the society agairsiharmad R A & 2 NR S N Hdbdeduendlyéadis onlyi as
the main deity of a more complex religious system that comprises different gods and their
respective ritualy @ G K2f 23A 0Kt adaeadisSvyaod hyS 2F GKS SI NIA
AY HtynA IR K @ nd@noiBiNdo @by o0! ANI g f "R yith@ayY ada MH © I A an
SOARSYOS T2NJ GKS ARSyGAGeE 27T (mBEE xRAVIRSTA T K-
with Kfl aH(Agrawala 1953: 360). Furthermore, Patafjali mentions the existericteroples

RSRAOI GSR (2 -MSIH®DI wm¥ln &dzRISGIRihisvevidest that PaRafijafi dzd S N.

1YySse +nadzRS0I+nlaxdzRS O X K2 g1 & LINRPolofeée | KAad
on account of his importance in the clan historyiiFa3 2F t A Ay KA a O2YYSydl NJ
G2 2nadzZRSOF & | Gé2NBKALFdz 2y 5iFbedcameddemitied D NI

g A UK + A dZA Ehieory of incarnations developed somewhat later in thenkau Period.

However it beame popular only in the Gupta Age.

The important studies of Hartel revealed a new approach to the relationship between
SaHkarlaM =+ n Kitiz@é&nd that of the Wi (Hcult (Hartel 1987: 57887). On the basisf
archaeological, numismatiditerary, and epigraphy sources he discusses the cult of the five
heroes, PafO | ¢ ¢hiitbecame known in sculptural art well before the appearance of(Mi

images. These five heroes consist ofHBarlaM = + n KitlizRS Gt NI Re dzYyl >~ {n

®a | Kn'iy&k h436 (ed. Kielhorn & Abhyankdr)Nh a n RS RK I y F LI G A N Y +yhtiSGf. Agawglay Y A G A
1953: 362, Srinivasan 1979: 50.
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Aniruddha (Hartel 1987: 5750nly during the Gupta period did one of theRafO | Olweidés,
+ n a dzKi$ Bilbecome associated and finally identified with \#HHartel 1987: 58687). Prior

to this these five heroes were worshipped individually.

9 LA ANT LIKAOF f NI Fabd\NBi oD datd Back #apthed2RdSce@nitury and
originate from GhosiHAIn Western India. At Besnagar the earliest images of thesged can
again be found imorthwest India. The oldest of them, on a InGweek Agathokles coin (185 BCE),
dates from thesame period. Beginning from this evidence, the following discussion will deal with
the emergence of VAiIFHZI A YlF 3S& Ay DFEYRKnN} FyR GKSANI A

the background of contempary developments on the Indiamigcontinent.

6.1. The beginnings: Agathokles coins from Ai -Khanum

The earliest visual evidence for early Hindu gods is found on six coins from the Hellenistic
city of AtKhanum, Afghanistan. These coins date to the i6deek ruler Agathoklesjrcal85 BCE
(Narain 197373). These rectangular bronze coins illustrate the earliest forms’ldk&da’td and
+nddzRSPF O6CAIDP cdmMO SyaANr SR 2y GKS 200SNHERS |
LIS NB 620K Ay DN SRarlatdyisRourddyon theMbveeiith twid Oaxds, LIG @ {
K2f RAy3 I Ofdzo FyR | LX 2dzZ3K® +nadzZRSOIF Aa aKz
hands. Hartel draws the attention to the order in which these gods are represented. It is identical
to the order found in early Indian inscriptisnwhere Shikarla’l is always named first (Hartel
1987: 574). Both divinities can be associated with B0 K SNR S& Kn'A'dridS I
SaHkarla'ld. Each figure stands under an umbrella. The coins fro#dhAnum represent the
earliest depictions of Huolu divinities discovered thus far in South Asia. The earliest textual
NEFSNBYOS T2NJ KK &hn0 8Hkarla'a dan kerfoantziPatdijal & a | Ikan 0 K n
which mentions K ‘la"&hd Salkarla'ld as joint leaders of an armga kardai | R@o ( o &il a &l ¢
ko dilael g KR KelhanY& Abhyanakar, 1.426; cf. Agrawala 1953: 362). The text,

however, does not provide any further details about these persons and their characteristics.
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Figure 6.1SaHkarla | Y R+ gn&acizRi®@Ai-Khanum.

Only a much later text, the VitER K I NJY 2 ('@ I(cixch. L9deBith century AD) in its

vid dzNh LIl ya Aeltismcontains a more detailed description:

Similarly in the hands of Sdkarla’ld there should be the pestle and the
ploughshare. Oh king, the hands of Pradyumna, likewise, should have the bow and

the arrow (tr. Bhattacharya 1991: 24f).
Further on, the text states:

the ploughshare should be known as tintlee pestle as death. With these two

the frightful Salkarla’td draws together all thiais movable and immovable.
6.2 The Gar#a Pillar of Besnagar

Cunningham first visited the Besnagar pillar in 1877. He documented the pillaxobld
not sawthe inscriptons that were under a thick layer of paint. Thirty years later, in 1909, John
Marshall rediscovered this pillar along with the inscriptions (Vogel 1808.26129). The Gara
pillar in Besnagar in Madhya Pradesh, which dates to the 2nd century BCEstsutmt a
tnadRSHI GSYLXS YIe KIFI@S SEA&GSR Ay GKS @AO0OA)

Dion erected the Gaia pillar. He was & K n 3 I i@didént of Taxila and ambassador of the
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Greek king Antialkidas. The te@nK n 3 | dfdraigterizedeliodorus as a follower ofshagavant

YR Ay (KA& O2yGSEG Yzzaid LINRolofeé (2 0SS dzy RSN

The inscription on the Besnagar GAaupillar is an indirect, but rather important piece of
evidence in understanding $ NBf A 3A2dza &aAlddzZ A2y Ay GKS HYF
Of SINI & O2yTANXA (KS Shkdts Sy iddicated that the hdbiRek G |
Nzt SN&A 2F ¢FEAfl &dzZlL2NISR GKA& NBfAIA2dzA Yz
excat GA2Yy NBLR2NI GKIFIG GKS aAGS 2F . Sayl 3F N K2 dza
but also temples for other heroes of theafiO | Jordlp (Hartel 1987: 57887). Khare who
excavated Besnagar in the years betwd@®6365. He discovered pits pardli® the Garwa pillar
and proposed that more columns must have been standing in this row (Khare 1984).234rtel
suggested that these additional pillars were dedicated to the oth#r O I @@l With regard
to this kind of ritual pillars one miglatgain refer to theVié dzR K I NJ 2 i@l NJ LJdzNX

Oh descendant of thehigu family, | wish to know from you how to make
the forms of the capitals of the standards of Supaiz ¢ nf | = ddali.e.NI = | YR a
the standards showing the capitals in the form of GeruPalmyra, Makara and
Deer (tr. Bhattacharyya 1991: 70).

9gSy AT GKAAa &adz@aSadiazy Aa GNHMZS: GKS FI O
YSYGiGA2ySR Ay (GKS Ay aONKkdli, B gepictet prittdzRERHIKIET0ins N2

without being referred to by name.

Both the direct numismatic evidence from-Khanum and the indirectwdence of the
Besnagar pillarllustrate that the hereworship began to appear as early as 2nd century BC in
DNBFGSNJ DI yYRKn NI ® ¢ KA &ned Yy theSchidkemporar$ @xugl SigteOfom A a
tFdF3 2FfyaQa al KnoKn

Of the three sources that can be dated to the same period (i.e. the 2nd c. BC) are explicitly
O2yySOUSR gAGK GKS NBIA2Yy 2F DIYRKnNNI® hyS
originattR Ay DI YRKnN} YR ALINBIR (G2 {2dziK LY®AI 2¢

during the Later Kin'ld and Early Gupta periods. There is not a single inscription which mentions
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the god VI (Hbefore the Gupta period (Hartel 1987: 586). Conseqyermthe can suggest that
+nddzRSOI 61 & (piddeditie Nasdito tAeAnagery ®fR/BHN India.

6.3. Huvivka coins with representations of Vai W Xva deities

The representations of Viidda gods on Kl coins appear during the reign of Hika.
As discussed earlier, this king was the first to introduce Hindu gods with anthropomorphic shapes
(see chapter 3). Howevem earlier example was also known througle thi Khaom coins 2nd c.
BC. This iarather earlier anthropomorphic image from the time of Hika 2nd c. AD, by almost
400 years. Since it is not possible to connect these two phases with each other it is therefore
possible to regard the HuNka coppercoinage as a new attempt to create an iconography of
Vail &da gods.

wn Yl

I O2LIJISN) O2AYy>X gKAOK Aa y2¢g 1SLIG Ay (KS
exhibition catalogue (Cribb 2008: 125, and 152, catalogue number 97). The obverse of this coin
shows the king riding on an elephant facing to the right, while the reverse shows a figure standing
frontally, holding a bow and an arrow in his hands. Cribb identified this figure with later images of
0KS | AYyRdz 32R wn Yl ®Ri¢ yOiaaf dohavhde A 2y Ay YKI NP

Another copper coin of Hulka appeared in the same catalogue under number 98. Its
obverse is identical with that of number 97, but the reverse shows an -@ighéd deity standing
frontally. The deity holds a wheel, a club, &uky a conch and other unidentified objects. Cribb
identifies thisgod as Vitd Ay KA & ‘& 'incaniziidh @ribb 200825). The coin bears the
same KharoKlo A y & ypilikviadle XHsyfeature clearly distinguishes both coins from other
Kuln'la @ins, which usually have only Bactrian legends and indicates the specific local character of
the deities depicted here. This interpretation is also supported by the fact thdt 3a deities
appear exclusiMg on the copper coinage of Huka, which was mbably intended for a more

localized or regional distribution.

