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Abstract

This thesis is based on the examination of more than 18,000 photographs
taken by participants of German expeditions to the Hindukush and
Karakoram in the years between 1954 and 1963. I posit that a thorough
analysis of these photographs facilitates a deeper understanding of the
crucial role played by visual materials in the production of knowledge
about geographical space. Furthermore, 1 argue that the 20"-century
expeditions to the Hindukush-Karakoram can be characterised as
‘visualisation projects’. By using photography, German expedition
travellers significantly shaped the contemporary perception and
geographical imagination of the region as a high mountain space.

Photo collections of three major German expeditions are examined as
case studies: the 1954 German-Austrian Himalaya-Karakoram expedition,
the 1959 German Karakoram expedition, and the 1962/63 Stuttgart
Badakhshan expedition. I have reviewed and evaluated these photographs
within the context of contemporary concepts and perspectives in
geography and anthropology. Thus, two often overlooked issues have
been addressed: firstly, the history of scientific exploration during the
latter half of the 20" century, and secondly, the major role played by
expedition photography in creating and disseminating knowledge about
high mountain spaces.

This work contributes to the scientific and historical reappraisal of
analogue photographic practices in high mountain research. It also
assesses the historical and present value of expedition photographs in the

contexts of research, archives, and museums.






Zusammenfassung

Die vorliegende Arbeit ist der Analyse von tber 18.000 Fotografien
gewidmet, die zwischen 1954 und 1963 von deutschen
Expeditionsreisenden in den Gebirgsziigen des Hindukusch und des
Karakorum aufgenommen wurden. Die zahlreichen Hindukusch- und
Karakorum-Expeditionen der 1950er und 1960er Jahre, bei denen
deutsche und Osterreichische Forscher eine fiihrende Rolle spielten,
trugen mit ihren Fotografien entscheidend zur zeitgendssischen
geographischen Imagination der Region als Hochgebirgsraum bei.

Als Fallstudien dienen die Fotosammlungen dreier groler deutscher
Expeditionen, namentlich der Deutsch-Osterreichischen Himalaya-
Karakorum-Expedition von 1954, der Deutschen Karakorum-Expedition
von 1959 und der Stuttgarter Badakhshan-Expedition von 1962/63. Da
vor allem Geographen und Ethnologen an diesen Expeditionen beteiligt
waren, werden die historischen Bilder vor dem Hintergrund aktueller
Konzepte und Perspektiven dieser beiden Disziplinen untersucht und neu
bewertet. Dabei werden zwei miteinander verbundene Themenkomplexe
in den Blick genommen: zum einen die Geschichte der wissenschaftlichen
Erforschung Hochasiens in der zweiten Halfte des 20. Jahrhunderts, zum
anderen die Rolle der Expeditionsfotografie bei der Produktion und
Verbreitung  geographischer Vorstellungen von den asiatischen
Hochgebirgen.

Die Arbeit leistet einen Beitrag zur wissenschaftshistorischen
Aufarbeitung analoger fotografischer Praktiken in der
Hochgebirgsforschung und bewertet dabei historische
Expeditionsfotografien hinsichtlich ihres heutigen wissenschaftlichen

Stellenwertes in Forschung, Archiven und Museen.






1 Viewing and reviewing expedition photographs

from the Hindukush and Karakoram

My first encounter with expedition photography was a technical one. In
2017, working as an intern for the Linden Museum in Stuttgart (Linden-
Museum Stuttgart, Staatliches Museum fiir 1 olkerkunde), 1 digitised a collection
of photographs that had been rediscovered a few years earlier. This
collection comprised over 1,100 framed colour slides taken during the
Stuttgart Badakhshan expedition.

The Stuttgart Badakhshan expedition was a research journey through
the Afghan Hindukush commissioned by the Linden Museum. From July
1962 to October 1963, its three German members, Friedrich Kulimaul,
Hermann Schlenker, and Peter Snoy, conducted ethnological research and
collected artefacts of ethnographic relevance. Additionally, they captured
over 15,000 photographs, many of which have survived. These
photographs, now housed in the Linden Museum, represent unique
historical records. Even today, they are of high interest for anthropologists
and geographers. Additionally, they provide insight into the historic travel
and working conditions of the expedition as it pursued its mission in
Badakhshan six decades ago.