75

. N



Emergence of Hinduism in Gangta: An analysis of material culture 6- Vil Uitm in Gandhra

w n Yis originally also a hero, wHater became an incarnation of VMid® wn Yl Ay Of
Hindu iconography usually holds a bow, an arrow, a sword, and a conch. The bow in his hand
symbolizes the warrior aspect of the deity, and probably this aspect is also referred to in the
legendyodhavadecorrespondingpossibly toSkt.yuddhavantd ¥ A 3 K & A y JyhdhafyhdaHad S NE
patid[ 2NR 2F 6 NE FAIKISNE PE

6.4. Vasudeva coinage

¢ KS ySEUG Yevalks lafpeats maazBpper coin of the'lKi king Visudeva
OCAIDP cdPHUOUD LY G(GKA&A O2Ay GeL)lS (GKS RSAGe +nadzR
hair falling over his shoulders. He holds a club in his lower right hand, a thundé€?bait the
upper right hand, a wheet#kra) in his upper left hand and a conch in his lower left hand. The god

Ad tF6SEtSR Ay . IFTOGNAIFIY &aONRLIG & .!%h51lh dG+na

Figure 6.2. Yisudeva lcoi A 1 K RSA (& +noaceR@&I RSLIAOGSR

| suggest that based upon the numismatic evidence of Ienand Vid dzRS @1 Q& O2 Ay |
these deities were a local hero cult which enjoyed continuous popularity in the later phase of the
Kuln't  NXzt S Ay DI yRKInMI ® Aly2 @S a 2 Wenificd@vith®\AziIbat 0 S
rather have the attributes of individual deities that later became associated with the 3%
religious complex. | further suggest that during theliklti LISNA 2R GKS 3JI2RAE +na
were not identified with each other.His hypothesis is based upon the absence dfd#Qa y I Y S
YR GKS FFOG GKIFIG RSAGASE IINB fFro0StSR SAGKSH
G+nadzRSOlI £
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6.5. Garut a

In classical Hindu mythology,IMiHides a bird called Gafa, which is half rmn, half eagle.
He is the son of §iand+ A Y laiflaughter oDaléa. one of the primeval godsAccording to the
legend Garida abhors snakes and became the master of all serpents through the assistance of
Indra. He is usually depicted as an immenselgdaand strong bird. He hdke head of an eagle
with a red beak and feathery wings. A large belly andhén arms distinguish him. Gaa is

usually portrayed devouring a snake.

Garld FANRG | LIJISEFNBR Ay GKS DI yRKnp NiveywingsdzR R K A
wearing ear ornaments (Fig.6.3). In most of the Hindu texts the mythicalA@dater became
known as the mountof Vitdd t NA2NJ (2 KAA& I LIISIENI YOS Ay DI yF
of his existence from the inscription @ dgariEl R K @ wi@tenéon the Besnagar pillar. The
prominence of the figure of Gar#a in various religious and cultural contexts illustrates its

popularity in the centuries before and after the beginning of our era.

In the Buddhistar2 ¥ DI y R KMa NDbften dBditNias fighting 8/ n JAccording to
Hindu religious text (e.g. Mbh 1.31) he was born the king of birds (as Indra was king of the gods) in
order to rescue his mother who was capturedysyn 3+ 4¢ KS DI yYRKn N}y A O2y 23
based on this legend, dnGaruAa is occasionally shown fighting snakes and carrying a female
FAIAdZINE Ay KA& o0SIH1® I A& SyyvYAade gA0K aylrisSa .
' ' NJ 3| 2af Mdgdr 1992: 53).

Ly (K S w18 Li7gck. Nagar 1992: 32) Gaaus diretly associated with VitHas
his vehicle. This function a¥il I8&d OSKAOf S MB@dz DI & AKS NI IONLS

Eventually he became regarded as an incarnation bftind being worshiped as a god.

77



Emergence of Hinduism in Gangta: An analysis of material culture 6- Vil Uitm in Gandhra

Figure 6.3Gari Ay DF YRKn NI | NI @

¢ KS DI Yy RKn NI yAakariothé lated Fo thid Irabhdizlate stage, but again are
characterized as early experiments and certainly date beforaviidizR K I NJ 2 (iié. linNdis LJdzNnh
text he is described as a vehicle of WiHaving four arms carryingn ambrosia pot in one of his
hands. In another passage theid dzR K I NJY 2 (i@ la M2 1@deiif&(Garida) looks like
emerald. He has the back like that of an owl. He should be shown with four arms and with a face

KFE@Ay3 NRdzyR SeéSaé¢)o. KFddl OKFNE&l mMdppMY TwmMm

l'a | NBFRe adl dSR | 0@ &equently shdvn garying aldenfalel NJi
Some scholars identify this female figure with one of yhe 3 Xlefeatdd by Garda>* But in all

cases this figure is shown in relaxed gesture exposing no sigrafThere is no indication that

% For detail discussion see Sahai 1975: 80 and Ingholt 1957:149
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GaruAa is holding her forcefully. Moreover, the female carried by @arnas no snake hoods or
other identification markers which would designate her ¥isy 3 ATkleoefore it seems quite
LX I dzaAof S (2 Ay (GEiNINGEs adirépsemdtioh RfKhe Nihdyl legend where
Garuwda frees his mother from a serpent tribe. Alternatively, one might consider the Buddhist
YI 1 G Aandyndadl a12y Rih whishn Gatidd ik said to be responsible for carrying away the
qgueensof a king (Nagar 1992:101).

p89p8 6A0OAEA
Whenever lawlessness prevailed on earth and evil forces became strongHddsumed
various forms to reestablishing law and order. There are numerous incarnation$ GH)it the
most important and classicones aleK S Sy RAa40dzaaSR Ay (GKS -al Knod
90 and 140, cf. Pal 1970: 22)1 \tHappeared as a fislmiatsyg, a turtle { 1 N)vatboar @ Nj K |

a composite creature of a man and a liamuasi ha), a dwarf @n YDYH NI T dzZNh Y I = w
. | f nhaNtie Buddha and aslkin.*®

One of the earliest and most popular of these incarnations is that of the @ar K K |
According to the legenche earth was submerged by a sdéamon @surg. Vil (Hook the form of
a boar and dived intthe sea to recover the earth. Most of the early imaged/df (Hefer to this
legend. He is portrayed with his face to the left carrying the earth in his arm, after lifting her from
the bottom of the ocean (Rao 194kb: 144f). Inthe standardiconography+ | hahis carrying a
conchshell { i )) a wheel¢akrag), a club@ I R and a lotusgadma). Often he is accompanied
by the earth goddess or hyaloY o

CKSNE A& 2yfteée 2yS DIFEIYRKnopNIY | NhKIF A&\ 3dzNB
Shahab Khel, Bannu ¢F6.4). The muscular human body of the figure has afleihg boarhead.
The fourhanded figure is depicted standing on the coils of the mythical sefpé® £+ Nh K|
upper right hand holds the tail of the snake, his lower right hand is resting dmealwakra), the
upper left hand carries aconéhKSf f 3 gKAfS (GKS t26SNJ £t STlh KI y!
1992: 68). The earth, personified as a femalel (& dzy R &pelh to have been raised by his

** The Buddha appeared rather late in this group. For the first time he is mentioned inthalh K i-a(BdzNgvO0:
22).
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snout and is supported by hiselbdi¢ KS A 02y 2 F "Ha SNahdb IKheFis\@ade frént

light grey limestone and now housed in the National Museum, Karachi, Pakistan. An interesting
TS Gdz2NB 2F GUKS adlddzS rAa GKFG GKS o02FNRa IO
be dated into the 4th c. B (Kharl992: 67).

Figure 6.4Vamha from Bannu.

[ SG dz& O2YLI NB GKAA DIFYRKnNlIY FAIdZNE GA0F

V6 dzR K I NI 2 (il TNG ADdMNGhK | NJhaldt F@NxYay 2F (GKA&a GSEG R

incarnatian as follows:

G ¢ KS A NNFBHakidtheAfamh & th&aBo& represents supremacy. With his supreme
LI26SN) KS fAFOUSR dzlJ 6 KS SINIK 2y (KSB)IWGAL 2F

Pl NR2dza F2NXVE 2F £ VRARKI NMB (TRSabnmememERno sy G(KS
80




Emergence of Hinduism in Gangta: An analysis of material culture 6- Vil Uitm in Gandhra

Fy2GKSNI LI a4l 38 GKS GSEG aownihs saxth imiteyfeméler & t S 7
F2NXI KSN) Gg2 KIyRa o0SAy3 Sy3alF ISR -B).Yy al fdziAiy

Thel & N& LJI Tyaseltigmof theVid dzR K I NI 2 (il reféds ltddheknakeé & as:

oMany hoods are to be shown. Oh delighter of thiadu family, the bodily form of
+| adzZRKn OSINIK 32RRSada0v aK2dZ R 6S NBLINBaSyi
(Bhattacharyya 1991: 110, 3).

LG A& jdzAdS LkRraaAotsS GKFIG GKS FTAIdzNE FTNRY
incarnation & Vil (Hthat matches the discriptions in th&/i6 dzR K | NJY 2 (i@ ltadN& LJdzNh
considerable degree. This evidence suggests a rather consistent tradition of this type of image,
which is not only reflected in the textual tradition but also in later Gupta periodges of the

+| NhKI 6 Odbyhgri) O KFEG Ay

6.7.KZVAX AECEOETIC xEOE +AGE

One unpublished panel at the Taxila Museum depicts a male fighting a horse. There is good
reason to believe that this figure represents! KiHighting the horsedlemonY S 1 VlayLohuizen
de Leeuwtentatively identified two other reliefs from Mathura dating from the 'Kild period as
representations of the same evenVgn Lohuizese Leeuw1972: 2643). According to Hindu
YeUuK2fKanB& 2 a0 KS S@Af (Ay3 2Fto«ill HKIIENI YR Ay B 6 Nd&
6. FYSNBSS MdTyY HyOod YSTAY .|KmaILYSHRE 10, KOS@NER NY 2
Banerjee 1978) and assaulted Ha With his gaping mouth and struck him with his legs.&"™H
Ol dzAK{G K2f R 27T Yifdéwihym acddtandekoBSond hor@lddhanug Rgain the
animal stood up and attacked Kla With his open mouth. In the ensuing battld, Ka tHrust his
fSTO FNY Ayid2 YSIAyYyQa Y2dziKo 1S FTOGOGSYLWGSR @
radiated greaheat, untilitfA y' I £ £ & OK2 1 S &own 8dad’yThe IreffeRfroid Be TR

Museum seems to represent the same legend (Fig.6.5).

9t 02N GS RSAONALIIAZ2Y A 27F (KA &4 1602248 /R $ALINIG 11280 T @ F 2 dzy R
t I RYIHdAp T T | I NRHBL;RahmhaldizthJdZMI6.20T n T . Kn 32933 | LIdzND
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A closely related story is found in the myth of Heracles fighting with the horse of
Diomedes. According to this mfly Diomedes of the Bistones, a warlike people of Thrace. He
owned maneating horses which Heracles had to subdue (Kurze 1975: 171f. cf. Harle 1985).

I O0O2NRAY3I (2 YdzNI ST | SNIY Of S&4Q |j dzS & (iEusgydthénesy 2 G
who wanted to use them in his chariot. The number and sex of the horses is not indicated in the
literary sources. However Kurzegards it as moslikely that there were four horses, an ideal

chariot team, and that they were likely mares.

Figure 6.5Ki ‘lafijhting with horse demon, Taxila Museum.

¢KS ¢FEAfI LIySt A& OSNIIAyte y20G Aff dzad N
Heracles is typically shown holding a club and wearing a lion skin. Here both of these attributes are
missing. The style of éhTaxila panel suggests it is completely Indiare mhle figure is wearing a
RK2IyyR LYRALY atetsS KIFIANRNBaad CdzNIKSNY2NBE
correspond completely to the story of KF"H{ A f f Ay3 GKS RSY2rg (Harel Ay @
1985: 648) the Greek Heracles avoids direct contact with the horses. In contrast, the Taxila image

depicts the figure clearly kicking the horse and has an arm lodged in its mouth.
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Thus it seems quite probable that the relief from Taxila represame of the earliest
images of the Kr aHnyth in Indian art. Moreover it is the only one known from the Northwest. It
is not surprising that the god KraHvas known and worshipped in this region in a relatively early
LIS NA 2 R @ “Hhit2/8.B84 mieritiosin misAS iR K &Kl &Hemples under the terj ST (cid |
Banerjee : 338, 410, discussingl®a/ A anid N} HPHDONUL P

6.8. Viw X statue from the Julian Sherrier Collection

The damaged figure of VitHrom the Julian Sherrier collection is another earlierregke
2F | AYRdz AYIF3ASNE Ay DFEYRKNNI O6CATdcdcOP ¢KAA
DFYRKnN}YY . 2RKAaAFGG@OI atetSo 'a FIFENI LA ¢S 1y2
clue to identify this figure as VilKWnsudeva is the tick garland @ I y' | Yhefwears and the
broken part of a wheelc@krg near his left foot. Other than these features other elements of
Vil (HG 'la&te missing® This early figure of VitHs stylistically comparable to the contemporary
Buddhist sculpture® ¥ DI Y RKn NI I gdkhicédiiry R Th8 deilyds weaxdyy a long
R K Zdvering the lower part of his body. The upper part is bare and adorned with bracelets. His
face is smiling, his eyes halbsed and the hairstyle is closely related to thotypical of

Bodhisattva image¥

Unfortunately, the figure is incompletely preserved. All of the four arms are brokerheout

certainly once carried some of the characteristic items. Only one of these attributes is still partially

% According to Gonda (1954: 9®3) the general iconographic features of \lHre as follows: The god carries in his

uplifted hand a sharpimmed battlediscus, the famou® I { NI & dizfhé dpit talgs Accordinto Mbh. 1, 225,

23 it was given to (VilhIK ‘la’lby Agni: it was a fiery weapon, through which its owner should be superior in battle to

any creature, and which could always return into his hands. According to another story told in Mbh. 13.14.74sff. it w
gventoK IF"H6 & alt KnRS@I | AGlI = ¢gKSYy GKS tFGGdSNI KIR {AffSR |
The second popular feature is the brilliant jewel o ¥##Q a4 OKSa iz GKS Y| dza (ldain&dr g KA OK A
mal ir divyaj. It had emerged from the milkycean when it was churned and was regarded a miraculous and powerful

gem. Another feature is the NIy @a particlilar curl of hair on the chest ofl MiHi ‘la &hd other divine beings.

Vil #3304 O2y OK akKSff Aa I Tl Y2 dzito dskdSe@hlan& yo the Fulva tye shelliiaitdn O A 2 dza
regarded as representative of or identical with female fertility. It is a means of warding off evils, of destroying demons

and of strengthening and delighting the divine power. It is believed to affasteption against the evil eye and is

often an object of veneration.

Beside these features, MViHs usually holding a lotus in his hand. The lotus is a representative of the force and energy
inherent in the waters and of the humidity of the soil.

% Forcomparison see Ingholt 1957: pl. 279.
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visible: the wheeldakrad Yy S+ NJ (G KS “f Tha daNide€af thd I&tFufiperth&hd might
suggest a conch shell. The head of the deity is haloed with a heavy hairdress tightened by a

diadem. His ears are adorned with heavy earrings.

Figure 6.6Vil {Hrom Julian{ K S NNJ& S NI Rkhotcxaurtdés\sShb. IBazg.

“The style of thigakrais unusual with the spokes shown in a lotus leaves pattern.
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An additional remarkable feature of this sculpture is a small second head emerging from
iKS 3I2RQa& NAIKU aARS® ¢KAa aviftf KSIFIR asSsSvya i
the photographsavailable at present; further confirmation and discussion will be done after
LIKeaAOlf AyalLlSoiAzy (GKS AYF3ASd® C2NJ O2YLI NRAazy
that is now kept in the Taxila Museum. The small head of a lion broken is emégimghe right
side of his haloed head of VMiHAshraf 2008). Both figures probably represerit tHas the Man

Lion Qarasi ha).

6.9. Conclusion

¢KS RS@OSt2LIVSYyld 0SIAYYAYA 6A0K InAbdlptest SaQ
defines the period Wwen the iconographic tradition of VitHand his different aspects and
incarnations began to emerge. Many of these early examples must be described as expressions of
an experimental spirit. They are not a continuation of any earlier iconographical tragitiéach
sculpture is unique and none constitgt@ fixed iconographic precedent which is later copied.
Each sculpture appears to be an original attempt to express complex abstract concepts in visual

terms.