Among these expedition photographs, there are panoramic views that
showcase the mountain landscapes and snow-covered peaks of the
Hindukush. These images are complemented by detailed shots of the
region’s flora and fauna. Other photographs display agricultural practices
which illustrate the nature of cultivation and the irrigation systems in use.
The infrastructure, including the construction of bridges, roads, and

houses, was meticulously documented. Additional photographs



Viewing and reviewing expedition photographs

Figure 1.1 A

Horses being loaded in the morning at the expedition
camp in Parwara, captured by Friedrich KuRmaul on 11
October 1962 during the Stuttgart Badakhshan
expedition.

Source: Friedrich KuRmaul (1962): £ /I D 1037 a [35mm
slide]. Linden Museum, Stuttgart: E Il D Collection.

Reproduced by kind permission of the Linden Museum.




give insights into the everyday life during the expedition. They show
activities like loading horse caravans (see Figure 1.1), setting up and taking
down camp sites, or engaging in ethnological fieldwork.

While digitising and sifting through the collection of slides over several
weeks in the summer of 2017, I started to re-imagine this historical
journey. I realised how photographs enable those who look at them to
mentally construct an image of a region they have never visited in person
— a place and time before their own lifetime and experiences. This
prompted me to reflect on the role of photography in scientific
explorations and its impact on the creation of ‘geographical imaginaries’.

At the same time, my attention was caught by the Stuttgart Badakhshan
expedition itself. In my perception, expeditions seemed like relics from a
bygone era: colonial undertakings that explored the ‘white spots on the
map’ on behalf of European governments. Expeditionary anthropology
and science appeared incongruous with the political and scientific shifts I
had associated with the post-Second World War era. I was not alone with
this view. Many authors, historians, geographers, and anthropologists have
termed the beginning of the 20™ century as the end of the ‘Age of
Exploration’ (see e.g., Deacon 1971; Rice 2002; Bell and Hasinoff 2015).
A closer glance at the post-Second World War history of exploration in
High Asia, however, contradicts this assumption.

In the 1950s and 1960s, numerous European expeditions explored the
high mountain regions of the Hindukush, the Himalayas, and the
Karakoram. These expeditions were commissioned by European
institutions — mountaineering associations, museums, and universities —
with the goal of advancing knowledge about the regions located at the
border between Central and South Asia. German researchers and
mountaineers played a leading role in these undertakings. They identified
themselves with a distinct German tradition of High Asia research, which
traced its origins back to the mid-19" century.

Today, the post-war expeditions to High Asia are largely forgotten.

Similarly, the scientific contributions of expedition participants do not
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hold a prominent place in contemporary academic discourse. This is
primarily due to the fact that, since the mid-1970s, many scientific
disciplines, including anthropology and human geography, have distanced
themselves from former expeditionary research methods.

Opver recent decades, the meaning of the term ‘expedition’ has become
ambivalent. While in professional mountaineering, ‘expedition’ signifies a
logistical approach to travel and climbing, in popular culture, ‘expedition’
represents a broader narrative of adventure and exploration of the
unknown. Frequently, travel companies (mis)use the term ‘expedition’ to
promote their (more or less) fancy offers. Conversely, in the realm of
science, the term ‘expedition’ nowadays often carries negative
connotations. As a research method, the expedition has largely fallen out
of favour. Especially in social sciences and (human) geography, it is
associated with the “Age of Exploration” and is rejected due to “its deep
roots in imperial conquest, extraction and settler colonialism” (Leshem
and Pinkerton 2019: 497).

A critique of the concepts of exploration and expedition and their
historical role is justified and should be taken seriously. At the same time,
it is important not to lose sight of the fundamental role that expeditions
have played in the history of science in general, and in the history of
individual disciplines in particular. The disciplines of anthropology,
ethnology, and geography are essentially based on data collected during
expeditions. It is no exaggeration to state that expeditions have played
paramount roles in shaping what is known about the world today and how
it is understood. For centuries, expedition reports, along with a diverse
range of expedition pictures such as maps, panoramas, sketches, paintings,
films, and photographs, have informed popular and scholarly notions
about the world. Expeditions were instrumental in procuring images of
regions far away from the centres of European and North American policy
making. By way of visual records, the so-called ‘remote’ regions of the
world also became imaginable and accessible to scientific research.