Nonetheless, all of the images described and arealy here clearly forecast later
developments and can consequently be characterised as part of a supraregional tradition. This
tradition was continued in other parts of India during thebsequent Gupta and po£bupta
periods. Whether this tradition origiiaS R Ay DFyYyRKnNI} 2NJ AF AdG Y€
expression of generalized pasindian development is difficult to say. Although certain elements
ofaval THOI Odzt G &adzOK | & (K $Hkadad\Ieéithbeprésent in thelzRS 1
earlyperiRr> (1 KSaS StSYSyda ySOSNI IFAYySR INBFG LkRLM
large chronological gap between these early depictions and the later representations from the
Late KUl period. Véi FHOF A YF 3Sa | NB € &2 NinddBndbhS/thegesy LI NA
Additionally the extant VaiFHGI FA 3dzNE& FNRY DI yRKnNlI &aKINB Yl
piecesfrom other parts of the Indian ubcontinent, including those from Mathura. It seems
therefore possible to characterize these latafli 3Sa Fa NBFE SOUGAREHaUIt 2F |

rather than the result of an indigenous development.
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Chapter 7

The Cultof Skanday DI Y RKn NI

7.1.Skanda+ a OOOEEAUA ET |1 EOAOAOU O1 OOAAO

¢KS O2yOSLJi 2F | agl N 32R¢ ¢gla 0O2YY2y (G2 O
Greeks had their own god of war called Ares, who was functionally equivalent to the Romans
Mars. In early Veditterature, Indra and Agni are reported as the typical leaders of the armies.
According to Hindu mythology, the god Skanda NI G A { Sel ¢l & ONBIFGSR o0&
protecting them from the demons and to be the general of the celestial army. Plpliab is the
reason why the epic Skandan NI i A { S&@8F A& RS&AONAROSR lFa GKS azy

Our following discussion will be based on a combination of iconography, coinage, and
GSEGdzZ £ I OO2 dzy (i &khi BritiXNE first Kv8 to &id hrfired®y€ardtthe Christian
SN} ® 5dzNAy3 GKA&a &aLISOAFASR GAYST AYl3Sa 27F 0

numerous than those of any other Hindu god represented in the region.

Il OO2NRAY3I G2 !'IANF gLt oOomdpcTY MO LgveH e & 2 NR
are certain significant passages containing the germs of a few elements of mythology which should
Fdz t e ofz2aazy 2yftée Ay fFTGSNIGAYS Ay O2yySOGAz2
BC), however, the cult of Skantan NIi ( A in$S ® lhaveatieéh fairly well established. His
FNBIjdzSYyd RSLIAOGAZ2Y AY ydzYA&aYFGAO YR Ay A02y2

surprising.
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xX8p8p8 4EXA 1T BOEODAOOOA 11 B3EAT AAGO AEOOE

Ly SIFENIeé az2d2NOSH aadzQK yIRE & KBEISI NBK Y& YdzYyn NI
(Skt.] dzY m M | 2 6 SOSNI YdzyYn NI Ay €1 GSNI fAGSNY GdzNB 4|
Apassageinthp | G I LINDKRa©l| . 0 IAGSE I KAIRIFe (KSBY d2AINTE
6| . c20afbAg@wala 1967; Eggeling 1894:-6%% The lord of the K n §wha symbolizes
six seasofis samvatsar& G (0 KS @ S.| K& Eeldase ¢teis se@en in the dawn a year
LINBOSRAY 3 (KS 6 A NIILB cf2AgranaldzYos NITheo §i | LIdNDHKddalsy
YdzYn Nl GKS giK F2NY 27F I 3yiAd bRNKMIAGRINS giben leighO 2 NR A
namesswWdzRNJ} = | I NI X tF 1 dzLdr G§AZX PpHNIaY KArlRBRPRE .. KI ¢
6.1.3.1017, cf. Agrawala 1967). These names subsequently designated the eight traditional forms
2F wdzRNI ®@ ¢KS yAYyOGK F2N¥ 2F !''ayA Aa OlFftftSR Ydz

Gnye 8dagyRINAA NN LUrdzY n iRl Ayd nZBarYshe . O NJOgh do dmy X OF o

7 A

Trand  GA2YyY ¢KS&aS GKSy INB (K SAIKG F2N¥ya 27 |
threefold state. (tr. Eggeling 189260).

7.1.2. Skanda in the Upanivads

The word Skanda which was the popular reference of the god in this period, first accurs
the/ Kn y R 2 3ad 27125.2), where he is identified with | y I { 1 wia¥ is M3tructing the
wiseb n NJ(Agrawala 1967: 12):

tasmai niditakatn @ n & ' G F Y- R BT F8nkNIFA 6 K 3 R Praily skandayity ( 1 dzY

nOtate,td a1+ yRI ékeldld nOF

Trar f F GA2YY a¢2 &adzOK | 2yS K2 KH& KA soimiNg A Y a
further shore of darkness. Him they call Skanda, yea, him they call Skanda (tr. Radhakrishnan 1989:
ny o € o

In later sourceg | y I G {islz¥sp kibwn asasonof Brarn > 2dzad € A1S {1} yRI
t dZMik (cf. Mbh. 9.46.98).
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X8p80c8 3EXT ARPOEEUDWEA AT A WdohPataiakk a AE a

The name Skanda occurs in several sections ofafi¢ LJe, i.e. lexical lists related to
anidNI#yARat rmhMdosyof thédébcades it can be clearly defined, whether it stands for
the god or just for an ordinary personal name a_Jm 53 ad 4.1.98; G# Ldm 72 ad 5.1.2;
GdM Ldma 232 ad 4.3.106). Other occurrences of the wskdndaare completely doubtful with
regard to their meaning (G#H LJma 226 ad 5.3.103). Only one passageHGEIm ad 2.4.14
clearly refers to Skanda as god. Here his name occurs together with that off n {1 K|

6aill yRI @nid serieKdtldandvacompounds, sme of them formed from the names of
gods 6 NI KY I LIN} 2n LI aup*s T A QI G AT N> @I

More information about the cult of both gods is found in the commeniaaiy.3.99 where
| AGLS {1FYyRI YR AT nlKF FNB GKS yI YSdgoast 32 R
are made for commercial purposes the sufk@a OF'y 6S T RRSR® ¢KS { n i NI
formations such a§ A @ 1 | = ordAll yRifkAkHdd was traded for money, but not if an

idol was meant for serious worship only.

This commentary elrly shows that items representing these gods were in use by the time
2F tlLaF32FEAZ APSP Ay (UKS HYR O ./ ® az2NB20S
+ATn]1KF 6SNB (dzNYySR Ayid2 I a2dz2NOS 2F Mg YS o

of this kind were in great demand and promised a certain profit.

From this record it is clear that these three gods were very popular in the 2nd c. BC and probably
Ff&ad2 AYy DFEYRKnNI® CdINIKSNE Al | f a2 6s2afedstRSNAE

nominally.
7.1.4.SkandainKauE 1 UAGO ! OOEAGaAOO0OA

As shown above, Patafjali referred to the worship of the images of Skanda among other
gods during the time of Mauryas. This fact is confirmed bylK&ué I Q& ! NI KF T nad N> o
the layout of forts RdzZNB I y X 8 KIS | NI KIF T nadNJ} LINSAONAROGSaA 0t

deities in the center of the city. Four of these temples are attributed to the dodslk Nh 2 A (0 |

Tt dF 32t f AHeNBFaadNdiscusises the correctness of its formation, but adds nothing to its contents.
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Apratihata, Jayanta and Vaijayantsccording to Meyer one can ligentified with Skanday dzY n NJ
(see Kangle 1970: 70, f. 17). Moreover, the text prescribes that the gate of each city should be
presided over by a god. One of the gateprobably the Western one is attributed to the god
{SynLI GAZ I y2iKS\NI K YRS -(GNEf. KarigledyBRa: o)

LI Nh2A GnLINF A KL dGraeyr il aydiin @em lienmdhiy @puiidgaghye
1nNF&@S8Si kk I @maddREORRGT BSG kkmy ONhKYFAVIRNI &n
/119

GmMT @ | S & KReduiltn the keditée §f thé @ity shrines forLJ- Nh 2A G F X ! LINF A K

Vajjayantd & ¢St f | a AISNITHISEl REAVRIADIRAMIND @ My d | S &l

presiding deities of the dwelling places according to their respectivemsgil9.

The city gates (should be) presided over by Brahman, Indra, Yan{a &nd n (uJiKéngle 1972:

TNL OE

wWSYIFN]Jltofes GKS 3I2R Aa y20 (y2éy G2 (GKS |
{11 YRI X YdoKeyaNd 2 NJ Yn NI

7.1.5. Skanda in Buddhist texts 42

Skanda occurs in the Buddhist Sanskrit teaditavistara probably written in North India in
GKS FANRG OSyilddNASa !'5d ¢KS G§SEG O2yidlAaya 1
{1FYRFSHDnXiizé SNI =/ I y BN . NYDRNBOHKCE H F2ATTFNInd HF & NI
LISRS&aGIf& YR 0626SR R26y Ay FTNRBYy(G 2F (GKS Ay¥FlL

42According to Arawala, in the Ali Jitakas Skanda is referred to by the name MatSy' + a2y S gK2 KIFa |
(htaka, Vol.ll, p. 353, cf. Agrawala 1967: 17). However, his argumentation is hardly convincing and needs to be revised
on the basis of a thorough evaluatiof relevant text passages. In the passages examined by us, the attribute
mahnsenawas exclusively used in its literal meaning and did not indicate any association with ideas connected with

the god Skand&umra.

*3samanantarapra® Ky LIA G ' T QénadaliR K A ByolNliNG Y GF f - a dGF&aYAy RSO | dzf S
RSO LING B R¥OIGKE a1 IRT ¢zd SINIR OF y R NI it NINE @ INA TKNb@ER/AR | Lin € |

LINI & AaYrnN&vebhydisvebhy@ia § Kny So Ké2 @edzi G Kné&l 0 pdaktista(ad. veidyad & | 1 NI
1958: 84).
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7.1.6. Skanda in epic literature

By the time the two epics were compiled Skanda had become a favorite god of the Indians.
This is proved not only by the repeated references to his exploits in various places of the epics but
also by the manner in which his name is mentioned along withrogjoels. With the exception of
Viidd YR | A Y2NB OSNBRSAa KIS 6SSy RSO2GSR G2

In the epic literature we observe, how several gods of a same or similar natalieof
them related to warc merged into one nghty figure: Skand¥ n NI G A1 Seél 06aSS aly
NEALISOGAGS 3I2R& I NB YVahkhBISEK SIIRSREZY + 2 Fn ! [y
YoNIGGALSelF® ¢KS SYSNBAnYNT (G2 YSL82 & Aasish addyed Idsoa Sy yi R
the mothersand Rudrg A @1 G KS f SFRSNJ FYR ft2NR 2F ydzYSNRd

who give him illustrious parents and convey on him the generalship of the divine army.

The study of Skanda in epiterature reveals the confusion and inconsistency @tements about
{1FYRIFQ&a O0ANIK YR FT2a0GSNAYy3aId ¢KS RAFTFSNByd |
differentpreSLIA O a0 2NAS& HKAOK 6SNB KINXY2YAT SR RdzNA Y
in achieving the status of a waod Skandavas also assisted by the closely related mythological

GN}Y RAGA2Yy&a 3IFGKSNBR I NRdzyR ! 3yA 06| . codmPodmMy >

Skanda killing Makiia

Skanday n NI G A1 Seét ¢l a Sy3alr3aSR G2 FdzZ FAfdevga SOSN
manifested prominetly by the defeat of the demonsraufica(Mbh. 3.214.31) and @S 0 |
However, he is mainly known as the disperser of &suraarmy (Mbh. 7.159.32; 9.6.20) of
several demons that include according to Mbh. 946 NJ | FIIZZ ad MM LIn R land. #dNJ R2 R
Mahila, the buffaledemon was the most famous among them. His defeat is described in great
RSGFAT Ay &SOSNIf LJI2NIA2Yac 2Nt ivdh.3a281K nadnckim NI G |
Mbh. 8.166.7421; 8.146; 9.46.2592).

This topic seems to be acommorgni K & KIF NBR o0& | ff | IMah RSA
Ad FGGNROGdZISR Ffa2 (G2 |ADE 6adoKd modhapy | yR
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According to Agrawala (1967: 31) the innovation of the epic mythology consisted in the
ARSI GKFG {1FyRFQa dwitklarkd justified by Rhe NaseSdityf t& medtahgy S O (
need of a leader in théen NJ 1 n Wdr,&here he was supposed to crush the enemies of the
J2Ra® ¢KS a0u2NEB 2F GKS O02avY2ft23A0Ft ¢nNI {1l &l
varying forms. Interestingly, it is completely missing in Yenaparvamccount, where Skanda
Y n Mdyal is only depicted as the destroyer of the demon Nhthe archenemy of the gods
(Mbh. 3.221.1 ff., cf. Chatterjee 1970: 15). In thé t & I lalcoud® the killing of all the Asuras
including Mahi I yR ¢nNJ 1 KFa&a o6358Sy-45) INhE F/TdA nBoSlaf@NA 6 S F
appears only as the destroyer fn NJ 1 (MiBhdzg384, 86).

The problem of Skanda A T n {1 K I

It is said in Mbh. 3.218 that when Skanda was struck &yhunderbolt, a number of male
and female children were produced. The nsmabre described to be fond of stealing small children
CSAGKSNI 02Ny 2NJAY GKSANI Y2G0KSNBQ 62Y0d ¢KSA:!

father, who himself was born from the pierced right side of Skanda.

Ly &a42YS LJX I 0OSa gadimaltfority after Skands5(3. 268 YR KSNB + Al
also known ag | I Y Rn LIMBh3210125; cf. als¢ dzIl MeHzKRK G n > | § anl 212,00 | y & N
37.1; cf. Agrawala 1967: 34).

bSOSNIKSt Saazx (GKS Fdz € aG2NR 2describedlim | KI Q
Mbh.3.227.167, when Skanda was fighting Indra, who hurled his thunderbolt on his right, which
resulted in the emergence of a new deity who created terror among the gods (cf. also Mbh.
3.216.13).

As shown above, in the Gl LImmadP. 24144 R Ay t I F32FfAQa 0O02Y)Y
tiAYyA aniNIra tod yomdmp YR t® c do dH advandvaS y I
compounds indicating that they were perceived as separate, but closely related deities. Skanda
FYR Al nl KF I Luisslabintia 13 SyLB: I9dditiurasf thesgharvavedapalil &l

(Agrawala 1967: 44) arglas seen above this tradition continues well into the epic time.
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x8c¢c8 4EA EATTT1 COAPEEA OADPOAOAT OAOET T O 1
In the mythology of various cultures vilad that it is one of the chief functions of any god
to help and protect his worshipper in war. The concept of a-g@d in Indian mythology can be
traced back to Indra, who in early Vedic mythology is the great god of battle and king of gods and
is usudly called upon by the Aryans to help them to conquer their enemies. According to the
. dZRRKA&(0 YedK2ft23@& LYRNI} Aa RSLAOGSR Ay DI YRK
the king of gods, along with Brahman. How the function of waerior-god was transferred from
LYRNI G2 {{1{FYRI A& AYLINBaaArAgSte akKz2gy Ay GKS
KSIRSR 6@ LYRNI KIFIYRSR 2@0SN) 0KS YATfAGFNEB 3ISy:
callshimSy n lJIGEBS Y SNI f €0 0aSS 620S0®
Skandais also regarded as the chief of esélusing elements such @nfrahad ¢ O-K A f R
ayl G O8&NE ¢ & Zandi@rocigu©dnd awmspiringY ndi n(doshi 1989: ).
¢KS SINIASAG SOARSYOS F2NJ GKS Odz llitea { 1y
sources is found as well in numismatic askk a G 2 NA Ot 2062S0Gad Ly DI

product of syncretistic processes based on Persian, Roman, Bactrian, and Indian myths.

Despite the various aspects of Skanda in mythology, images oRSkanA y DI Yy RK n NJ

him mainly as a wagod. The deity is usually depicted standing and clad in armor dress (Fig.7.1).
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Figure 7.1{ 1 F yRF Yn NI GA1S&l +Fa I 98 NNA2NJ ol FGSNJ { N

He is represented with one head; most of the images haveamas, in which he holds a
spear in his right hand and a bird on his left hand. This is the earliest representation of the god
GKSNE KAa AYF3IS Aa SYLKIAAT SR AGK YEFENLAFE | a

Before discussing some selected pieces from sordd art we will concentrate on the
NBELINBaSydaldAzya 2F {1FYRI YR KAA YedKz2ftz23e A

ax
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7.2.1. Numismatic sources

Scythian evidences

So far it is Huviskaho introduces 0 KA & 32R Ay AdGa AO2y 2 3INI LKA
name on his coins and presentdifferent forms. Moreover, it was believed that the lKids were
the ones who emphasized the character of Skanda as a war god. This view largely ignored the fact
that the wariorRNB ada KS gSI NAR Ay DfafyRikalyNstythianichaagtet. ANI LIK
this instant, | am not arguing that the Kiilds were not responsible for the specific shape of
{1FYRFEQa A02y 23Nl LK anH pripdizBNE Ras #® dadlKtrgs3ed that $he Y dz
Kuln'ldas heavily relied on ideashich had already been developed in the preceding Scythian
period. For our discussion two of Hilvik Qa O2 Ay (eLlSa INBE 2F LI NIAO
32R al KnaSyl o6a!!/1bho YR GKS NNiKSWN aKGNBED I

Figures 7.2Azilises coin. Figures 3® a | Kn a Sykacothy | dz@A

In a recent publication, Falk (2007) challenged the initial role of’lKdanby discussing a
new coin type of the Scythian king Azilises (Fig.7.2). This rare type shows the god standing and
holding a spear in his right hand, while a sword is hanging from his left. The figure wears a long
coat, but the most interesting feature is a bird which seemingly is shown on his head. Falk rightly

O2YLJI NBa (GKA& TFTAIdNB 4 Kalthpe (EFiec B3 # khis idéndfigation 8 ¥ (0 K

* Senior for the first time described this figure as a king holding a spear (Senior 2001, no. 36.1). Falk argued that the
figure cannot be the king, who is already shown riding a horse on the obverse of the same coin.
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correct then we determine this image as the precursor of the Huti (@ LJS 2F al Kna
dzf GAYIFGSte YSitya GKFEG GKS FANRG RSLAOGUAZY 27
Scythians. This attribution isdaP & dzLJLI2 NI SR o0& GKS | N¥Y2N) RNBa&a

iconography which is typical of the Scythian warriors.