Expeditions, whether conducted in the 16" century or the second half of



the 20" century, served as powerful “visualization projects” (Bleichmar
2012: 7). For centuries, pictures originating from expeditions have served
as vital tools in producing, representing, and communicating spatial
knowledge.

But recognising the historical significance of expedition pictures also
raises questions about their relevance today. What role do they play in
academic literature, archives, and museums in the beginning of the 21*
century? And what meaning do they have for the places where they were
initially crafted or taken? These questions have guided my research
project. Its results are presented in this doctoral thesis. It is based on the
examination and analysis of over 18,000 photographs, including colour
slides, negatives, and prints. These photographs were taken between 1954
and 1963 by participants of three German expeditions into the mountain
ranges of the Hindukush and Karakoram.

My argument is that the scrutiny of these photographs is essential in
order to understand how expeditionary anthropology and geography
relied on visual materials to develop knowledge about high mountain
environments. My thesis intends to show that the Hindukush and
Karakoram expeditions of the post-Second World War era functioned as
wide-ranging visualisation projects, exerting a profound influence on the
contemporary geographical perception and imagination of these regions
as high mountain spaces.

I will review and reassess the expedition photographs within the
context of concepts and perspectives brought forth by anthropology and
geography in recent decades. In this process, I will address two
interconnected issues that have received only limited attention so far. On
the one hand, I will examine the history of scientific exploration during
the second half of the 20™ century. On the other hand, 1 will analyse the
significance of expedition photography in producing and disseminating

knowledge about high mountain spaces.
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1.1 An introduction to expedition photography

Expedition photographs exhibit unique characteristics that differentiate
them from other types of European travel photographs, such as those
taken by tourists, pilgrims, or missionaries. Despite its particularities,
expedition photography is rarely acknowledged as a distinct genre in
academic literature. The two terms ‘expedition’ and ‘photography’ have
only rarely been analysed together. Notable exceptions include the works
of Felix Driver and Lowrti Jones (2009) as well as James Ryan (1998, 2013),
who have analysed the use of photography in the context of British
expeditions. Beatrice Kimin (2007), for her part, has traced the evolution
from ethnographic drawing to photography in the context of exploration
in Brazil. In my thesis, I will examine the intertwined histories of
expeditions and photography with a special focus on German
undertakings.

In recent years, authors from various disciplines, including historians
of art and science, anthropologists, and geographers, have sought to re-
evaluate the European project of exploration through a postcolonial lens.
Within this context, many have engaged with the question, ‘What is an
expedition?’. The answers to this question, however, have been diverse.
‘Expedition’ has turned out to be a multifaceted and somewhat elusive
concept (see e.g., Torma 2011a: 15; Konishi, Nugent, and Shellam 2015:
1; Thomas 2015: 1-24). This conceptual vagueness can be attributed to
the fact that countless undertakings over the past centuries, including sea
voyages in the early modern period, desert crossings in the 19" century,
and the climbing of the world’s highest peaks after the Second World War,
have all been labelled as ‘expeditions’. Is it possible to identify common
characteristics that are applicable to ventures as diverse as James
Cook’s second voyage in the 1770s and the British Mount Everest

expedition of 19537
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Historian Peter Mierau provides a definition of ‘expedition’ that I find

particularly informative:

What all expeditions have in common is that they are intended
to increase knowledge about an area that is difficult to access.
They may have scientific, military, or political goals. Participants
in expeditions are often largely self-reliant or must make do with
limited resources available locally. Consequently, participants in
expeditions often viewed themselves as pioneers of civilisation
in underdeveloped regions. Since they travelled in foreign
environments, expedition members had to carry both
provisions and essential goods, which made expeditions huge
and complex logistical undertakings. (Mierau 2006: 18)

Peter Mierau’s definition mentions the ideological aspects of
expeditionary travel, but also addresses the physical challenges involved.
The fact that expeditions were ‘logistically complex’ made them labour-
intensive undertakings. They heavily depended on local workforce. An
llustrative example is the German Karakoram expedition of 1959. It
comprised nine German participants who brought with them four tonnes
of luggage. To facilitate the transport through the rugged terrain of the
northwestern Karakoram, more than 120 local residents were hired as
load-carriers and porters (see Schneider und Bardodej 1960: 120).