The same relationship can also be established for another Scythian coin type. The depiction
ofthesoOl f t SR a5A2a1 2 dNBAKY | AP KBt RASB OO2¥ERSO6CR
+ Al n]1 KFé A Yh #F§.A5). & Beerhsdr@rkfore possible to call these unnamed figures
Gt N2 G2-+f7 ny RIE & Theividomb§rapkical features hardly show any differences. On
the basis of this evidence it can be claimed that the Scythians were the earliest to depict the god
Skanda on their coins. This evidence pushes back the pictorial history of the Skanda cult in
DFYRKnN}Y F2NJ I G t€Srad G2 OSyldz2NASaA®

Figure 7.4Dioskouroi (Prototype of Skanda A T | | K | ses ciry (Afted SkrioA200hr.37.14).

From numismatic findg stands to reason that Aziés was ruling mainly in the region of
Hazara. In thi©O2yy SOUA2y 2yS Oly |ftaz2z NBFSN 42 0GKS |
Hazara (Falk 2004: 13%5, Sircar 19584:59c H 0 @ L0 NBLRZ2 NI a GKS O2yadaN
by a ruler/soldier with Iranian background. This short text from the third cgn&D is the earliest
reference for a Skanda temple in the Indian sumtinent. If we combine both dat# the
introduction of Skanda imagesby A&lia 'y R (KS O2yaidNUzOGA2Y @F |

** Senior 2001, nos. 37.1, 37.5, 37.6, 37.14.
“*The tradition to write the name of the deity started by thelKids. hat is why we can see the name of Skanda
+ Al nlKI Zkatcdans, Buf not odzFiizes coins.
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it is possible to conclude that foreigners attie region of Hazara both played a vital role in

RSOSt2LIYSyid 2F GKS {1FyRI OdzZ G Ay DIYyRKnNI ®

Figure 7.5SkandaY dzY rtNAT I { K11l 2 pal @Ay ®

Skanda on Huvka coins

The earliest clearly identifiable visual representation of Skanda is found oncins of
Huvilka (Fig.7.3). On the basis of these coins | will try to explore the early character and cult of
{1FYRF AY DIFEYRKnNI ®I1fRAYRRAYE ¥K2gyezyal dazokl N
see, the different iconographic representatioase accompanied by designations which largely
correspond to most of the different names of Skanda as found in early literary sources. This clearly
indicates a well established and broadly acknowledged religious terminology with regard to the

Skanda cult.

Huvilka introduced the Sdknda image where the god shown in an armor dress along with
abird¢l G GNROdzSa GKIG 06SOFYS FlL@2NRGS TSI GdzNBa

iconography.

Huvilka adopted numerous deities from different religionseliGreek, Iranian, and Indian for his

coins. The Indian god Skanda is represented by him under various names in five different types.
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Type 1:

{SNASa m aK2ga al KnaSyls> FFrOAy3d:Z RAFRSYSR:X Of
hand, which s surmounted by a bird (Fig.7.3). His left hand rests on the hilt of a sword which is
GASR (2 KA& gl Aaldd ¢KS fS3ISYR NBFIR& . I OGNRIY
GKFZAYy 3 I 3 NEnown epithelvod Skandal Hia $sthitnself usuallgiad as a warrior.

¢KA& YAIKG AYRAOFGS GKIG KS ARSYydGATASa KAvYasSt
32R® ¢KAA LI NIAOdzE  NJ al KnaSyl (eLlS | LIS N&
GO2YYFYRSNI 2F (GKS FNXYeéé¢ Ay DIFYRKnNIYy &Odz LI dzN.

Type 2:

¢g2 aidlyRAY3a RSAGASE FIFOAYy3a SI OK KROMREINI e ke G
6r {10 {1FYRFZ Ydz¥YnN}zZ AT nlKIE0O OCAIPT Pcl 0D
which indicates that both names are describing only one deity (Sk¥ndey n NJ 0 S KAf S
NEYIFAYAY3 wiebBms RSaAAIAYIFIGSa GKS aSO2yR 3JI2R +]
their left, Skanda¥ dzYn N} A GK NI RAFGS KSIRX K2f RAy3a | &L

a spear in his left hand.

Figure 7.6aHuvill  O2AYy @6AGK G2 RSAGASE FYyR GKNBS ylYSa:z

The G&H Ldmaad t fhhi 2.4.14 enumerates several pairs of gods, among them the pair
Skandat A I nq Ky B @ AThendepictiodof this pair on HUiyit Qa 3J2f R O02Aya A
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alJLISI NFyOS 2F {{FYRF FTYR AT n1KI AY FTYGKNRY2N

considered as two different gods at least until thelKta period.
Type 3:

Type 3 shows the same two deities as type 2 above, but this time the Greek legend iggiaes |
FYR {Y!bph A& 6NAGGSY 2y GKS 02002Y YINBAY 0
YdzYn NI} Aa y20 NIYRAFGSO

Figure 7.7Huvilka coin with threedeities but only one name MAAQRD.

Type 4

This type shows three male hallowed deities standimgler a pavilion, on a high pedestal. The

pavilion is supported by pillars (Fig.7.7). The central figure is facing to the front, crowned and
holding a spear in his right hand, while a sword is hanging from his left (no spear). The other two
deities are lo&ing towards him, both are holding a spear in their hands and a sword is hanging to
their left. This is an unusual type, because despite the three figures on the reverse of this coin,

there is only one @ek legend reading MAAGKD (Sktml Kn &Sy |
Type 5:

On this type again three male deities are depicted standing side by side under a canopy,
accompanied by theS3 Sy R {Y! bph Y, a!bh oL %I gRI 32! YHdYn NI
al KnaSylro oCAIPTOyOd ¢KS TFAIdZNBEA | NBE mé&wah K NA y
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double basement within a linear representation of a superstructure, which possibly represents a
Hindu shrine. The central deity is shown facing to the front, with a radiate halo and a sword
hanging to his left. The two accompanying deities standim@ach side are facing him; the one at

the right holds a spear in his left hand, while the left one holds a stick on his left shoulder, to which

one small bag is attached.

Figure 78Huvill Q& O2AY 6AGK HFKNBSE RIAbrHa YIMERCHIND2 dzNI%! mh

The types of the three divinities enshrined differ largely from their representations on
othercoinsof Hu¥]l I = ¢ KA OK dzadzl f £ & RSLIAOG al KnaSyl K2f
08 | O6ANR® ! I AYy>I KSNB ( K@ittey togetBer indicating{thatithéyR I |y
RSaA3Ayl 4GS 2yte 2yS I2RP® ¢KS ylIYSa 2F Al nlKI
stand for two other gods. This may be the reason, why there are only two figures on the one and

three figures on the othetype. Similar toNT khe image of Skanda as presented oKk coins

is a composite one. According to the different names given to the gods on the coins it is obvious
that in the concerned period SkandadzYn N>} = AT n{ Kl YR al KomeSy !l &
god, but as distinctively different although closely related; deities. Their almost identical
iconographical features clearly indicate their similarity or even identical character. We can assume
that although in this early stage these gods werel gigrceived as separate deities under
individual names the process of assimilation as witnessed by the concept of Skandli G A 1 S & |

z

0KS alKnoKnNFdF KIFR FinMPeridtiz adl NISR RdzZNAy3 (K
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7.3. Skanda in Sculptures
7.3.1. Skanda as a war god

SkandaOdzf G Sy 22@ SR 3INBI G LRLIzZ F NARGe y2a 2yfe
also among the foreigners as shown by the large number of his sculptures of-godanad in

armor dress (Fig.7.1).

Despite the various aspects of this god in mythologySt DI Y RKn NIy A Yl 3S3
DFYRKnNI aiNBaa -gedh la thedariestlrepréssrisaion &f thig kird) the deity is
usually represented with one head, standing and clad in an armor dress. Most of the images have

two arms, in which he holds spear in his rightand and a bird on his left arm

One of the best examples is represented by the sculpture shown in Fig.7.1 where the haloed
Skanda stands on a high pedestal facing to the front, wearing an armor dress and holding a spear
in his righthand, whie a cock rests on his left arrdle wears no boots. This is the common shape,

which is used from the early Kaild period up to the Late Kg'lds.
x8a08¢ 3EATAA AO A Ui OOE j +0i a0OAQ

Ly al 0KdzZNh {1l YyRIF A& dzadz f f &kdzmNig aspeftisK A a
a2 LINSaSyd Ay 2yS ao0dzZ LWidzNE gKAOK gl a 7F2dzy/l
(Fig. 7.9). It is possible that this piece comes from an archaeological context which is characterized
by the growing influence of Mathuraart and thus reflects the Mathuran conception of the god
GKSNBE (KS @2dzy3 avYdzYynN} ¢ gl a GKS LJ2LJz F NI F2N
convention of borrowing the stylistic features from Mathura art can be ascribed to a later period
2F DIFIYRKMNEE gKAOK 2y 0OS F3FAY RSY2yaiNrGSa (KSE
5KFNYFNh2A]ll a0dzZ LWidzNBE A& YESnobadSERBYNMRS | AN
has a spear in his right hand and a cock on his left. He also has high Ibweges of this type
become common somewhere in the 5th century AD. This period can be determined as the
OGNl yaAdGA2yFf LKFaAS Ay {1FYyRIFI A02y 23N} LIKE& Ay D
FNRY | RA &G A ydodito tbe pyr&IKdimiNdonype ob Skantay n NI G A 1 Sl @
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Figure 7.9Skanday dzyn NI FNBY ¢l EAf | o

7.3.3. Skanda killing the Mahi via

The chief function of Skanda and the main reasorhisrcreation (see above) wés lead
the army of the gods against the demons. The earliest iconographic representation of the story of
Skanda killing thenahiéa is offered by a small relief from StRegional Office Peshawar (Fig.7.10).
Luczanits (2008) convincingly identified thisque piece as Skanda killing M&nt” So far, this is
the only iconic illustration of a literary story about Skanda. It proves that at least parts of the
{1FryYRIF YeéidkKz2t23&8 gSNB (y26y Ay DIFIYRKnNNI&® a?
DI y RKn NI ith a halbgirf a armos dress and holding a spear in his right hand.

YO NFASNI GKAA AYIl BSKiling MahttJHz0 6 & A KSRNI 8-10 B 2N SG D Hnnny 7
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¢CKdza GKAA AYF3AS GKNRBgA AYLRNIFIYyG tA3IKG 2vy
region during the Kln'la period.

Figure 7.10Skanda killing Maliia.

7.3.4. Skanda riding the peacock

Ly Ada fFad LKIFIAS GKS {{1lFYyRI A02y 23N} LKe& )
god. Images like those in the Peshawar University Museum7Hig)), and in the Julian Sherrier
collection (Sherrier 1991: 61624) demonstrated KS | YI f AL YIF GA 2y 2F (K
Gangetic canons of iconography. These images, which cannot be attributed to the elyld Ku
LISNRA 2R NBOGFAYSR GKS RAAGAYOGAGS FSIFGdz2NBa 27
armor dress, but experimentedawi K LY RALFY | dGNAROodziSa 2F (GKS 3:
NEBLX I OSR 06& GKS LISIFO020] 6KAOK gHBIlIYRUPNKE QLY 2
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7.3.5. Conclusion

An assessment of the images discussed above clearly indicates that Skanda was a major
| AYRdz 32R AY DI yyWKase\af HinBuisidJHy dEpspulr &mofd tiefindigenous
LJ2 Lddzf F GA2y Fa ¢Sttt Fa Fyz2y3a (GKS TF2NBAIYSNE
Abbottabad inscription shows, the Skanda cult continued until lateyiutimes (Sircar 19554:
99-62, Falk 2004: 13955).

Figure 7.11Skanda riding the peacockJniversity of Peshawar Museum..
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LY DIFYRKnN} {1lFYRI éla YlFIAyte g2NRKALILISR |
unknown, but it cannot be excluded that heas the product of a religious syncretism, gathering
Persian, Roman, Bactrian, and Indian myths. However, the Skanda concept gradually acquired a
distinctive Indian character. This development was largely due to a growing influence of Eastern
religious cogepts as repremnted e.g. in the art of Mathuraln early Mathura Skanda is usually
aK2gy A || e2dziK f2y3 gA0GK | LISIO0201z | 02y
al KnaSyl FaLsSolid 2F (GKAa 3I2Rd 2 KA fearly fatobr th8 1 NI A
al KnaSytRSIRBUMSGS (y206AYy 3 YdzX 2Nd4th k. (AD) tthey kiedin td & Y
AYUNRRdzOS (GKS YdzYnN} GeL)S f2y3 gAGK KAa LISI O

103



Emergence of Hiduism in Gandhra: An analysis of material culture 8-Goddesses from Gandjina

Chapter 8
D2RRS44Sa FTNRY DIFYRKnNY

In the agricultural society of South Asia the land is considered as the factor of reproduction
and fertility, and in most societies, women have bemmsidered as the human counterpart of
land-fertility and reproduction. On the base of this, the concept cult of females has always been
part of South Asian culture since ancient times, although it hardly reflects the actual status of

women in the respectie societies.

Women as mothers of children, women as cultivators, women as guardians of the primitive
community, women as the fecund and generative force became the head of the matriarchal clan
and in the course of time, primitive people began to treat women as the s{snif fertility and
generation. Women became the inspirers and the fulfillers of all the productive and reproductive

acts and functions.

For all these reasons, women were always an object of veneration. Here some of the visual
SOARSYOS TN Ye takényuRi&r consideratiort ahd will be discussed to evaluate the
different developmental phases of ddess worshigSee Willis 2009, Bhandarkar 1928 and Tiwari
1985).

p8p8 O-1TO0EAO 'T AAAOGOAOGS
8.1.1. Terracotta female figurines

There are certain types of female figurines and sculptures recovered during excavations in
DFYRKnN}® a2ad 2F GKSY IINB aAvyLXe FSYrtS TA3d
call them a mother goddess, i.e. women holding a child in their han@dsy other attributes (cf.

Hartel 1993: 88). The occurrence of female figurines in abundance and comparably less number of

male figures, however, indicate that female figures were possibly used for worship purposes.
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Already the finds of the earliest dizations in the Indus valley reveal traces of a goddess cult.
There are figurines of exuberant feminine deities in Moenjodaro and Harappa (Marshall 1973: 49
52). Afterward, during the early historic period, amongst the thousands of objects in different
materials that came to light were terracotta figurines and plaques, mostly fashioned from clay.
They are of varying degrees of sophistication, either handmade or produced from moulds and
reflect a wide range of influence. The most common example is whashadrdescribed as a
primitive mother goddess, a timeless, undifferentiated idol whose ancestry can be traced to
prehistoric times, and whose basic form continued unchanged regardless of who was in power.
Figurines of this type were found throughout theragtfied levels at Bhir mound, Sirkap (see
Marshall 1975: 44250), and at Charsadda during excavations showing that the shape of these
objects remained more or lessd continue to changantil the 3rd c. AD, at least. These figurines
differ from contempaeary examples found at Mathura which were discovered in stratified contexts

in the course of Sonkh excavations (Hartel 1993: 88).

As inexpensive items of worship, they would have been found in the most modest
household shrine. For being placed in a temfaeworship they are too small. Moreover, there
I NB y2 SEIFYLItSE 2F | AyRdz GSYLIX S &0NHZOGdzNBE Ay
73). So, it can be suggested that these figurines were worshipped inside the houses and can be

considered as objeés of a domestic cult.

Connected with the mother goddess image is a flashy type of figurine found at Charsadda
OCATDy dMO I GKAOK 2 KSSt SN Ol t48-55RAgied Qumider of SNdh|j dzS
0 S NNJ wege (disdov@red at Charsadda at teite Bala Hisar, Sheikhan Dehri and Sar Dheri,
which can be dated to the 3f@nd c. BC. On the other hand no example of this type was recorded
from the Taxila region. In fact, Taxila had developed its own style, which can be designated as
G Y 2 dzf RS Ris éldsalyfssciated with figurines of pdiellied dwarfs (Fig.8.2). The discovery
of these moulds at Bhir mound led Marshall to the suggestion that figurines of this kind were the
result of a certain mass production. According to him, they were prybsdid at the entrance of a
temple to pilgrims or worshippers for blessing or dedication as they might be even today in
various parts of India. Such commercial usage of religious images is also indirectly indicated by
t Phhi 5.3.99 and Patafijatommenta@ dzLJ2y GKA & &And0N} o0OFod OKIF LI SH
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Figure 8.1 Terracotta female figurine from Charsadda. Figure8.2. Dwarf-shaped figurine from Taxila.

¢KS FodzyRFyOS 2F GSNNXO2GGF AYF3Sa 2F SIN
beside yakas, yako & H 3 & | YR yn3IAyod F2NN¥SR AYLRNII Yy
¢KS GSNNIO2GGF FAIdINAYSE 2F FSYIL{ESa FNB 0O2YY
J2RRSaada¢d ¢KSe ¢gSNBE dzaSR a 202S0i0Ga 2F 4A2NBRKA

domestic rituals. Probably they were used only on specific occasions and then disposed of.

8.1.2. Ring Stone from Taxila

Female goddesses are also represented on two preserved examples of ring or disc stones
which are now kept in the Taailand British Mseums (Fig.8.3 and sé&arshall 1975: 1ll, pll47,

b,c,d,g)*® The femalefigures on these carved stones usually haveminent breasts and broad

81t cannot be excluded that both pieces are originally part of the same object. Furthermore, almost identical ring
stones are also found in Mohenjodaro, see Marshall 1973: 61, pl. XIIl, 14.
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hips, and wear ornaments such as-e@gs and girdles. They are shown along with serpent hoods.
According toGhosh, these stones can be dated to the Mauryan period, i.e. the 3rd/2nd c. BC
(1989: 263f.). These ring stones from Taxila provide significant evidence of the status of the
G2NRKALI 2F FSYIfS 3I2RRSaasSa Ay GKS eiSdoitidete KA A
function is not known, the shift from terracotta figurines to rather elaborate and artistically
valuable stone carvings certainly reflects a change in the perception of these cults. It has to be
Yy20AO0OSRI GKIG O2YLI} NI @ otteer cante®®@ry SitesTsNd Ythat #HisA T n f
RSOSt2LIYSy il st a y20 O2yFAY®R (2 DIFYRKnNI} 6DK2

Figure 8.3Ring stone from Taxila.