European explorers, whether they were seafarers, scientists, political
agents, or mountaineers, did not embark on their journeys alone; instead,
they travelled in groups. Expedition teams consisted of a diverse range of
individuals, including scientists, mountaineers, porters, guides,
interpreters, cooks, draftsmen, soldiers, and liaison officers.! Expeditions
were hierarchically organised projects with a high degree of division of
labour. Therefore, historian of science Graham Burnett (2002: 0)
characterises expeditions as “hybrid” projects, “hybrid in the composition
of the exploring party itself, as well as hybrid in purpose.”

The objectives of expeditions were varied and have changed over the
centuries. Despite these changes, a constant thread has been that they

generated images. Nearly all expedition teams included artists,
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draughtsmen, or cartographers. This is why Daniela Bleichmar (2012: 7)
characterises expeditions as “visualization projects”. Drawing from the
example of 18"-century Spanish natural history expeditions in South and

Central America, the art historian expounds:

When I describe expeditions as visualization projects, I am not
resorting to a figure of speech but to the very concrete ways in
which they overwhelmingly privileged visual ways of knowing
over other methods of inquiry, and visual statements over other
research results. (Bleichmar 2012: 7)

Until the early 20™ century, hand-made images stood out as some of
the most notable outcomes of expeditions (Kuba 2018: 115). However,
already by the 1830s, a novel method of portraying the world had seized
the attention of explorers. The need to produce and reproduce images
with heightened precision and speed gave rise to a spectrum of techniques
now collectively known as ‘photography’.

A rarely mentioned figure in the history of photography is Hercules
Romuald Florence.” The painter from Nice immigrated to Brazil in 1824,
where he joined a four-year Russian expedition in the capacity of a
cartographer. After the expedition, in 1828, Florence settled in Brazil and
began experimenting with photographic techniques. Remarkably, in
February 1833, six years before Louis Jacques Mandé Daguerre introduced
his ‘daguerreotype’ to the Parisian public, Florence recorded in his
personal notebook that he had taken a “photographie” (Florence as
quoted in Kamin 2007: 306).

The narrative of Hercules Romuald Florence, one of the pioneers of
photography, should not be regarded as a side note. Rather, his biography
highlights the pivotal role played by expedition artists and cartographers
in the history of photography. Technological advancements did not
exclusively occur in European cities and photography was far from being
a Buro-urban gimmick. Instead, photography presented a solution to the
challenge faced by every expedition: the need to produce and replicate

highly standardised images efficiently and swiftly across various locations
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worldwide. Consequently, in the decades following the 1830s, numerous
individuals participating in expeditions made substantial contributions to
the development and enhancement of photographic techniques.

During its early stages in the mid-19® century, expedition photography
remained a challenging endeavour. Taking a photograph necessitated
laborious preparations and an enhanced understanding of chemistry and
physics. The photographic equipment used on expeditions comprised
various components: a camera, a tripod, photographic plates, a range of
chemicals, and a portable darkroom tent. The substantial weight of this
equipment made its transportation a labour-intensive and time-consuming
task that entailed additional costs. Hatsh environmental conditions,
including tropical humidity and snowstorms, posed a potential threat to
the fragile photographic materials. However, these challenges did not
diminish the appeal of photography for eatly expedition photographers.

This is exemplified by explorers like the German anthropologist
Gustav Theodor Fritsch. In 1863, at the age of 25, Gustav Fritsch
embarked on an expedition to southern Africa. In late September 1864,
while travelling from Harrismith to Durban, the expedition team made a
stop near the banks of the Umgeni River. There, Fritsch captured a
photograph of the breathtaking view of the river cascading into a deep
gorge (Dietrich 2008: 76). After taking the picture, Fritsch retreated to his
darkroom tent to develop the photographic plate. Years later, he reported

on the events of that day as follows:

In the unique African sun [...], I had pitched my tent nearby the
river and was working, dripping with sweat but silently enjoying
myself, [...] when the tent above my head suddenly came alive,
and before I knew what was happening, I was sitting on the
ground, like Jeremiah amidst the ruins of Jerusalem; I sat there
on the overturned tent amidst the chaos of broken bottles,
glasses, and plates. The burning steppe nearby had created a
silent whirlwind that whirle