82.! O#EOU ci AAAOGOGoe AOIT T ' Al AEaOA

In the 2nd c. BC, a unique half stater was produced i} Puf n @ I coimishdegickng the
PillFftn@l o OAGE 3I2RRS&a& Ft2y3 gAGK Iy AyaONALI
another coin type (in copper) which is depicting an identical city goddess. It was produced under

Agathokles (185 BC) and under Pamal€¢170 BC). Both types can be described as follows:
Pull I £ ngdid dbinof Agathocles/Pantaleon Copper Coins

Obverse:A humped bull striding towardéghtd DNX S]1 € SISYR a. ! 1 1 nmy
Gutabhee A &4 BmBowvr [ nB, 1KoA WBOHEK 6 SR A
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ReverseCity goddess standing, holding a lotus in her right hand, while the left is on her waist. She
is crowned with a laurelreath, and wearing Greek dresand Khard Klo A y & @uRhAlAEDA 2 V' Y

devada drupasaya

On the obverse the AP I t n @l Go 3F2f R O2AYVWnNKRENND 0MyAQ]
TAYPOGQiGabhed 0 dzf £ ¢ G KA S (0 KS pakidalgy&dNdevada Orbpdsaymisich bEB I R |
beconstrugl & | GRIGATEBP2E®KS ySé aLISOA W8sydis@isEed byK S &
Senior, where he saw part of the inscription that was missing on the earlier specimen, thi
AYAONR LI A 2Y s2wds cariécly réad by SalomanfadRapalaya(=dudprasahyd which
Y S | Warddo overcomé = A Yy R &€ty godiegsISeni@ 19983) (Fig8.4).

e \“\“‘\‘\' ~
.\"' Y : N

vy

Figure 8.4. City goddess froRul{ I f n(ghbtdicourtesy Harry Falk)

But Mukherjee argues that the wordropasayais Skt.R dzNJJ n GRdeNap which is the
RSAONA LI AZY ¥F2N 5 daSEYAccordimdptorithide Buf onnthed dihrelyside aan
be associated Wi K | A @I g K2 A ‘Habha. Cdngequinyfy? they/coirt viouldzdepict the
RAGAYS 02dzL)t S | AGF FyR 5dzZNHn®

If we compare both coins (Agathokles ad{ I f rs¥@ter)j ttre female deities arclearly

shown in the same Greek shape. Moreover, the Greek inscription on the IPd n @I G o KI f T

“Pull I f nencanmot Be dated to 2nd CérdzNE . / = 6 K A fsBamé, kétheBthrdugh pgper 1 A Y 3 Q
excavation , it was purchased in the Rawalpindi art market, see Rapson 1905.
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indicates that this was an issue from a Greek ruler. Furthermore, the idea of a city goddess is also a
Greek one. The Indian element is only representgdhe bull on the obverse accompanied by a
bilingual IndeGreek text. Pif I t n @l G o O2AYy OFly 0ST1RE GERI 2% EKA
half open, and can be dated to the 1st c. AD, wthikecoin of Agathokles dated to 185 BC. Thus,
coinengraves of PUl  t n @+ Go |t NBFReé (yS¢ GKS ARSI G2 RS
different Indian scripts. Probably, this fact points to the experimental character of this phase of
introducing Indian religious ideas and cultural habits into the Grekext andg vice versaof

Greek concepts into the Indian cultural sphé?én the case of city goddesses, there is hardly any
evidence that this experiment yielded any substantial influence on Indian religious or

iconographical developments.

Mukherjeed KeélLl2GKSaAa (2 | 32a20A1F0S GKS odzZt &A

rather problematic and cannot be accepted on linguistics grounds.

8.3. Towards the images of Hindu goddesses

8.3.1. A female deity with an animal head

There are several exampglevhere a female animdleaded haloed deity is seated and
holding a cup or an animal head in one of her hands (Fig.8.5). In one case she is seated on a high
throne and represented with an animal head that may be of a dog. The appearance and
identificaton2 ¥ (KA & 3I2RRSaa Ay (GKS DIFYyRKnN}Qy . dzZRRKA
(1996: 123, nr. 195) describes this deity in detail without giving any proper identification.
According to my view, it is possible to compare this deity in some aspectshgittiedic goddess
{FNX¥Yn O0OTF® Y NK2Y NokaiddDdto heddbt pY H MM

GOoPPDPY YERUKAOFIffe &KS gla I o0oAlGGKYeddl KS 0 A0
speaks of her as the messenger of Indra (...) She is a bitch and acts for Indra... She
carriesout a mission. Daring in her purpose, she achieves her end (...) TiHe Rho

were demons, robbers, and hoarders, had stolen "the cows" and other treasures (the

Light) of the Adirasas, the primevalré priests and seers, and hilem in a mountain

*Other examples are represented by arYAK | y dzY O2 Ay A ( K &t EezRap@Brion Wi ghsmin{ I Y1 | NJ
DI YRKNN} OZ FyR 9dzONI} GARSA O2Aya 6AGK GKS YFLATI OAGE R
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caveRSSLJ R26y YR FIENI Fgle& 2y (GKS 2GKSNJ aARS
the robbers; she discovers the cave where théliPauard the stolen treasures, the

horses and cows. The B ask her how it was possible for her to cross the waters of

theR anY b2 KAOK gl a GKS RSOAAAGS LRAYIGKb o6t | NJ

Figure 8.5. Animaheaded female deitythe British Museum.
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{FN}XYn NBLXASa GKI G &kKSi;i0fadf e tade as fiddrurier. Sh& &4 & S
tellsthe PEA & G KI OF BMISA Rl @InNM) Yn g2dzZ R € S LI 233SNI KSN.
was flying over the ends of the sk, 10.108.5). So she came, driven forward by celestial power

on an otherwise insuperable way, to the stronghold of treasures at the bottom of the &iuk

refuses the offer of the Phk to stay with them and to become their sister; her only concern is

that the cows should leave their rocky confinement by the right wi#gné), according to the

order in the universe.

Not in every version of the mythdde { I N} Yn | OG I a RSiGlI OKSRf &«
rejecting the offer of the demons to stay with them G G KS ¥ dzNI K S NJand bfy { 2 1
becoming their sister, theiBaddS @ | (i n-35ptglisaf her weakness for the milk of the hidden
cows. Sheagreedily drinks the milk which the demons serve her. Her strength stimulated, she
NBlidz2Nya FyR 3FAy ONR&aasSa GKS wland hy KSNI N
Under the influence of the milk served by the demons she replied "no" to IndragEd, Indra
struck her with his foot. She then threw up the milk and trembling with fear she went back to the
PEaMa® LYRN} Ay KA& OKINAR2G F2tt26SR KSNJ adSLa
240f.)

¢CKS alyYS OKINIOGSNAEHAOS FZdzf RNMRAsYurceS k) | v
Mani 1975 s.v.).

With the 6 2 @S RA & Odza a A 8 work Tit NeRPpwssib¥eNd comNgargd & animal
KSIRSR 3I2RRS&aa FTNRBY DI YRKnNI ¢ A bekleaf if weltakerthe | S N.
FYAYEFf Qi Ks$éalk htlJaz ¢y REIYQ0 NI £ shgafl in hey IBft. GnKh$ othieddzL LI

hand, her habit of drinking milk can be linked with the beaker or cup she holds in her right.

8.3.2. Earth Goddess (PZOEE OAQ

The Eaft Goddessi® KA @o | LILISF NBE Ay DFYRKnN} 2yfeé Ay
identified so far is a beautiful panel displayed in the Museum of Asian Art in Berlin (Shaw 2008: 24)
anddegp OG0 Ay 3 GKS 7T Yatzck Fig8.6)yAS a eedctioim) Nashallefige to

provide a witness for his enlightenment, the Buddha touches the earth, invoking her as a witness.
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ThenaKS SYSNHSR I yRamyAShad2008:3B) Fa KNPDQ@ Aa akKz2gy oA

emerging from the earth with some foliageound her.

Figure 8.69 I NIi K 32 RR S sithrone (WuseudziRfRhié As@an Art, Berlin).

This evidence can now be supplemented by a yet unnoticed example from the Peshawar
Museum. Here a female young donor is standing frontally holding an alcoveofypéject -
probably a shrine in her two hands (Fig.8.7). She is standing on a low pedestal, where one can
see the emerging torso of the earth goddess who is shown in a gesture that gives the impression
of supporting theR 2 y2fiydde. Due to careledsandling, the pedestal of this donor image is
scratched and this unique representation of the earth goddess is not visible anymore. The earth
goddess is wearing a crown shape headdress and emerges from a foliage with her both hands
raised. The saalled fenale donor is wearing a thin drapery with heavy folds. Her dissmilar
G2 GKS ammoOYIESB IgrANUK Fly3a Ay GKS t SAKF gl N

probably be determined as products of the same period and workshop in Shahri Bahlol.
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